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Rocking,    Specimens    of  ...  ...  ...  14-20 

Sinclair,    Sir    John,    of    Fibster,    after    Sir    Henry 

Raeburn    (Colour)  ...  ...  ■■.  ...       -i 
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the   "Old    House,"    Sandwich 144 
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after   Sir   IIenr\     U.celmrn   (Cclcurl        IC13 

Me//oiint,     S[»cc  linens    cit     Roc  kin.;     m,    b\      11.     R. 
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"  The  Old    House,"'   Clavering,   First    Part  of 

Seventeenth   Century 
Overmantel,   circa    1520,   from   Wni.   Coo's   House, 


Norwich 
Ribbon-carving, 
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(Hawksliea.l 


( "hurrh. 
House."' 


from     Colchester,    lale     I'ifteenth 
Century 
See  also  "  English." 
English. 

Coffer,      \      "  Dug-out 

Westmorland) 
Overmantel    in    the    Library,    the    "  ( >ld 

Sandwich,    Elizabethan  

Overmantel     in     the     Drawing-room,     the     "  Old 
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Cassone,  late  Fifteenth  Century 
Cabinet,  Sixteenth  Century     ... 
Cupboard,   Seventeenth  Century 
See  also  "  Italian  "  and   "  Tuscan." 
German.     CofTret,    Iron-bound,    Sixteenth 

teenth   Century 
Italian. 

Chair,    Fifteenth   Century 
Coin  Cabinet,   Seventeenth   Centur\' 
See  also  "  l-'Iorentine  '"  and  "  Tuscan." 
Tuscan. 

Cassone,   Seventeenth   Century 
Cassone,  Sixteenth  Century    ... 
See  also  "  Italian  "  and  "  Florentine.' 
(See  also  "  Decoration.") 
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Gl.^ss. 

Glass  Jar,  Pale  Green,  Engraved,  from  Oxyrhynkhos, 

Sixth   Century  .\.D.  iSi 

J  EWELLERV. 

Jewel  made  for  Mariana  of  .\ustria.   Wife  of  Philip 
I\'.   of   Spain 


Leather  BoTri-;i,s,  etc. 

Black  Jack,   Silver-mounted,   Sixteenth  Century 

Bombard   ami    Black  Jacks 

Costrel 

Leather  Bottt'-ls       

Stoup 

MANfSCRII'TS. 

Girtin's  Sketching  Club. 
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"  Minute  Book  " 
Meu.ils.  etc. 

British    .\ntique    Dealers'    Association,    Presidential 

Badge   of   Office      

Metai-wokk. 

Ember-tongs,    English,   Eighteenth  Century 
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Turtle,"   Leadenhall    Street        
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Needlework,  etc. 
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Basket,  Stiunp,  by  Elizabeth  Gierke,  circa  1675  ... 

Baskets,   .Set  of   three,  circa   16S0     ... 
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(178S)  

Children,    Group    of    three,    bv    William    Hilton    (the 

Elder)  

Christ   in  the  House  of  Martha  and   Mary 

Christ,   The   Dead,   by    Simone   Martini        

Crucifixion,    The,  1)>    Benozzo  Gozzoli  

Crucifixion,  by   El   Greco  (1561))  

Brooke,  Henry,  Lord  Cobham  (Detail  from  "'  Queen 


Elizabeth's 
1600 


Visit 


to     Blackfriars     in     June, 


David,  by  Bernardo  Strozzi       

Devonshire,     The     Duchess     of,     by      Lady      Diana 

Beauclerk  (Colour) 
Fishing    Boats    on    the    Beach,    by    H.    V..    Downing 
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Garrick    Club 

Gazzada,  A  View  of,  by    Bernardo   liellolto 
Guardsman,   A   Voung,   by   Miss   Edith    Hosking   ... 
"  Here    Glitt'ring    Turrets    Rise,"    Sepia    Drawing, 
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Howard,   Charles,   I-larl  of    Nottingham   (Detail  from 
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Imm.-Hiilato   Conception,  by   G.   B.  Tiepolo 
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"  The   Old    House,"    Clavering)  ...         224, 

Joseph  Sold  by   his   Brethren,  by  Francesco  Guardi 
Kim — A   Wolf-dog,   by   Winifred    H.    Donkin 
"  Love   Hopeth   All   Things,"   by  Walter   Crwick   ... 

'■  Love's   Passing,"  by    Evelyn  cle   Morgan 

Madcmna   and   Child,  by   Naddo  Ceccarelli 

Madonna  and   Child,  by  Simone  Martini       

Madonna   and    Child,   by   Taddeo  Gaddi        

Madonna  in  ("dory,  and   Saints,  by   G.   1).  Tiepolo... 

Man,   Portrait  of   a,  by   Godart  Kampcr       

Nativity,   The 

"  Plettenberg-Esterhdzy  "  Cartoon,  by  Leonardo  da 

Vinci 

"  Portrait,"   by    David   Foggie,   R.S.W 

"  Portraits  of   my   Sons,"  by   I-"ttore    Tito 
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|C,,1(„,,.|          1.SS  S.ing.dlo.    C.iuli.mo  .li.      C.ilHlal   in   the   (  ourt  of  the 

Immaculate  Com  epti.m.  bv   G.    B.   T>ep..lo I75                             Home  Museum,   Fh.reuce            5 

M.un.ib.     Ihe.    bv    H.    K      M  ,1.  I.cth-Kaeburn.    U.F.,  Settignano,    Desideno  .la.      St.   j.din  the   Baptist   ...         3 

after   Sir   Henry    U.nl.urn   (Colour)        103  Stela     of     Prince     Ainenhotep,     Ancient     ICgyptian, 

\r  i.hinn.i   111  Gh.rv.  ,, n.l  S, Lints,  bv  G.  D.  diepolo  ...  i..)7                              I  hirleenth    1  lyii.isty           1 19 

M.,n.    I'.,rtr,m   ..1    a,   bv   Godarl    Kan.pcr        ..3  ■•SlcD    ..I    the    Centurion,"     R..man:>British,    First 

("t-uturv     A.li..    (   ohhcstcr    .Museum         ...  ...       1O5 


Rug,  .\  \. .11111. 1  durk..ni.in  I'orliirc,  i:.irl\    .Ninetceiiil 
('entiiry    (C..I011 


W-cchiett.i.      St.    I'.iiil       S 


Index 


IN  THE  SALE  ROOM 


Armoi'r  and  Arms. 
English  Armet,  circa  1400 
German. 

Circa    1550.      Backphite 

Circa   1550.     Shoulder-guards 

Circa    15S0.      Morion,    Guard    of    the    Elcitors    of 
Saxony 

Rapier,  Si.\teenth  Centur\- 
"  Gonne  "    Shield,    Sixteenth    Century 
Italian. 

Circa  1520.      Cinquedca,  Ivciry  Hill,  I'.ti  lied  Blade 

Circa   1560.     Locking  Gauntlet,   Right 

North,  Circa  15S0.      Mcirion,  l''.tched 
Savoyard   3   Suit,   Engraved  and   Gilt,  circa   16.10  ... 
Scotch   Flintdock   I'istol,   1615   ... 
Suit,   Engraved  and   Gilt,   .Sixteenth   Century 
Altocraphs,  MANT:st:RirTs,  ktc. 
Addison.     Letter 

Dickens,   Charles.     Autograph   Letters   (fioo) 
Garrick. 

Autograph   Inscription 

Epitaph  on  Hogarth   (.\utograph  MS.) 

Letter        

^Lltters  Relating  to  a  Collet  lion  of  ... 
Garrick,    Mrs.,    Signature 
Goldsmith.     Letter 
Hughes,  John.      Letter     ... 
Johnson,   Dr.     Letter 
Locke,  John.     Autograph  Letters 
Pope.     Letter 
Swift.      Letter         


md  Twelfth  Centur\ , 


Books. 

Acts  of  the  .\postles.  Eleventh 

Greek 

Anthology  of  I'lanudes,  Florence,  1404 
Audubon.      Birds  of  .\merica     ... 

Barkstead,  \V.      .Mirrha,  the  Mother  of  .\donis  (1607) 
Barnfield,    Richard. 

AfTectionate  Shepherd    (i.i(j4) 

C'ynthia   (i.tqS) 
Boccaccio.     Decaineron    (1620) 
Breton,  N.      Brittons  Bowre  of  Delights  (151)1) 
Chapman,  G.      Ovids  Banquet  of   Sencc   (i.sO.s) 
Cliaucer. 

Assemble  of  Foules  (1530) 

Canterbury  Tales  (1478) 

Loue  and   Coniplayntes  bytwene   .Mars  and   X'enus 

(>5iol  

Chester,   Robert.      Love's  Martyrs 

Churchyard,  T.      Feast  full  of  Sad  (Tieere  (i5()2)  ... 

Comparyson   bytwene   iiii    Bynles 

De     Bry.     Grands     Voyages     and     I'etits     \'oyages 

(15QQ-1644)  

De    Laborde,    J.    B.      (^hoix    de    Chansons 

Musiiiue  (1773) 
Dickens. 

Bleak  House 

Christmas  Books 

Christmas  Carol 

David  Copperfield 

Haunted   ^L^n   and   the   Cdiost's   Bargain 

Little  Dorrit       
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169 
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Books — cotitinued. 

Diwan    of    Haliz.      Persian    Illuminated    MS.    (i.!;40 

A. I).)                169 

Drayton,     M.       Heavenly     Harmonic    of     Spirituall 

Songes  and  Holy  Himnes  (ifiio)           38 

'"  I'..   C,   Esqiiier."     Emaricdulfe  (i,S9.s)       38 

Fyftene  Joves  of   Maryage   (1.S09)        38 

Googe,    Barnabe.      Eglogs,   Epvlaphes.  and   Sonettes 

(i.5(.3)             38 

Gospels,   The    Four,    Thirteenth    Century,    Greek    ...  169 

Greene.      Menaplutn   (1587)          ...          ...          ...          ...  38 

Greene's  Vision,  Wrillin  at  the  instant  of  his  Deatli 

(I.S92)             38 

Grifiin,  Bartholomew.      Fidessa  (i.igS)             38 

"■  Here    begynneth   a    Mery    Gest   and    a   True   howe 

Johan    Splynter   made   his   Testament  "    (n.d.)  38 

Hora-,   Thirteenth    Century,   with    Miniatures            ...  39 

Jonson,   Ben.      Works  (1616)       ...          ...          ...          ...  i6g 

Le  I'atissier,  !■'.      Oil  est  enseigne  l.i  manii-re  de  fairc 

luiite  sorte  de  Patisserie  (1655)              ...          ...  169 

l.ilfdid,    Lord.      Coloured    Figures   of    the    Birds    of 

tile    British   Isles     ...          ...          ...          ...          ...  39 

Lodge,  T. 

Normand\",    i^obert.    Second    Duke    of  :     l-'amous, 

True,  and   Historicall  Life  of  (i.5gi)   ...         ...  38 

Rosalynde   (1590)            ...          ...          ...          ...          ...  38 

Scilkes  Metamorphosis  (1598)             ...         ...         ...  38 

Marlowe.      Hero  and   Leander   (i.sgS)              ...          ...  38 

Marston,  J.      Scourge  of  Villanie  (139S)         ...          ...  38 

Milton. 

I.yciilas   (163S)                 38 

Poems    (1645)      ...          ...          ...          ...          ...          ...  1G9 

Passional   (1.570)      ...          ...          ...          ...          ...          ...  169 

Payne  and  Sorowe  of  Kiiyll  Maryage  (n.d.)  ...          ...  38 

Pope.      P.istoralls                ...          ...          ...          ...          ...  169 

Prior.      Poems  (171S)        ...          ...          ...          ...          ...  i6() 

'■  R.   S.,   Es<|uire." 

Phillis  an.l   Flor.i   (1.598)            38 

Pliu-nix   Nest  (1593)       ...          ...          ...          .••          ■■•  38 

Shakespc.ire. 

First    Folios    (i'i23)        169 

Folio  (16S5)          169 

Plays  and   Poems  (1790)          ...          ...          ...          ...  ifig 

Poems    (1640)      ...          ...          ...          ...          ...          ...  169 

S\lvesier,   J.      Monodi.i    (n.d.) 38 

Tofte,   Robert.     To\es  of  a    Traueller  (i5<)7)              ■■■  38 

Tovvneley   Mysteries  (1460)          ...          ...          ...          ...  38 

\'erardus,  Carolus.      Letter  of  Columbus  (1404)       •■•  'f'O 

Waller,    W.      Spectade   of   Lcniers    (n.d.)        39 

Webbe,   W.      Discourse   of    English    Poetrie   (1586)...  39 

Willoughb.\ ,  H.      Willobie  His  .\visa  (1594) ,W 

\ork    Missal    (1509)            38 

CaRVINC,     Scll-PTIRK.    KTC. 

Assyrian   Bas-reliefs,   Marble,  8S5   n.c.            2,36 

French.     Frigate,   Carved   Ivory   Model  of  ...          ...  loS 

Japanese.     Carved    Ivory   Tusks,    Hunting    Scenes...  40 
Coins.  Mkdai.s.  and  Dkcoratioxs. 

Baronet's   Badge,    Gold,    Nova    Scotia,    George    III. 

Mark             259 

lioulton's  Medal  of  Trafalgar,  Gold 43 

British   Columbia,    Pattern  20  Dollars  (1862)            ...  235 

British   Gold   Stater   of   Epaticcus       43 
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Coins.  Medals,  and  DhXORATiDNS — contniued. 
(■eorge  III. 

2-Guinca  Piece  (1777)   ... 

5-Guinea  Piece  {\~~~)   .-- 
jame^    11.      2    (tiiineas    (16S7)    ... 
KinJ;"^  Me^-^enger  liadge,  temp.  Cieorye  III. 
Militarj-  Onler  of  St.  James  of  tlie  Svvonl  of  Spain 
Officer's   Military    General    Service    Meilal,   one   bar, 
Sahagun  and   Benevente  (7th   Hussars) 

Order   of    tile   Gold    finbrella 

t.Uieen  Anne.      5-Guinea  Piece  {1705)  ... 
Stephen.  IIenr\-  cif  Anj{)u,   Penny  of  Ilerefortl 


Decorations 


St,-  "  Coins." 


F.n.iniels.     .V,c  ■'  Gol<I." 

ICNc.RAyiM.s     \Mi    I'.TCIIINC-.S. 

H.irtolo//i. 

April,    .liter    \V.    ll.inultoii       

Bmf^li.ini.   Till-    Hon.    Mrs.,   after   Ke>nolds 

Jiil\.    .liter    W.    Hamilton 

June,    .itter    \\  .    liaiiiilton 

December,   after   \\\    Hamilton 
Baxter. 

litirke.   Kdinunil 

Cabinet   C'f    Paintings    ... 

First   Impressicms 

Lake  Lucerne 

M.ideir.i  \'ievv     ... 

(Aliening   of    Parli.iment 

Parting   Look      

Kei  om  ijiation 

Teeth   in  Age  (1846!      

Hell,   L.      l'o\  Hunting  (four  plates)   ... 

Hentley,     ('.        Granil     Leicestershire     Steejilei  base, 

after   H.   Aiken       

Pone,    Muirhe.td. 

A\*r    Prison 

Balkmtrae  Road 

Great   Gantry,   Charing   Cross 

Piccadilly   Circus  at   Night   in   War-time   (iiji.sl   ... 

Rome,   .\  Rainy   Night  in 

Southanipton  from  Kbng 

Hretherton,    J.      Portraits  

Cameron,  IJ.   \.      London  -Set  ... 

t'.irdon,    A.        "  Round    and    Sound,    ii\e    Pent  e    a 

]'oun<l,    ]  )uke    IJierries" 
Catton,    C.       Shoc.ling    Scenes      ... 

Cousins,    S.,    and    Willi. im    W.ilkcr.      liuriis,    Robert, 

after   A.    Nasmyth  

Dawe,    K. 

("hildren    Fisliing 

Chililren  Galhering   jilackberries 
Debiicourt,  P.  I,.      Le  Compliment  oil  la  M.itiuee  dn 

lour   de    r.in    f.iiid    lomp.mion    |)l,ite)    ... 
1  ii-mari(Mii,   G.      Girl's   He. id,   .ifter    Houcju-r 

llo.ld,   K.      Shooting  Scenes       

Diirer.      Mel.iiii  holi.i 
DiKerre.iii,    H. 

I'arnier's    Door 

Sipiire's   1  Uior     ... 
Gainsborough  Dupoiit.      Shcrid.m,  Mrs.,  after  Gains- 

iiorough 
Ctaiigain,  T. 

Dancing    Dogs 

C'liine.i    Pigs 


43 

43 

43 
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43 
43 
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Kni;ravixi;s  ash  Ktchings — contiinted. 
Gisborne,   J. 

Detection,  after  R.  M.  Paye 

Reconciliation,   .ifter   R.    M.    Paye    ... 
Graham,    G. 

Soldier's  Farewell 

Soldier's    Return 
Grozer,   J. 

I'.vening,    or    the    Sportsman's    Return 

Morning,    or    the    lienevolent    Sportsman 
Haden,  Seymour.      Sunset  in  Irel.ind  ... 
Houston,   R.     Portraits 
Jones,  J. 

Baccelli,  Signora  Cdovanna,  after  Gainsborough 

Emma,    Lady    Hamilton,    after    Roniney    ... 
Keating,   G.     Party   Angling     ... 

McArdell.      Portraits         

M(.r\  on. 

L'.Miside  de   Notre   Dair.e 

La    I'oiir    de    I'Horloge 

Le   Petit    I'ont 

Le  Pont   Neuf     ... 

St.    Etienne  dii-Monl 
Rembrandt.      Christ   between   His   Parents   returning 

from   the  Temple   ... 
Re\  Holds,    S.    W.      Georgi.m.i,    Duchess  of    Bedford 

after  Ilopimer 
Reynolds.     \V.      S.        Oxford,     Countess     of,     afte 

llopimer 
Simpson.  T.      Shooting   Scenes 
Smith,  J.  R. 

Bouverie,  The  Hon.   Mrs.   F.,  after  Iloppner 

("hristmas  Gambol,   after   Morland   ... 

Christmas  Holiday,   after  J.    U.   .Smith 

Cottage    I'^amily 

Feeding  the  Pigs 

Fisherman's   Hut 

North,  The  Hon.   Mrs.,  after   Roinney 

Parisot,   Mile.,  after  A.   \V.   Devis  ... 

Shepherd's    Meal 
Sutherl.iU'l.      ^\  inning  Horses  of  the  Great  St.  Leg 

Slakes  at    I  loncaster,  after  Herring     . 
I  ownley,    (  ".      Portraits 

Trotter,    I".      Portr.iits 

\^an     Meckenen,      Israel.        Acanthus     Scroll,     witl 

I  l.iucing  Figures    ... 
W.ilker,    William,    ,iiid    S.    Cousins,      liiirns,    Robert 

after   A.    .N.isnnih  

Ward,  J. 

Dairy  Farm,  after  J.   W.ird 

Rustic  l-\Ji(  it\     ... 
W.ird.  W. 

Angler's    Reli.ist 

Citizen's  Retreat,  after  J.   W.ir.l 

Ctiles,    the    Farmer's    Bo\- 

Industrious  Cottagers,  .ilter  W.   W.ird 

'■  Sallad   Cdrl  "   (Mrs.    Hoppnerl,   .iltcr   Iloppner. 

Selling    K.ibbils,    ..Iter   J.    W.ird 

Thatcher,    I'lu' 

\'isit    to    the    Boarding    House 

\dsit   to   the   Child   .It    Nurse 

W.llsoU,    J. 

.Xbington,    Mrs.,    as    "    I'he    t'omic    Muse,"    after 

Ke>  nolds 
Portr.iits 
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KXGRAVINGS    AND    ETCHINGS — continued.  PAGE 

Whistler. 

Kitchen,  The      >°7'  ^39 

Little  Venice       '"" 

Long  Lagoon      

Mast,  The  

Traghetto,    The  

Two  Doorways 
Zorn. 

Au   I'iano 

Vicke 

FURNITUKE. 

Adam.     Commode,    Parqiieterie  

Charles   II. 

.\rmchair,    high   back 

Chimney-piece 

Elbow-chairs,    Walnut  

Table,   Marqueterie,   Oyster    W.dmu  

Chippendale. 

Armchairs,   Mahogany  

Bookcases,  Mahogany,  Breakfront 

Bureau-bookcase,    >L\hogany  -.  

Canteen,   Mahogany     

Card-table,   Mahogany  

Chairs 

Chairs,   Mahogany,   with   Soho  Tapestry 

Pole-screens 
English  (Old). 

nining-table.  Mahogany,  three  parts  

Needlework  .Settee,  with  Teniers  Subjects 
French. 

Bedstead,   Birch  and  Parcel-gilt,  6  ft 

Cabinet,  Walnut,  Carved,  Sixteenth  Century 
Garniture  de  Cheminee,  Ormolu  and  Marble,  with 
Clock   by    Causard 

Garrick-Hogarth-Shakespeare    Chair  

Georgian. 

Armchairs,    Ladder-backs        

Bookcase,    Carved    Mahogany  

Gretton,    Ch.       Striking    Bracket    Clock,    Mahogany 

Case 
Hepplewhite.      Suite,    iLihogany,    Carved,    Painted 
and    partly    Gilt 

Heme's  Oak,   Casket   made   from        

Jacobean.      Court  Cupboard,   Oak   Marqueterie 

Japanese.      Lacquer  Display  Cabinet 

K'ang-hsi.      Screen,   Coromandel   Wood  

Kent.     Chairs 

Louis  XIV.   Design.     Settee,  Gilt       

Louis  XV. 

Cabinet    and    Cartonniere,    ami    Cloi  k   by    Ktienne 

Le    Nore      ^}fi 

Commodes,    Parqueterie  ...  ...  ...  •■■     -^35 

Suite,   Carved   Gilt,  Aubusson  Tapestry 235 

Suite  (8  pieces),   Bcauvais  Tapestry  233 

Louis   X\".    Pattern.     Escritoire,    Marqueterie  ...      108 

Louis  XVI. 

Clock,  by   Imbert  L'.Ainc,  Paris       235 

Suite  (7  pieces).  Covered  in  .■\ubusson  Tapestry...      23,i 

Milanese.      Cabinet,   Sixteenth    Century  30 

Normandy.     Armoire,   Oak        108 

Queen  Anne. 

Armchairs  (five),  on   cabriole  legs 170 

Bureau    Bookcase          i"8 

Chairs,    Walnut               39 
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107 
107 


107 

107 


235 

39 
170 

3g 

170 

108 

30 
39 

40 
43 
39 

40 
170 

loS 

170 

108 
40 

u.S 
236 

108 
39 

40 

40 
161J 

3Q 

30 
170 

40 
108 


El  KN 111  RE — continued. 
Queen  Anne — continued. 

Escritoire,   Walnut 

Secretaire,   Walnut    Marqueterie      

Scottish.      Suite,  Walnut,   Seventeenth  Century 
Sheraton. 

Bookcase,   Mahogany  Winged 

Commode,    Marqueterie 

Commode,    .Satinwood 

Sideboard,    Break-front 

Stuart   Design.      Settee,   Walnut  

William   and    Mary. 

Cabinet,    Marqueterie  

Chairs 

China    Cabinet,    Black    L;u  (lucr 

Oak    Panelling  

Settee 

Table,  Walnut  Mar<|ueterie 


30i 


30 


235 

40 
108 
235 
.08 


40 


170 
170 


Glass. 

Bristol    Glass   Vase 

German   Stained   Glass  Panels,   Sixteenth  Century... 

Waterford    Cdass    Candelabra    on    Wedgwood      Blue 

and  White  Jasper  Pedestals       

GlU.ll    AM>     l-'.NAMKI.S. 

Battersea   Casket 

"  Blarenberghe  "'  Box,  Oitagonal,  Chased  Mounts 
Circular  Gold  SnulT-hox,  Chased  and  Enamelled  ... 
Ear-ring,  Greek,  representing  a  Winged  "  Victory," 

cnca  300  n.c. 
Louis    XV. 

Scent    EUucin 

Snufl-box,    Oblong,    luiamelled  

Louis   X^T. 

Chaseil    Ho\ 

SnulT-box,  with   Enamel    IMaquetles  by   Dodin 

Russian.      Box,    ("based    and    Enamelled        

Snuff-box,  Colli  and   Enamelled   (1847)  

(5ct'  also   "  Silver    and    Metalwork.") 

Medals.     Stc   "  Coins." 
MiNlATIRES. 

Comte.      Chevalier    D'Eon  

Isa.ic  and   I'eter  Oliver. 

Digby    Family 

Digby,  The  Lady   \"enetia     

Stuart,  Lady   .'\rabella  

iDliver,    Peter. 

Digby,    Lady    Venetia  

Digby,   Sir   Kenelm   (1627)      

Petitot,    J. 

Charles   I.  

Charles   II 

James  II. 

MiSIlAI.    LSSTRl-MENTS. 

Amati,   A.  &   IL     Violin   (1O06)           30 

Bernardel.     Viola.    Violins,    Violoncello          30 

Camilli,    Camilhis.     Violins,    Dated 235 

Da    Salo,    Gasper.     Violin          30 

Forster,    W.      Bow,   Silver-mounted      .30 

Forster.   William.     Violoncello   I1780)              30 

Guarnerius,     Peter,  N'enice.     Violin  (1740)  ■••          30.  235 

Grancino,    Giovanni.     Violoncello         ...          ...          ...  39 

Seraphin,    Sanctus,    Venice.     X'iolin    (1749)    ...          ...  30 

Vuillaume,    J.    B.,    Paris.     Violin    (1S2S)        39 
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Aubusson    raiu-1,    l-".igl;tccmli    <'inlury  loS  I'lix,     I),      \ie\v     nn     tlie     ('(l.l^t,     near     a     Harbour 


Heauvais  Pantl>,   Seventeenth  I'entury  ...  ...     2}$ 


M.Milli  To- 


Brussels  Panel,  .\i,ollo  an,l  the  C.ra.es  io8  Daure,  X.      K.len,  Sir  Robert,  nlWin.llestun 


Brussels   I'.mel,    Seventeenth   Century  ...  ...     215 


I  >.uit)if;n\-.      (Ill   the   <  >ise  2,)g 


lirussels    Panel,    Teniers    .Subierts     " mS                 1^^>^'''-      Pius   VII.    an.l   Car.ltnal    Taprara 172 

Brussels    Panels,    •■  Ilistorv    01     Belis.,rius."    Seven-                            I  le   Mu.ika,  sv,   M .      .Mter  the   I  )uel     .72 

teenth   Century        40                 1  )"l  ifittuino,  Man  o.      Virgin  and  I  liihl           172 

Brussels  P.mels,  by  J.   I).  X'os ,iq                 Dents,  h,  L.  (I'aris),   1805.      On  Cuar.l            172 

I'nglish    Panel,   '•  Di.ina    an.l    Aeta-on,"    Seventeenth                            I  )ieksee,   Pr.mk.      Romeo  and   Juliet iS 

Century         ...          ...          ...          ...          ...          ...  170                 Dobson.      Kent,    Ileiir\,    I  hike    of,    and    his    Si.,ter 

I'lemish     Cuslncui,     "  Alexander    an.)     the    Wife    of                                        Amabel          ,lS 
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A  (in  Lozenge).  Charles  I.  Wine-rup,  impressed 
{oliage  decorations 

Arcliambo,  Peter.  Baskets,  Trellis,  pierced  with 
Monogram  and  Coronet  (i73il  
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Johnson,    Glover,    Jim.      Sugar-dredger   (1717) 


108 

108 
43 
43 
43 

234 

2  3.1 

43 

108 

43 

43 

43 

^34 

234 

234 

43 

108 
43 

43 

43 

234 

108 
loS 


43 


43 
43 

234 
43 
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Silver  am>  Mktalwork — continued. 

Lameric,    Paul.      Inkstand,  Oval    (1741)          ...          ...  loS 

Lamp,  Hanging,  Suspended  by  Three  Chains  (1677)  108 

Louis  X\'.     Koro  and  Cover,  Gilt  Metal,  Chased...  3g 
Quaich,  .•\nti<pie.  Maple  .and  ICbony,  Triple-liandled, 

Silver-mounted         ...          ...          ...          ...          ...  loS 

Robinson,  \Vm.     Punch-bowl  (1685)     ...         ...         ...  43 

.Scotch   Quaigh,   l-'.ngraved          ...         ...         .  .         ...  2,4 

Shagreen     ICtui     Case,     Silver     Mounts,      Inscribed 

■  H.N.  to  L.H.,   1801  ■•             39 

Slieflield    Service    (48   pieces)      ...          ...          ...          ...  234 

S.K.     Chalice,    Engraved    (i,s6i)          43 

Soup    Plates    (12) i34 

Stevenson,     .'Vmbrose.        Tea-kettle,     Duo-decagonal, 

Engraved   (1717I      108 

Tankards,  with  flat  Co-ers  (i(i()i  and   i()()4) 234 

Tea-tray,   Oval   (1S15)        234 

Trumpet,    Silver-moimted,    Brass,    •"  Luck   of    \Vo()d- 


\VB 


WD. 
W.F 


some    Hall 

(with    .Mullet    below).        Candlesti<k,    SnulTcr: 
an<l    I*"xlinguisher   (16S8)  ...  .  . 

Beaker  (ijgg) 

Howl    and   Cover,   Circular,   Engraved    (1726) 
WTl    (M\dlct    below.    Pellet    above).      Porringer    and 

Cover   (165S)  

Wilkiume,  David.     Trencher  Salts,  Circular  (1701-2) 
{See  also  "Coins,  Medals,  and  Decorations,"  and  "Gold 
Stamps. 

British  Guiana,  1856,  id. 

Cape  of  Good    Hope,    id.  verm. 

Cape  of  Good   Hope,    1855-8,  4d.  blue 

Cape  of  Gootl  Hope,  1863-4,  i^-  deep  carmine-red 


39 


43 

43 


43 
43 


Cape  of  Good  Hope,  \Voodblock,  error   id.   blue   ... 
Ceylon,    1S57-S,  8d.  brown  ...  ...  ...         mS 

Grenada,    iSSi    (.-Kpril),  id.  mauve 

New  South  Wales,  1850,  Sydney  View  id.  ... 

Newfoundland,      1S57,     Mint     Sheet,     full     margin. 

scarlet-verm. 
Saxony,   1S50,  3  perf.,  brown-red 
Tuscany,    1S51-2,  60  crazie,  brick-red  on  az. 
Tuscany,    i860,    3    lire    yellow    ... 


loS 
108 
239 
239 
108 
239 
108 
1 08 

239 
230 
239 

108 
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The  Home  Collection  in   Florence 


By  Art.  Jahn   Rusconi 


A.xuTHHK  trcasuri'  has  [ivcn  added  to  tlir 
already  incomparable  artistic  wealth  of  Florence. 
It  has  been  left  to  that  cit\^  by  a  gifted  and 
generous  Englishman,  the  late  Mr.  H.  Home, 
and  consists  of  his  wonderful  collection  of  works 
of  art  amassed  during  the  course  of  many  years 
with  an  infinite  love  and  a  rare  sagacity. 

In  the  stately  Corsi  Palace,  which  Mr.  Home 
had  the  good  fortune  to  purchase  some  years 
ago,  the  collection,  which  has  been  brought 
together  with  so  much  care,  will  shortly  be  thrown 
open  to  the 
general 
public. 
T  h  r  o  u  g  h 
the  untime- 
ly death  of 
.Mr.  Home, 
the  work  of 
arra  n  g  i  n  g 
the  collec- 
tion was 
left  unfin- 
ished, but 
it  has  now 
been  com- 
pleted, and 
the  beauti- 
ful objects 
w  h  i  c  h  a 
clever  con- 
no  i  s  s  e  11  r 
has  b  e  e  n 
successful 
in  collect- 
ing are  now 
wort  hi  1  \- 
exhibited 
in  t  h  e 
H  o  r  n  e 
Palace.  Mr. 
Home    was 
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indeed  a  collector  such  as  is  rarelyjmel  with  m 
these  days,  so  that  it  is  not  too  much  to  say  that 
each  of  the  objects  in  this  collection  represents  a 
fine  acquisition  to  art. 

Home  was  not  a  wealthy  man,  hut  a  born 
treasure-hunter,  who  was  gifted  with  an  extra- 
ordinary sense  for  the  beautiful,  and  he  succeeded, 
little  by  little,  in  discovering  in  the  back-rooms 
of  the  antiquarian  shops,  in  small  sales,  and  in 
unlikely  places,  a  number  of  works  of  art  which 
his  instinct  revealed  to  him,  and  which  had  been 

0  \erlookecl 
by  others 
w  h  o  w  c  r  e 
ignorant  of 
their  value 
and  import- 
ance. The 
chief  ob- 
jects of  his 
search  were 
articles  of 
d  ome  Stic 
and  orna- 
mental use 
in  I  h  e 
l-'loreii  t  me 
houses  at 
the  time  of 
ihe  Renais- 
sance, and 
his  inde- 
f  a  t  i  gable 
])  a  t  i  en  ce 
and  ardour 
w  e  r  e  r  e  - 
waidixl  by 
a  collect  ion 
which,  had 
he  but  li\'ed 
to  conij^ilete 

ST.    JOHN    THF.    baptist"  '     ^^  "  U  I  U 
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lia\e  ln'iii  unii|uc.  ]-Uit  in  spiti-  nf  thi--.  it  is  a 
WW  \'alual)l('  one,  and  well  \\iiitli\'  of  tin-  c'\\\ 
tci   which  it   has  hriii    ln(|Urath(  d. 

This  is  tin-  result  of  the  life-wcjrk  of  a  in.iii 
wliii  lo\'cd  beauty  and  was  interested  ni  all  its 
\aried  forms ;  the  type  of  collector  and  connoisseur 
who,  in  consequence  of  the  war,  is  rapidly  dis- 
appearing on  account  of  the  enoimous  diftuult\' 
of  research  .ind  the  hit^h  ])rice  that  e\er\thiu,t; 
antiiiuc  has  reached.  In  (  onipaiisou  with  the 
iiiw  and  latest  collector,  who  in  a  tew  months  or 
in  a  few  Weeks  has  made  a  collection  of  work'- 
of  ait  or  anti(iuit\'  without  tiouldni.g  himself 
to  do  an\-thin,i;  more  than  just  si,t;n  a  numlier 
of  cheques,  a  connoisseur  like  Mr.  Horne  appears 
all  the  more  attractix'e.  The  chfficultv  of  accumu- 
latin,!;"  a  series  of  articles  of  definite  artistic  \'alue 
confers  an  added  interest  to  ea(;h  of  the  works 
of  art  collecteil  with  su(  h  sa,L;,icit\',  and  lhe\' 
lorm  in  this  manner  a  perhct  whole,  and  not  a 
suuple  (dllection  ot  olijei  ts  which  ha\'e  tio  c(]u- 
nection  with  each  other,  and  whose  \-alue  consists 
onl\-  111  the  price  that  has  heeu  paid  for  them. 

rile  lie.iiitiliil  stniclure.  formi'iix'  the  ("oisi 
i'.dace  (No.  i\".).  which  contains  the  Horne 
loUectioii.  is  \'er\-  ])robabl\'  the  work  of  'liuliano 
di  Santjallo.  and  must  ha\e  been  lnult  lietwi.'en 
14S.S  ,ind  l_((|J.  the  jieriod  of  the  ma,L;iiificent 
I'loreiitine  .icti\it\'  of  Sangallo,  when  lie  idii- 
strui  ted  the  \-ill,i  at  Poggio  a  (  .ijano,  the  dondi 
Palace,  and  tlu'  Sacristy  of  St.  Sjiirito.  The 
best  qualities  of  this  great  architect  are  luet 
with  in  the  palace,  which  is  one  of  tln'  most 
liainioiiious  and  noble  prixate  buildings  in 
I'lorelice    (Xo.    ii.). 

In  the  beautiful  .ind  well  lighted  rooms  on  tlie 
liist  lioor  are  now  arranged,  as  in  a  wealtlu' 
abode  of  the  Renaissance,  the  beautiful  works  of 
art  whi(  li  h.id  rejoiced  the  heart  of  the  fortunate 
Collector.      Ihis    is    not    .1    (nld    museiun,    but     a 

historiejl      palace      full      ot      pre(  ions      <j|ile(  ts      ,illil 

reluic'd   idiiilort. 

.Ml.  Home  eiide,i\  iiiut  (1  to  find — as  1  lla\  e 
said  biloie  pi  iiK  ip.ilh'  olijeits  of  domestic  and 
oin.imeiital  use  in  the  time  of  the  Renaiss.ince, 
but    in    his    cpiest    he    li.id    also    the   good    fortune 

to      ills(i]\rr      some      l.ire      pK  lures      .mil      pieces      of 

s(  ulpturi',  worthy  of  an\-  famous  g,iller\'.  He 
found  an  extnnu  1\'  i.ire  se.it  of  the  iifteeiith 
ceiitiiiA-.  Ill  the  form  of  .1  Well  (Xo.  x'iii.),  and  a 
picture  of  M.  Stephen  (Xo.  \-.),  whi<di,  if  not 
1>\'  (liolto  liiiiis(]|,  \\,is  cert.unh'  painted  li\-  one 
of  his  Jilipils,  whose  work  closeK'  nsemlileil  tll.lt 
ol  his  luaster.  It  is  designed  with  great  facilit\' 
and  an  energy  of  c  xpression,  the  jxrlectioii  of 
colouring  lieiiig  admirable  fm  its  h.iinioin'  of 
tone.        1  here    is    also    ,1     llimpie     Molelltllle    1  ,irpet 


of  the  fifteinth  century,  which  is  ,1  \ery  fine 
Tuscan  imit.ition  of  Oriental  work:  and  a  wooden 
statui.'  by  \'ecchictta,  representing  St.  Paul 
(Xo.  i.x.),  a  x'ery  rude  piece  of  sculpture  of  ener- 
getic exectition,  and,  although  damaged,  fidl  of 
strength  of  expression,  especially  the  head,  which 
is  without  doubt  done  from  life  and  reproduced 
with  a  r.ire  \igour.  I  here  are  also  S(.)me  beau- 
tiful wooden  Cdssoni  (Xos.  .xiw.  w.,  and  .x\'i.), 
and  spilendid  furniture  of  the  sixteenth  and  seyen- 
teeiith  Centuries  (Xos.  .x.,  xi. ,  and  xiii.) ;  a  little 
SI.  jdliii  (Xo.  i.),  a  rejilica  probably  by  Desiderio 
lUi  Settigiiano  of  the  famous  St.  John  of  Donatello; 
and  a  little  lorso  b\'  (iian  Bologna,  boasting  an 
extraordinary  "  modernity  "  of  feeling  (see  Plate). 
The  beautiful  collection  contains  other  works 
of  pure  art.  b'or  inst.mce,  there  is  a  jiortable 
dipt\'ch,  representing  on  one  siile  The  Dead  Christ 
.ind  on  the  other  a  Madonna,  attributed  to  Simone 
Martini  (Xo.  xii.)  :  three  saints  by  Pietro  Loren- 
/etti  -]iart  of  a  triptych,  the  test  haying  been 
lo^t  :  a  little  .l/((i/i'«;h/  b\- Tadd(,-o  (jaddi  (Xo.  \'ii.)  ; 
.1  little  Cnn  ijiMdii  1)\-  Bernardo  Daddi,  and  many 
other  minoi  works  of  the  diottesque  school, 
Ir.ignients  and  predellas,  constituting  a  \'ahi.ible 
,!.;ronp  of  Tuscan  work  of  the  fourtei-nth  ceuturw 
ini  hilling  a  uot.ible  Madmina  by  Xaddo  Ceccarelli 
(-Xo.  iii.),  a  careful  .ind  minute  ])icture,  although 
of  no  isjiecial  \alue.  of  this  little-known  painter. 
Ihere  is  a  l.irge  (  iiiciji.xion  by  Bcnozzo  Ciozzoli 
th.it  remainiil  imfiuished  owing  to  the  master's 
death,  but  ntifoituuately  it  has  been  so  much 
restored  that  it  is  aliuost  spoiled,  although  it 
still  rex'eals  \i'r\-  clearly  the  most  notable  points 
of  the  com]iosuion,  .md  many  details  full  of  grace 
,iiid   l-)eaiit\-    (.see  Plate). 

.\iiother  ]>icture,  also  much  damaged,  is  a 
Redeii/die.  attributed  to  Piero  della  I'Tancesca 
(Xo.  \i.)  ;  \\lnle  a  great  .^7.  Roih.  a  work  by 
IS.utolomeo  della  (iatt.i,  ineutioiied  liy  \'asari, 
.mil  belie\-ed  to  ha\e  been  lost,  is  a  beautiful 
ex.imple    of    his    SI  hool. 

Some  other  [lii  tiiix'S  recall  to  ns  the  art  of 
Piero  di  Cosinio,  of  Boccati,  Xeroccio,  ITlipjiiuo 
l.ip]ii,   Luc, I  Signorelli,  and   Beccafumi. 

Besides  these  nolTe  works  ot  art,  the  Horne 
Palace  contains  a  sjileiidid  collection  of  objects 
of  domestic  and  ornamental  use,  stu  h  as  a  rich 
.issortiueiit  of  jKits  and  pans  of  \arious  Itali.in 
wares  of  the  fourtei-iith  and  fifteenth  centuries; 
a  precious  ,ind  most  rare  collection  of  table  kiii\'es 
and  forks,  illustrating  an  interesting  page  of 
domestic  Italian  histor\' :  and  a  \'ery  diyersified 
dispki\-  of  \-arious  objects  such  as  spinning-wheels, 
iieedlecases,  seals,  scent -bottles,  glasses,  weights 
.md  measures,  mortars,  playing-cards,  chess,  and 
siiiijii.il  instruments.     Besides  these  is  a  collection 
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S.    FINE    CAPIT.VL    IN    THE    COURT    OF    THE    HORNF.    ML'SEl'.M, 


FORMERLY    THE    CORSt    PALACE.    AT    FLORENCE 

of  (.'iigravings  and  drawings,  among  them  some 
\erv  rare  e.xamples,  as  a  sketch-book  of  Tiepolo, 
which  contains  thirty-seven  drawings,  sketches, 
fantastic  and  allegorical  scenes  of  a  magnific 
freshness  and  vivacity  :  and  also  a  book  of 
Salvator  Rosa,  sketches  probably  executed  during 
a  travel  among  the  I'mbriau  and  Roman  .Vpen- 
nines;    and  drawings  by    Raphael  or  his  school, 


Andrea  del  Sarto,  I'armigianino.  (iuardi.  Poussin, 
Claude  Lorraine,  and  (iainsborough. 

Another  room  in  the  Palace  contains  the  line 
library  of  books  on  art  that  Mr.  Hornc  had 
collected  with  much  care.  It  is  an  important, 
large,  and  well-arranged  selection,  in  which  the 
spirit  of  its  originator  has  been  perpetuated  for 
all  time. 


°  g 

5£ 


o 


o 


m 


■— zr3r??r5fT 

., 

- 

'-  -  — 





"  ~ 

-  — 

,i>      - 

-_JI 

^ 

__«_ 

^u-'i 

lite^' 

7.  :^ 


3    < 


'.   O 

—    'J 


X    < 


.\o.     XII.-     bIMONE     MARLINl 


DIFTVlH —       MADUNNA    AND    CHILD         AND     "THK    DKAD    LHK;.ST 


No.     XIII. — FLOUKN'TINK    CABINKT    (SI.XIKHNTH    (.tSTURV);      STATUETTES    .\ND    BUSTS 

TO 


TORSO 

BY    GIA.V    BOLOGNA 

III  the  Home  MiisctiDi,  Florence 
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No.  XIV. FLORENTINE  CASSONE 


I.ATE  FIFTEENTH  CFNTl'RV 


Xo.  X\'.  —  TfSCAN  CASSONE 


SIXTEENTH  CENTURY 


No.  X\I. — TUSCAN  CASSONE 


SEVENTEENTH  CENTURY 

Sonu-   *ifii'   Cossdtti    in    the   Harnc   Mii-^i'iint 
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The  Evolution  of  Modern   Mezzotint  in  Colour 
By  C.  Reginald   Grundy 


Ml'ZZoTiM  is  a  ]HCuliarl\-  linti^li  form 
(il  lii^ravini;.  A])art  from  the  rarlv  ixani|iK>  in 
the  nii'diuin  In'  nun  like  \  nn  Sniijrn,  I'rincc 
Ruiurt,  and  Hlnotrlini^,  ]iracticall\'  all  thr  ^mid 
\\(}rk  in  it  has  licrii  rxrcutid  in  tin--  cunntrw 
Till-  rii^htiinth  ct  nturv  saw  it  istalilishcd  lure 
as  an  ^nsurl)a■^M■ll  ini'tlmd  fur  tin-  translation  ijf 
tine    portraits  :     dnriii;;"    tlu'    followin.L;    ci-ntiirx'    it 


wa--  applii-d  with  almost  (.qiial  succl'ss  to  landscape, 
in  the  works  ol  I.ucas  and  some  of  tlie  Turner 
en,t;ravcrs,  while  diirini;  the  present  century  it 
is  for  the  first  time  hein.i;  ex])loited  as  a  colour 
meditim  with  a  clear  appreciation  of  its  fichnical 
]ioss!l)ilitiis  and   limitations. 

HiMutilnl     mezzotint     jiriiits     in     c(]lour     were 
jiroilnceil      ihirint;      the      ei,t;liteenth      and      eaih' 
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Evolution   of  Modem    Mezzotint   in    Colour 


XO.  II.— SPECIMEN  OF  ROCKIXG  ;    ;o  TEETH  TO  THE  INCH        (kNIARGED  J  DI.\MS.)        BY   H.   R.  MACBETH   K\U  l;r  RN .  R.E. 


nineteenth  centuries,  but  the  majority  of  these 
owe  much  of  their  charm  to  dexterous  hand- 
touching.  The  plates  from  which  tiicy  were 
struck  were  in  every  instance  engraved  for  printing 
in  black-and-white,  and,  as  a  rule,  only  given 
o\-er  for  colour  w^hen  they  were  too  worn  to  be 
utilised  f<jr  their  original  purpose.  The  taste 
both  for  colour -prints  and  mezzotints  hardly 
sur\-ived  the  first  quarter  of  the  nineteenth 
cintury.  Chromo  -  lithography  superseded  the 
former,  whik'  mezzotint  fell  before  the  craze  for 
cheapness.  It  is  practically  impossible  to  engrave 
pure  mezzotint  on  anything  e.xcept  copper,  a 
comparativelv  soft  metal  that  wears  quickly  under 
the  strain  of  the  printing-press.  The  publishers  de- 
manded plates  on  steel,  from  which  large  editions 
of  prints  could  be  struck,  and  so  there  came  into 
\ogue  that  form  of  mixed  engraving  popularly 
known  as  mezzotint,  but  which  in  reality  was  a 


mixture  of  it  with  etching,  stipple,  and  line,  these 
three  methods  l)eing  far  better  adajited  than 
mezzotint  for  work  on  steel.  Then  came  the 
invention  of  steel  facing,  by  which  a  thin  film 
of  steel  is  deposited  evenly  over  the  surface  of 
copperplates.  These  films  can  i)e  renewed  in- 
definitely, and  a  copperplate  so  covered  has  a 
longer  working  life  than  one  which  is  composed 
of  steel  alone. 

This  invention  brought  about  a  ir\i\-al  of  pure 
mezzotint.  It  was  not,  howt'ver,  so  much  a 
revival  of  the  art  as  a  redisco\-ery.  .\11  its 
former  exponents  were  dead,  antl  tliough  it> 
leading  principles  were  weU  known,  tlu'ir  practical 
application  had  to  be  exploited  ^tep  by  stejx 
This  was  followed,  about  twenty  years  ago,  by 
the  re\ival  of  colour-printing  in  mezzotint,  and 
it  has  since  become  so  popular  that  at  the  present 
time  the  number  of  impressions  produced  by  this 
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iiirlhod    pr<)l)ahl\'   exceeds    the   issue    nf    tliii>e    in 

li|,llk-aiKl-\\  llite. 

Aiiiunc  the  Ii\-ini_;  eiimawrs  in  iiiez/otint  for 
CDliiur-iiriiitin,!;.  iKine  holds  a  nioii-  di-tin,uiiished 
lio-,ition  than  Mr.  .Macbetli-Kaehurn.  who  lias  been 
kind  enougli  to  explain  to  me  the  jirinciples  of 
the  method  as  he  puts  them  into  .ictual  practice. 
His  views  are  to  be  the  more  welcom<-d  as  Mr. 
Macbeth-Raeburn's  knowledge  of  the  techniciue 
of  liis  art.  and  his  appreciation  of  its  possibilities, 
are  exceeded  b\-  no  one  at  the  present  time.  .\ 
ililij,'ent  student  of  earl\-  work,  his  plates  are 
always  scholarly.  re\-ealin,i;  a  rani;e  and  subtlet\- 
of  tone  and  texture  not  exceeded  in  those  of  an\- 
of  his  ])redecessors,  while  he  has  ad\-anced  be\-()nd 
the  latter  in  producing  mezzotint  definitely 
designed  and  admirably  adapited  for  puri'  colour- 
printing. 

It  may  come  as  a  suri)rise  to  some  readers  to 
learn  that  a  platt-  intended  for  colour-printing 
should  be  differently  engra\'ed  from  one  designed 
for  monochrome.  To  understand  the  reasons  for 
this,  it  is  requisite  to  know  something  about 
mezzotint.  If  one  shaded  tner  a  piece  of  paper 
with  lilack-lead  pencil,  and  then  made  a  design 
on  it  by  rulibing  out  the  lights  with  a  pointed 
]iiece  of  indi.i-rublier,  it  would  giw  a  good  itlea 
of  tile  jn-ogress  of  a  niez/otint  plate,      b'or  pa]H.r. 

ljo\Ve\-er.     there    UlUst     he    Substituted    a     flat     [lieCe 

of  loppt  I- :  lor  pi  ncil.  a  tool  calleil  a  roeker  :  .mil 
for  india-ruliber,  other  tooK  called  scrapers  aiitl 
l)urnishers.  Rockers  look  something  \-ery  like 
broad  -  bladed  chiseK  ;  the  blades,  ho\\e\er, 
instead  111  b:in,i,'  cut  square,  are  sh.ip.d  like  set;- 
meiits  of  circles,  and  are  \-er\'  mimiteh'  groo\-ed, 
so  th.it  the  edge  of  the  lil.ide,  iuste.id  of  W\\\\x 
e\i  11,  is  tootheil  like  a  \er\-  fine  saw.      Wh.n  tlh 

bl.lde    of    the    rocket    is    workei.l    ed;;e    ml    .dull?.;    the 

phite,  e.ich  of  its  ti'eth  make-  .l  dint  in  tin-  coppi  r. 
and  forces  up  the  metal  surrounding  it.  This 
r.iised  niet.il  is  called  a  "l.nir."  The  roekir  is 
\Norked  alon.L;  in  lines— technicalK'  i  ailed  "  wax's 
—  crossing  and  recrossiiii;  eai  h  ntlur  until  tin' 
whole  surf.iee  of  ihe  plate  is  e\enl\'  roii,t;hened. 
When  ihe  pLite  h.is  reached  this  state,  it  is  s.iid 
lo  h.ue  bien  loekid.  If  it  Is  then  inked  and 
printed  from,  the  iiupre-si,  ,ii  t.ikeii  will  -how  .iii 
e\-en     siirf.iee    of     black       Wlnre     ihe     liL'lits     are 


intended  to  ajipear,  the  roughened  surface  of  the 
coppir  must  lie  scraped  and  burnished  smooth. 
Befori"  tile  plate  is  printed,  the  surface  is  com- 
pletely cleaned  and  hand-])olished.  so  tliat  only 
the  ink  remains  which  is  held  in  the  interstices 
ol  the  roughened  ground,  whence  it  is  forced  out 
on  to  the  paper,  when  jirinting.  In'  the  great 
pressure  of  the  jiress.  It  must  be  remembered, 
howex'er.  til. It  till'  ground  is  wholly  removed 
from  the  plate  only  wht'te  the  engra\'er  wants 
his  \'ery  highest  lights  to  appear  as  more  or  less 
minute  patches  of  pure  white.  He  must  be 
scnipulously  cari'ful  in  his  use  of  the  scraper, 
for  wIkii  the  bur  of  a  ]ilate  is  once  scraped  away, 
it  is  practically  imjiossible  to  restore  it  to  its 
pristine  quality  ;  thou^li  it  can  be  reworked,  the 
process  is  difficult. 

.\  ]ilate  engra\'ed  for  printin;;  in  colour  has  to 
be  treated  difterently  to  one  inteiidi  d  for  mono- 
chrome. The  scraper  must  be  emjiloved  more 
sparingly,  for  the  li,t;ht  ]Taces  of  the  composition, 
which  in  black-and-white  work  are  represented 
either  by  plain  paper  or  paper  verv  slightlv  toned 
with  ink,  must  now  recei\'e  their  full  complement 
of  colour,  and  sufficient  mezzotint  gnmnd  must 
l.)e  left  on  the  copijier  to  hold  \\\\<.  Monoxir, 
the  depth  of  this  .ground  must  be  niceh'  calculated 
in  relation  to  the  particular  colour  it  is  to  receive, 
for  transparent  hues  like  bright  \'i  How  or  li.yht 
blue  will  not  jirint  so  stron.gh'  as  brown  or  black, 
riiey  require  more  pigment  than  the  latter,  and 
coiiseqiienth'  ,i  relati\'elv  ,L;reater  di  pth  of  L;round 
to  cout.iin  it,  So  as  to  piroduce  th''  -anie  diqilh 
of  tone.  These  Complications  mak<'  the  wurk  of 
the  iii,L;ra\er  more  difficult,  and  it  i-  oiih'  through 
the  exercise  of  ,L;reat  skill  that  jirints  of  re.ilh' 
.irti-tic  qualitx'.  ,ind  wholh'  printed  in  c-olour.  e.in 
be  produced. 

file    old    nie/zotints    in    colour     those    of    the 

eil^hteelltll  .Ulil  e.n'K'  nineteenth  eeutmirs  except 
111  .1  few  illst.LlKes,  (iwe  their  bi.lUt\  less  to  the 
al)ilit\'  of  their  en,L;ra\ers  than  to  th.it  of  their 
printer-,  and  the  dexteiitx'  with  which  the  elforts 
of  the  latter  were  supplemented  b\  Colourists. 
l)nring  the  gnat  mezzotint  period,  i  olour-])rintin.g 
Wcis  not  ri  i^atiled  .is  .m  art  m  itself,  but  merely 
as  a  method  b\'  which  jilates  too  \Mitn  to  be 
adxantaceousK'    used    for    monochrome    could    be 
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turned  to  prutit.  Hnw  tlii>  \\a->  jKis^ililr  may  br 
explained  in  a  few  words.  When  a  plate  wears, 
the  bur  on  the  copjx-r  raised  by  the  rocker  be- 
comes flattened  down,  while  the  surface  smoothed 
flat  by  the  graver  and  burnisher  bi'comes  rough. 
A  black-and-white  impression  from  a  plate  in 
such  a  state  would  ha\'e  no  jnuc  liigh  lights 
or  verv  deep  shadows.  Its  effect  would  be 
monotonous  and  wanting  in  tonal  contrast.  The 
introduction  of  colour  would  remedy  many  of 
these  deficiencies.  The  contrasting  tints  used  in 
the  design  would  supply  the  variety  lacking  in 
the  black-and-white  prints,  the  wearing  of  the 
high  lights  would  l)e  disguised  by  the  employment 
of  transparent  colour  im  them,  while  ]iracticalh' 
every  fault  that  appeared  on  an  impression  after 
the  printing  would  be  rectified  by  the  colourist 
with  his  brush. 

The    hand-colouring    of    prints    in     the    eari\' 


nineteenth  rrntin\-  formed  a  recognisecl  branch 
of  art,  which  afforded  employment  for  large 
numbers  of  young  painters.  Distinguished  artists, 
such  as  Turner,  (iirtin,  De  \Mnt,  Callow,  and 
Beverlew  won  their  spurs  at  such  work,  and 
acquired  during  it  experience  which  stood  them 
in  good  stead  when  they  produced  their  original 
water-colours.  The  colouring  was  done  both 
skilfully  and  artisticall}-,  the  weak  tones  produced 
by  the  worn-out  plates  being  deftly  strengthened, 
the  accents  heightened  when  required,  and  the 
effect  of  pure  colour-]irinting  simulated  by  judicious 
washing-out  and  stippling.  There  need  be  little 
cause  for  surprise  that,  helped  out  by  this  skilful 
treatment,  the  old  ])lates  produced  such  iieautiful 
results,  but  the  impressions  from  them  cannot  be 
regarded  as  pure  colour-prints.  Even  if  such  a 
mixed  method — a  combination  of  printing  and 
hand-work  —  was   desirable    to-dav,    it    would    be 
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im])Ossililc  tn  iilit.iin  ai^.iiii  -^ucIl  successful  results 
by  it.  rills  Wcis  tca-ililc  ciiil\-  ,it  a  tinir  wluu 
youu!.;  and  c1c\-ct  artists  were  willing  to  turn  their 
hands  tn  the  work,  and  were  content  tu  take  a 
wage  which  iiuw  wmild  liardh'  teiiijit  ,i  cmiinicin 
lalionrei . 

I  he  re\'l\al  111  ccjlciur-printing  was  hrduj^lit 
aliiiut  i>iil\-  twii  nr  three  decades  ago,  and  tlicuigh 
many  pujuilar  successes  ha\c  been  attained  in 
the  inediujii,  it  is  only  within  tlie  last  few  years 
that  its  technical  jHi>-,ibilities  haw  Ijeeii  s\-stiniati- 
iall\-  (.xpldiid.  The  lievt  of  the  recent  plates  — 
.Mr.  .M.icbeth-K.ieburn's  translations  from  his 
namesake's  pictures,  for  instance  -show  an  e.xtent 
ol  artistic  resource  which  is  not  surpassed  in  the 
bi  st  Work  of  the  eighteenth  ceiiturv.  A  fine 
colour-print  posMsses  nearl\-  all  tin-  (|ualities  of 
a  inonochrouie  inipie--^ioii,  ,md  some  special 
attnl)iite>   of   ils   own    be^ide^.       .Viiioui;    these   are 


trans[iarenc\'  of  tone,  and  variet\-  and  openness 
ol  te.xture.  In  monochrome  work  these  charac- 
teristics are  ik'sirable  without  being  so  essential. 
M.my  of  the  earlier  engravers  hardly  attempted 
to  attain  them,  contenting  themsehes  with  trvin.t; 
to  achie\-e  brilliance  and  tle])tli.  A  marked 
difference  in  this  respect  can  be  traced  in  the  work 
of  luirlom  and  James  Ward,  The  former  used 
a  tine  rocker  for  working  his  ground,  and  rocked 
it  a  large  number  of  ways,  obtainin.g  a  great 
dejitli  and  e\-enness  of  tone,  with  but  little  \ariet\-. 
Consequenth',  he  is  at  his  best  in  his  still-life 
pieces,  where  less  \-ariet\-  of  toni.'  and  texture  is 
retjuired  than  in  figure  subjects.  If  M.irlom's 
plates  Were  used  for  colour-printing,  the  eftect 
wciuld  be  heavv  and  opaque.  James  Ward,  on 
the  othi  r  hand,  generally  used  much  coarser 
rocki  rs,  with  tin.'  result  tint  his  ground  is  more 
open  and  tran--]iarent.      There  is  also  considerably 
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t;rcatcr  variety  in  it.  probably  caused  by  his  usintj 
rockers  of  varying  degrees.  His  plates  printed 
Well  in  colours.  Mr.  Macbeth-Raeburn  attains 
the  great  variety  of  te.xture  which  is  found  on 
his  plates  by  first  half-rocking  them  all  over  with 
a  coarse-grained  tool,  and  then  finishing  the 
rocking  with  tools  of  varying  tineness  simul- 
taneously with  his  scraping.  By  these  means 
he  is  able  to  suggest  the  actual  brushwork  of 
the  painter.  He  thus  differentiates  between  the 
handling  of  the  flesh-tones  and  the  other  portions 
of  the  picture  set  forth  with  elaboration,  and  the 
looser  treatment  of  the  background  and  acces- 
sories. His  technique  is  characterised  by  a  fine 
sense  of  restraint,  and,  by  the  variety  of  his 
textures,  he  is  able  to  convey  the  subtlest  details 
of  form,  and  thus  avoid  that  papery  appearance 
in   colour-Work   which    comes    from   a   too   lavish 


use  of  the  scraper.  In  the  translation  of  the 
Sir  Juhii  Sinclair,  one  fei'ls  that  the  characteris- 
tics of  Raeburn-his  breadth,  directness,  and 
simple  yet  furcil)le  colour — are  suggested  with  a 
fullness  which  has  not  been  exceeded  b\-  any  of 
his  earlier  interpreters.  In  other  plates  after  the 
same  painter,  which  I  hojie  to  illustrate  in  sub- 
sequent  numbers,  similar  qualities  are  apparent. 

The  method  of  rocking  and  scraping  these 
plates  is  to  some  extent  demonstrated  b\'  the 
six  illustrations  showing  the  results  of  la\-ing 
grounds  \\ith  coarse-  and  fine-toothed  rockers, 
and  the  two  in  combination.  Mr.  Maclx'th- 
Raei)urn  very  kindly  I'Ugraved  these  sjx-cially  for 
this  article,  and  they  have  been  enlarged  two 
diameters,  in  order  that  the  difference  in  the 
textures  may  be  more  clearly  appreciated. 

Besides     calling     atiention     to     Mr.    .Macl)eth- 
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I\arliurn'>  work  mi  the  line  srrics  of  plates  after 
the-  i;reat  Scuttish  portrait-jiainter.  one  ou;.;ht  to 
pa\'  sonir  testimon\'  to  the  excellenei-  of  the 
piintini.;.  which  has  Ix-en  exectitcd  li\'  .Mr.  H.  I'l. 
(  arhni;.  Printing,  in  coloin"-\vork.  is  a  craft 
demanding  liigii  technical  skill  and  dee])  artistic 
feeling.  To  arrivi-  at  the  best  possible  resnlts 
Ironi  a  plate  nia\'  entail  the  striking  oil  of  fort\" 
or  lilt\-  c\]icriinental  proofs,  and  when  a  satis- 
facti>i\'  impression  is  pulled,  the  ntniost  care  is 
necessar\-  to  ensure  that  further  examples  sliall 
e\actl\    lorrespond  with  the  ai>pro\ed  exaini)le. 

1     lia\e    taken    -Mr.    Macbeth-lvael)urn's    work 
because  it  epitomisi-s  one  of  the  most  iniei'esling 


jihases  of  modern  engraving.  He  is  a  translator 
of  singular  ability,  and,  in  his  sphere,  the 
translator  supplies  as  great  an  .esthetic  need  as 
an  c'Ugraver  who  onh'  exjiresses  his  own  original 
themes.  I-dr  translation  is  not  mere  copying  : 
it  is  the  coiueyance  of  ideas  from  one  medium 
to  another,  and  the  clotliin,g  of  them  in  then"  new 
form  diinands  ,i  skill  of  the  highest  charactei-.  .V- 
wi'  r,mk  iioits  liki'  I'it/,,gerald,  of  Oiinir  K/iiivv<ni! 
lame,  and  the  tr.inslators  of  tlu'  I'lnglish  Bibli', 
among  the  greatest  exponents  of  British  literature, 
so  slioiild  the  great  reproductiw  engraver  take 
his  lank  as  a  peer  among  the  master  artists  of 
his  period. 
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Central  Asian    Rugs:    Design 

Amongst  those  Central  Asian  peoples. 
^\■hom  we  regard  as  uncivilised  and  witlmut 
culture,  are  found,  not  designs  and  colour- 
schemes  that  \-ar\-  at  the  whim  and  caprice  or 
change  of  taste  of  persons  steeped  in  lu\ur\-, 
but  constant  uin-arj'ing  designs  and  colour- 
schemes  that  are  the  inalienable  property  of  the 
wliole  people,  the  expression  of  the  ;esthetic  need 
of  a  nation  rather  than  of  indi\iduals.  To  thesi> 
nomads,  carpets  are  a  necessity,  not  a  luxury, 
their  constant  companions  both  at  rest  and  f>n 
the  move. 

There  has  been  much  contro\ersy  on  tin- 
subject  of  the  origin  and  respecti\'e  mcTits  of 
eiir\ilinear  and  rectilinear  designs.  According  to 
one-  theor\-,  the  jirimitive  artist  was  restricted  in 
his  decoration  bv  the  results  obtainable  from  the 
plaiting  of  certain  kinds  of  fibres,  reeds,  etc., 
and,  in  consequence,  the  primitive  mode  of  deco- 
ration was  essi'utially  rectilinear.  This  ma_\-  be 
so,  but  is  no  proof  that  all  existing  rectilinear 
designs  are  therefore  primitive.  Some  authorities 
go  further.  Without  agreeing  that  restrictions 
of  weaving  methods  were  the  absolute  basis  of 
rectilinear  design,  they  assert  that  the  rectilinear 
is  essentialh'  more  primitive  and  less  cultured 
than  the  curvilinear.  Others  maintain  that  floral 
and  curvilinear  designs  are  Aryan,  and  rectilinear 
designs,  Turkoman.  Some  prefer  to  divide  car- 
pets and  designs  on  a  geographical  rather  than 
an  ethnographical  basis,  i.e.,  into  those  of 
Asia  Minor  and  those  of  Persia,  sMbdi\iding  flu- 
latter  into   true   Persians  and  nomads.      Such  an 


By   Major  Hartley  ClarR 

arbitrarv  di\i>ion  brings  us  no  nearer  to  solving 
the  connection  hi-tween  decoration  and  nationality, 
which  coimecfion  assuredly  exists,  precisely  as 
tilere  exists  ,1  eonileetinn  Ix-twecll  >t\li-  of  \\-ea\'e 
and  nationality. 

Moreover,  an  arbitrary  gengr.iphieal  dixision 
such  as  this  classes  all  nomads  together  without 
distinction  of  origin,  ri-gardless  of  the  fact  that 
the  various  nomad  wea\'es  slmw  ni,iii\-  ditl<-rences 
of  design,  colouring,  and  style. 

The  theory  that  all  rectilinear  designs  are 
primiti\'e  and  denote  an  imperfect  culture  is 
untenable.  W'lic-n  one  sees  the  wonderful  colduriiig 
and  perft-ct  harmonies  of  the  Turkoman  fabrics, 
one  realises  without  anv  shadow  of  doulit  that 
such  taste  and  understanding  in  the  art  of 
decoration,  rectilinear  though  it  be.  is  far  removed 
from  the  suspicion  of  primitiveness  and  lack  of 
culture  :  that  it  is,  in  fact,  the  legacy  (perhaps 
the  sole  one)  of  a  foriut-r  \-ery  high  state  of  culture, 
existing  in  some  bygone  a.ge,  which  has  sur\i\'ed 
the  crash  of  kingdoms  and  of  ci\-ilisations  that 
has  reduced  the  succeeding  generations  to  the 
status  of  outcasts  and  nomads. 

It  is  more  reasonable  to  reganl  cur\ilinear 
design  as  that  of  pi-oplc  \\h<i  copii-d  llnral.  animal, 
and  other  mtind.uie  modi-ls.  and  rectiline.ir  design 
as  that  of  peopli'  who  endeavoured  to  express 
afistract  ideas  in  geometric  form. 

At  all  e\ents,  in  the  recognised  types  of  Turko- 
man fabrics  is  displayed  all  that  is  best  and 
most  beautiful  of  the  collective  :csthetic  labours 
of  a  lona:  roll  of  gener.itions. 


The   Coiii/oissciir 

So.MH    ("oMMiiN    DisK.NS   t 'V    WW.    TrKK)  i.M  ANS.  all  cinlilcin  (if  cleanliness  connected  with   the  re- 
Fit;.   I.— The   octagonal   disc   is  a  vcrv  ordinary  li.i;ious   alihitions  of  thr   Mohammedan^.      On    the 
d.'sitjn    sliowin.i,'    ("ancasian    iiifluiiur.      It    is    In-  iptlier   hand,  it  ma\-  W  merely-  thr  conili  iis.-d  for 
(in.nll\-     fdimd     m     liic     ni-s    of     ^nuth-Wcstcrii  parkin,!,'  down  thr  wift  and  rows  of    knots  in  the 
.\ft;hanistan.     Imt     is    not     edminnn     in     the    rial  proci'ss  of  weavinj,'. 

Tnrkoinan  rnys.  Fi.t,'.    o.-   It    needs    Init    little     imagination    to 

Flu.    J.      ilie    Swastika    [Fxifot)    has   a    variety  sui.]insc  that  this  desii^n,  usually  repeated  vertically 

of     forms.       It     s\inlM)lise-.     almnd  iiici-,     fertility.  until    it    assumes   the   form   of    a   conventionalised 

prosiHritv,  ete,  and  is  of   ver\-  <  arly  Aryan  nrigin.  Tree    i.f     Life,    is    by    ori.ijin    a    n-presentati(in    of 

It  is  found  in  Samarkand   rn,L;s,  hut  is  not,  stricth"  suspended  rut;s,  as  depicted  on   the  ancient  obelisk 

s|>eakini,',   a   ■I'urkonian   desii;ii.  of  Shalmaneser  IF 

l-"ii;    ^,,— Fhe  miimr  desit;n  nf  "  S  "  shape,  either  l-'ii;.    l".   -This    cointiitinnalised   cross-shape   is 

horizontal  or  \ertic,il,  is   \  er\-  iinninun  in  Turkci-  df   \ery   cnnimon    occurrence,   and  was  originally 

man     wiaxes,      A     s\iiibol     iiri,:;iiially     connecied  jiussibly  a  seal  or  si,gnet. 

with  suii-worship.  Fi.gs.    ii.    ij.    I  i,    14.    15.— The   Tree  of    Fife   is 

I-'i,i,'.    J,.     I-'ound    in    great    \-ariety    in     Persian  luuiid  in  one  form  or  anotlier  in   ]iractically  every 

nigs,  but  onl\-  in  somewhat   crude  form  in  certain  t\pe   uf  (Jrieiital   rug.      It    takes  a  gre.it    \ariety 

Furkiini.nis.       Hest    known    as    the    Cone,    it     has  of   different   forms,    the   Turkoman    rejiresentation 

wirious  otln  r  names,  such  as  I'ear.  doiird.  Mango.  of    it   liemg.  as  might   Ije  e.\]>ected,   ver\'  stiff  and 

.\lmoiid.    etc,,    on    account    of    its    sh.ipi',    l:>ut   in  rectilini/ar,    e\'en   at   times  so  comentionalised  as 

.dl    prolia.biliU'    it    rejires(  lUed    ill    the    tir-t     pl.ice  to    lie    liardK'    recognisable    for    what    it    is.      It 

tile  cone  of  fire  sacred  to  tliose  of   the  7oroastrian  s\nil)olisrs   the   joys  of   I'ar.idise. 
faith.      CerLiin    other    explanations    are    ,it    hast 

fe.isibli;  .111(1  interesting.      Some  say  it  is  ,1  rejin-  Axim.vl    Desk.xs. 

sentation    (jf    the    composite    jewel    in    the    l\ij   of  Witli    the    exeepti(jii    of     the    rugs    of    I'lokliara, 

the    I'ersi.in    Snlt.m  :     others,    tli.it   it   w.is   origin-  in   the  borders  of    which  are  often  designs  repre- 

.ill\-  sm;M|.sted  In-   the  bend  of  tlie  ri\-er  Indus  in  s, ming    scor]nons    (iMg.    i").    t.ir.mtnl.is,    ,ind    the 

tin     mountains  of    K.ishmir     eert.iinl\-   tile    K,i-h-  so-e.illed  "  fish  "  inotixc  (big.   lO),  no  true    luikij- 

iiiiri     ligure    is    aK\ays   of     a     gr.iceful    (  loiig.ited  ni.in     rug     coiit.iiiis     uncoin'eiition.ilised      .iiiimal 

-h.ij)e.       .\nother     supposition    is   tliat    the    di-sii^n  representations,    s,i\  in,!,;    oiil\-   th.it    dogs    (big.    l.'^), 

origin. tted    from    the    old    (Irient.d    s.  ,i|    or    sii^m-  m  xrix  luinute    f(prm,  or.  more  r.irely.  camels,  are 

manual    made    b\'  the   imprint   of    the   side  of   the  sometimes    introduced.      Certain    trilies.    however, 

hand    .iiid    little    linger,    half   closid   ^md    sui.anil  do   make    use   of    wh.it    are    undoubtedly   conven- 

with   ink.  tion.ilised    .uiim.il    forms.      The    following   are    the 

lag.    5.      riie    I  ighl-pet.ilh  <l     llower    is    .mother  commonest  .      iMg.     lo    rejiresiuts    tin      h'.id    !ind 

\'ery  coiiinion   dexiee,   espc cialh',    peiii.qis,   in   the  neck   (.if    a   bird,    prob.ibh"   the   Iiustard  ;     big.   20, 

lower    borders    of     rnrkoiii.in    pr.uei     rugs.       TJn'  !i  conx'entioii.ilised  dog       I'liese  two  are  Irequently 

rciselte    of     eeit.iiii    Southern    .\fgli.iii    rugs    is    .i  found    in    the    oiiti  r   (pi.irteiings   of    the    octagons 

slighth-  ditli  lent  tie.itineiit  of   this  s.uiie  ilex'ice.  of  carjiets  of    the   .\f!;h,in   Turkom.in   t\-pe   woven 

big.  0      The  light -pointed  si, 11-,  supposed  to  h.ive  b\-  tile  tribes  on  tile  .\  fi^li.iii- bSokli.ir.i  border  ,it  the 

originated    from    ihe   s(  ,i|   of    Solomon,   .iiid   found  extri me  1  .isterii  extn  iiiitx'  of   the   Frsari  country, 

in  nearh'  all    ruikom.iii  we.ixes,  ,ind   ,ilso   sometimes    in   tlie    nigs   of    the    Sarvks, 

l-'ig.    7.     .\    sill, ill    lri,in!.;le    1  ont.iiiii  d     withm    ,1  the     li  kk(  s,    .md    the    Salors.       b'igs.    21    .ind    22 

larger    one    is   also   (iiiimioii,    .md    is    prob.ibK'    of  .ire    N'oniud    di  sijins    -the    former    is   supjiosed   b\- 

.\r\':in  origin.  some     to    ri  present     a    ]il,iniii,g    e^igle    or    si  .igull, 

I'ig.    N.      I  lie    npiesi  nt.ition    of    .1    eonib    is    of  .md    the    latter   li.is   been    intir)ireted   as   a   repre- 

freipiilll       oei  urrelK  r     in     ne.irlv     .ill      Mob.lllinild.lll  si  m.ltion     of      the     two-he, ided     Rllssi.ui    e.lgle,     but. 

Weaves.       In    all    prob.il'ilily,    iliis    is    depii  t,  if    ,is  if  so,  it   is  of    ( om|i.ir.iti\  el\    moiletn  origin. 
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11  le  Connoisseur 

'J'liF.    Tkii;ai     I'n  I  II    DiNUi.s   m-    rm;  thnii.   jiarticnlarly  in  the  nci,i;lilinuiliii(Kl  nf  Ht>hir 

■riKKd-MANS.  and   aliiiiL;    tlir   nnrtli    hank   (if    the   (  )xu^  ri\ir  in 

In  nnlcr  to  (liltrn  ntiair    iiiiwun   the    nii;^   nf  Bokharan    trriitory,  liaxf  bivn  .s^rratly  inflm-ncwl 

till'    variiiUN   Tnrkoniaii    irihr-.   it    i-  nivi  >-ary  to  In'  thrii"  Bokiiaran   n.it;hl)ours,  and  through  thi-m 

iilisiTV<'     tliat     each     tiil»'     lia-     ciihixatcd     Miinr  l'\'     th.'     Tiiico-Chinisc     tjroiiii.      OthiTb     of     thr 

main     Tuld     ilc\i(T     pic  uh.ir     lo     ilM  If.        Th.  m-  l-:i>ari>  who  \\\r  at   tho  oastirn  md  of    the  Ersari 

jiattrrn^    air    nfcnrd    to    li\-    ihr    ^nu  tic     liiin  (duntry.    aliont     Kizil    A\-ak,    lia\r    frcfly    copit-d 

"s.ul."    which     rcahx-    nn  an•^    a    id^c    of    a    !lo\\(i-,  the  ',•;// of  tlirir  niighhotii---,  thi-   Xfglian   rnrkoinans 

Imt    has  conic   to   signifx"   ni    tin-    partiml.ir   -cn-c  (Fit;v    25   and    Jd).   so   that    their   nigs    appear   to 

an   ornamental    device.      TIkm-    tribal    devices   are  lieloni;    to    this    latter    type     rather    than    to    the 

commonlv  n-ferred  to  a-  the  SdU<r  (,ul.  the  Saryl;  i-a>ari   group.       It    nia\-    almost    be   said   that    the 

(.id.   the    iikkc  (.111.    the    Vriiiiht    Ciil.    tile   l-j'sdn  lu-ari    rug   wIik  li   1-   true   to   ori,L;in.il   type   is   the 

<'.iil.   and   so  on.  '  .\ception   rather   than    the   rule.      The   Ersari  gitl 

The  principal  element  of  the  salor  di -i,L;n.  /c  ,  jiroper  (Figs,  j;  and  jN)  was  a  geometric  device, 
ihiir  e;//.  is  an  octa.^onal  form  (h'ig.  .',;,!.  and  it  octagonal,  square,  or  cross-shaped,  contained 
appears  th.it  it  w,is  the  S.ilor  octagon  which  w,is  within  .1  panel  of  a  diamond-shaped  trellis-work 
the  protot\-pe  ol  the  oct.ii^oiis  of  tile  Sar\ks  ,md  of  sduiewliat  broad  lines  in  which  the  alternation 
Tekkes  (I-'igs.  j(),  .;<i,  .;:,  .',_',  ,;4),  since  the  Salors  <if  red,  blue,  and  gncii,  .md  the  appearance  of  a 
are  the  most  ancient  tribe.  ,md  ,ir.  s.iid  to  li.i\e  sni.ill,  stilf  llower  form,  wen- characteristic  features, 
comnnmicated  in  the  lust  iiist.uiee  the  .irt  of  The  ,v'//  of  the  Afgli.m  Turkomans  (Fi,gs.  _>;, 
\ve.i\ing  to  the  S,n-\ks,  who  in  turn  p.issed  it  and  24)  is  very  bold  and  distinctive,  larger  in 
on  to  the  T,-kkes.  each  of  ilies.-  tribis  f.ishioiung  si/.e  than  that  of  any  other  tribe.  It  consist- 
its  own  wiri.int  of  the  origin. d  S.ilor  t'///.  If  '"if  a  large  regular  octagon,  quartered  in  th. 
this  is  s(i,  uiore  is  the  pit\"  tint  the  ui,i]orit\'  ot  custnni.trx'  Turkoman  fashion,  each  one  nearly 
the  Salor  tribe  h.is  jir.icticalh'  ceased  to  jiroduce  in  cont.ict  with  the  next,  and  t'nclosing  at  its 
earjiets  since  their  emigr.ition  to  S.ir.tkhs.  ,is  a  centre  a  square.  In  the  purest  ty}ie  the  minor 
consequence  uf  tin-  f.icl  that  the  I'ersi.ni  kh.iiis  designs  within  the  (|uarterings  .ire  well-dehned 
<'ontinu,ill\'  forced  them  to  ,gi\'e  up,  without  trefoil  shapes  .iiid  eiuht-jiointi'd,  effulgent  star-, 
jiaynient,  ,ill  the  iiest.  if  not  e\ir\-  one.  of  tin  tM^^etlier  with  tile  str.inge  geometric  projections 
<'arpets   they  made.  sujiposed    to    rejiri'seiit    the    head   and    neck   of   a 

The   Salor  i'///.    then,   with    x.iri.itious.  remained  bustard.      Here,     again,     the     tribes    which     hax'e 

the      lundameiit.il      ileiiieut      of      oru.uneiit .1 1 ioii  come  in  contact  with  other  rurkomans,  especialK 

amongst   the  S.ir\ks  .md  the  Tekkes,    p.irticul.nh'  with  the  T^rsaris.  ha\e  intniduced  foreign  elements. 

of   .Mer\-.      The   Tekkes  lit   .\skli,ili.id   ,md   Teieiid  The    carpets    of    Bokhara    can    liardlv   be    said 

lia\'e,  uiidi  r  N'ouiiid   iiillui  mi  .    modilied  their  ;,';//,  to   have   any   distinctiw   i^iil  of    their  own,    bein.u 

to  its  detriment.  coinmonh'  of  an  all-o\-er  pattern  of  stiff  rectilinear 

rile  \'omiiil  i^iil  iI-il;s.   ;.s.   ;i|.  jm.  41)  is  iirdm.iriK  llor.il  de-ii^n  (bigs.    15.  /.o.  .17)^      Tln-'\'  are.  in  fact, 

of    ili.miond-sha|ie.  but   i-  often   1110-1    eumplic.ited  li\'lirids,     to    the    production    of     whicli     Persi.in. 

m  the  (let. ills  nf  itsiiintoiir      .Moie  reeeinly  mane  .Mongolian,    and     rurkonian    intluetn.-es    ha\'e    all 

new    \  .ni.itioiis   lit     •'///.    siu  h    .is    1  onx  1  ntionalised  contributed. 

"•agles   and    crosses,    Imm-    been    mlrodui  id        I'he  Ihe    .\fi;li,iu    .;;roup.    cousi-ting    of    the    Ihrati. 

iirnamentation     of     the     \'omiid      ,L;riiiip.     which,  \dr.i-k.ind.     S.ib/war.    tlie    so-called    Beluchi    and 

h,i\ing  been  siibjei  ted  to  di\  ei  se  I  lutside  mlhieiiies,  thill     kind.    Is    also    without    an\'    distincti\'e    l'IiI, 

has     pro\ed     ilsr||      more     iiml.itne     lii.iii     otlui  though     great,    ill-defined,    irre.yular     figures     and 

.;:ronp-.  is  I  xtii  uii  1\'  \  .11  ied.  .md  \  eer-  liiiii!  .uicii  nt  eight-pet. died    rosettes   .ire   tin  ir   coinmon   desi^jus 

\--yri,iii   de\iies   to   con\  eniioii.ili-ed    represeiii.i-  (Figs.  4_'  and  qj). 

lions  ol   the  double-he.idi  (1   kiissi.in  e,iL;le.  It    c.innot    be   ox'er-empli.isised    that    these   last 

Ihe     I'.rsaris     .ne     .tiiothei     mmip     wlm     li.i\e  two    groiijis    are    not    true    Turkomans,    in    com- 

adinitleil  outside  inllueiii  is  to  mar  the    piiiitx'  ol  p.irison   with   which    tlie\-   m.iv   be  regarded  a-  of 

ihi  If    oriijinal    desi:.'n.      b'or    iust.mci  .    cerl.iin    o|  more  modern  ori,L;in. 

26 


Central  Asian    Rngs 


Tl'KKOM  W     IIKI.D     DKSICNS.     OR    (UI.S 


KiGS.      2?      AND      J4. 
VARIATIONS  Ol-  AFGH  \N 
TIRKOMAN     OR      111.   I  A 
OCTAGONS 


Figs,     j;     and     2!\- 
variations    of   oct.s 

GONS  OI"  IHi;  AI CH  \N 
TURKOMAN  T  V  r  1 
WOVEN  liV  ERSARIS  A  1 
THE  EASTERN  END  m 
THE  ERSARI  COUNTRY 
i.e..  ABOUT  KIZIl.  AVAK 


Figs.  27  and  2,S. — true  ersari  design,  showing  diamond  triulis  iatticrns  and 
variations  ok  inner  design 
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V\i:9..    jq    AND    XO. — OCTA<;ONS    OF    THE    TEKKK    TrKKOM\N> 


l''li.S.  ;i  AMI  3.'. — 
DIAMOND  s  H  A  r  K  S 
lOl'ND  BETWEIN  THE 
OCTAl.nNS  OV  TKKKK 
AND    SAKVK     Rl'GS 
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Ik..     ,^4. — OCTAi.ON     01      SAKVK     II    UKIlMAN.s 


I-Il.s.      ;;.     V,.     AND    37. — KIXTII  INI   AR     1  LOWER 
1  ORMS    01      HOKIIAKA     Kl'.^ 
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41 
Figs.  3S.  39.  40,  and  41. — vomud   designs,    showing  thkir 

GREAT    DIVERSITY  FIG.    39.    TYPICAL    OF    CH.MDOK    Sfli- 

DIVISION;      FIG.    40,    TYPICAL    OF    OGOURDJALl    SLBDIVISION 


4.> 

I-'IGS.  4J  AND  43. — TYPICAL  FORMA- 
TIONS FOINI)  IN  Tin;  CARPETS  OF 
SOfTII- WESTERN    AFGHANISTAN 
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A  YOMUD   TURKOMAN    PORTIERE 


AnK.ngst  all  tlu'  rurkuniaii  trilu^  ii  is  a 
ooinmon  iiractici'  tn  haiif;  a  riii;  as  a  [inrtirix'  at 
tlic  cntraiKc  to  their  tents,  hut  it  is  not  always 
the  case  that  these  russ  are  of  a  distinct  t\-pe 
specialh'  \vo%'en  for  the  purpose.  Often  a  small- 
si/<-(l  rut;  of  the  customary  trilial  jxUtern  was 
utilised  for  th<-  jnirpose,  but  more  frequently  an 
ordinary  jirayer  rug,  being  esjieciallx'  suitable  as 
regards  sizi'  and  shape,  was  dedicated  to  this  use, 
and  this  ])ossil)l\-  i\i)l.iins  whv  the  true  nomad 
Turkoman  pra\'er  rug  is  finished  at  the  top  end 
by  liemming  hack  the  web  and  working  a  braided 
sel\-age  along  it  instead  of  the  Usual  finish  of  a 
Well  end  with  a  row  of  knots  and  a   fringe. 

The  rug  illustrated  is  a  fine  exanijile  of  one 
speeialh-  woven  for  this  particular  ])uriiose.  It 
is  of  Vonnid  mamif.ieture,  and  in  design  and 
colouring  very  typical  of  the  work  of  that  tribe. 
The  design  is  ba.sed  on  that  of  a  jirayer  rut;-  ;.t\. 
h  is  of  the  "  Khatchli  "  ]iattern.  with  the  tield 
divided  into  four  sections  by  broad  \ertical  and 
horizontal  crossbands.  but,  >ince  it  was  intended 
as  a  portiere,  the  mihrali,  nr  ]ira\'er  niche,  has 
b(.-en  omitted.  Stout  woollen  ropes  f(jr  the  purpose 
of  suspending  the  rug  may  be  seen  hanging  down 
from  each  top  corner.  Similar  rojx-s,  or  some- 
times merely  h.iops.  ma\'  s<.imetimes  be  found 
at  the  corners  of  larger-si/ed  carpets,  in  which 
cases,  of  course,  the\'  are  intendid  onl\'  as  a 
conveuienci-  in  mo\'in.t;  the  rut;  from  place  to 
jilace.   and   nut    fur  suspeudint;   it, 

.\-.    is    iisnal    in    ^'om^d    rn.t;^.    the    main    field 


devices  are  tliamond-shaped.  with  serratc'd  edges, 
and  are  arranged  in  regular  ]iarcdlel  diagonal 
rows  throughout  tln'  four  sections  of  the  field. 
Similar  devices,  but  shghtly  different,  carry  on 
the  scheme  in  the  borders  and  in  the  crossbands. 
These  latter  de\-ices  are  of  a  type  which  is  alsi) 
commonh"  found  in  certain  Tekke  products, 
especialh'  pjrayer  ru,t;s.  woven  in  the  Askhabad 
district.  Indeed,  it  will  often  be  noticed  that 
the  rugs  of  the  more  westerly  sections  of  the 
Tekke  Turkomans  ha\-e  much  in  common  with 
those  of  the  Yomuds,  since  these  two  tribes  are 
in  close  contact  in  these  parts,  and,  especially 
of  latter  years,  there  has  been  much  borrowing 
and  copying  of  minor  designs  between  the  two 
tribes. 

The  liroad  continuations  at  each  i.'nd  of  the 
rug  beyond  the  borders  contain  that  curious 
Arabest]ue  design  referred  to  in  the  previous 
article  on  a  Yomud  carpet.  Conspicuous  here  is 
that  beatitiful  turquoise  blue  which  is  rarely 
found  in  other  Turkomari  rugs.  The  origin  and 
meaning  of  this  design  is  obscure.  It  is  stippiosed 
by  some  to  lie  a  con\entionalised  form  of  a  jilaning 
seagull  with  outspread  wings.  That  suggestion, 
howe\ir,  tloes  not  commend  itself  to  others,  who 
see  in  this  \-ery  pn'culiar  design  stron.t;  Mongolian 
influi'nce,  and  a  resemblance  to  the  sea,  cloud, 
and  mountain  etlects  often  seen  in  Chinese  weaves. 
B(jth  in  colour  and  in  form  the  design  readily 
suggests  the  lihie  waws  of  the  Caspian  playing 
u]i  the  creeks  of  an   indented  coast-line. 
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Notes  and  Queries 

I  Tlie  Editor  iuviles  the  assistance  of  readers  of  THE  CONNOISSEUR  wiio  iiiaj  be  able  to  impart  the  information  required  by  Correspondents. 


iNIDHXril'IKD    I'OKTKAIT    (Xo.    4"/). 

SiH,  I  should  be  glad  if  any  of  your  readers 
could  identify  this  portrait,  lioth  as  to  artist 
and  subject.     M.L.H. 

Unidentifucu  P.mnting  (Xo,  408), 
Sir,— As  one   who   has  taken   a  great   deal   of 

pleasure  in  reading  your  very  e.xcellent  publication. 

and  knowing  you  are  at  all  times  open  either  to 

express  an  opinion  on   any  particular  matter  or 

receive    any    information    with    regard    to    any 

subject  of  interest,  I  am  venturing  to  communicate 

with  you  to  ask  whether  you  could  kindly  give 

mc  any  information  with  regard  to  a  picture   1 

have    in    my    possession.     It    is    of    considerable 

size,   and   bears   a   plate   printtd   in   gold   letters. 

"  The  Garrick 

Club."     Un- 
fortunately,   I 

ha  \i-  no  i  n- 

formation    a  s 

to  the  artist. 

or  even  t  h  e 

names  of  thosi' 

represented  in 

the  picture. 
Although 

this  picture  is 

called    The 

(kirrick    Club. 

the  style   of 

costume    a  n  d 

g  e  n  e  r  a  1 

character  of 

those  repri- 

sented   arc   of 

a  much  earlier 

date,  and  cer- 

tainh'    prior 

to  I  S3 1,  when 

the     Garrick 

Club    of    t  o  - 

day,  I  belie\-e, 

was    est  ab- 

lished.    It  a])- 

pears    more 

than  likel\- 

that  it  repre- 
sents   m  e  m  - 

bers   of   what 

was  called  the 

"School    of 


{So.  407) 


UNIDENTIFlIiO     FOKTRAIT 


Garrick."  among  whom  were  numbered  King.  Dodd, 
.Moody,  Parsons,  Baddeley,  thi'  two  Bannisters, 
l-'arrcr,  and  other;-.     W.P.R. 

l"NiDi:NriMi;ii  Poiuk.mt  (Xo.  409). 
SiK. — I  shall  be  glad  of  any  information  which 
will  lead  to  identitication  of  this  jiortrait,  wlu'thcr 
as  to  the  artist,  dale,  or  name  of  ^itter.  The 
picture,  which  came  ret  ently  into  my  collc^ction, 
measures  2()i  in.  by  jj  in.  The  coat  is  a  beautiful 
blue,  and  the  pink  liesh-tint  of  the  face  is  repeated 
mori-  slightly  in  the  hair  over  the  left  temple. 
1  enclo.se  photograph  for  illustration,  and  hope 
that  some  of  your  readers  may  be  able  to  give 
assistance  in  tli'.-  iilentificatiim  nf  this  interesting 
picture. — K.(i. 

"Semik.vmis" 
(No.  410). 
Sir,  -  I  en- 
close a  photo- 
graph of  a  pic- 
turerepresent- 
ingSi'mircunis, 
Qiiccn  ofAssv- 
riu,  attributed 
l(iRi  mljranilt. 
t  he  initials 
■■R.H.' (Rem- 
brandt Har- 
mensz )  be- 
i  n  g  clear!  y 
\isible  in  the 
(•  .\  1  r  r  m  e 
r  igh  t -  ha  n  d 
corner.  The 
size  ot  the 
canvas  is  _'.i 
in.  l)y  20  in. ; 
the  colouring 
gokk-n  brown,, 
with  just  a 
touch  of  red  in 
the  jewellery,, 
etc.  T  h  e 
jewels  on  the 
bodice  and  in 
the  hair  seini 
to  be  identical 
w  i  t  li  the 
jewelled  chain 
w  o  r  n  b  \' 
Hen  d  rick  je 
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(No.    4OS)  UNIDENTIFIED     rAINllNl.     ('THE     i.ARKICK     CIUH") 

Stultcls  in  the  portr.iit  ol  lirr  tli.it  I  saw  in  tlir  glad  of  an\-  nifinination  rilating  to  it  before  tliat 
I.oiUTc.  This  liust  of  SV;;;(r(/»;(s  was  lioUi^lit  nn<li  r  date,  and  of  any  expert  opinion  which  will  lead 
a   rietitious  title  about   the  \-ear   l.SS().      1  shall  be  to   a   full   identification  of  thi'  ]iictnre       M.M  1). 


(No.      409)  CNIDI- NTH  lEU     I'DKTkAIT 


(No.     .)  Ill)  "  SliMIKAMIS 


NOTES 


A  Question  of  Date 

I  <i;m)  \iiu  a  photograph  of  an  old  panel  lent 
nu'  by  Mr.  j  K.  Richarcl>on.  I  lia\c  sui)mittf(l 
it  to  Mr.  D.ilton.  of  the  British  Muslim,  and  he 
tells  me  that  it  cannot  be  regarded  as  Byzantine, 
as  one  does  not  tind  on  a  Byzantine  ])anel  the 
Child  with  high  crown,  orb,  and  sceptre,  bnt  that 
the  work  belongs  to  the  class  of  paintings  de- 
scribed vaguely  as  "  Greek  Church,"  ])n>bably 
painted  in  the  seventeenth  or  eighteenth  century. 
On  the  other  hand,  I  have  made  a  careful  ex- 
amination of  the  pigments,  which  I  find  to  be  as 
follows  : — 

The  wooden  panel  has  been  coated  with  gesso 
and  then  laid  o\-er  with  gold  leaf,  upon  which 
the  pigments 
h  a  \"  e  b  e  e  n 
placed.  Till- 
pigments  used 
are  white  lead, 
vermilion,  a 
lake  which  is 
faded,  a  copper 
green   preparetl 

by  dissolving 

verdigris  in  pine 

balsam, and  real 

ultramarine. 
To    begin 

with  the   last 

pigment    m  e  u- 

tioned  :    it  is  a 

kind    of    ultra- 
marine  found 

only  on  Byzan- 
tine   and    Irish 

manusc  r  i  p  t  s, 

prepared  by 

some    process 

w  h  i  c  h     onl\' 

i  m  p  e  r  f  e  c  tl\' 

separates  the 

particles  of  the 

bluf-  of  lapis 

lazuli  fnjm  th- 
in a  g  m  a     o  f 

colourless  crvs- 

tals.  The  cxist- 

encc  of  this 

ultr  a  m  a  r  i  n  e 

may  be  taken, 

therefore,   as 


A     BYZANTINE    {?)     PANEL     1'AINTIN<. 
IN     THE     POSSESSION     OF     MR.     J.      k 


deliniti-  ])roof  that  the  panel  is  of  Byzant'ne 
origin.  It  does  not,  howewr.  enable  one  to  date 
the  panel  wry  closely,  as,  while  the  se|)arati()n 
of  the  pure  blue  from  the  magma  steadily  im- 
]iro\ed  on  European  manu.scrijits,  the  Byzantine 
illuminators  ])referred  the  old  prejiaration,  and 
there  is  no  modification  in  this  latter  on  manu- 
scripts dated  from  700  .\.i).  to  i.yf)  .\.i). 

The  copper  green,  howe\er,  enabK-s  one  to  get 
a  little  nearer  to  the  age.  The  usual  green  in 
Byzantine  manuscripts  up  to  about  1150  is 
malachite,  but  after  then  1  have  not  found  it  : 
while  the  earliest  date  at  \\lii<li  1  have  found  the 
green    preiiared    by   dissohing    verdigris    in    pine 

balsam  is  lodd, 
and  the  latest 
1400.  Till-  ab- 
sence of  mala- 
chite and  t  li  e 
presence  of  this 
c  o  p  p  e  r  green 
suggest  that  the 
]>anel  is  prol)- 
ably  later  than 
1 150. 

B  u  t  t  h  <• 
])eriod  must  be 
pushed  some- 
w  h  ere  later 
than  this,  on 
account  of  the 
presence  of  lake 
in  ]i  1  a  c  e  o  1 
T\rian  pur])le. 
Tl!--  last  date  at 
which  I  ha\i- 
d  i  s  c  o  \'  e  r  e  d 
r\rian  ])urple 
i>  a  1)  o  u  t  the 
iniildle  of  the 
twelfth  cen- 
turv,  a  nd  t  he 
earliest  at 
which  I  have 
not  1(1  lake  on 
a  n  K astern 
manuscript  i  s 
on  Oiieen  Melis- 
senda's  )isalter, 
whicii  is  dated 
II_^I     -H-     ">'• 


RICHARDSON 


The   Cfluiioisscur 


AN    EH 
I\    Till 


lake,  liowcwr.  occurs 
in  the  latter  half  of 
till-  ])salt(r.  whicli.  it 
is  ob\-ious  from  the 
l>ii,'niciits,  was  painted 
l)\'  ICiiropian  monks, 
riu-  earliest  date  at 
which  I  liax'e  found 
lake  on  an  ortlinar\' 
Hy/.antine  niannscri])t 
Is  IJNt.  Therefore,  on 
the     e\idence     of     the 

pi.Hinents,  if  this  was 
an  Euroi)ean  illumi- 
nated manuscript,  tlu' 
date  should  be  jiut  at 
.ihout  l_]oo.  and  cer- 
tainl\-  not  later  than 
1400. 

The  i  n  t  eri's  t  i  n.i; 
question,  therefore, 
arises  as  to  wluthir 
the  old  medi,e\al  pal- 
itle  was  still  used  in 
'  I  r  e  e  k  monasteries 
lonf;  after  it  had  been 
abandoned  in  luiropi. 
This  seems  to  !).■  till- 
only  way  li\-  which 
one  can  reconcile  the  facts  uf  the  pi-nients  used 
with  the  facts  as  to  the  Child  with  the  liii^h  (-rown, 
orb.  and  sceptri',  I'l.issibly  some  (jf  \-oiir  readers 
will  be  .ible  to  throw  further  li,L;lit  on  this  \-i  r\- 
interestint;  question. 

rile  black  letterin;;  on  the  scroll  is  a  replaci-meiit 
of  a  date  later  than  the  pamtiu.t;  itself.  Frobablv 
the  wdrdin,£;  on  the  scroll  was  dom-  in  \'i-rmilion. 
and  nia\-  ha\'e  been  n-mo\-ed  for  sonn  (  cclesiastical 
n-.ison.  I'he  p.mel  luis  been  touched  u]i  in  otlier 
jilaces  with  thin  hues  o|  bhu  k 
to  luiphasise  the  drawin 
.\-    1'.    L.xrKlK. 


Another   Eighteenth -cfnturv 
Watchstantl 

Ihiisi  man\'  reailers  who 
Welcomed  the  article  on  sir 
(ii-rald  Ryan's  collie  iiou  of 
watclistands  i  n  T  11  r.  Cun- 
NnlSSl;tK,  December,  Ii)Ii|. 
and  the  sub.secpu  nt  note  in 
July.  l(|io.  will  lie  interested 
in  the  further  e.\am|ile  now 
reproduced.  The  pro|ieit\-  of 
Mr.  \\ .  F..  l-;dwai(ls.  of  (  ro.\- 
le\'  (ireeii,  Herts,  it  embodies 
an      a|iiiro]iri,ile      diciirati\e 


rEKNTH-CENTl'RV    \\ATCHsT.\  ND 

rossrssiON'  or   mk.   w.    1;.    i.dwari 


I  IIK  KCI  F  —  A  SCANDINAVIAN  SCKVIVAI 


motive  in  the  figure 
of  Father  Time,  who 
is  seen  in  a  contem- 
]ilati\"e  attitude  be- 
neath the  watch-face, 
rile  customarv  scrolls, 
ami  sways,  which  con- 
stitute the  remainder 
of  the  ornamentation, 
a  r  1-  n  o  t  o  \-  e  r  - 
accentuated,  and  add 
to  the  qtiaint  charm 
of  the  piece.  A  \-erv 
similar  example, 
coloured  ,!<reen,  and 
,L,'ilt,  is  in  the  collection 
1>  e  1  o  n  g  i  n  ,£;  to  Mr. 
Re,t;inald  Ktinp,  j.I'. 

An  Ancient 
"Log  Chest" 

Thi-:  term"du.i,'-out  " 
Wiis  Used  to  specif\' 
jiriniitix'!.',  scoojied-out 
Iol;  reciptacles  lon.i; be- 
fore it  was  apjilied  to. 
hypo,t;ea  on  the  W'est- 
(.rn  Front,  or,  some- 
w  h  a  t  disrespectfullv. 
to  elderh"  militar\'  gentlemen.  In  the  collector's. 
mind,  the  name  is  associated  with  the  \-er\'  earliest 
jirodnctious  of  the  ilark  at;es,  and,  in  some  few 
c.ises,  the  premise  ni.i\-  not  be  inciirrect.  It  has. 
been  asserted,  on  rather  unsubstantial  t;ronnds, 
that  the  modern  appellation  "  trunk,"  as  .ijiplietl 
to  articles  lit  tr.ixellini;  utilit\',  is  simjiK'  ileri\'ed 
from  tile  Latin  hiiiuiis  or  the  trunk  of  a  tree. 
^'lsltllrs  tii  .Miiist,  r  (  Imrch,  in  the  \A<-  of  Thanet. 
ni..y  SIX-  the  crumbhn.t;  remains  of  a  ri.n,i;li 
receptai'le  of  elm,  o|  which 
the  iiriiiin.d  outline  is  now 
indicated  b\'  the  iron  bands, 
alone.  In  this  example,  the 
shape  of  which  is  certainh' 
su,i;i;esti\e  of  a  modern 
trunk,"  the  lid  is  formed 
\'erital>l\-  of  half  a  tree.  The- 
legend  attached  to  this  speci- 
men refers  it  to  the  Xorman 
in\asiiin,  but  its  actual  date 
Is  cert.uuK"  not  prior  to  the 
earh"  part  of  the  sixteenth 
I  entiirx'.  It  would  be  ex- 
treiiielv  ilifticnlt,  if  not  wlioll\- 
impossible,  to  assign  anv 
date  to  the  majority  of  such 
pieces,   were   it    not    for   tlieir 
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DUG-OUT         COFFER     IN      HAWKsHEAD     CHrRCll.     \\  ES  IMOKI.A  ND 


iron  fittings.  It  is  fairly  certain,  moreover,  that 
none  of  the  possessors  of  these  "  dug-outs  " — at 
whatever  period  they  may  ha\'e  hved — would 
have  gone  to  the  length  of  fitting  them  with 
fresh  ironwork.  And  the  ironwork  bears  its 
witness  to  their  age  just  as  sureh'  as  the  faces 
of  a  coin,  much  of  it  being  of  so  late  a  period 
as  to  make  one  wonder  why  it  was  that  such 
aboriginal  receptacles  could  have  e\er  been  made 
side  by  side  with  the  most  beautiful  framed 
and  dovetailed  specimens  of  Tudor  craftsman- 
ship. Some  of  the  former  possess  singular  cha- 
racteristics. That  at  I.angham,  in  Essex,  wliicii 
measures  close  on  5  feet  in  length,  possesses  a 
cavity  of  only  12  inches  by  g  inches.  Another  at 
Curdworth,  Warwickshire,  is  10  feet  in  length 
and  has  double  cavities,  both  lidded  and  fitted 
with  staples  and  padlocks.  Other  "  freaks  "  may 
be  mentioned.  The  little-known  txamplr  in 
Hawkshead  Church,  Westmorland,  exhibits  some 
outstanding  features  that  might  well  be  passed 
over  by  the  casual  obser\-er.  The  lid  of  this 
huge  "  dug-out  "  is  superimposed — an  excri'scence 
— not  a  fitted  insertion,  howe\-er  rude,  as  in 
"  St.  Beuno's  Chest  "  at  Clynnog,  CarnarNon. 
The  lid  of  the  Hawkshead  specimen  is  ;  feet  long 
(the  extreme  length  of  the  log  being  iiearK'  7  feet). 
the  iron  straps  which  bind  it  retaining  their 
original  squareness,  while  the  litl  itself  is  war])ed 
and  corroded  away  until  its  surface   is   in   parts 


(|uite  detached  from  tile  l)ands.  It  is  locally 
known  as  the  "  Log  Chest,"  and  its  date  is 
a])pro\iniately  ]nit  at  an\-thing  from  1200  to  1400. 
I  J'  to  the  time  of  writing,  I  have  not  been  able 
to  make  a  ]iersonal  i-xamination  of  the  Hawkshead 
relic,  some  good  piiotographs  of  which  have  been 
\-erv  kindly  communicated  by  Mr.  K.  M.  Paterson, 
of  S])urstow,  Cheshire.  Speaking  from  such 
external  e\idence  as  is  afforded  by  them,  I  should 
hesitate  to  place  this  most  interesting  piece  of 
antiquity  at  a  date  earlier  than  the  fifteenth 
ecntur\-.     The  dimensions  are  as  follows  : — Length, 

0  feet   II  iiiclie- :    depth,  I  foot  5  inches;    width, 

1  fool  5  inches.  Whatever  may  be  its  actual  age. 
howe\-er,  the  Hawkshead  cotfer  embodies  some 
i>f  the  most  primitix'e  traditions  of  fnrmture- 
making.     I"i;i;n   Roic. 

The  Ruff     A  .Scandinavian  Survival 

.\n  interesting  instance  of  a  survival  of  tiie 
ruff  as  an  article  of  ceremonial  costume  is 
illustrated  in  Mr.  Henry  Clark's  drawing  on  the 
pre\ious  page.  This  shows  the  ruff  as  worn 
at  the  present  day  b\-  the  .Ministers  of  the 
Scandina%ian  Lutheran  Church  in  their  .services. 
Readers  will  recall  that  an  illustration  of  an 
linglish  "rutfing  machine"  (from  Warwickshire) 
accompanied  a  note  by  Mr.  Malierly  Phillips, 
l'".S..\.,  on  "Crimping  Machines,"  in  Till-;  Con- 
xoissKi'K,   .March,    ii)2o. 


TJic  Coiuioisscitr 
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Pictures  and  Drawings 

I  DMrAUAiiVKi.v  lew  picUiivs  ol  outst.uiciiim  iiitirist 
m.iili-  tluir  appearance-  in  Uu-  >ale-n)oin  dunn;;;  Mareli, 
althoiinli  in  iitlier  ciepartnient^  of  tlu-  art  aiittiun  market 
>()nu'  very  lavouralile  prices  were  re.iUseil.  At  (  hristie- 
pietnre  saK-s.  iiraeticilly  tlie  must  nnportant  lot  was 
I'rank  I 'icksee's  liomco  and  \nlicl,  iS,S4  (an  heil  toj). 
i>7  X  .\^\  in.K  wliieli  feti  lied  J  -ii;.  This,  mifi  .rtunatelv, 
registered  a  drop,  as  when  ttie  pu  tiire  was  last  sdd  in 
nil  7,  it  netted  500  guineas.  On  anotlier  day.  a  picture 
of  .1  Spunis.h  Town  on  a  Otinv.  h\  I.nis  Paret  y  Alcazar. 
-(>A  X  .17.2  in.,  secured  '  v^  it's.  ;  while  a  I'ica'  e/  tin 
O/^i-i:     Cminlrv     iltiiiiii:     //hi.im'.     1i\-     I'll.     \\cni\  erman. 

I  \l   X    J  I    111.,   made  J.i.ii . 

.\t  KiihiTisoti.  Fisher  tV  Harding's,  a  Ctnllr  i<n  a  Ruer, 
\^y  J.  \'an  Caiyen.  1047.  50  x  54  in.,  ran  up  to  J37S; 
uhile.  under  the  name  i>(  P.  Mignard.  a  painting  of  The 
laiinlv  of  /,.)((is  A7  r..  7J  x  3-"  m..  scored  ',17'"^  los.  ; 
a  Dobson  l'u>iiaU  ••)  Hnuv,  Ihike  of  Ktiil,  ami  Ins  Sislei 
Aniahel.  on  a  /tr>aic.  30  x  32  in.,  netted  {147:  Ladv 
(iioi/^ina   Speniii,   liy    J,    \'anderbank.    1737,   o-i   X   30   in, 

from  the  Thyniie  lollection),  {Sg  ^s.  ;  Milt-.  Giiniaid, 
by  l.argilliere.  3S  x  3J  in.  lex  coll.  P.idv  Margari't 
(  harteris),  ;  7.S  13s.  ;  An  .ll/ruoiy  ,.;  l/tc  (undin  of  Edon. 
by  .\.  (;rief.  8  ft.  3  in.  X  o  It  o  in..  /73  los.  ;  a  full-length 
I'oitiait  of  a  f.iil  in  :ohiU-  .-.alin  ilifis.  inscribed  ".etatis 
sua-  3i.  lojo."  s,.ho,il,,f  WinOyck.  J71  Ss, ;  and  a  \^n^in 
and  Child,  by  I  Hrk  Bouts.  \i\  x  .S  in..  J  ijo  13b,,  at  the 
s.iiiie  rooms  im  various  occasions. 

A  collection  of  works  m  oil  ,iiid  w. iter  colour  by  the 
late-    .\rthiir    .MiKille    w.is    .uiclioned    bv    1  lowill's.     Ltd. 

l-:dmburglii.  in  March,  prices  rangim;  Ir.im  ,1  lew  pr.unds 
to  ^3(17  los.  tor  The  Soko.  'I'angiers.  .iiid  to  J  jjo  los.  lor 
the-  watir-(  olour.  The  lioal  h'liildeis — (iondolas  Ashore, 
-■,;i  X  33!  in.  1)11  other  days,  an  oil.  Carnonslie  liav. 
by  W.  M'Tagg.irt.  iu\  X  |i  111.  w.is  knockecl  down  tor 
',-;4b  13s.:  and  Sir  J.  I..i\crys  Anadiie,  y,\  x  ytl  in., 
for  J330  los,  ,\  w.iter-i  olour  by  W.  .M.nis.  landscape 
^iitli   Will,,:,:  7),i^  ,,ii   hanh  ,,f  sheain.   mllle  in   lou'^i  oinid . 

II  X    10  111  .  fell  for  '117. 

Hooks,   Manuscripts,  anil   .\utographs 

SolHl^H^■■s    issuc'd    a    specl.d    c.lt.Llomie    for    the    'liiwneltA- 

M>-steries  ,iiid  the-  "^'ork  .Miss.d,  which  resiie,  ti\el\^  re.ihsed 
'3. I""  and  -  130  on  h\-brii.iry  ^th.  Both  biloiiged  to  the- 
late-  Sir  I-.du.ird  1-".  ("o.ites.  'I'lu-  toniier  is,  o|  course, 
the  um.iiie  MS.,  eiiia  1400.  of  luiglish  mir.u  le  plavs. 
tr.idition.Llly  assoi  i.iled  with  Woodkirk.  n..ir  Wakeheld. 
^"orks,  ami  supp.)si>illy  embodying  the  1  >■.  Ii-  of  plays 
lieilormed  li\-  the  crafts  of  the  l.itter  pi. ice  Ihe  \oluine, 
which  w,is  formerly  ,it  ■lownele\-  Ibdl.  l.,iius.  was  juir- 
ihasc-d  by  Hr.  Kosenb.ii  h  (or  Mr.  II.  i:,  Huntington's 
libr.iry.  (  )nly  one  other  1  op\-  is  known  i.iii  imperfect 
one  in  the  Bndlei.iiii  of  the  lirst  edition  of  the-  York 
.Miss.d.  Pimted  b\-  l'ic-rrc>  \ioleite  in  1300.  th.it  sol,| 
(ontaiiis  ,1  .MS.  inscription.  "  1  'r.ite  pro  ,1111111.1  ma'.^istn 
niaitmi  (  olyris,  (pioudam  thesaurarii  ecclu-  metropohtane 
ebor  defiiniti  pro  1  iiuis  annua  ixecutores  duti  martini 
hoc  miss.de  mon.istiTiode  bell.dandi  c  ontulennt    '      (  ..Kms 


was  tre.isiinr  of  York  Cathedral,  1303,  and  died  130c); 
B\"l.ind  .\bbe\',  "^drk,  also  alluded  to,  was  the  Cistercian 
house-  founded  in  1177,  A  further  selection  of  works 
Irom  the-  renownc-d  Bntwell  Court  Lal1rar^'  w-as  otfe-red 
in  the-  same  month,  securing  nearly  jSo,joo  for  7111  lots. 
So  main-  of  these  realised  three,  and  in  some  cases  four, 
huures,  that  onl\-  the  most  notable  can  be  mentioned 
here-,  (3,000  was  the  highest  individual  price,  being  bid 
for  a  volume  containing  four  excessively  rare  items — 
lintai  udiille.  bv  "  E.  C,  Esiiuier  "  (1305):  Fidessa,  by 
Bartholomew  tiriffin  (130'');  Laira  :  The  Toves  of  a 
iuniellei.  \,v  Kobert  Tofte  (13C17);  and  Cynlhia.  bv 
Kielid.  Ikirnhcid  1130SI — not  more  than  one  or  two  other 
eopie-s  of  e,ich  cif  tlie-in  being  known,  {3,100,  the  ne-xt 
most  important  price-,  was  given  for  the  apparentlv  onlv 
complete  know-n  copy  of  iioliert  Chester's  Love's  Mailyis 
(original  edition,  looi),  embodying  Shakespeare's  poem, 
A  Poeticall  Essaie  ,,n  Ihe  I'hunix  and  Ihe  Turtle,  which 
here  appeared  in  print  for  the  hrst  time.  ( )ther  rarities 
were-  W.  Barkstead's  Mnrha,  Ihe  Midher  of  Adonis  (1(107), 
(733  :  K,  Bamfield's  Affeetionale  Shepherd  (131)4),  £620; 
X.  Breton's  lirittoni  lioioie  oj  Delights  (I3c)i),  i733  ;  and 
''.,  Chaiiman's  Oeuh  liaihjuet  of  Sence  (13'I3),  (,400.  The 
oiiK  known  copies  of  Chaucer's  The  Lout  and  Cmnphniites 
li\i,,'ene  Miiis  and  Venus  iinia  1510)  and  The  Assemble 
,,}  J-'oiiles  11330)  nc-tted  (I.J30  and  tXtjo.  (400  secured 
an  original  edition  of  T.  Ihurchyard's  .1  l-'east  full  of 
sad  eheere  .  .  .  ,"  (13C12);  eoio,  the  onl\  known  copy  of 
-M  I  >r,!\  toll's  Hea.enlv  Harinonie  of  Spinliiall  Konf^es  and 
Holy  Himnes  (lOioi  ;  c  30G,  an  example  of  Barnabe  (iooge's 
Lgf'gs.  T^pylaphes  and  .^onelles  (13113);  ("020,  I'rreenes 
l'isi',n  :  .oiilleii  al  Ihe  inslani  of  his  death  (130J);  and 
J530.  the  s, line's  Menaphon  (i3-'^7).  I  if  a  number  ol 
works  bv  T.  l.od:_:e,  ,1  lirst  edilion  of  .■<eill,/s  .'\letaim,)phosis 
(130S)  brought  in  {700:  .1  first  edition  of  Ixosalynde 
(1 3110).  and  an  original  edition  of  The  I- anions.  Tiue  and 
Hislorieall  Life  , if  h'oberl,  seeond  Duke  o)  .\,,imandy  (1301), 
J  300,  rnii|iii-  copies  of  the  two  works.  The  Fvflene  Joves 
ol  .Maiyiu;,-  (1 3011)  and  The  J'aync  and  .S,,r,,ioe  of  Eiiyll 
Maiya!;e  m.d.).  both  printed  by  Wyiikyn  ele-  Wonle. 
ni.idc-  J  710  ami  j  3CH1  respecti\'e-ly.  {1..S10  clianged  hands 
o\  er  M,irlowe-'s  Her,,  and  l.eander  (i3e)S)  ;  :'4io.  c)\-er 
J.  .M.irstoii's  .s,,-;,ig,'  ,1/  I'lllanie  (130N);  {O.So,  ove-r  a 
first  i-ditioii  ol  MilloUs  L\',-id,i\  conl. lined  in  Jusia 
lid,, raid'.  A/'.-;'  naniiti'^i,  ah  Ainuis  inoerenlibus  anions 
(103.S):  i3io,  o\er  The  J'lueniv  Xest  (13C13),  and  £Oiio, 
o\i-r  I'hillis  and  1'1,'ia  ii3e)S),  both  by  "  K.  S..  Kscpiire  "  ; 
(3oo,  o\-er  the  unic|ue  Coinparyson  bytioene  nil  Jiyrdes 
[si]ppos(-d  to  h,i\e-  been  printed  .it  C.I  ntc-rluir\'.  wllere 
its  author  \\.is  ,1  monk  cil  St,  .\ugiistine.  before  i  34cj}  ; 
and  -(430.  o\-c-r  Heie  begynneth  a  Mery  Gest  and  a  True 
h,,:ie  J,, hail  .'sptynlei  .Made  his  Teslanient  (n.el.).  Two 
1  o])ic-s  of  llenrv  How.irds.  Karl  ol  Surre\-'s.  S,,iiges  ami 
>s,<neltes.  the  one  (I3i>3)  apparently  the-  filth  edition,  and 
the-  other  (1374)  probably  the  sexeiith.  went  lor  ^  ooe"> 
,ind  C030  ;  while  The  Fourth  Boke  oj  ]'irgill  .  .  .  Irons- 
laled  by  Iliinye.  talc  Earle  of  Surrey  {eirea  134.'*),  sold  for 
'.T.V  .     .!■   S\  bister's  M,,n,,dia   (n.dl.    {410;     W-   Waltc-r's 
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spectacle  of  Loners  (\\ .  dc  Woriic.  n.d.),  i;,^o  ;  W.  W'l  libe's 
Discourse  of  English  Poetrie  (1586),  /i.ioo  ;  H.  Willoufjh- 
by's  Witlobie  His  Avisa  (first  edition,  1594),  Ji.yio; 
another  edition  of  the  same  (1605).  /4-'0  ;  and  the  nearly 
unique  Zepheria  (Widdowe  Orwin  (or  N".L.  and  John 
Hiisbie,  1594),  i790.  Such  books  as  remained  unsold  or 
had  been  returned  as  imperfect  after  the  lluth  Librarv 
auctions  were  put  up  at  Sotheby's  during  the  same 
month,  netting  over  £4,1  ji.  One  of  the  two  perfect 
known  copies  of  the  first  edition  of  Chaucer's  CaiUerbtirv 
Tales  (circa  1478)  was  the  most  notable  item,  realising; 
/650.  Belonging  to  Col.  V..  C.  A.  Sanford,  CM. (J.,  to 
whose  ancestors,  Mr.  and  Mrs.  Ivdward  Clarke,  of  Chiplev 
Park,  the  correspondence  was  addressed,  a  remarkable 
series  of  about  150  .\.I.,S.  (njm  John  Locke  brouglit  ui 
J200  during   March. 

A  copy  of  the  first  issue  of  the  lir^t  I'.nglisli  tran-^latioii 
of  Boccaccio's  Decameron  (Isaac  Jaggard,  1020  ;  .;  vols, 
in  one)  realised  ii8o  at  Puttick's  in  h'ebruary,  when  a 
first  edition  of  Lord  Lilford's  Coloured  higures  of  the 
Birds  of  the  British  Islands  (18S5-97)   went  for  £40. 

At  Christie's,  on  March  2nd,  a  fine  late  13th-century 
Horn,  with  miniatures  by  an  East  Anglian  artist  of  the 
period,  ran  up  to  £i,6oo. 

Furniture,   C^hina,  and   Objets   d'.\rt 

Jt  is  satisfactory  to  be  able  to  state  tliat,  as  regards 
furniture,  china,  and  objets  d'art,  the  auction  market 
has  displayed  a  far  more  generally  healthy  tendency 
than  for  some  months  past.  Many  prices  have  to  be 
recorded  from  the  sales  held  by  Puttick  >.V  Simpson. 
During  February,  an  important  item  at  their  rooms  was 
a  circular  (ii  in.  diam.)  Louis  X\"l.  gold  snutf-bo.\ 
mounted  with  an  enamel  placiuette,  Apnllo  and  the  M uses, 
1)V  Dodin.  17SO.  It  realised  £399.  A  relic  of  Nelson  and 
I^ady  Hamilton,  in  the  form  of  a  shagreen  etui  case, 
shaped  as  a  miniature  knife-box,  with  silver  mounts, 
inscribed  "  H.N.  to  L.H.,  1801,"  netted  £52  los.  The 
scent  flacons  had  Chelsea  stoppers  representing  love-birds. 
The  bows  of  the  scissors  were  inscribed,  "  Horatio  Nelst)n 
to  Lady  Hamilton,"  while  the  lot  included  a  letter  of 
origin  from  the  Nisbet  family.  A  Lt>uis  XV.  gold  scent 
Ilacon,  2^  in.  high,  realised  £34  i_'s.  ;  a  tortoiseshell 
oblong  fluted  casket,  engraved  with  the  British  royal 
arms,  ji  in.  wide,  £42  ;  a  gilt  metal  oblong  koro  and  co\  er, 
')  in.  high,  on  chased  ormolu  base,  I^ouis  \V.,  in  the 
manner  of  old  Chinese.  £42.  A  pair  of  Soochow  red 
lacquer  boxes  of  the  Kien-Lung  period,  iSl  in.  wide, 
were  sold  for  £84  :  and  a  Chinese  carpet  ol  the  same 
epoch,  14  ft.  2  in.  X  13  ft.  6  in.,  ornamented  with  "  kylins  " 
and  peony  branches  on  a  terra-cotta  ground,  £84.  Famille- 
verte  porcelain  of  the  Kang-He  period  included  a  jiair 
of  cylindrical-shaped  vases,  SJ  in.  high,  £137  i"~->  •""'  •' 
pair  of  oviform  jars,  io|  in.,  £147.  Among  the  furniture, 
a  Jacobean  oak  marqueterie  court-cupboard,  544  in.  wich-. 
catalogued  as  being  "  one  of  the  original  pieces  from 
Combermere  Abbey,"  fell  to  a  bid  of  £113  10s.  ;  while 
a  set  of  five  and  two  elbow  Charles  11.  walnut  chairs, 
with  crowns  supported  by  amorini,  made  £105  ;  a  Queen 
-Anne  walnut  escritoire,  39^  in.  wide,  £94  10s.  ;  a  Chippen- 
dale mahogany  bureau-bookcase.  42  in.  wide,  '189  ;  and 
an  old  Japanese  lacquer  display  cabinet.  40  in.  wide. 
85   in.  high.  £99    15s.       A  set  of  four  panels  of   .Mortlake 


tapestry,  illustrating  the  Story  ol  Diana  (the  largest  panel 
l)eing  8  ft.  2  in.  x  13  ft.),  caused  a  c<mlest,  the  hammer 
descending  on  a  bid  of  £525.  Kven  more  interest  was 
shown  in  three  Flemish  panels,  17th  century,  woven  with 
figures  and  buildings  in  landscapes  (largest  panel  10  ft.  X 
14  ft.  8  in.),  the  ultimate  bid  for  the  set  being  one  of  i'j.\^. 
I'rom  Kusbrook  l>ark,  Suffolk,  a  panel  of  the  same 
nationality  and  period,  but  bearing  the  subject  of  Jacob 
and  Jisaii.  11  ft.  2  in.  x  12  ft.,  scored  £110  3s.;  while 
a  pair  of  Jacobean  needlework  curtains,  worked  with 
iiunting  scenes,  7  ft.  O  in.  x  7  ft.,  and  a  narrow  valance, 
12  ft.  6  in.  X  7I  in.,  were  knocked  down  for  /i3(>  los. 
.\  curiosity  was  The  I. tick  of  li'oodsome  Hall — a  silver- 
mounted  brass  trumpet,  inscribed  on  a  band,  "  Simon 
lieale,  Londini  l-'ccit,  1007  " — which  brought  in  £78  13s. 
The  trumpet,  which  has  a  length  of  30}  in,,  is  thought  to 
have  replaced  another  of  earlier  origin  which  was  lost 
during  the  Commonwealth,  ill-luck  is  said  to  have 
followed  the  failure  to  blow  the  horn  on  important 
oeeasions.  During  .March,  £i  13  10s.  purchased  a  Sheraton 
mahogany  winged  bookcase,  80  in.  wide  ;  /S9  5s.,  a  set 
of  ten  and  two  elbow  mahogany  chairs  of  Chippendale 
design,  on  cabriole  iegs  ;  £42,  a  Chippendale  mahogany 
(hair  square  legs  ;  and  £73  los..  a  pair  of  Waterford 
glass  candelabra,  on  Wedgwood  blue  and  white  jasper 
pedestals,  31  in.  high.  Violins  auctioned  during  the 
same  month  included  instruments  liy  Sanctus  Seraphin. 
\enice,  1749.  i90  ;  by  A.  A:  H.  Amati,  1606,  £80;  by 
C.as])ar  da  Salo,  £80  ;  by  Peter  (niarnerius,  Venice, 
'74".  .'.5<'^  :  ""'1  'ly  J-  l^--  Vuillaume,  Paris,  1828  (Stradiu- 
arius  copy),  £43.  A  violoncello  b\  C.io\anni  (irancino, 
Milan,  fetched  £93  ;  and  another,  by  William  Forster, 
London,  1789,  with  silver-mounted  bow  bv  \V.  Forster, 
£59  ;  while  a  quartette  by  Hernarilel,  copies  of  Maggini, 
comprising  two  violins,  a  viola,  and  a  violoncello,  netted 
£80. 

In  last  month's  issue  was  given  a  list  of  some  prices 
realised  at  the  Dashwood  sale  at  Sotheby's  on  Feb- 
ruary 1  7th.  Paucity  of  space  precluded  the  whole  of  the 
list  fjeing  cited,  so  there  remains  to  be  noted  a  C.eorgian 
carved  mahogany  bookcase,  inlaid  with  pari|uetry.  7  ft. 
wide.  8  ft.  O  in.  liigli,  £80  ;  a  pole-screen  on  carved 
])illar  and  tripod,  with  ball-and-claw  feet  and  a  petit- 
point  panel  (the  work  20  X  33  in.),  £135;  and  six 
(hieen  ,\nne  walnut  chairs,   3  ft.  3.I  in.  high,  £133. 

Bekmging  to  the  late  William  Lcveson-Gowcr,  and 
previously  the  property  of  the  late  Miss  Frances  K.  Hope, 
a  pair  of  apple-green  porcelain  bowls  and  covers,  with 
Louis  .\\"l.  ormolu  mounts,  12  in.  high,  fetched  £350. 
I'rom  other  sources,  two  Chipiiendale  mahogany  break- 
front  bookcases,  8  ft.  wide,  8  ft.  8  in.  high,  brought  in 
£310  each:  a  Charles  II.  high-backed  armchair,  bearing 
a  crown  supported  by  cupids,  but  with  borders  of  an 
unusual  design,  3  ft.  1 1  in.  high,  £50  ;  and  a  panel  of 
Brussels  tapestry,  by  J.  I>,  \'os,  14  It.  4  in.  x  1 1  ft.  2  in., 
of  Xiptnnc  and  the  Ship  "  .hgo."  £800.  .\mong  "  the 
propertv  of  a  i.ady,  removed  from  a  well-known  Scotch 
Castle,"  which  figured  at  Sotheby's  on  I'ebruary  2nd, 
was  a  Scotch  flint-lock  pi.stol  of  rare  type,  inscribed, 
"  lo.wxEs  -gr.i;mvs — comes — moxtis — rosarvm,  "  with 
the  date  I')i3.  This  weapon,  which  is  said  to  have 
belonged  to  the  4II1  ICarl  of  Montrose,  ran  up  to  £500. 
.\    Milanese   cabinet,    with   a    front   of   damascened   iron. 
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i.\\.  in.  wicli-,  i\  in.  higli.  late  i6tli  century,  was  the 
next  item  of  interest,  scoring  an  nltiniato  bid  of  /too, 
being  folUnveil  by  a  pair  of  Japanese  ivory  tusks,  15!  in., 
carved  witli  hunting  scenes,  on  red.  black,  and  gold 
lac<]iier  stands,  i-z  ;  an  I'rbino  majolica  plate,  with 
Giibbio  lustre, i)J  in. .with  tigurosand  a  coat  of  arms,  /i<)o: 
a  r.ubbio  lustre  majolica  dish,  10  m.,  with  a  saint  entiring 
a  portico,  t\ii:  a  17th-century  Idemi^h  t.ible  carpet, 
,s  ft.  3  in.  X  3  ft.,  woven  with  a  iiudallion  ot  Christ  in 
the  Garden.  ii>'io  :  and  a  lOth-century  woollen  carpet, 
with  eagles  and  buffaloes  on  a  yellow  ground,  .5  ft.  7  in.  x 
7  ft.  S  in.,  possibly  lndo-1'ortuguese,  i7.;o.  In  a  collection 
of  Martin  ware  offered  at  the  same  rooms  on  January  joth, 
a  vase  and  cover,  .signed  "  Martin  i5ros..  l.ondon  and 
Southall,"  modelled  as  a  grotescpie  bird.  10  111.,  .ind 
<lated   "  I  —  kSoO."    made    /50. 

.\  Bristol  glass  vase,  7  in.,  fetclied  /1S3  at  the  s.de  of 
the  late  Mr.  William  TiU's  (of  Coventry)  collection, 
conducted   by  Trubshaw   \-   Taylor. 

.\t  Swansea,  in  March,  .Messrs.  Jnlin  M.  Leeder  ^V  Son 
.sold  a  Swansea  cliina  dessert  service,  p.iiiited  b\'  Morn-, 
for  lOo  guineas.  .\  dinner  service,  s.ud  tn  h.i\e  be(  n 
made  at  Swansea,  for  a  former  member  nl  the  \rndiir's 
l.imily,    realised   00   guineas 

When  the  .cmteiits  ol  '■  Ihe  \\'....dKinds,  '  iiiilton,  nr.ir 
Leeds,  were  dis])ersed  (I  ebru.uvi  by  .Missrs.  Il.illis  ,ind 
Webb,  a  graiidf.itlier  (  Uh  k  in  o.ik  case,  by  George  Sav.ige, 
sold  for  JO,'.  ;4mne.is,  .uid  a  set  of  si\  niid  two  niaho!;an\- 
chairs  in  the  I  bpplewhite  style,  ^o  guiiuMs,  .micm'^  other 
interesting  items. 

.Manv  desirable  lots  ch,im;ed  luinds  ;it  Christies  in 
the  course  ol  I'ebruary  and  M.irch,  the  lollowuv^  list 
supplying  some  of  tin-  prices  paid;  -jS,,  ^s.  l.ir  ,1  ]i.iir 
ol  Chelsea  tea-cups  ,uid  s.iucers  ;  /_7i  .Ss.  lor  .1  I  helse.i 
group  ot  a  girl  and  youth  with  monkey  and  hiirdy  gurd\', 
10  in.  high,  ll\i  13s.  for  a  p.iir  of  old  Worcester 
jardinieres,  SI  in.  ;  '411  lor  an  old  Worcester  te.i  servii  e 
{  \<i  jjiecesl  w  hu  h  W.ls  ;_;l\(n  b\'  *  hieell  Charlotte  to  her 
ecjuerrv.  Sir  C.i  <ir%e  llow.ird.  M05  hjr  a  pair  of  K.m.;  I  le 
famille-verte  jars.  .S  in.  high,  with  wciod  covers  and  st.unls  . 
{70  lOs.  for  a  Hristol  hgure  of  a  shepherd,  modelled  In 
'I'ebo  linrpressed  "To"),  lol  in.  high;  '\''~  lor  .1  jmu 
of    p.inels    ot     Rome     tii|)estr\-.     (liisslijl    subjects,     simii,.,| 

J.  1'.  Koiu.nu-llus,  '  .iiid  also  be.irmg  the  we.i\er's 
signature.  .\1.  W.niters),  i^  ft.  j  in.  high  X  1  ,t  ft,  o  in, 
wide,  17th  ci-ntury  ;  ',  17J  10s,  lor  thirteen  bonier  j)ieces 
of  Itah.in  eiiibriiidery.  worked  with  ined.illious  ol  l.m.l- 
scapes  and  tigures.  1  7tli  MUtury,  nii  liidiu'.;  si\  ujiri^ht 
|)anels.  10  ft,  high,  i  7  111  wide  ,  '00  1  3s,  lor  .1  1  rem  li  H.dnnl 
cabini't,  car\ed  in  the  manner  o  I  le.in  ( ioujon,  i  oih  (  entur\' 
o  ft.  high,  I  }  ft.  ii  in.  widi-.  /i.Sj  1  ^s,  |,,r  .,  suite  ol  old 
l-aiylish  lurnituie.  with  jjierced  scroll  b.ii  ks  .md  cluster 
( iihimn  legs,  jMinterl  brow  11  itoiir  settcc-s,  iwcUc-  .irin- 
chairsi  ;  'ii|  for  si\  I  hijijiinckili-  maho'j.mv  th.iirs  on 
rec  t.tnL:iiIar  t.tjiei  lu;,;  Icl;s,  .uid  co\c-recl  with  Soho  t.ijiestr\ 
'I37  los.  for  .1  suite  ol  I  lejipli  while'  m.dio'j.ou'  iinnituo 
three  settees,  nine  c  h.ursi,  larved.  jiainted.  .iiid  jMrlK 
,i;ilt  ifrcjm  Stowei,  /  1  37  los,  ,  .md  iiSj  15s.  lor  .c  >hc  i,iion 
m.ir(|ueterie  xnnmode,  \i  m.  wide.  Inti-resting  .isso,  i.i 
tious  were  revived  on  I'cbruarv  J  ;rd,  when  se\eutciii 
walnut  c  hairs  belonging  to  the  Cmtcd  Westmuisdr  Sc  hooN 
riMlised  1137  IDs.  These  chairs  ihi'.;h  hacks,  tojis  .md 
slrcti  h'Ts  carved  with  scrolls,  sicle  rails  turned,   tlic'  se.its 


and  centres  of  the  backs  covered  with  brown  leather 
bordered  bv  brass  bosses)  were  originally  in  St.  M.irgaret's 
Hospital,  which,  founded  in  the  reign  of  Charles  I.,  and 
placed  on  the  site  now  occupied  by  the  auxiliary  buildings 
of  the  .Vrmv  and  Xavy  Stores,  was  reconstituted  in  1873 
and  amalgamated  with  others  in  the  United  Westminster 
Schools.  The  records  of  St.  Margaret's  llospit.il  show 
that  the  chairs  were  purchased  in  170?^  lor  the  sum  of 
1  3  guineas. 

.\ii  old  (  hinese  bUick  and  gilt  laccjuer  eight  le.if  screen, 
I,  It,  11  111,  higli.  was  sold  lor  110  guineas  at  Knight, 
I'T.ink  A:  Uutlev's  in  March.  .\  Kashan  carpet,  crimson 
ground,  white  lined  and  floral  centre  and  border,  14  ft.  4  in. 
X  10.  ft.  'I  in.,  netted  77  guineas  during  the  same  month, 
while  other  prices  at  the  same  rooms  include  (21  for  a 
striking  bracket  clock,  br.iss  .md  siK  er  cli.d.  by  Chas. 
tlretton,  l.ondon,  m  w.ilnut  case;  ,incl  jc)i)  13s,  for  a 
malioganv  canteen,  of  Chippendale  design,  containing 
J07  oz.    3  dwts,   of  silver. 

\n  anticpie  luduin  ru',;.  light  ground  with  horses  in 
l>liic\  7  It.  X  4  ft,  10  in.,  a  crimscm  silk  lurkish  table- 
cox  er,  ,uid  twii  Pc-rsian  Ixcl-covers,  were  sold  together 
for  I  jj=i  ,it  Kobiiison,  Fisher  cV  Harding's  in  March;  while 
.1  ci  It  m,dioi;,iny  Hejiplewhite  bookcase  made  /4G,  and 
,1  CernuMi  Urtli-century  gilt-bronze  and  champlcvi;-  enamel 
li,^ure  of  St,  ITi/.ibeth  of  Hun,gary  (from  the  late  Douglas 
-Murrav's.   cjf    Iver.   collection)   {,34    12s. 

.\  rem.irk.iblv  mterestmi;  item  appeared  .it  Sotheby's 
on  .M.irch  ird.  m  the  form  of  a  panel  of  eight  English 
i.ithccr  ijth-c  eiitury  picture  tiles,  each  about  ii'l  X  o]  in,, 
of  red  ckiv.  with  ligures  in  white  slip,  the  design  formed  by 
sffniftiato  lines,  and  the  whole  covered  with  yellow  glaze, 
rhe  scenes,  wliich  .ire  represented  with  charming  ;ninrt,\ 
.irc-  t.iken  from  the  .\jiocrvphal  Gospels  of  the  Childhood 
ol  I  hrist.  and  the  tiles  are  thought  to  have  come  from 
the  Saxon  church  of  St.  Peter-ad-Muruin.  at  Br.idwell- 
jiixta-M.irc.  lissex,  as  thev  had  been  many  ye.irs  m  the 
possession  of  the  rector  ol  th.it  ji.irish,  ,ind  wi-re  .iccjmred. 
bedded  in  one  panel  on  a  sl.ite  bed,  .it  the  s.de  of  his 
eftects.  The  price  realised  l>\-  the  tiles  ,u  Sotheby's  w.is 
J  I. (JO,  Kenicived  from  Schloss  Herberstein,  Austria,  a 
series  ol  iSnissc-l-  17th-century  tapestries  (seven).  Hisluiy 
I'l  /;,/jMi;;/c.  wi>\en  In-  "  C.ill.ime  l'>ole:_;ir."  the  kirgcst 
being  17  ft.  i  m.  X  u  ft  3  m,,  lu-tted  Ji.icio  on  the 
same  occasion  (in  M.irch  17th.  .1  jviir  of  Willi. im  .mcl 
M.ir\  chairs  bc■lon,^ln,^  to  Sir  ll.irry  .Malet.  ].l,S,(  ),.  made 
'  I  JO  .  .1  set  o(  h\e  "  Kent  chairs.  {133  ;  and  an  earl\ 
C,eor:ji,in  sidc-t,ible,  «ith  m.irble  top.  {I'o.  Tapestries 
ic'nio\c-cl  Ironi  1,  .istle  llow.ird  included  a  set  of  three 
h.nt;hsh  panels  (prob.iblv  Soho)  representing  Oueen  Anne 
recc'uing  tribute,  etc.  (the  largest  11  ft.  X  .S  ft.  3  in.), 
which  iii.idi-  (3.St  ,  and  thri-c-  ^lortl.ike  jianeK,  with  the- 
si'cry  oi  Hero  .md  l.eander,  from  dc-si;.;ns  liy  hr.mcis  C  leyn 
(the  l.ir,i;c-st    14   ft.    3  in.  X   <i   ft,   c,  in, I,   ^400 

l)\c-r  '7.j;j  was  realised  bv  Mr.  Re,i4in;dd  Cory's 
pore  el.iin  .It  (  hristii  's  on  M.in  h  jist.  The  following 
wc  re  all  ^■lln;J  (.  hiif^  :  P.ur  ol  eggshell  plates,  M  m.  cliam. 
(4X3;  .mother  ii.iir,  ficem  the  Trapnell  collection,  NJ  in., 
'  1.S3  13s,.  .inel  .1  jMir  of  dilto  s.iucer-dishes,  74  in.,  {-;23  15s. 
I'ei  till-  K.in;j  He-  jienorl  belonged  .1  pair  of  famille-verte 
\ases.  io|.  in  hi'jh,  (  ;J3  lOs,  ;  a  Jiair  of  powdered-blue^ 
\-.ises  .md  cover  11'.  Ill,  'J|i  los,:  .mcl  ,l  pair  of  ji,mires 
ol  "  kyliiis    "   i.|lin,,   ',117,      A   p.iir  ol    Kicn-I.iing  cgijshc  II 
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hexagonal  lanterns,  i^  in.  high  on  silver  stands  (99  oz.), 
fetched  ^273  Other  prices  realised  at  Christie's  during 
the  same  month  included  ,£115  los.  for  an  oblong  casket 
of  Battersea  enamel,  7 J  in.  wide  ;  /204  1 5s.  for  a  I.ouis  XV. 
oblong  gold  snuff-box  set  with  enamel  plaques  (chinoi- 
series)  ;  and  £i9-i  5^.  for  a  Cliippendale  mahogany 
card-table,  32  in.  wide,  cabriole  legs. 

Silver  and  Coins 

The  opening  montlis  of  the  year  saw  but  few  pieces 
of  silver  of  notable  interest  make  their  appearance  in 
the  auction  mart.  Going  back  as  far  as  February,  one 
finds  that  a  plain  porringer  and  cover,  engraved 
"  Henbury,"  8i  in.  high,  165S,  maker's  mark  WH  with 
a  mullet  below  and  a  pellet  above  (weight  38  oz.  9  dwt.), 
sold  for  210S.  per  oz.  at  Christie's,  where  a  cow  cream-jug, 
1762  (4  oz.  15  dwt.),  made  loos.  per  oz.  :  a  tankard. 
7j  in.  high,  1675,  maker's  mark  IH  over  pellets  (38  oz. 
10  dwt.),  140S.  ;  a  monteith,  11  in.  high,  13  in.  diam.. 
Dublin,  1693.  maker's  mark  AW  crowned  (133  oz.),  92s.  ; 
an  Irish  plain  beaker.  Provincial  mark,  an  uncrowned 
harp,  maker's  mark  G.H.,  late  17th  century  (3  oz.  13  dwt.), 
135s.  ;  an  oval  basket  with  zig-zag  border  moulding  and 
cut  cardwork  ornament,  7  in.  wide.  1677,  maker's  mark 
BB  over  a  crescent  (17  oz.  16  dwt.),  165s.  ;  a  plain  sugar 
basin  and  cover,  172S  (6  oz.  3  dwt.),  115s.  ;  a  cylindrical 
pierced  mustard-pot,  1772  (2  oz.  12  dwt.),  85s.  ;  and  a 
small  plain  teapot  with  domed  top,  by  John  Flight,  1722 
(12  oz.  5  dwt.),  160S.  Described  in  Jackson's  History 
of  English  Plate  as  the  earliest  one  known,  an  embossed 
chocolate-pot,  by  Isaac  Dighton,  1697  (18  oz.),  netted 
145s.  per  oz. ;  115s.  per  oz.  was  bid  for  a  candlestick, 
snuffers,  and  extinguisher,  6;^  in.  high,  1688,  maker'smark 
\VB  with  mullet  below  (the  snuffers  by  Thos.  Bolton. 
Dublin.  1 714)  (16  oz.  15  dwt.)  ;  while  130s.  per  oz.  pur- 
chased a  cupping-bowl,  1682,  maker's  mark  IS  monogram 
in  dotted  oval,  5  in.  diam.  (6  oz.  10  dwt.)  ;  iSos.,  an 
engraved  chalice,  6j  in.  high,  1561,  maker's  mark  S.K. 
(9  oz.  6  dwt.)  ;  iios.,  another.  7I  in.,  by  Ions,  Exeter. 
c.  1570  (10  oz.  6  dwt.)  ;  95s.,  a  pair  of  circular  trencher 
salts,  by  David  Willaume.  1701  and  1702  (6  oz.  13  dwt.)  : 
and  80s.,  a  plain  caster.  9]  in.  high,  1709  (20  oz.  7  dwt.). 
During  the  following  month,  a  plain  octagonal  sugar- 
dredger.  b\'  Glover  Johnson,  junior,  1717  (2  oz.  13  dwt.), 
secured  360s.  per  oz.  ;  a  mug,  engraved  in  the  Chinese 
taste,  16S0,  maker's  mark  DG  (4  oz.  2  dwt.),  105s.:  a 
two-handled  cup,  Dublin,  1702,  maker's  mark  J.G. 
(probably   John  Garrett)    (4   oz.    14    dwt.),   130s.;    and   a 


beaker,  5 J  in.  high,  1399,  maker's  mark  WD  (6  oz. 
18  dwt.),  315s. 

.\mong  the  late  Mr.  Robert  Strathern's  silver,  which 
was  sold  by  Dowell's  Ltd.  (Kdinburgh)  in  .March,  a  punch- 
bowl, Newcastle,  1.  iG.Sj.  maker's  mark  W.K.  (Wm. 
Robinson)  (37  oz.  18  dwt),  made  51s.  per  oz.  :  while 
a  cocoanut  cup,  7^  in.  high,  Dundee,  r.  1640,  maker's 
mark  R.G.   (Robert  Gairdine),  netted  £71   8s.   "  all  at." 

Fart  of  the  numismalical  collection  formed  by  the 
late  Col.  the  Hon.  I..  I'.  Dawnay  was  auctioned  at  Sotheby's 
in  the  same  month.  The  most  coveted  lot  was  an  early 
British  gold  stater  of  Fpaticcus  (formerly  in  the  collection 
of  Mr.  F.  W.  Shaw),  for  which  a  bid  of  ^42  was  registered. 
.Vmong  English  silver  coins,  pennies  of  Stephen  proved 
the  most  sought  after.  A  Stephen,  Henry  of  .Xnjou, 
penny  of  Hereford — the  obverse  as  first  issue  of  Stephen, 
the  reverse  as  type  X\'.  of  Henry  I.— from  the  Bergne 
and  Rostron  sales,  where  it  was  described  as  "  Henry  1.," 
realised  ,{40  :  while  a  rare  type,  having  on  the  reverse 
a  cross  pattcc,  annulet  in  centre,  and  in  each  angle  a 
fleur-de-lys  springing  from  inner  circle,  "  -|-  WH  .  .  D 
....  Lll,"  and  the  bust,  facing,  crowned  and  diademed 
of  Stephen,  on  the  obverse,  made  /30.  I-'roni  the  late 
W.  F.  Wells's  cabinet,  a  George  III.  pattern  5-guinea 
piece,  1777.  by  Yeo,  was  knocked  down  for  £70  ;  a 
pattern  2-guineas  of  the  same  reign  and  type,  1777,  also 
by  Yeo,  scored  /12  ;  and  another,  1768,  by  Tanner, 
/16  los.  A  Queen  Anne  5-guinea  piece,  1705.  of  pre- 
Union  type,  plain  under  bust,  edge  "  qvarto,"  fell  for 
£16  ;  and  a  James  II.  2-guineas,  16S7,  /13.  .Vn  example 
of  Boulton's  medal  for  Trafalgar  (gold,  inscribed  edge), 
belonging  to  another  propertv,   went  for  £1^. 

Baxter  Prints 

The  second  portion  of  the  Wilson  lirowne  collection 
of  Baxter  prints  came  up  at  Puttick  cS:  Simpson's  in 
February.  .\  specimen  of  the  rare  item.  The  Teeth  in 
Age  (1846),  which  was  priced  in  The  Baxter  Hook  (1919 
edition)  at  /13,  now  ran  up  to  .{40;  while  impressions 
of  Lake  Lucerne  (without  setting  sun)  netted  ^37  ;  of 
I'le-d!  in  Madeira  (pocket-book  lettering),  £20;  Parting 
Look  (without  man  and  bo.\),  /17  ;  and  The  Reconciliation 
(stamped  mount),  /18.  From  other  properties,  a  large 
copy  of  First  Impressions  secured  £23  ;  an  unvarnished 
Opening  of  Parliament,  /21  ;  and  a  copy  of  the  Cabinet 
of  Paintings  (i  vol.),  /18.  On  a  more  recent  occasion, 
an  impression  of  the  Edmund  Burke,  on  lettered  mount 
with  gold  border,  secured  £78. 
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Thk  Annual  Exhibition  of  the  Royal 
Amateur  Art  Society  will  be  held  this  year  at 
No.  27,  Grosvenor  Square,  W.i,  by  kind  per- 
mission of  ^\l■.  and  Mrs.  Robert  Fleming,  in  aid 
of  London  Xursini;  Charities.  The  Private  View 
is  fixed  for  Sunday,  May  14th,  3  to  b  p.m.,  and  the 
formal  opening  will  be  on  May  15th,  at  12.15,  by 
H.H.  I'rinress  Helena  \'ictoria,  when  a  short 
address  nn  "  Art  '  will  be  gi\-en  by  Mr,  R.  .\nning 
liell,    K..\ 

The    e\hii)iliiin     will    remain   open   till   6  p.m. 
on    May    17th,    and    will,    as    usual,    consist    of 
three  parts  -the  General  Exhibition  of  works  by 
M  e  m  b  e  r  s    and 
Associate>,  tln' 
Loan  Section,  and 
the  Gift  Section. 

H  .  M  .  O  u  e  e  n 
.Mexandra  is  Presi- 
dent of  the  Society, 
and  La(l\'  Patricia 
Rams  aw  \'ice- 
Pr  esiden  t .  H  i^ 
Majest}'  the  Kini: 
is  graciously  lend- 
ing some  treasures 
from  the  Ro\-al 
coll  ec  t  i  on  s  at 
Windsor,  of  w  hi(  h 
tile  mo^l  bralltlllll 
is  a  ]iortiait  of  the 
famous  Geori^iana. 
Duchess  of  ])e\'on- 
.^  h  i  re  .  b  \'  1.  .1  (1  \ 
Dian.i  I-Seaucjcrk. 
rrproduced  in  the 
frontispiece  to  this 
is>ue  of  Thk  C(in- 
NOISSKII;  1!(  Place 
W'alpole,  a  11  ra  r 
iiei;^hbour  and  in- 
timate friendof  the 
artist,  sa\'sof  it  : 
"  .\  C  a  s  t  i  1  i  a  n 
nymph  conceived 
by  Sai)j)h(j  and 
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executed  by  Myron  would  not  have  had  more 
grace  and  simplicity  ....  the  likeness  is  per- 
fectly preserved,  except  that  the  paintress  has 
lent  her  own  expression  to  the  Duchess  .... 
what  should  I  go  to  the  Royal  Academy  for  ? 
I  shall  see  no  such  chef  d'ceuvre  there."  It  was 
engraved  by  Bartolozzi,  and  there  was  such  a 
demand  for  the  two  hundred  impressions  to  which 
the  issue  was  limited,  that  Walpole  begged  in 
vain  for  one  for  the  Duke  of  Gloucester. 

Lady  Diana  Beauclerk,  whose  works  are  largely 
represented  in  the  Loan  Section  of  the  exhibition, 
was    the    elder    daughter    of    Charles,    Duke    of 

Marlborough,  and 
^"---        -—- ^        ^^.^^_.  i,|jj.,^  jj^  i7j4- 

At  the  age  of 
eleven  she  had 
already  begun  to 
draw,  and  until  her 
death  in  180S,  art 
w^  a  s  the  great 
occupation  and 
delight  of  her  life. 
Married  firstly  to 
Lord  Bolingbroke. 
a  n  d  secondly  to 
r  o  p  ham  Beau- 
clerk,  the  famous 
wit,  her  home  Hfe 
was  anything  Init 
happy  :  Init  she 
had  hosts  of  friend.-> 
among  all  the 
leading  men  and 
women  of  the  day 
—Reynolds,  John- 
son, Golds  mi  t  h. 
Sheridan,  Garrick, 
Mrs.  S  i  d  d  o  n  s  . 
V  a  n  n  y  Burn  e  y , 
and  Hannah  More 
were  only  a  few  of 
those  who  congre- 
gated at  liichmond 
a  n  d  Twickenham 
to  re\el  in   the 
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arcadian  joys  and 
rural  delights  so 
doar  to  H  o  r  a  c  c 
Walpolo  at  Straw- 
berry Hill,  and  to 
his  friend,  Lady 
Diana,  who,  in  her 
wido  wh  ood  and 
old  age,  lived  in  a 
cottage  hard  by. 
Visits  to  Wool- 
beding,  in  Sussex, 
the  home  of  her 
fa\ourite  brother. 
Lord  Robert  Spen- 
cer, were  some  of 
her  greatest  plea- 
sures, and  it  is  from 
W'oolbeding  that 
some  of  the  most 
interesting  speci- 
mens of  her  work 
will  come  to  the 
exhibition. 

The  Dowager 
Lady  I  Ichester 
lends  a  small  draw- 
i n g  of  Charles 
James  Fox,  and 
Mr.  Scrase  Dickens 
a  large  miniature 
painted  by  Lady 
Diana.  In  Mrs. 
Steuart  Erskine's 
biography  of  this 
gifted  lady,  lists 
are   given    of   her 

varied  works  in  water-colour,  oil  and  tempera, 
etchings,  sketches  of  cupids,  nymphs  and  bac- 
chanalian children  at  play,  and  mention  is  made 
in  Horace  W'alpole's  Memoirs  of  cabinets  inlaid 
with  Wedgwood  plaques  from  Lady  Diana's 
original  designs.  A  necklace  of  these  plaques, 
connected  together  with  gold  chains,  is  lent  by 
Mrs.  Tucker,  who  inherited  it  from  her  grand- 
mother, Lady  Beresford.  The  Ladies  Spencer, 
cousins  of  Lad}-  Diana,  shared  her  artistic  gifts, 
and  among  the  RoN-al  loans  to  this  section  will 
be  found  exquisite  drawings  after  Guereino  by 
them,  and  some  pencil  sketches. 

Antique  salt-cellars  in  all  sorts  of  materials 
are  promised  b}^  Sir  Algernon  Tudor  Craig,  Mrs. 
Heaton  Armstrong,  Mrs.  Sylvester  Samuel,  Emily 
Lady  Cranworth,  and  many  others,  while  beautiful 
cloisonne  enamels,  in  the  shape  of  candlesticks, 
birds,  incense-burners,  and  bowls,  will  be  lent 
by   Sir   John    Hanbury- Williams,    Lad\-    Newton, 
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Lord  Sligo,  the 
Dowager  Marchio- 
ness of  Bristol  , 
Lady  Xorah  Hodg- 
son, and  Lady  .\da 
I'itzwilliam. 

The  Hon.  Sybil 
L  e  g  h  and  t  h  e 
Dowager  Marchio- 
ness of  Bristol  are 
res  ponsible  for 
collecting  and 
arranging  these 
treasures. 

The  General  Ex- 
liibition,  under  the 
care  of  till'  Hon. 
Lady  Mallet,  will 
be  filled  with  ])ain- 
tings  and  e\ery 
description  of 
artistic  work, 
including  beaten 
silver,  lacquer, 
woodcarving,  mar- 
cpieterie,  and  mo- 
dell  ing  in  wax. 
Lady  Welby  will 
send  portrait  busts 
of  Sir  Cecil  Har- 
court  Smith,  SirH. 
luihert  Terr\',  and 
Sir  Herbert  Cook, 
in  ]>laster  anil 
bronze.  Mrs. 
Moore  Brabazon's 
(lever  plaster  ba.-- 
rich  colour.  Con- 
of  the  \'illa  Medici 
at  Florence,  and  the  glorious  prospects  from  its 
terrace,  will  have  a  special  interest  just  now. 
Some  of  the  best  charcoal  drawings  come  from 
Mr>.  .\.  Sotheby.  Mrs.  Sidney  Iviirbairn's  beauti- 
ful London  studies,  the  worked  pictures  by  Mrs. 
^L^rtin  Pirie,  Miss  I'urcell.  and  Mrs.  Zigomala, 
and  the  large  Italian  altar  frontal  sent  by  Mrs. 
North,  will  requite  inspection.  I'Inamels  and 
ii'weller\-  come  from  Mrs.  Whipple,  Miss  ICthel 
\inue,  Mrs.  Bethune,  Mrs.  A.  Mure,  and  Miss  ]i. 
Newton.  Brig.-Cieneral  Mends  and  Colonel  Donne 
ixhibit  English  and  Swiss  drawings,  and  Major 
Pxnton  Fletcher  has  been  painting  in  Palestine, 
while  General  Sir  John  Adye  will  show  sketches 
of  Mauritius. 

Mr.  Ernest  Thesiger,  Mrs.  Claude  Montefiore, 
and  Lady  Mallet  excel  in  flowers  and  garden 
scenes. 
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reliefs   are  tinted   with 
stance,  Ladv  Wenlock'; 


strong 
view: 
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B('.iikl)i  ndings 
will  be  sent  by  Miss 
(".(•It  rude  Wood 
and  .Miss  M  .  l-'. . 
Robinson,  lace  by 
Lady  Joan  \'erney, 
and  embroideries 
by  Lady  Carew, 
Ladv  Cory,  and 
{'  on  n  less  Bath- 
urst. 

A  cleN'er  heail  of 
a  vouiil;  (inards- 
ni  an.  by  Miss 
H  o  s  k  i  n  g,  and  a 
charming  portrait 
of  the  Hon.  Gerard 
\'anneck,  son  of 
LordHuntingfield, 
by  Miss  Worsfold, 
together  w  i  t  h  a 
scene,  /;;  Hai'bunr, 
Whilliy.  by  Mrs. 
Montetiore-  Mich- 
olls,  are  reproduced 
in  these  pages. 

Lady  fnglelield 
and  Mrs.  Disraeli 
will  ha\'i-'  some 
cases  of  exquisite- 
Bucks  and  Beds 
lace,  together  with 
some  old-  wor  1  d 
adjuncts  o  f  the 
local  ind  us  t  ry  : 
])attens  worn  I)y 
the  women;  carved 
b(jbbins,  handed 
down  from  genera- 
tion to  generation  ; 
stick,  two  lumdred 
round  it,  to  >tand  on  the  ground  as  a  centre 
round  which  wcirktrs  could  sit,  to  economise  light. 
The  Ime  ]>ill(iw  Lire  is  now  being  made  In'  i:>\-er 
three-  luHKlred  wmiirn  and  girls  in  cottage  homes. 
It  was  largely  u-.((l  in   Princess  Mary's  trousseau. 

Prizes,  medals,  and  hem,  mentions  are  awarded 
in  thi-  (jeneral  l^xhibitinn  for  the  best  e.\am])les 
in   all   di]i,[i  tniint>. 

riie    judge    lor    till-    p.iiiitiiiL;^    is    Mr.    Hughes- 
Si. inliin,    \i.\.    I'icsidtnt 
(  olonr  Society,   while   Mr. 
thi-    handicrafts,    and    tin-    Mi:- 
and    work,     .\lmo'^t     all     tin- 
li\-ing  i-.\hibitors  an-  for  s,d(-. 


* 


#*■ 


^^ 


HON.  <;er.\rd  v.^nnkck.  son   of   the   lord   huntingfiei-d,  of 

H)  VENINGH.-iM    H.\L1  .    SCFFOLK  DK.^WINC.    I'.Y    MISS    MAUD    B. 

WOUSFOI  D  .^  T    TllE    ROV.^L    .SM/VTEUR    .\RT    SOCIETY 


and  a  curious  wooden  cantUe- 
yi-,irs    old,   with   glass  globes 


of    the 
l-.mir\- 


.b|. 


K'oyal  Water- 
W'alkir  judges 
joncs  tin-  lac(- 
cts  ^hiiwn  b\- 
)er  ec-nt.    bring 


deducted    f(ir    the 
charities. 

In  the  (lift  Sec- 
tion, organised  by 
Lady  M  a  x  w  e 1 1  - 
L  y  t  e,  everything 
has  been  generous- 
ly given  to  be  sold 
entirely  for  the 
charities,  and  it  is 
inten-sting  to  note 
that  two  of  the 
i-arlit-st  Cdutnhu- 
tors-  who,  since 
liSiSo,  ha\'e  seldom 
failed  to  send  to 
this  section-  Miss 
Clara  Montalba 
and  Colonel  Goff, 
will  be  well  rejire- 
sented  this  y(-ar, 
■while  Mrs.  Braba- 
zon  Combe  offers 
one  of  her  late 
tmcle's,  .Mr.  fler- 
ctiles  Brabazon's, 
bea  u  t  i  f  ul  water- 
colours. 

( )thi-r  gi  f  t    pic- 
tures   come    from 
t  h  e   D  u  c  h  L-  s  s  of 
Somerset ,    Mrs. 
Jopling  Kowe,  Miss 
Dorr  i  en    Smith, 
Mrs.    Rimington, 
M  r  s  .    Grab  a  m 
Smith,    Mrs.    Mur- 
ra\-    of    Polnaise, 
Miss   M.    Bernard, 
Miss  Heriz  Smith,    Mr.   Anning    Bell,    R..\..    Mrs. 
Adrian  Hope,  Mr.  Cecil  Hunt,  R.W.S.,  Mr.  Arthur 
Severn.  R.L,  and  Mr.  Birkbeck. 

The  charities  aided  are  the  Parochial  Mission 
Women's  Fund  and  the  East  London  Nurses' 
Society,  both  of  which  work  among  the  sick  poor 
in  their  own  homes,  and  this  year  a  third  of  the 
profits  will  be  given  to  the  (ji-ntltfulks'  l-!r.inch 
of  the  Friends  of  the  Poor. 

The  Marchioness  of  Sligo  is  tin-  President  ot 
the  E.xhibition  Committee,  the  Hon.  Lady  Mallet 
is  Secretary,  and  Mr.  Ward  Cook  is  Treasurer. 

Admission  will  be  by  season  ticket,  5s..  avail- 
able also  for  th(-  Private  View;  or  by  day  tickets, 
_'s.  (id.,  on  the  13th  and  i()th,  and  is.  on  the 
I  Till,    from    i_'    to  o. 


^.-S 
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Royal  Society'  of  Painters  in  jWater- Colours 

With  tlic  opcning'of  its  178111  oxliibition,  the  Royal 
Society  of  Painters  in  Watrr-Colours  celebrated  the 
centenary  of  its  tenure  of  5a,  Pall  Mall  East.  Founded 
in  1804,  the  body  acquired  the  lease  for  the  occupation 
of  the  gallery  in 
iSz2  under  the 
third  presidentship 
of  Joshua  Cristall. 
whose  portrait  is 
now  familiar  among 
the  staircase  deco- 
rations. By  way 
of  commemorating 
the  anniversary, 
the  "  Old  Society  " 
has  issued  an  at- 
tractive bro'-hure 
containing  c  o  ni  - 
plete  chronological 
lists  of  its  Presi- 
dents. Honorary 
Members,  Members 
and  Assoc  ia  tes, 
illustrated  with  n 
colour  reproduction 
of  a  Sketch  on  the 
Thames,  liy  Peter 
d  e  W  i  n  t .  This 
pamphlet,  which  is 
<-Mtitled  "  The  Old 
Society  "  :  A  Hun- 
dred Years  in  Pall 
Mall,  makes  an  in- 
teresting supple- 
ment to  Roget's 
well  -  known  work, 
especially  in  regard 
to  the  "  dating  "  of 
members  or  associ- 
ates w  ho  have 
joined  the  body 
since  the  compila- 
tion of  the  latter 
book.  Taken  all 
in  all.   the    178th 


THE  "  PLETTENBERG-ESTERH.VZV  CARTOON, 
VINCI  (FOR  THE  PICTURE  OF  "  ST.  ANNE," 
RECENTLY  I'UT  UP  TO  AUCTION  AT  THE 
BUDAPEST 
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exhibition  is  rather  disappointing,  although  it  embodies 
much  that  is  sincere  in  cxjiression  and  competent  in 
technique.  The  President  (Mr.  II.  Ihighcs-Stanton)  is 
responsible  for  half  a  dozen  items,  of  which  the  most 
important  is  the  vista  of  castle  heights,  l.e  Piiy  de  Tinm, 

France.  Mr.  Cecil 
A.  Hunt  sends  sev- 
eral good  dr<iwings, 
including  a  well- 
designed  study  of 
Chalk  Cliffs,  sweep- 
ing from  height  to 
height  :  a  boldly 
coloured  In  Somer- 
set :  a  sympathetic 
nocturne.  Moon- 
light at  Lcs  liaiix ; 
and  a  sensitively 
handled  Villeneuve- 
les-.tvignons.  The 
restrained  colour  of 
.Mr.  .\drian  Stokes's 
.S"  a  n  d y  li oad  h 
pleasing,  as  is  also 
that  of  the  same 
artist's  On  the  Xorth 
C  oast  of  France. 
The  South  Downs  at 
Ileysholl,  m  o  m  c  n- 
tarily  darkened  by 
a  cloud  passing  be- 
fore the  sun,  form 
the  theme  o  f  a 
decisively  handled 
drawing  by  Mr.  E. 
T  Holding  :  while 
.Mr.  T.  M.  Kookc 
is  principally  rcpre- 
sentcd  by  a 
capable  study  of 
the  Porch  of  the 
.Ingcl  Choir.  Lin- 
coln ;  Mr.  Charles 
M .  Gere,  by  a 
broad  ly  but  sen- 
tient I  y  conceived 


BY  LEONARDO  DA 
IN  THE  LOUVREI, 
ERNST      MUSEUM, 


The   Connoisseur 


.\\\A  icndi-ri'd  sihmu-  of  A  Ciil^wvlr/  Hidgi-.  as  wtll  .1-  l>y 
a  quaintlv  seen  Mouiittinis  on  I. ago  M<i!;gioii-  :  Mr.  W, 
I'ATc  WalkiT.  liy  a  tcndfiiy  cibscrvfd  Near  Tainilni, 
(ilos.  :  Mr.  llciiiy  Riislibiirv.  liy  a  typiiall\'  detailed  yet 
suitably  eo-iirdlnated  The  Quayside.  Maysctlli  s  :  and  Mr. 
t'uthbert  Kijjby.  by  an  attractive  .V<-rtJ'  Hayilif).  Mr.  S  J. 
I.amorna  IJireli  lorgoes  his  usual  rich  ehroniatics  m 
la\i)iir  ijf  what  are.  in  nin-t  eases,  praetieally  tinted 
drawings.  e\nu  in<4  uuu  li  t!i"u,L;ht  nn  tlieii'  author's  jiait. 
I'ront  anionic  tli<-ui  nv.w  be  eitetl  the  striking  Clia/k  C/ifJs 
nr.ir  lUaeJiy  Ilia,/,  the  St  -  Maiy'^  Cliuuh.  liailhoitni,  . 
the  Spi  nig  Woo(l.<.  and  llie  "  liit  "  of  ruins,  pnetiially  stvleil 
.1  Page  'if  Jltstoiy.  .Xnother  artist  who  lias  a  number 
of  water  eolcnirs  nieritins;  inspectiou  is  Mr  Ibirry  Watsmi. 
In  his  scene  On  Die  IJidr.  \oilh  U'ali.-..  Mr  Wats, .11 
exploits  a  (  liaiat  teiistiealh'  arresting  scheme,  in  whith 
the  hues  of  bliu-  w.iters  and  the  neutral  tints  ot  rock- 
work  pri'doniiiiate.  .\notlier  uood  drawing  from  the  same 
hand  Is  to  !h'  toiiiul  111  Xo  i  5S.  Moiiifiig.  .\  s\-m]>athetu - 
ally  limned  liiituli  of  Siiiinini  Stocks,  bv  Miss  Kathenne 
Tiiiner,  must  abo  be  nu-ntioned.  nrawin.gs  possessiii.g  a 
figure  interest  are  distiiu  tly  in  the  minority,  and  of  what 
there  .ire,  onU-  a  few  need  be  described.  First  anil 
foremost  conies  Mr  J  S.  Sargent's  Persian  Ladies-  a. 
study  of  volinmiion-.ly  veiled  reclining  figures — which 
has  gotid  claims  to  be  (.onsulered  as  the  finest  feature  of 
the  exhibition,  tie-  bnislnvork  being  deft  without  ficing 
"  slashing,"  and  the  vahe-s  si.ited  with  f  onsummate  artis- 
try. Two  appe.iling  1  oiuiioMtioiis  bv  Mr.  Charles  Sims, 
of  recumbent  women  with  their  babies,  occui>y  promi- 
nent jio^itious  on  the  same  wall.  Their  ]>rim.irv  interest 
I  (.-litres,  however,  111  the  feeling  wav  m  \vhi(  h  the  artwt 
has  taikled  problems  ol  lighting.  Mother  iiiul  Child 
exercises  ihe  most  speedv  attraction  on  account  ol  Us 
more  detailed  background,  that  in  Sunlight  being  rather 
empty.  The  shimmer  of  light  on  the  figures  in  file  latter 
Is,  ne\ertheless,  iT.iiit ilullv  coineyeil.  Another  piece  of 
sunshine  .mil  sh.ulow  p.imtiug  deser\ing  coni]ilimeiit  is 
Mr.  J.  11.  l.orimer's  Momimenl  to  Wattetiu,  Pans.  The 
\  11  e-1'resideut's  I.Mr.  I-',  (avley  Kobinson's)  77;i  Minoi 
and  I  lie  Song  ,,f  the  Xiihuiii  Slur,  disi)kn'  Ins  woiifrd 
inuimsp,-.  t  and  tender  address  lu  Pav^  oj  Yoie.  ,Mr 
.\  J  Miinnmgs  ]iro\ides  ,1  skilful  sketch  of  a  crowd 
lefreshmg,  presuniabi;,-  bct\\erii  or  after  the  races,  while 
his  //,./.,■  l-li,s  (a  '  o.irsi-  title,  bv  the  wav)  is  a  satiru  al 
stiid\'  of  well-  ,iiid  o\i  r-drcssed  persons  lii)\-ering  about 
a  rate  lioise  .ind  its  ;,,,  ke\'  In  the  latter,  the  animal  is 
finely  drawn  .iiiil  depiitrd,  Imt  the  humans  less  success- 
fiilh-  s(,  ,\  s,  .iiiully  and  seiisituelv  ]iainteil  work  of 
uhat  IS  now  Ihr  "old  v,  hool  "  is  Mr  1  h-iiry  Heush. ill's 
Ihe  I. Old  lie  I'hanhil  Miss  V.  l-"ortesene-Hrickdal.-'s 
Paralile  oi  the  (,ieal  Suf^f^i  1 ,  l\].itied  I'V  a  procession  ol 
the  aged,    h.ill,   and    niaimi-il,    led   bv  angels  111    nieilia'\al 

costi ■.    miisl    .dso    be    ulid        It    .  oiitains    a    wealth    of 

svrnbohsm,  1  onveyi  d  111  a  iii.imiri  that  is  at  once  circiim- 
sjiecl  and  <oni|H'lling,  .dbi-ii  iIk-  angelic  faces  ha\-e  a 
strong  l.iimh  likeness,  ,111, 1  |.  ud  to  be  laboured  111  t'leir 
bi  ushw  I »'  U 

Royal    Institute  of  I'ainti-rs  in  Water-Colours 

A     olMKors     IlK-asUii'   ot      sp.i.  r     has     brell     ileM.ted     to 

the  woiks  of  "outsiders"  in  the  1  i  jtli  ixhibition  ,,| 
Ihe    Hocal    Institute   of    I'amteis   in   Water-Colouis    11. i^. 


ruaadilly,  W.I).  It  is  true  that  several  well-known 
members  have  alistaincd  from  contributing  to  the  display 
this  ye.ir,  but  an  analysis  of  the  exhibits  reveals  the 
t.i(  t  that,  of  the  .(CI  works  placed,  over  one-quarter  are 
by  lion  members  ;  tlu-  non-members  represented  thcrcliy 
being  ai  tiialb'  in  e.x(  ess  oi  the  members — T03  as  against 
104,  .\nother  point,  wlii<  !i  should  hv  noted,  is  the 
increased  attention  paiil  to  "  dei.orativi"  water-colour — 
a  sure  sign  that  the  Institute  is  moving  witli  the  times. 
.\s  usual.  landscape  and  topographii  al  drawings  pre- 
pontlerate,  an  im]iorfant  jikice  being  taken  among  them 
bv  Sir  David  Murra\''s  I'ln-  Atonement  of  the  Tlioins — a 
[loeficallv  conceived  allegory  clofhc-d  111  virile  briishwork. 
Near  to  it  hangs  Mr,  James  (.lark's  Ouhiird  SIreit.  Heeeiii- 
her,  IQ2I,  a  decisively  hantlled  and  harmonious  view  of 
Selfridge's  by  night,  illuminated  by  the  fiood-lights.  (Jf 
cpiite  a  different  character,  although  ecprdly  tiiie  in  feeling, 
IS  the  Rue  Dainielte.  Houen,  b\  Mr  lleiirv  C.  i'aewcr, 
whuli,  tlioULih  hardlv  more  th.in  a  tinted  drawing,  is 
informed  with  remarkable  artistr\'.  I  Mith  .\lr.  John  R. 
Keid's  HaviiHiheis  —  Whel^tom.  Ileih,  and  Ilaiiipitead 
Heath,  are  hircilile  and  characteristically  sympathetic 
examples  of  his  art  ;  while  a  carefully  and  sensitively 
painted  Welsh  Pastoral,  bv  Mr  James  T,  Watts  ;  a 
sincere  and  unpretentious  lu  dinn,  ,  by  Mr.tieorge  (Ira ham  ; 
and  some  typically  reticent  yet  acconiiilished  scenes  by- 
Mr.  (;erald  Ackermann,  inclndiug  an  expansive  view  of 
Xonoieh  Iron:  Moiiseluild  Heath,  slioidd  next  bi-  nieufioiied, 
A  very  good  nocturne  appears  111  Mr.  J  W.  Siholield's 
Durham,  and  Mr.  I'ercv  I. am  aster  has  made  a  hue 
performance  111  The  l-'nh  (li/^-  trekking,  beneath  an 
upriish  of  sky,  a(.ross  an  expanse  of  tidal  flats.  Mr, 
(>swald  darside  contributes  h\e  works  111  the  curious  and 
jileasin,g  "  mottled  "  st\ie  wliu  h  he  !uis  ni.ide  so  Kirgely 
his  own.  In  the  Ain-'ide,  Moietamhe  Hay,  the  artist  is 
especialh-  ell  iiippoit  with  his  siibjet  t,  realising  to  the 
full  the  drearv  Vet  im]>ressi\c  .isjictl  ,,l  the  seellc'  before 
him,  Mr  J.ilin  Fyre  adds  to  the  list  of  buililiugs  he  has 
perpetuafeil  in  the  niediuni  the  name  of  Manehesier 
Calhidiiil,  the  n.i\e  of  which  has  jirovideil  him  with  the 
niotivr  of  a  thoughtfidiv  rendered  water-colour,  .\nother 
gonil  "bit  "  IS  .omiinsed  111  Mr  A  \'an  .\nro..y's 
dellillti\el\-  vet  dexf-i'l-ouslv  li.indh'd  (^miitvald  in  the 
.llhaiiiliiii,  with  Its  arresting  light  and  sh.ide.  The  s.ime 
artist's  p.iiioranu'  \ic\\  ol  Tli,  Alhainhia,  tiinniida,  w\is 
another  striking  work,  but,  gineralh-  spi.-aking,  bettir 
liamteil  as  to  the  sunlit  portions  of  the  coiujiosition  than 
as  to  the  parts  111  shadow  .\ltogether  less  ambitious  111 
size,  but  nevertheless  .;  siiuere  and.  if  the  term  is  ]ier- 
missible,  reticentiv  assured  stud\-  ot  ,111  aoliuav  at  (hta. 
Italy,  (  oilles  troni  >dr.  li.  (.ny  h.iwlur,  proving  that  this 
well-known  an  hitci  t  |iossesses  ,1  dii.il  i  laim  on  the 
attention  of  connoisseurs.  Twilighl.  a  beautiful  syiU|ilioii\- 
in  riisst  Is,  blues,  ,iud  lUfleterminate  greens,  by  Mr. 
('■eorge  ('.  Haiti',  lUui  hji  lai  •,  lliolgi,  an  interesting 
bird's-eyc  view  b\  Mr  John  I-  .M.k  e,  w  liK  h  111  its  "  f.ided  "- 
looking  coloration  strongI\-  reseiubhs  a  drawing  of  a 
leiitury  or  so  ago;  Moiniii^  at  the  l-miii,  an  o|Mleseeiit 
(  oloiir-si.  heme  of  (harm  and  proimse,  bv  Mr  S\-diii'\- 
la-wis,  and  "//;,  '■  Stir,, it"  -Inland,  a  broadh-  tre.ited 
,ind  lapable  l.nidsi  ape  b\-  Miss  ,\l,-tlu-a  (iarstui.  are  all 
worth  noting  The  painting  of  the  sky  111  .Mr  1.  I'airleigh 
liriilil's  I  ,1,0  Tide      leigh  e\inces  Its  author's  usual  .diility 
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in  regard  to  such 
matters,  but  the  lower 
part  of  the  composition 
is  not  up  to  the  same 
level.  Other  works 
which  should  not  pass 
without  comment  are 
Mr.  A.  Winter  Shaw's 
tenderly  observed  and 
rendered  An  t  ii  m  » 
Evening  —  Rising 
M  ists  :  Mr.  Walter 
Tyndale's  sunny  and 
convincing  study  of 
The  Berlolini  Fountain 
in  the  Cimbrone  Gar- 
dens, liavello  ;  and  Mr. 
W.  H.  V.  Titcombe's 
pleasing  St.  Barbe,  Le 
I-  a  o  II  el .  B  r  it  t  a  n  y. 
Landscapes  in  which 
the  human  figure  plays 
a  prominent  part  arc 
Mr.  Charles  D.  Wards 
The  Bather's  Pool,  a 
small  drawing,  but 
happy  both  in  colour 
and  arrangement ;  and 
Mr.  Fred  Roe's  essay 
in  evening  sunshine. 
Leaving  the  Mill.  Some 
important  figure  sub- 
jects are  contributed 
by  Mr.  Fred  Taylor, 
among  them  some 
wonderfully  dexterous 
scenes  from  the 
Russian  ballet.  Best 
of  all.  however,  is  The 
Rajah's  Home-coming, 
the  myriad  tiny 
dancers   in    which    are 


most  incredible  degree 
of  manipulative  skill. 
Another  compelling 
production  is  The  Bath, 
one  o  f  Mr,  F.  Mata- 
nia's  reconstructions 
of  ancient  Roman  life. 
displaying  great  know- 
ledge of  the  subject 
and  a  truly  astonish- 
ing power  of  "  finish." 
A  domestic  incident,  laconically  entitled  /-'../.i  />•'"■,  has 
given  Mr.  James  Clark  an  opportunity  to  prove  that  his 
hand  retains  its  wonted  cunning  in  figure-work  ;  while 
The  Stranger,  a  pleasant  exercise  in  flat  tones,  by  Miss 
D.  W.  Hawksley  ;  Eldorado,  a  romantic  topic  feelingly 
expressed  by  Mr.  Charles  D.  Ward  ;  Ariel,  a  study  of  a 
girl's  head,  rendered  with  the  utmost  economy  of  pigment, 
by  Mr.  Leonard  Walker  ;  After  Rain,  a  silvery  \'ision  by 
Mr.    Dudlev   Hardv  ;     and   some   of    Mr.    J'Vank   C.illett's 


EQIESTRIAN    FIGURE     OF     KUANTI.     .\ND    (liElOW)    A 

OF    FO  "    VESSEL  K'aNC-USI    PERIOD 

IN    THE    BEVAN    COI-I.ECTION    AT    PfTTICK    AND    SIMPSON'S 


clever,  li  u  n  e  s  1 1  y 
)>  a  i  n  t  e  U  hunting 
scenes  -  one  may  in- 
stance *■  (jet  awav  for- 
rard .'"  am]  .Mr.Jiirroi  hs 
in  the  h'oiesi  of  Pinch- 
ine-near  —  thoroughly 
reiiuite  inspection.  .Mr. 
i'red  l<t>e's  Blue  and 
Tawny,  with  its  firm 
brushwork  and  attract- 
ive colour  ;  Miss  Klyse 
Lord's  The  Three 
Princes,  with  Magic 
Carf'et,  Apple,  and 
Spy-glass  {A  rabian 
Sights),  a  decorative 
work  of  good  pattern 
and  striking  chrom- 
atics, apparently 
painted  on  a  wooden 
panel,  the  grain  of 
which  lends  interest 
to  the  less  detailed 
portions  of  the  draw- 
ing, must  be  studied, 
as  also  Mr.  John  Has- 
sjill's  The  Raiders,  a 
picturesque  procession 
of  mediaeval  figures  in 
jjatched  armour  ;  Mr. 
.\dam  Ciordon's  .S»r- 
vivors  of  Plod  den,  a 
richly  h  u  e  d  attempt 
to  reconcile  decorative 
painting  with  the  old 
style  of  subject  pic- 
ture ;  Miss  Mildred 
M.  Ledger's  Decorative 
Design,  a  female 
head  and  shoulders 
arabesquely  treated  : 
Mr.  Wynne  .\pperley's 
Descent  from  the  Cross, 
done  with  an  eye  to 
Holticelli  types  and 
mannerisms  ;  Mr.  W. 
Ilathereirs  circum- 
spectly and  a  li  I  y 
limned  The  Homeward 
Path,  -Mr.  P.  A. 
Staynes's  a  musing 
Chinese  Puppets  ;  .Mrs. 
Winifred  Donne's 
loosely  handled  but  effective  The  Patchwork  Quilt  ;  and 
Mr.  P.  A.  Hay's  virile  portrait  of  Sir  .\lmeric  William 
Fitzroy.  Seapieces  are  few  in  number  :  Mr.  I->ed  Taylor's 
W'hilhv.  with  its  peppering  of  cleverly  suggested  figures 
on  a  wide  sheet  of  almost  untouched  grey  paper,  is  more 
of  a  decoration  than  a  seascape  properly  so-called  :  but 
then  there  are  the  Hon.  Duff  Tollemache's  A  Toiler  of 
the  Sea,  imbued  with  the  spirit  of  breeze  and  brine  : 
Mr.  Kenneth  D.  Shoesmiths  Romance,  a  fine  imaginative 
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tonceplion  of  a  Spanish  ^jalleon  lying,  mysterious  in  the 
moonlight,  off  the  South  American  coast;  and  the  same 
artist's  .•)  l-oUon'ing  Gale.  One  cannot  leave  the  subject 
of  this  exhibition  without  alluding,  however  briefly,  to 
the  bird  studies  bv  Mr.  (  harles  W.  Simpson  on  the  one 
side,  and  of  Mr.  (harles  \\  hymper  on  the  other,  which, 
though  utterly  dissimilar  in  everv'  possible  respect  as 
regards  technitiue,  >et  both  display  wide  knowledge 
and  deep  feeling — Mr.  Simpson's  work,  atmospheric,  full 
of  movement,  atmosphere,  and  half-seen  reflections ;  Mr. 
Whvmper's  relying  on  an  almost  scientific  presentment, 
correct  to  the  last  detail,  of  the  feathered  creatures  which 
he  Lhoosfs  to  de])ict. — Cumcrs. 

Society  of  Miniaturists 

■fill,  twenty-eighth  exhibition  of  tliis  Society,  held,  as 
usu.il.  in  Lonjuiii  ticin  with  tlie  i<uyal  Institute's  display 
at  I'rinces'.  displays  a  marked  general  improvement, 
there  being  a  considerably  higher  technical  standard  than 
lias  been  displaved  for  some  years  past.  Mr.  .\lfred 
I'raga  iPrcudent)  loiitributcs  five  works,  of  whicli  the 
most  noticealile  is  f/,-i  l.iacf — a  costume  study — which 
has  been  lent  for  tli"  occasion  by  the  Mayor  of  Ivensington 
.Mderiiian  I>r.  .\.  J.  Kuc-i  ixley,  C.B.1=;.,  J. P.).  whose 
little  grandson,  Michael,  sun  oj  Dr.  I^oiiglas  Rire-O.tley. 
.!/.('..  forms  the  subject  of  another  miniature  liy  Mr. 
I'rag.i.  <  iiie  of  flu-  best  items  is  undoubtedly  Mrs. 
t'liamberlins  (Jlil  U'limiiei,  .1  competently  painted  and 
deci--u  el\-  modelled  head  of  a  Scottish  gillie.  Miss  Kate  \V. 
Ku  lies  sends  a  well-characterised  portrait  of  liev.  Waller 
I-'riend  ;  while  interesting  studies  come  from  Mrs.  Annie 
Shillaker  and  the  Misses  Ethel  M.  Morgan  and  Marion  I'., 
llewklev.  .\s  an  ex.miple  i>f  high  finish  may  be  cited 
.Miss  Mav  II  Lee's  .l//ss  Kathleen  W'oot/luiriie.  which,  though 
somewhat  over  ilehc.ite  111  its  coloration,  is  more  than 
iisu.dK'  \ivacious  in  its  ,ipt  rendering  of  facial  expression. 
.\lthough  belonging  t<i  an  unobtrusive  class  of  work, 
Miss  M.  15,  l!,i\ieys  portrait  of  Mrs.  Bayley  displays 
both  1  are.  thought,  and  atfection  in  its  rendering  ;  while 
Miss  Edith  M  li.i\ev's  Mas  C.  M.  Paniell,  posed,  in  a 
l.)hie  hat  ,ind  (ostunie,  liefore  a  stamped  leather  back- 
ground, also  desiTxes  i|unt.itii ni,  To  some  extent  .111 
intriguing  work  is  the  stiid\'  lia.  liy  Mr.  flphr.iim  Strellett. 
wherein  is  limned  a  nuiie  feminine  figure  ;  but  the  doll-like 
lack  of  expression  111  the  f.ice,  in  its  fr.inie  of  boblied 
hair,  robs  the  cc.uiiposilioii  of  iniu  li  of  its  cli.irm.  B\' 
an  oversight,  Mrs.  Seymour  Eucas's  name  still  appears  in 
the  catalogue  as  that  of  an  Honorary  Member,  without 
the   prefix   of   "  the  Lite." 

The  Bevan  Collection  at  Puttick   &  Simpson's 

.\  coM.i-ciioN  of  (lull, I  .Liid  Uirniture  belonging  to  .Mr. 
(.erard  1  ,ee  Hr\-.iii,  whose  name  has  been  so  prominently 
before  the  )>iiblic  ill  1.  <  pnucL  tioii  with  the  City  Equitable 
Insurance  (  o,.  will  be  olUred  for  sale  by  Messrs.  Puttick 
and  Sinijison  at  their  auction  rooms  (47,  Leicester  Sciuare) 
on  May  joth.  .\  prehiiiinary  glance  over  the  individual 
pieces  reveals  that  .Mr.  He\'.in  was  eitlier  a  connoisseur 
of  parts  or  bought  under  ex|)ert  guidance,  for  the  general 
i|u.ditv  of  the  collection  is  exceptionally  high,  and  most 
of  the  Items  come  under  the  category  of  museum  pieces. 
This  is  especiallv  the  case  as  regards  the  (  irieiit.il  (liiii.i. 
Mr.    Bevan's   taste   was   for  highly  decorated    pieces,    and 


he  especially  favoured  tlic  K'ang-Hsi  and  Yung-Ching 
periods.  Among  Ming  pieces  there  is  an  interesting  pair 
of  vases  with  polychrome  floral  decoration  on  a  white 
ground,  which  illustrates  a  rather  rare  and  late  type  of 
the  ware,  but  other  examples  are  not  numerous.  One 
of  the  finest  of  the  K'ang-Hsi  pieces  is  the  equestrian 
.group  representin,g  Kuan-ti.  the  god  of  war,  mounted  on 
liis  charger.  This  popular  Chinese  dtvinit\-  was  a  w.irrior 
— originally  known  as  Kuan  Yii — who  became  famous 
towards  the  end  of  the  Han  dynasty,  and  was  not  actually 
deified  until  so  late  as  the  close  of  the  sixteenth  century. 
In  this  group  he  is  shown  as  a  dignified  personage,  with 
long  pointed  beard  and  wearing  armour.  His  steed  is 
treated  with  a  close  approach  to  naturalism,  except  in 
that  its  colour  is  aubergine.  The  details  are  carried  out 
with  wonderful  exactitude  and  fineness,  and  the  piece 
m.iv  be  regarded  as  a  superb  example  of  Chinese  cer.imic 
art  m  one  of  its  most  interesting  periods,  fn  .mother 
and  larger  version  of  the  Oriental  JIars  he  is  shown 
without  his  charger.  There  are  also  se\'eral  other  liiu-l\' 
modelled  figures,  including  a  rollicking  Chinese  boy.  a 
representation  of  an  equestrian  group,  and  of  a  pair  of 
native  lovers.  Realistic  modelling  is  als(.)  shown  in  a 
c  >uple  of  wedding  cups,  foriiierlv  m  the  Kicliard  1  ieiinett 
collection,  and  similar  to  a  ji.iir  in  that  of  the  late  |-  Pier- 
pont  Morgan.  These  are  f.ishioned  as  buft.iloes'  he. ids, 
and  are  marked  In*  .great  \erisimilitude  in  both  colour 
and  form.  In  these  the  bride's  vessel  is  distinguished 
from  that  of  her  husband  by  the  eyes  being  white  inste.id 
of  pink.  There  are  numerous  teapots  in  black,  yellow, 
green,  and  other  .ground  colours.  The  mvthical  Dogs  of 
Fit.  or  Buddha,  which  derive  this  title  from  the  large 
examples  guariling  the  gates  of  Buddhist  temples,  are 
also  represented  by  interesting  specimens  in  \\hicli  reds 
and  greens  are  the  predominating  features,  .\mong  the 
most  noteworthv  attractions  of  the  collection,  however. 
Is  certainh"  a  superfi  set  of  \-.ises  and  beakers  of  the 
Yung-Ching  period.  This  set  was  illustrated  in  .Mr.  E. 
Gorer's  well-known  b((ok  on  Chinese  Porcelains.  The 
pieces  are  decorated  with  a  polychrome  design  of  flowers 
and  cocks,  while  the  borders  are  painted  in  that  rich  tint 
u{  Uiniille  rose  known  as  ruby  red. 

The  Study  of  Brushwork  by  means  of  Photo- 
graphy :  Professor  Laurie's  Lecture  to  the  Fine 
Art   Trade   Guild. 

In  connection  with  Professor  .\.  P.  Laurie'.s  article  on 
"  The  Authenticity  of  Rembrandts  "  in  The  Connoisseur 
for  March,  it  is  interesting  to  record  the  heads  of  ,1  lecture 
which  the  Professor  delivered  recently  to  the  ITne  Art 
■fr.ide  (Uiild  at  tile  Royal  Soiiet\-  of  .\rts  Professor 
Laurie  beg.m  by  st.itmg  that  the  lirst  step  111  the  exami- 
nation C)f  ,t  picture  was  to  go  o\'er  the  surface  with  a 
travelling  mitrosci>|ie  with  a  view  to  finding  repamtiiigs. 
and  also  for  the  ex.imin.ition  ol  the  sign. dure  to  find  if 
It  had  been  added  .it  .1  Liter  period  than  the  painting 
of  the  picture.  The  next  step  w.is  the  examination  of 
the  [jigments,  with  .1  \  lew  to  tleciding  the  date  of  the 
picture.  \'ery  often  ,1  direct  microscopic  examination  of 
the  surface  was  all  tli.it  was  necessar\'.  in  other  cases 
a  tiny  microsco])ii  s.imple  might  have  to  be  removed, 
file  iiutiire  li.ixing  thus  been  d.ileil,  (he  next  (piestion 
was  to  tlcLide  the  .utu.il    ]iaiiiter  by  me.iiis  of  magnified 
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photographs  of  typical  pieces  of  l)ruslnvork.  The  later 
schools  of  painting,  in  which  the  bruslnvork  was  shown, 
naturally  lent  themselves  best  to  this  method.  Portions 
of  a  certain  picture  or  pictures  of  the  supposed  painter 
which  are  universally  accepted  arc  in  the  first  instance 
photographed  by  means  of  the  magnifying  camera,  and 
these  photographs  carefully  compared  with  similar  photo- 
graphs of  the  picture  which  it  is  desired  to  identify. 
'Ihese  photographs  arc  also  compared  again  with  the 
original  pictures,  and  finally  the  prints  are  cut  to  pieces 
and  portions  of  the  brushwork  from  undoubted  pictures 
pasted  on  to  suitable  places  on  the  prints  of  the  picture 
to  be  identified,  and  these  made-up  prints  again  photo- 
graphed. As  an  illustration  of  these  methods,  he  showed 
photographs  of  the  brushwork  of  Wattoau  and  of  a 
copy  ;  photographs  of  the  Kokeby  Venus,  the  Spanish 
Admiral,  and  the  "  silver  "  portrait  of  Philip,  pointing 
out  how  it  had  been  possible  to  prove  the  date  of  the 
painting  of  the  Rokeby  VeiiKS  within  some  thirty  years, 
that  the  Cupid  was  painted  at  the  same  time,  and  to 
identify  the  brushwork  with  the  "  silver  "  portrait  of 
Philip.  The  Professor  then  showed  exam])les  of  the 
brushwork  of  Teniers,  and  examples  of  the  painting  of 
foliage  by  a  series  of  artists,  and  of  the  brushwork  of 
Matthew  Maris.  He  next  demonstrated  the  application 
of  the  method  to  the  examination  of  a  doubtful  I^aul 
Potter  in  the  National  Gallerj',  and  to  a  supposed  Hobbema 
in  a  private  collection.  He  next  proceeded  to  show  a 
series  of  magnified  photographs  of  well-known  Rembrandts 
and  one  or  two  of  his  followers,  and  finally  the  demon- 
stration, by  means  of  this  method  (as  illustrated  in  the 
March  Connoisseur),  that  The  Good  Samaritan  in  the 
Wallace  collection  was  painted  by   Rembrandt. 

The  Pigments  and   Mediums  of  the  Old  Masters 

Another  valuable  lecture  given  by  Professor  A.  P. 
Laurie  recently  was  that  at  the  Royal  Institution,  on 
the  "  Pigments  and  Mediums  of  the  Old  Masters." 
Professor  Laurie  commenced  his  theme  with  an  account 
of  the  E.gyptian  blue  which  was  used  in  Egypt  from  the 
fourth  dyna.sty,  and  which  he  had  identified  on  the 
w-all-paintings  in  Crete  in  the  Palace  of  Knossos.  This 
blue  ultimately  became  the  one  used  for  w-all-paintings 
throughout  the  Roman  Empire,  and  he  had  identified 
it  from  specimens  taken  from  Roman  buildings  over  a 
wide  area.  He  mentioned  the  early  researches  by  Sir 
Humphry  Davy,  Fouque,  and  Professor  Russell,  and 
stated  how-  he  had  finally  cleared  up  the  matter  by 
experiments  in  an  electric  furnace,  showing  that  this 
blue  was  formed  within  a  limited  range  of  temperature 
at  about  850°  Cent.,  when  sand,  copper  carbonate, 
soda,  and  lime  were  heated  together  for  a  considerable 
period.  Professor  Laurie  also  stated  that  he  had  identified 
the  green  w-hich  is  found  on  Egyptian  paintings  as  the 
body  formed  when  the  magma  is  raised  to  a  higher 
temperature.  He  had  traced  the  use  of  this  blue  up  to 
about  the  end  of  the  second  century,  but  it  is  not  found 
on  the  earliest  Byzantine  illuminated  manuscripts  of  the 
seventh  century  w-hich  are  in  the  possession  of  the  British 
Museum,  being  replaced  by  a  badly  washed  ultramarine 
from  lapis  lazuli.  It  was  therefore  a  matter  of  con- 
siderable interest  to  know  how  this  important  industry 
had   entirely   disappeared.     He   then    referred    briefly   to 


the  pigntents  used  in  classical  times  as  described  by 
Pliny,  and  found  by  Sir  Humphry  Davy  and  other 
researchers  on  Pompeian  frescoes,  and  then  proceeded  to 
trace  the  pigments  used  from  700  up  to  1 700,  as  determined 
partly  by  literary  evidence  and  principally  by  the  actual 
examination  of  illuminated  manuscripts,  pictures,  the 
legal  rolls  in  the  possession  of  the  Record  Office,  and 
Venetian  Ducali.  The  history  of  pigments  brought  out 
several  interesting  points  -such  as  the  close  agreement 
between  the  pigments  used  on  the  Lmdisfarne  Gospels 
and  Scoto-Irish  manuscripts  with  those  used  in  Byzantium  ; 
the  gradual  improvement  in  the  preparation  of  ultra- 
marine, and  the  use  of  a  green  which  was  apparently 
verdigris  dissolved  in  \'enice  turpentine,  and  which  is 
apparently  the  green  found  in  the  Van  Eycks  and  other 
pictures  of  the  fifteenth  and  early  sixteenth  centuries  : 
the  use  of  azurite  as  the  almost  universal  blue  from  about 
14.S0  to  1640,  and  its  replacement  by  smalt  and  by  an 
artificial  copper  carbonate  known  as  blue  bice.  The 
Professor  also  described  how  tiny  .samples  could  be  taken 
from  a  picture  without  injury,  and  showed  the  scheme 
of  analysis  for  the  identification  of  blue  pigments,  ex- 
plaining the  value  of  such  enquiries  for  fixing  the  dates 
of  pictures  and  detecting  forgeries.  In  conclusion,  the 
lecturer  dealt  with  the  various  mediums  which  have 
been  used  in  the  history'  of  painting. 

Derby  Corporation  .\rt   (Jallery 

The  British  Water-Colour  Society  (President,  Mr.  L. 
Burleigh  Bruhl)  held  its  Spring  l-'xhibition  at  Derby, 
when  a  collection  of  inlaid  wood  panels  by  Mr.  A.  J. 
Rowle\-   was  also  tlispla\-ed. 

Imperial  Arts  League  and  the  Entertainment  Tax 

The  Rt.  Hon.  the  Earl  of  Plymouth  was  unanimously 
re-elected  President  of  the  Imperial  Arts  League  at  the 
.•\nnual  General  Meeting  of  that  body,  held  at  the  Royal 
Academy  on  March  15th.  Describing  the  work  of  the 
League  during  the  past  year,  his  Lordship  said  that  the 
most  important  business  with  which  it  had  to  deal  was- 
the  Entertainment  Tax.  He  thought  it  was  generally 
admitted  by  everyone  outside  the  Treasury  that  this  is 
a  most  unfortunate  and  unfair  tax  as  applied  to  the 
forms  of  exhibition  in  which  artists  are  concerned.  An 
exhibition  is  generally  a  co-operative  affair,  in  w-hich 
many  artists  join,  and  is  a  perfectly  legitimate  way  in 
which  they  can  bring  their  work  before  the  piibUc  to 
obtain  some  livelihood  by  if.  It  seemed  to  his  Lordship 
most  grotesque  to  call  an  art  exhibition  an  entertainment 
for  which  the  public  have  to  be  taxed.  The  League  did 
its  best  to  combat  the  evil  last  year,  but  was  only  defeated 
because  there  was  no  appeal  to  any  other  higher  authority. 
The  League's  efforts  would  be  renewed  in  the  coming 
year,  however,  if  opportunity  afforded,  and  Major  Ormsby 
Gore,  who  had  already  made  an  admirable  speech  on 
the  subject  in  the  House  of  Commims,  had  promised  to 
continue  his  support. 

A  New  Gallery  of  Old  and  .Modern  Painters 

The  new  picture  gallery  recently  opened  by  Mcs.srs. 
Spink  &  Son,  Ltd..  at  50.  Duke  Street.  St.  James's,  S.W.i, 
is  occupied  with  an  interesting  and  varied  exhibition  of 
paintings  ranging  in  period  from  the  work  of  printitivc 


53 


The   Connoisseur 


nia>tfrs  of  the  .W-tluTiaiuli^h  and  (itTiuan  sthinjls  tti 
oxanipk's  by  living  Hiitinli  aru>t-.  Anionn  tin-  latter  is 
a  vi\i(i  >kct(.h  by  Mr-  (  harUs  Suns  for  lus  pittnrf  of 
Love  in  A  tiger  ;  Mr,  I'r.ink  !  )ickset.-'s  ])it  ture  of  I  he  M tnoi . 
wliich  was  hhuun  in  tin-  l\o\'aI  Aradcnu'  a  \-oar  or  two 
liack;  and  Mr.  1'.  A  I  lay's  watir  colour,  Spring — a 
tirawiiiy  of  a  charniiiifi  ijirl  of  about  sovunteen.  Paintinsjs 
bv  older  masters  include  a  \cry  interesting  specimen  by 
Annibale  Carracci  illustrating  The  Miracle  of  the  Paralvlic. 
In  the  centre  of  the  composition  is  a  representation  of 
tile  man,  restori'd  to  stnnutli,  beariui;  his  beddiny  <pn 
his  shoulder,  the  mattress,  and  the  ipiilt  in  which  it  is 
wrapped,  being  painted  with  .great  verisinulitiide,  while 
the  figure  of  the  man  is  a  powerful  piece  of  work.  In 
the  background  are  liepKted  the  other  details  of  the 
miracle.  A  delicate  rendering  of  A  I'ark  Scene,  with  .1 
number  of  human  and  animal  figures,  ascribed  to  Jan 
Breughel  the  elder,  is  noteworthy  for  its  refined  technique 
and  elaboration  of  detail.  A  little  Interior,  attributed 
to  <  Istade,  Is  a  fine  example  of  "  Kembrandtesijue  " 
feeling.  A  \ersion  of  Turner's  suliject  of  Bellini's  Pictures 
being  conveyed  to  the  Church  0/  the  h'cdeenier,  ]'eniee. 
shows  variations  from  the  picture  now  in  .\merica, 
though  distinguisheil  by  a  similar  brilliancy  of  tone  and 
colour.  A  most  niterestins;  item  is  a  hi.nhly  finished 
Portutit  of  ti  Mill!,  ill  a  red  \el\-et  hat  and  tunic,  set  oft 
b\-  an  emerald  green  background.  Probably  painted 
about  the  beginnin.y  of  the  si.\teenth  century,  this  work 
displa\'S  affinitit-s  to  \-arious  schoC)ls,  and  is  remarkable 
for  the  fineness  of  its  elaborate  execution.  On  a  ledge 
in  frctnt  of  the  figure  are  ()ortr.i\'e(.l  .1  tl\',  a  section  of  a 
lemon,  two  finger-rings,  and  a  i..irn.ition.  .\s  there  is  no 
ob\ious  reason  for  the  introduction  of  these  features,  it 
is  surmised  that  the\'  lu.iv  form  a  rebus,  which,  if 
elucidated,  might  afford  .1  clue  to  the  identity  of  either 
artist  or  sitter,  c  Itlur  works  inchuie  examples  by 
Kaeburn.  Mme.  le  Piruii.  f.aurence.  and  wirious  primitives, 
while  the  sculpture  comprises  one  or  two  busts  by 
Mr.    Epstein 

A  Oystal  BudUha  for  the  Court  of  Siam 

Jt  is  a  compliment  to  Pritish  proficiency  in  the  none 
too  much  encouraged  cralt  of  i;em  and  hardstone  carvm;;, 
that  the  e.xecution  id  a  cr\stal  statuette  representing 
(iaut.ima  Buddh.i.  .mil  intended  for  devotional  purposes 
m  the  Royal  P.d.u  e  of  Siam.  should  be  entrusted  to  an 
artist  in  this  <-ountr\'.  I'lie  i.hoice.  howc\er.  has  been 
well  justifietl.  sinct-  Mr.  C  Ceil  Thomas.  1\..\1  S..  wfui 
carried  out  the  work,  has  iK.t  only  produced  a  well- 
j)r(ijiortione<l  and  iiiipn-ssu c  tii^ure.  but  has  also  scoreil 
a  distmi  I  success  in  tlu-  iii.isterv  he  has  displa\'ed  ci\ cr 
a  p.irtu  ul.irU'  obdurat-.'  iii.itiri.il.  In  order  to  make 
tills  h'^ure,  11  w.is  necrssary  to  scirch  Purope  to  riml  a 
I  r\'stal  of  the  reipiisite  purilv  and  size,  the  unusual 
specimen  e\a-iituall\'  obtained  weighing  iC)  lbs.  before 
cuttiui;  To  ;icioni])lish  the  ear\  iiig.  Mr.  Thomas  de\ised 
.111  .ipijaratus  based  on  his  deductions  from  the  ancient 
l-.yyptiaii  method  of  1  uttuiL:  h.irdstone.  (.Hiantities  of 
<liamond  dusl  win-  iiscl  b\-  thr  apparatus  gradu.illy  to 
t  M\  from  Us  m.itrix  the  st.itiii'tte.  wliiih.  after  being 
shaped,  w.is  hii^hU'  j)oli>lird.  .iiid  mounted  on  a  rare 
piece  of  purple  jade.  The  entire  task  extended  o\ cr  a 
period   of   SIX   months.       fhe  ligure   measures  o'    111.    1iil:Ii. 


.Old  the  base  ;  of  an  inch.  It  is  interesting  to  note 
that  the  face  of  the  Buddha,  who  is  represented  as  seated 
and  holding  the  begging-bowl,  is  a  portrait  of  the  mother 
ol  11  K  11.  Prince  Xakorn  Sawan,  who  entrusted  this 
unusual  and  romantic  commission  to  ^Ir.  Cecil  Thomas. 
-1-,    C.    K. 

The  Cassiobury  Park  Sale 

To  the  already  lengthy  list  of  noble  homes  which  have 
been  broken  up  ill  the  present  unrestful  age  will  shortly 
be  added  the  name  of  Cassiobury  Park,  Watford,  the 
contents  of  which  will  be  sold  by  .Messrs.  Knight,  Frank 
and  Rutlev.  in  conjunction  with  Messrs.  Humbert  cS:  Flint, 
on  June  1  Jtli  to  lOth  and  iijth  to  J^rd.  The  auctirm 
promises  to  pro\  e  of  considerable  importance,  since, 
apart  from  the  associations  between  the  lots  and  the 
noble  house  of  Essex,  there  are  many  items  of  beauty 
and  rarity  included  in  the  catalogue.  There  is  much  fine 
furniture  from  about  the  reign  of  Charles  II.  down  to 
Kent  and  Hepplewhite,  and  also  of  the  Louis  XV.  and 
XVI.  styles.  Pictures,  of  which  there  are  many,  comprise 
numerous  interesting  and  some  well-known  portraits,  such 
as  that  of  Hcin  \  I  \'.,  which  was  exhibiteil  at  the  Burlington 
Fine  .\rts  Club.  loog,  and  the  presentments  of  llcinv  \' 1 1 . 
and  Elizabeth  of  Yoilt,  wdiich  were  lent  to  the  Tudor 
Exhibition,  Xew  Gallery,  1S90.  Cornelius  Johnson.  Lely, 
Kneller.  Wissing.  Zoftany,  Beechey,  Abraham  Cooper, 
and  Sir  E.  Landseer,  are  among  the  painters  represented, 
while  over  iSo  miniatures  and  enamels — several  after 
well-known  masters — are  described  as  "  mostly  painted 
by  Sarah.  Ladv  Maiden,  afterw.irds  Countess  of  F"ssex 
(/)(((  1790."  The  daughter  of  Henry  Bazett. 
of  St.  Helena,  and  the  widow  of  Edward  Stephenson, 
she  marrieil  the  ith  Earl  of  Esse.x,  as  his  first  wife,  in 
17S0.  .md  died  m  I's^.'^.  Several  relics  will  attract  the 
curious  in  such  matters.  There  is  a  (Irinling  Ciibbons 
carved  Ir.inie  containing  a  piece  of  the  \-eh-et  pall  which 
covered  Charles  I.'s  coffin  when  the  same  was  discovered 
on  opening  the  tomb  at  Windsor  in  t8i  ^,  miniatures  of 
the  kini;  and  Hinru  tta  M.iria.  a  crystal  heart-shaped 
locket  witli  a  lock  of  Charles's  hair,  and  a  piece  of  the 
ribbon  of  the  l.lrder  of  the  Carter  worn  bv  the  king  at 
his  execution.  In  a  small  Buhl  cabinet  is  preserved 
till'  handkerc  hie!  which  Lord  Comnysby  jilaced  on  the 
wound  King  Willi. 1111  (HI.)  recentnl  on  his  shoulder  at 
the  battle  of  the  Boyne  "  ;  while  other  miscellaneous 
relics  comprise  the  pair  of  snow-shoes  in  which  the  French- 
Canadian  rebel,  Louis  Joseph  Papineau,  is  said  to  have 
made  his  escape  from  the  British  troopis  in  1857,  and  a 
glass  case  containing  the  head  of  the  Xew  Zealand  chief 
wlut  was  defe.ited  alter  the  saniium.n"\-  natue  attack  on 
the  Jaiiic  merchant  ship  of  Lucrpool.  and  of  whom 
this  L;iim  memriilo  was  brought  to  l'.ui;l.uiti  b\'  Sir  B. 
t  apt-l  in    1.S3.S. 

Brussels  Art  Notes 

.\1k.  1  in:o  \'.\x  Kvssf.lbek<,hi..  the  well-kn<iW  n  Bel'_;ian 
painter,  who  has  lived  in  the  South  of  I-'rance  for  sevir.d 
\'ears.  arranged  an  exhibition  of  his  ]irincipal  works  111 
Brussels.  fhe  collection,  mcluilui'4  loj  items  dating 
from  lS.St  to  ii-izz,  was  of  intense  artistic  interest.  Mr. 
\',in  Kysselberglie.  who  used  to  be  \-ery  highly  thought  of 
b\'  .1  few.  met  on  this  occ.ision  with  an  unexjiet  ted  ]iopii!ar 
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success.  A  real  and 
unanimous  enthu- 
siasm \v  a  s  shown 
by  the  critics  in 
all  the  H  e  1  g  i  a  n 
papers.  The  public 
thronged  the  gal- 
leries during  the 
fortnight  o  1  their 
opening.  Every 
possible  picture  or 
drawing  still  avail- 
able was  sold.  The 
comm  i  s  s  i  o  n  s  for 
portraits  became  so 
numerous  that  the 
artist  had  to  de- 
cline the  majority 
of  them.  Van 
Rysselbcrghe  is  a 
versatile  artist,  an 
interpreter  of  1  i  f  e 
in  every  manifesta- 
tion of  its  beauty. 
He  paints  por- 
traits, nude  figures, 
landscapes,  fiowers. 
still-life.  He  is  also 
the  author  of  large 
decorative  panels 
in  several  private 
houses,  and  li  ke- 
wise  reveals  himself 
as  a  clever  etcher 
and  a  gifted  sculp- 
tor. Van  Rysselber- 
ghe  commenced  t  o 
study  art  under 
pure  academic 
teaching.  Verv 
soon  he  felt  and  understood  strong  modern  influences. 
He  tried  every  possible  medium  and  every  possible  mode 
of  expression.  For  certain  years  he  used  "  divided  brush- 
work  " — "  pointillism."  Later,  he  came  to  more  varied  and 
pliant  technique,  and  mastered  what  became  his  actual 
maniere.  Essentially  a  skilled  and  powerful  draughts- 
man, the  style  of  \'an  Kyssclberghe's  nervous,  elegant 
drawing  is  the  outstanding  feature  of  all  his  works. 
Harmony  of  colour  and  power  of  expression  enhance 
the  complete  composition  while  achieving  the  success  of 
every  individual  part  of  his  productions,  .\mongst  the 
most  admired  exhibits,  I  should  mention  l.a  Lecture,  a 
large  group  of  life-size  portraits  lent  by  the  (Ihent  Museum  ; 
a  portrait  of  Emile  Verhacren  writing,  sent  by  the  Musee 
du  Luxembourg  at  Paris;  two  large  compositions  of 
bathers  on  the  Mediterranean  shores ;  and  landscapes 
painted  on  the  rocky  coasts  of  the  .sea  near  Le  Lavandou, 
where  the  painter  lives.      P.   L. 

Italian  .^rt   Notes 

The  King  and  fjueen  of  the  Belgians,  on  their  journey 
north  from  Rome,  arranged  to  pay  a  visit  to  Isola  Coma- 
cina.  the  historic  island  on  the  l.ago  di  Como.  frequently 
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mentioned  in  t  li  e 
annals  o(  niedia-val 
war,  w  h  i  c  li  h  a  d 
been  recently  be- 
<|ueathed  I  o  King 
.Albert  by  its  Italian 
owner.  T  h  e  Isola 
lomacina,  with  its 
little  church  of  San 
(liovanni.  is  nearly 
opposite  Sa  la,  on 
the  left  bank  of  the 
lake  as  the  steamer 
takes  us  from  Como 
to  T  r  e  m  e  z  z  o  or 
liellaggio.  It  has 
now  been  presented 
by  King  .■\lbert. 
with  a  thoughtful 
generosity  which  is 
characteristic,  to 
the  .Academy  of  the 
Brera  at  Milan,  to 
serve  as  an  artistic 
centre,  for  which 
its  acccssibi  1  i ty 
from  M  i  1  a  n,  and 
l)eautiful  position 
and  surroundings, 
make  it  so  suit- 
able. T  h  e  Pesaro 
Callery  of  M  i  la  n 
followed  u  p  their 
successful  exhibi- 
tions of  last  year 
of  the  work  of 
(iiorgio  Op  r  a  ndi, 
(liuscppe  Carozzi, 
.Amedeo  Bocchi. 
-\  ico  la'D'.Vntino, 
Kenato  Brozzi,  and  their  general  display  in  last  autumn 
of  modern  Italian  art.  with  a  special  exhibition  of  the 
paintings  of  Pietro  tVaudenzi,  to  close  the  year's  art. 
In  a  certain  sense,  this  artist  might  be  compared  with 
such  a  poet  and  mystic  as  our  Dante  Gabriel  Hossetti. 
whom  he  resembles  in  losing,  w  hile  still  young,  his  lieautiful 
wife,  Candida,  and,  with  her,  two  of  their  children.  His 
art  .seems  to  traverse  a  period  of  severe  realism  towards 
a  later  more  poetic  inspiration,  of  which  his  large  canvas 
of  Lo  Sposalizio  mav  be  taken  as  a  fairly  complete  ex- 
pression. A  detail  of  this  appeared  in  the  recent 
exhibition,  wliile  Verso  il  Mislero  seems  conceived  in  the 
same  spirit.  .\<lmirable  in  characterisation  is  the  group 
of  priests  shown  under  the  title  of  /  Sarerdnli.  I  under- 
stand from  the  Secretary  that  the  official  opening  of  the 
Venice  Exhibition  is  at  the  end  of  .\pril.  and  there  is 
e\crv  promise  that  the  success  of  the  last  "  Hienniale  " 
will  be  repeated  or  surpa.ssed.  .\  study  of  great  interest 
has  just  been  sent  me  by  the  Director  of  the  Horghese 
C.allerv  and  Museum  at  Rome,  its  subject  being  The 
Classiiisiii  of  (iiaii  Loreuzo  Heniiiii  and  l-'retidi  Art. 
Professor  .\chille  Hcrtini  Calosso  is  a  thorough  student 
and  admirer  of  the  great  sculptor  ,ind  architect,  some  of 
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wliose  greatest  masterpieces,  executed  for  his  patron, 
Cardinal  Horghcsc,  in  all  the  power  of  Bernini's  early 
genius,  are  yet  within  the  collection  of  the  \'illa  Borghese. 
Two  otlier  studies  of  great  interest,  just  published  in 
p,ini])hlit  lorui.it  Kunic  .md  Bologna,  arc  by  I.cdu  \'i\ante. 
their  sul)jects  benig  the  ground-work  of  poetic  or  imagi- 
natix'e  conception  -  Ucaltd  oyiginalc  dt'l  Pnisiero  Puetioo 
and  /)('//'  iiitelligenza  iielV  eapressioiw.  I  mention  them 
particularly  as  showing  (they  were  sent  me  by  a 
well-known  sculptor)  that  the  serious  side  of  a-sthetics  is 
not  neglected  in  modern   Italy. — S.B. 

"  Through  the  Forest,"  by  Joseph  Farquharson, 
R.A.  Facsimile  Reproduction  in  Colour.  fFrost  anil 
Reed,  Ltd.  Signed  .\rtist's  Proofs,  6  guineas  ; 
Prints,  2  guineas  neti 

AiiMiRi-RS  of  .Mr.  juseph  I'"ari]uharsiin's  jiicturc^  c.f 
wmtcr  sci-ncry  will  wclcoiue  the  f.icsimili-  reprodui.  tnjn 
in  colour  of  Thyough  the  hoi'est.  whii  h  has  just  l>ecn  issued 
bv  Messrs.  Frost  &  Heed.  Ltd.  (.Vlbany  Courtyard, 
Piccadilly,  W.I.  It  will  Lie  remembered  that  the  original 
work  fornud  nue  of  the  features  of  the  Royal  Academy 
of  uijo.  It  represents  a  romantic  woodland  glade,  infil- 
trated f)V  the  warm  rays  of  the  setting  sun.  The  tall  trunks 
of  the  firs  ranked  on  either  side  of  a  narrow  ilearing 
suggest  the  pillars  of  stately  cathedral  aisle,  while  the 
snow-covered  sward,  lit  up  here  and  there  with  a  patch 
of  russet  bracken,  or  with  the  ice-coated  surface  of  a 
rustic  pool  glowing  like  burnished  copper  under  the 
sunset,  affords  a  vivid  contrast  to  the  warmer  tones  of 
the  sky.  .\  touch  of  life  is  given  to  this  sylvan  solitude 
by  the  occasional  introduction  of  wandering  deer.  The 
reproduction  is  admiralily  executed,  suggesting  the  colour 
and  feeling  of  tin'  original  with  marked  verisimilitude. 
It  is  an  admirable  specimen  of  English  process  ccilciur- 
printing  at  its  best,  more  than  equal  to  anything  of  the 
s.ime  kind  pmiluccd  c)n  till'  Continent,  whuh,  before  the 
war.  exercised  r.ilhi.-r  a  nii.)nopol\'  m  the  l.irger  works  of 
this  ihar.icter.  The  facsimile  loses  none  of  the  qualities 
of  the  original,  antl  will  no  doubt  prove  one  of  the  most 
popufir  reproductions  after  ilr.  Farqiiharson's  works. 
1  he  )iii  ture  has  been  acquired  for  the  permanent  collection 
of  ih'  Walker  .\rt  Cialler\'.  I.uerpool.  The  proofs,  which 
will  be  strath'  limited  in  number,  will  all  be  signed  by 
the  artist  and  liear  the  stamp  of  the  Fine  .Art  Trade 
C.uild. 

"  Portrait  of  a  Man,"  by  L.  Tocque,  1741  i.\pril, 
19221 

Bv  a  sli]),  the  name  o(  the  painter  of  this  fine  portrait 
w;is  gi\-en  as  "  Totpie  "  in  our  last  issue.  It  sluiuld,  oi 
course,    have   been    "Totque." 

A   New   Departure  in  Moorcroft  Pottery 

1  in  liistor\' of  l-"urope,in  port  (.-Liin  and  ]iotter\' is  largely 

sumnicl     up    III    Ihr    ettorts    ol      the    (  Inldental     ])ritters    to 

emulate  and,  it  jiossible,  surpass  the  choicest  f)f  the  wares 
produced  III  (  hina.  I-cir  a  long  time  they  principally 
hmiti'd  their  iitorts  to  the  achievement  of  translucent 
porcilaiu.  .Old  imidriit.dly  stumbled  upon  discoveries 
whuh,  in  their  w,iy,  were  .is  beautiful  as  the  best  ex 
amples  of  (  hinesr  leraiiiu  .irt,  though  wirlely  different 
from    Ihem.         In    this    f.isliion    most    of    the    celebrated 


Kuropean  wcires  were  evolved,  many  of  the  rarer  Oriental 
colours  and  types  of  fabric  being  successfully  emulated, 
but  some  of  the  ceramic  secrets  of  the  East  seem  to 
defy  discovery,  .\mong  these  was  the  production  of  the 
beautiful  sang-de-bauf  red — a  colour  so  much  atlmired 
in  China  that  legend  ascribed  its  origin  to  powdered  rubies. 
Originally  produced  during  the  Ming  period,  its  .secret 
was,  for  a  time,  lost,  but  was  rediscovered  in  the  early 
p.irt  of  the  reign  ol  I\'ang-Hsi.  (  if  recint  years,  numerous 
attempts  have  been  made  to  reproduce  this  wonderful 
colour  in  England,  and,  thanks  to  the  resources  of  the 
modern  chemist,  some  of  these  efforts  have  been  more  or 
less  successful.  Among  the  latest  of  these  experiments 
arc  those  undertaken  bv  .Mr.  W.  Moorcroft,  who  has  been 
alreadv  responsible  for  the  intrcKluction  of  some  beautiful 
types  of  pottery  produced  under  heat  so  intense  that  it 
woulrl  cause  ordinar\'  colours  to  flv.  In  fashionin.g  these 
jiieces,  Mr.  Moorcroft  not  only  utilises  his  own  designs, 
but  alsti  mixes  his  own  colours,  and,  b\'  dint  iif  careful 
experimentalising,  has  evolved  a  methoil  by  which  he  is 
able  to  produce  sang -de -bam  f  of  the  finest  order.  The 
better  to  preserve  the  high  standartl  of  their  quality,  only 
a  limited  number  of  pieces  in  each  design  is  being  potted, 
and  of  these,  every  individual  example  will  be  numbered. 
Technically,  tfie  Moorcroft  sang  -  dc  -  luriif  ware  leaves 
nothing  to  be  desired,  while,  from  a  decoriiti\-e  \'iew- 
point,  its  charm  is  undoubted. 

Old    Engravings 

.\n  unusually  full  and  varied  catalogue  of  i-tchings 
and  engravings,  graded  so  as  to  appeal  as  mm  h  to  the 
wealthy  connoisseur  as  to  the  collector  of  more  modest 
means,  is  issued  by  Messrs.  FI.  Parsons  A  Sons  (45,  Bromp- 
ton  Koad,  S.W.3).  Nearly  2,uoo  items  are  included, 
ranging  from  etchings  and  woodcuts  by  Durer,  Rcmlirandt, 
Tiepolo,  Ffollar,  W'orlidge,  Cioya,  and  other  well-known 
masters,  to  productions  by  Brangw\n,  Haden,  l.egros, 
and  W'hisller  :  from  mez/otiuts  .ind  stippl  --plates  f.w 
the  great  engravers  of  the  eighteenth  and  early  nineteenth 
centuries  to  caricatures  and  modern  lithographs.  An 
extensive  section  is  devoted  to  English  ;  nd  foreign 
engraved  portraits,  among  which  are  to  be  noted  desirable 
impressions  of  many  well-known  phites  I\incv  subjects 
are  also  well  represented,  .imong  those  printed  in  colour 
being  a  brilliant  pair  of  'J'lw  First  of  September — Morning 
,ind  Frening.  by  W.  Ward,  after  Morland  ;  and  examples 
of  ./  Stonnv  \iglil.  by  the  same,  after  W'  K.  Higg  ;  flie 
S/iipii'icckcd  Suitor  Boy.  and  companion,  bv  |  Schmitz, 
.ilso  after  Bigg;  Tlie  Fortune  Tellei ,  by  J.  K.  Smith, 
after  ]<ev.  W.  Peters,  as  well  as  of  many  other  highly 
.ittractive  and  popular  compositions.  Sporting  and  topo- 
graphical prints,  and  representations  of  continental 
costume,  are  ottered  in  abunrlance,  while  examples  of 
Turner's  Litter  Stitdiontin  plates  .ire  not  wanting.  The 
catalogue  contains  a  number  of  illusirations,  and,  like 
othi-rs  of  Its  kiml  prodiiceil  l)\-  M(.ssrs,  P.irsons,  is  well 
worth  ]>reserving  as  a   me, ins  <if  reference, 

A  Curious   C^offret 

l.iN'(,KRiNc,  styles  of  orn.imeiit.ilion,  which  were  largely, 
it  not  quite,  cjbsolete  in  England  and  France,  frequently 
i.uise  furniture  of  Germanic  origin  to  be  considerably 
ante-ilated     by     inexjuTienced     collectors.      Th'     curious 
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wedge-shaped  coffrct,  or  strong-box.  might  well  prove 
an  illustration  of  this,  since  the  scroll  iron-work  presents 
at  first  sight 
some  early  cha- 
racteristics. An 
examination  im- 
mediately dis- 
pels this  sngges- 
tion,  however, 
since  the  more 
intimate  details 
of  decoration, 
and.  indeed,  the 
entire  character 
of  the  piece, 
forbid  of  its  be- 
ing assigned  to 
any  period  ear- 
lier than  the 
end  of  the  six- 
teenth century. 
T  w  o  closely 
similar  articles, 
d  e  s  ^'  r  i  b  e  d  as 
beingthcstrong- 
boxes  of  post 
wagons,  are  in 
the  Victoria  and 
Albert  Museum, 
where  tliey  are 
assigned  to  the 
early  part  of  the 
s  e  \'  c  n  t  e  e  n  t  h 
c  e  n  t  u  r  y,  but 
these  lack  the  fine  equality  of  the  example  illustrated, 
which  some  incline  to  date  at  circa  1590.  So  far  as  is 
at  present  ascertained,  the  known  historj'  of  the  piece 
can  be  traced  back  for  nearly  sixty  years.  In  July.  iHoo. 
it  was  "  measured,  drawn  and  lithographed"  by  the  late 
R.  Phene  Spiers,  who  described  it  as  having  been 
"  found  near  Bury  St.  Fdmunds."  His  estimate  as  to 
date  was  "17th  ccnturv.  probably  C^erman."  adding 
that  "  the  handle  (is)  an  ordinary  German  one  of  the 
17th  century."  The  coffret  is  actually  fitted  with  two 
handles  for  purposes  of  transport.  The  lid  is  double- 
hinged  and  covers  two  compartments,  of  which  the 
larger  was  for  liig  articles,  while  the  smaller,  at  the 
back,  was  doubtless  to  contain  specie  or  small  objects 
of  high  monetary  value.  In  all  probability  the  piece, 
which  now  forms  part  of  the  varied  collection  of 
furniture  and  objets  d'art  on  view  in  Mr.  Cecil  I'art- 
ridge's  galleries  (26b.  King  Street.  St.  James's.  S.W  1). 
was  brought  to  England  by  a  foreign  merchant  in 
bygone  times,  and  remained,  forgotten,  in  Suffolk  until 
its   merits    were   recognised    by    the    late    Phene    Spiers. 


A    CURIOUS    IRON-BOUND 
SEVENTEENTH    CENTIRV 
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.\T    MR, 


Bowes   Museum   Curatorship 

.Mr.  Sydney  IC.  Harrison.  II. ..\..  has  been  appointeil 

Cur  a  t  <j  r  and 
Secretary  of  the 
Howes  Museum 
a  n  (1  Reference 
Library.  Bar- 
nard Castle. 

A  Superb 
Chelsea  Groiip 

TiiEKE  is  now 
being  exhibileil 
at  Messrs. 
St  oner  and 
livans'  (3.  King 
Street.  St. 
James's.  SW.i) 
an  unique  Chel- 
sea group  of  tile 
red  anchoi'  titai/i 
period.  The  four 
seated  figures 
com])osing  t  h  e 
group  are 
a  r  r  a  n  g  e  d  a  s 
though  radii  t- 
ing  from  a  tom- 
111  on  centre, 
with  their  backs 
to  one  another. 
Tl  ey  represent 
a  man.  a  hoy. 
and  two  yfiung 
women  attired  in  the  quasi-Chinese  costumes  which  ap- 
pear extensively  in  Iuiro])ean  works  of  the  eighteenth 
century.  The  man.  in  a  black  conical  hat,  holds  by  the 
hand  the  little  bov.  who  is  dressed  in  pink  :  one  girl 
plays  a  tambourine,  the  other  a  flute.  The  adult  trio 
is  represented  in  garments  of  sprigged  chintz  on  a  white 
grnun<l.  and  the  whole  is  placed  on  an  oval  base  richly 
decorated  with  modelled  flowers.  The  piece  is  note- 
worthy not  only  for  its  size  (base,  about  12  in.  across: 
height  of  figures,  about  14  in),  but  also  for  the  fine 
modelling  of  the  group,  which,  from  an  artistic  standpoint, 
must  be  regarded  as  a  masteriiiece  of  English  ceramic  art. 

Professor  Percy   Dearmer 

Commencing  May  .(th.  Professor  Percy  Dearmer  will 
give  a  course  of  six  public  lectures,  illustrated  by  lantern 
slides,  at  King's  College.  Strand,  this  term,  on  Thursdays 
at  5,^0  pm  .  in  the  C.reat  Mall.  The  subject  will  be 
"  Central  and  North  Italian  Painters  of  the  Fifteenth 
Century."  and  will  include  the  schools  of  Siena.  Verona. 
and  \enicc,  from  Sa.ssetta  to  Manlegna  and  the  Hellini. 
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"   The    Early    Ceramic    Wares    of  China,"    by    A.    L. 
Hetherington.      iBenn   Brothers.     £3  3s.) 

The  .iiiinMran.  c  nl  tlii^  \.iliniK-  i-  ( irtainly  c)|i)"irtuin.-. 
tor  It  is  the  first  inonDfjrniih  tn  lir  (nihli-ilic-d  iii  aiu'  l.in£;iiaf!e 
uiion  a  subject  of  i-iionnoiis  present  interest  to  a  wide 
lirele  of  art-lovers  ami  eiOleetors,  I  ntil  the  opening 
of  tliis  eentury.  earlv  Chinese  pottery  «as  vntnalh- 
nnknown  in  l''nrope  Sine  i-  that  time  sporadir  excavation, 
indund  fiv  till-  uitroduition  of  railway-i  ntting.  has 
I  onibnied  witli  the  disprrs.d  of  pn\  ate  (  iriental  collections 
to  tlnow  upon  tile  )".uio]K.-an  niark(.t  an  ^Mmrnious  quantity 
oi  material,  winch  h.is  only  within  the  last  few  years 
brgnn  to  be  systematically  classified  The  publu  ation  in 
1.113  of  Mr  H.  I..  Ilobs.in's  dinh'^,'  Pnllny  iiud  l\'ia!<ini 
ma\'  surih"  be  re^iarded  as  a  laiulmark  in  ceramu  si  holar- 
sliip.  That  work  is  now  out  of  juint  and  .it  a  premium, 
Mr.  HetluTiiigtoiis  .duiitv  to  de.d  with  his  subjei  t  is 
iini])lv  guaranteed  In'  a  juelace  from  the  pen  of  Mr. 
Ilobson  himself,  while  the  f.n  t  that  thi'  jiresent  \-olume 
IS  (outined  to  .1  disi.ussion  of  file  earU'  wares  is  e\'idence 
of  Mr.  I  U-thenmitou's  enthusuism  for  the  objects  of  most 
eiierossine  interest  to  contemjiorarv  connoisseurs  In 
the  stiulv  of  the  apiirei  latioii  of  ,irt.  fi-w  phases  are  more 
aniusm;;  than  the  c ousideral  1011  of  the  jieriodual  <han,ges 
of  taste.  The  lafei"  \e,o-s  01  the  nineteenth  century 
witnessed  .ni  (iioiinous  \oeui.'  for  tie.'  fTniH-se  porcelain 
of  the  two  preceding  ct-uturies  "  Hlue  and  white  china." 
laniiUt-  rritt',  !iiJiii!L  iioni,  .iiiil  iLtnitllr  Jesc  were  eagerh' 
sn.itchc-d  ii]>  1)\-  »  oUei  for-,  until  nvirket  pre  (.-s  placed 
tine  spe(  miens  bevoud  t!ie  real  h  rif  ,in\-  liut  millionaires 
The  d!sco\-er\-  and  distribution  <■!  thi'  earU'  Chinese 
Wales  opi'iied  new  possibihties.  more  welcome  than  at 
an\  time  111  ihese  d,t\'s  of  depleted  purse-  TIr-  present 
o[)porfiimfv  o|  ,11  .|uiiiii'_;  lor  a  few  pounds  ,ui  object 
whu  h  <  onibines  .1: -  h.eologu  .d  interest  and  real  beaute 
IS  hkelv  to  i;o  on  ti-iniitmg  tollectors  of  moderate  means, 
if  only  on  the  m.iteiiai  basis  of  ht.-ing  an  ailinirable  wa\' 
of  in\-esting  capit.il  to  reaj'  .1  1  h  h  IcoAr-st  Tlie  increase 
111  prices  diirim;  the  last  yeai  ni  two  1,  sulhi  lent  to  reassure 
ret  alcitiants  uj'on  this  point  liul.  ajiail  from  aiu' 
monetary  question,  the  jiotfery  ol  e.irlv  China  brings 
ample  .r-sthetic  rew.inl  |o  ,is  i|e\otees  The  uuilemable 
be.iut\'  of  the  I.ttei  1  n  ni  ei.uiis  di-pi-iiTs  \-er\'  greath' 
ii]»in  tlie  I  outlasted  |,|,i\-  ,,f  ,  oloius  ,ind  the  elaborate 
de<or.;tion  riie  ajiinMl  of  tlie  e.iilv  w.ires  hes  kirgelv 
in  lie-  l>eant\-  ol  their  shape  tlie  uiiit\'  01  iheir  gla/e. 
and  tlie  simphciiv  o|  .my  design  -Icit  111. iv  bi'  u-e.|  to 
enhance-  these       The  \Mru-tv  that   can  be  .ittained   within 


these  ajiparently  narrow  limits  is  extraordinarv,  and  it 
is  a  curious  ircin\'  c  ct  fate-  that  the  later  porcelains,  for  all 
the  gaiety  of  their  i  olours  and  the  richness  of  their  patterns, 
are  now  beginning  —  ]>erhaps  because  of  their  \'erv  per- 
fection— to  gi\e  the  effect  <cf  a  monotony  which  no  one 
has  \'et  \"entiirecl  to  la\"  to  the  c  harge  of  their  predecessors. 
The  so-called  Chnn  wares  are  the  single  instance  of  aitv 
early  attemjit  at  elalioratioii.  Two  of  fhem  are  here 
reproduced  in  colour  ;  the\"  nia\'  be  regarded  as  typical 
of  the  opalescent  glazes  of  this  family,  which  pass  through 
all  shades  of  ]>urple,  erimsccn.  gre\'.  and  blue  with  the 
most  delectable  results.  These  lovely  objects  were  made 
under  the  Sung  dvnastv  (a.d.  9f*o-i27(»).  a  period  of 
ceramic  pricduction  which  has  never  perhajis  been  sur- 
]iassed  111  thc'  histor\'  of  the  world.  lint  it  is  far  from 
monopolising  our  interest.  The  ensuing  Yuan  dynasty 
(ijSo  1V7)  IS  the  immediate  :incestor  ol  all  our  later 
jKircelains,  while  a  feature  of  the  T'ang  period  (61.S-906) 
is  the  close  interchange  of  cultures  lietween  China  and 
the  Western  world  To  this  latter  epoch  is  ascribecl 
the  majority  of  the  pottery  hgures  excavated  frcjni 
Chinese  tombs,  which  represent  a  s\-inbolic;  attempt  to 
supply  the  clcad  with  horse's  c  .nnels,  slaves,  and  women 
for  their  use  in  the-  next  life  dhc  figure-modelling  of 
this  period  often  attains  a  very  high  lexel  ol  natnralisin, 
anci  some  of  its  vases  arc-  little,  if  .if  .ill.  surpassed  in 
beauty  by  the  dioicest  i>roductions  of  Sii'ig  tunes.  The 
H.in  jiotferv  IHC  jo(i-.\  n  jjo)  is  more  apt  to  appeal 
to  the  .irc  ha'ologist  than  to  tlie  i  c junoissenr.  Mr. 
Hetheringtcin  has  written  .1  schciKirU-  bciok.  whi  li  needs 
no  iirevious  knowledge  of  the  subject  to  be  readily 
ajipreciated  He  writes  easily  ,ind  lightly,  and  this 
\'olume  shoulcl  be  wel-  c  line  not  ciiih'  to  cer.imu  enthusiasts, 
but  to  that  l.irgi-  c  las-  of  jiersous  who  are  anxious  to 
learn  a  little  alccmt  Chinese  art  without  being  taken  out 
ccf  then  clejitli  In  conclusion,  a  word  of  praise  is  due 
tci  Messrs  I'.cuii  lirothers  for  their  admirable  share  111 
this    production       Wilt  i.\M    Kinc.. 

"The  Dauphin:  I.ouis  X\TI.,'"  from  the  French 
of  C.  I^enotre,  by  Frederick  Lees.  1  William  Heine- 
mann.      LSs.  net 

'llllc  l.ite  of  the-  li.iuiihin  l.ciiiis  W  11  .  ,is  !\e  w.i- 
sf\-led  In-  c  ccntenipor.ir\'  hrc-iic  h  kcic.dists  rem. mis  c.ie 
of  the  most  I, isc  mating  .iiicl  iiisoKable  of  historical 
luvsleric-s  I  (ftic  iaily.  he  chc-d  m  the  'emple  on  June  Sth 
i~c)T,  .iMc-d  tell  \'e.irs  aiul  a  li-w-  months;  but  there  1- 
strong   e'.  ic!-.'iic  c-    that    a    substitution    had    been   elfected 
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OLD  CHELSEA  —  CHEYNE  WALK 


S.  TUSHINGHAM 


a  n  (!  t  li  e  b  o  y 
who  died  in  the 
Temple  was  not 
tlie  son  of  I.oiiis 
XVI.,  but  a 
nameless  vag- 
rant. The  pros 
and  cons  of  the 
matter  have 
1)  e  e  n  a  b  I  y 
b  r  o  u  g  li  t  to- 
gether by  M. 
I.enotre,  whose 
liook  appears  to 
exhaust  all  the 
aval  1  a  !>  1  e  e\'i- 
d  e  n  c  e  on  the 
s  n  b  j  c  c  t .  He 
writes  as  an 
impartial  his- 
torian, confining 
himself  to  facts 
and  leaving  the 
reader  to  formu- 
late his  o  w  n 
judgments  con- 
cerning them.  The  narrative  commences  with  the 
lodgment  of  Louis  X\T.  and  his  familv  in  the  Temijje 
on  August  loth,  \-<iz.  They  were  closely  guarded 
prisoners,  but  not  altogether  cut  off  from  the  world,  for 
the  Commune  who  was  responsible  for  their  safety  senl 
in  plenty  of  official  visitors,  among  whom  were  snmggled 
in  various  people  friendly  disposed  to  tlie  fallen  rovalties. 
The  assistance  of  these  adherents  u\aile<l  httle  ;  the 
king  was  led  out  to  execution  on  January  Jist,  1703, 
and  Marie  .\ntoinette  followed  him  to  a  sinnlar  fate  on 
October  i6th  in  the  following  year.  In  the  meanwlule 
the  death  of  the  king  had  made  the  young  Dauphin  the 
subject  of  plots  and  counterplots.  Many  of  tlie  Repub- 
licans would  have  been  willing  to  recognise  Iiim  as  the 
nominal  head  of  a  constitutional  monarchv,  in  the  hopes 
of  putting  an  end  to  the  troubles  of  France;  and  several 
prominent  politicians  had  ambitious  of  possessing  them- 
selves of  his  person  in  order  that  thev  might  rule  the 
country,  nominally  in  his  name,  but  reallv  ni  lurtheranre 
of  tlieir  own  interests.  The  bov  w.is  nut  ill  treated. 
He  had  been  wholly  separated  from  his  mother  and  sister 
some  time  before  the  former's  death,  in  furtherance  of 
the  trumped-up  charge  of  immoralitv  that  liad  been 
brought  against  her  ;  but  this  is  the  (mlv  action  that 
could  support  an  accusation  of  actual  irucltv  against  his 
captors.  Chaumette,  who  at  the  time  was  dictator  of 
the  Paris  Commune,  was  probably  responsible  for  engineer- 
ing the  appointment  of  the  illiterate  shoemaker,  Antoine 
Simon,  as  custodian  and  tutor  to  the  youth.  This  man 
appears  to  have  been  cminentlv  unsuitable  for  this 
position,  but  he  and  his  wife,  though  coarse  and  ignorant, 
were  not  unkindly,  and  all  the  evidence  shows  that  they 
regarded  the  young  prince  with  affection.  Simon  retained 
his  position  until  January  :9th,.  170.^.  when  lie  resigned, 
nominally  because  his  duties  interfered  witl:  his  attendance 
at  the  Genera!  Council,  of  which  he  was  a  member.  If, 
however,  he  was  concerned   in  a  plot  to  smuggle  out  of 
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prison  the  l>aii- 
phin-  1,  o  w  re- 
garded by  the 
loyalists  and 
m  a  n  y  o  f  the 
.Mod  era  I  e  s  as 
King  of  Frame 
h  i  s  resigna- 
t  i  o  u  w  a  s  <hc- 
taleil  by  other 
reasons.  How- 
ever this  may 
be,  w  h  e  n  t  h  e 
Simons  left,  the 
p  r  i  s  o  n  e  r  was 
sechided  from 
observation  and 
his  c  h  a  r  ac  ter 
underwent  an 
instanta  n  e  o  u  s 
change.  ISefore 
this  he  had 
made  his  pres- 
ence known  by 
his  so  n  gs  and 
his  games,  for 
the  interior  of  the  little  tower  of  the  Temple  where  he 
was  confined  was  fitted  up,  not  as  a  prison,  but  as  an 
ordinary  private  house,  and  sounds  readily  penetrated 
from  one  room  to  another.  Hencefortli  he  was  not  onlv 
iii\isilile  to  everyone  except  his  immediate  custodians, 
but  .dso  inaudible.  Nearly  six  months  had  elapsed  when 
doctors,  who  had  not  previously  .seen  the  Dauphin,  were 
called  in  to  attend  the  jirisoner.  There  was  no  evidence 
of  his  being  neglected  or  ill  treated  :  his  foo<l  was  ample 
anil  of  good  quality,  and  he  had  plenty  of  tovs  about  him, 
but  none  of  his  characteristics  which  they  (iescril)e  coincide 
with  those  previously  shown  by  the  Dauphin.  He  died 
in  June  from  natural  causes,  as  was  revealed  bv  an 
elaborate  post-mortem  and  the  guards  and  others  were 
brought  in  to  identify  the  body,  now  mangled  ncarlv 
out  of  recognition,  as  that  of  the  Dauphin.  .None  of 
these  c  liosen  witnesses  had  a  close  ac<|uaintance  with 
the  prnue,  so  that  their  evidence  is  practicallv  valueless. 
The  l)ody  was  hurried  into  a  nameless  grave,  and  the 
official  aunounremeiil  made  that  the  Dauphin  was  dead. 
\  fatality  appeared  to  pursue  the  people  who  were  in 
.1  ]iosition  to  know  the  truth  about  the  I  >au|>hin's  identity  : 
Chaumette  and  Simon  were  executed  :  IVlitval,  a  banker, 
who  is  said  to  have  jirovided  the  money  for  the  Dauphin's 
escape,  was  murdered,  with  all  his  family  and  household, 
under  circumstances  uhu  h  ])ointcd  tfi  the  complicity  of 
the  then  (kivernmeut.  I'ew  people  believed  that  it  was 
the  real  Dauphin  who  had  died  in  prison,  and  from  time 
to  time  claimants  to  his  iilentity  appeared,  whose  pre- 
tensions found  ready  credence  with  the  multitude.  The 
two  whose  claims  al>pear  best  fouiuleil  were  identified 
by  the  (io\ernnu'nl  as  J<'an  Marie  Her\'agaull  and 
Mathuriu  Hruneau.  men  belonging  to  the  peasantry.  All 
that  can  be  said  is  that  either  of  the.se  men  may  have 
been  the  Dauphin,  that  there  was  substantial  evidence 
jHiinting  to  the  fai  t  that  they  were  one  and  the  same 
jierson,  but  that  it  was  a  jiractical  impossibility  that  the 


59 


The  C(V///o/ssr///' 


klentifiratidiis  thrust  upon  tlu-m  b\*  the  aiithdnties  were 
eorreit.  and  that  the  latter  stilled  en<iuiry  by  every 
possible  means.  It  was  perhaps  the  only  possible  tiling 
to  do.  for  there  was  definite  evidence  in  existcm  e  tliat 
Ihi-  I'auphni  had  not  died  in  prison.  In  iSio,  the  wife 
<if  Simon  revealed  that  her  husband  had  smuggled  in  a 
>ii.k  boy  to  take  the  place  of  the  Dauphin,  and  smug.gled 
the  latter  out.  the  transfer  having  been  effected  with  the 
aid  of  the  dirty  linen  basket.  She  persisted  in  the  truth 
of  this  stateineiit.  even  on  her  death-bed  A  X'ende.iu 
woiium.  h'ranc;oise  Desprez,  maintained  that  she  had 
taken  flu-  rescued  boy,  concealed  in  a  barrel,  to  the  Rovalist 
general  Charette.  in  l.a  Vendee,  in  the  summer  of  1703. 
("harette  was  defeated  and  shot  earlv  in  the  following 
year  In  the  meanwhile  the  Dauphin  had  vanished  His 
identit)'  ha->  never  been  revealed,  probably  because  of 
the  precarious  situation  of  the  Royalists  ;  but  in  his 
place  in  the  same  district  there  appeared  in  the  autunm 
of  1793  a  boy  ol  the  same  age  and  appearance,  who  must 
have  been  either  the  future  Hervagault  or  Brunean-  it 
seems  almost  impossible  to  separate  the  early  records  of 
the  two.  If  the  Crovernment  investigations,  during  the 
lifetimes  of  these  two  men.  had  been  pursued  with  the 
idea  of  finding  out  the  truth  uistead  of  stifling  it,  it  might 
have  been  possible  detinitrh-  to  identifv  one  nr  other  of 
them  as  the  Dauphin.  As  it  is,  In^  fate  must  remain  an 
unsolved  mystery.  That  he  did  not  die  m  the  Temple 
.i]iliears  to  be  established  from  the  discoverv  of  the  bodv 
ol  his  substitute,  clearly  identiliable  liv  the  marks  of  the 
post-mortem  The  skeleton  was  that  of  a  deformed, 
rickety  youth  of  sixteen  or  eighteen,  instead  of  a  healthy, 
well-shaped  boy  of  .1  little  over  ten.  Mr.  I.ees's  translation 
IS  interestingly  written.  ,ind.  with  the  exception  of  a 
couple  of  dates--"  1700, "  mi  page  i.)7,  should  read 
1703,"  and  "  17S1)."  on  page  303,  should  r.^id  "  17<|.S  " — 
a]ipears  ipiite  accurate 

'•  Etchings  and  Drypoints  by  S.  Tushingham." 
Notes  by  P.  G.  Konody.  (James  Cotinell  &  Sons. 
Ltd.) 

-Mr  I  rsiiiN(",H.\M  IS  a  (  oni|iarativcly  recent  exponent 
ol  eti  lung  and  drypoint.  the  thirty-nine  published  plates 
for  uhi.  h  he  i^  responsible  all  having  been  executed 
within  the  last  three  vears  .\s  Mr  Konodv  points  out. 
however,  this  work  does  not  im  liule  auv  of  his  tentative 
essays  and  experiment-,  wlmh  li.ive  appareiitlv  been 
destroyed  To  attain  the  assured  handling  that  is 
visilili-  HI  tfie  earliest  of  his  published  plates  implies  ,i 
considerable  amr)iint  ol  prrviou-,  prai  tu  e  Tusli'iigham 
was  l)C)rn  ,it  I'.iiislem  in  i.ss.|.  ,uid  started  at  the  age  .il 
lonrteen  as  a  clima  p.iintei  m  a  Icn  al  pottery  I'uring 
his  a])in-enticesliip  he  attended  the  lUirsIem  School  ot 
.\rt,  and  gaim-d  .1  n.itional  scholarship  for  jiainting, 
which  in  1003  eii.dilid  him  to  bee. .me  a  stud.Mit  at  the 
Koyal  College  ..I  .\rt ,  li.uning  de.  .  .rati\ .-  art  1111. l.-r 
I'rofessor  (;.  M.nr.i.  .111. 1  et.hing  un.ler  Sir  I'rank  Short. 
I  he  lliirt\' mil.-  re|)r..diii  tioiis  of  lii^  work  in  this  medium 
reeeal  him  as  .i  blac  k-.iml-whit.'  .irti^t  of  consulerable 
aliiht\-  ami  jiromise  .\t  lirst  he  prehrreil  to  express 
liimsi-K  Ml  'lr\p..iin.  the  nUl  Cli, /■,',!  (7icv"c  H'tilk  being 
b..th  ..lie  ..1  111-,  e.irh.-st  .111.1  ni.ist  siiciessfnl  etlorts  m 
this  method  I.att.rly  he  has  largely  abaiid..ii..l  it  in 
l.i\our    of    ])iiie    etihmg       With    the    increasing    masterv 


of  his  criift",  he  has  more  and  m..re  discarfled  the  use 
.if  preliminary  studies,  and  now  generally  l>egins  his 
work  direct  on  the  copper.  He  is  a  capable  draughtsman, 
with  a  ready  command  of  forceful  chiaroscuro,  while 
hi>  plates  are  marked  by  great  spontaneity  and  a  happy 
freedom  of  handling.  The  illustrated  catalogsic  raisonne 
issued  bv  Messrs.  Connell  contains  small  but  adequate 
re]>roductions  of  all  his  plates,  and  is  prefaced  by  an 
interesting  and  tactful  introductory  note  by  Mr.  P.  G. 
Kon.idy. 

"  The  Life  and  Work  of  Edwin  Austin  .\bbey. 
.Methuen  &  Co.i 

Wr;  hav.'  pleasure  in  publishing  the  f..Il..wiiig  letter 
from  the  author  of  The  Life  ami  Wml:  ../"  lidifin  Austin 
Ahbiv.  in  correction  of  a  piassing  error  which  occurred 
in  the  body  of  that  book  :  — 

"  S1K.--I11  The  Life  and  Work  of  lu/u'iii  Aiislin  Abhcy 
there  is  an  erroneous  reference  to  Mr.  F'n.st  I^irton. 
R.ii  I.,  the  artist,  as  '  the  late.'  1-i.r  this  mistake  I 
wish  to  apologise  to  Mr.  Parton,  who  is  alive  an.l  actively 
engaged  in  his  calling — F..  V.   Luc.\s  " 

"  The  C:hurches  of  the  City  of  London,"  by  Herbert 
Reynolds.      iJoiin  Lane.     6s.  neti 

-Mr.  Reynolds's  book  contains  reproductions  from 
fifty-four  original  pen-and-ink  drawings  of  the  towers  and 
stee|iles  of  the  city  churches,  accompanied  by  a  briel 
history  .if  ea.  h  edifice.  The  drawings  ha\e  lieen  carefully 
executeil  bv  the  author,  and  though  thev  would  be  more 
interesting  if  a  larger  portion  of  the  buildings  portraye.l 
were  ileim  ted.  they  may  be  gratefully  accepted  as  in- 
teresting recciids  ami  mementoes  of  nianv  aiicunt 
structures  now  threatened  with  destruction.  Wren,  of 
Course,  was  the  most  famcius  architect  concerne.l  with 
the  religious  buildings  of  the  City  of  London,  and  most 
of  the  .  hiir.  lies  represented  arc  from  Ins  designs.  .Mr. 
Keynol.K's  drawings  illustrate  his  wi.nderful  variety, 
which  IS  the  more  to  be  marvelled  at,  as  his  plans  for  the 
buildings  must  have  tieen  executed  almost  simultane.  nisly. 
lie  was  responsible  f.ir  fifty-one  churches,  eighteen  of 
will,  h  have  already  been  demolishetl,  while  a  number  .if 
the  remainder  are  now'  ear-marked  f.ir  destruction  The 
letterpress  accompanying  the  drawings,  though  erring 
r.ither  on  the  side  of  brevity,  gives  most  of  the  essential 
l.icts  regal. Img  the  earlv  histories  of  the  churches,  and 
ap].e.irs   to  1..-  tli..r.mghly   reliable 

"Print  Prices  C^urrent,"   \ol.  lU.,    1920-21.    Com- 
piled and  arranged  by  E.  L.  Winder  and  E.  L.  Winder. 
F.  L.  &  E.  L.  Winder,  10,  Forest  Rise,  S.E.171 

Clk.vrlv  printed  on  gciod  paper.  Pi  nit  Pinii  Cinniit 
maintains  its  position  as  being  the  best  mouiite.l  and 
best  edited  compilation  r.f  its  kind  dealing  with  engra\  nigs. 
The  mistakes  which  are  apt  to  creep  int..  e\eii  the  most 
reliable  of  sale  catalogues,  such  as  assigning  the  wrong 
artist  or  engraver  to  a  print,  have  been  so  carefully 
i  orrectetl  that  a  cl.ise  scriitinv  c.f  a  large  number  of 
entries  has  l.iil.'.l  to  reveal  the  surcival  .if  a  single  error. 
.\s  111  )irevious  Issues,  the  items  recorde.l  are  grouped 
iiiKl.r  the'  names  ..f  their  respective  engra\"ers,  but  artists 
like  M.irl.md  and  liiick,  whose  work  has  been  largely 
rcpr.i.lu.  e.I,    are   also   acconled   separate   records,    while   a 
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full  index  ensures  facile  reference  to  the  painters  who 
have  furnished  the  subjects  for  the  engravers.  Some 
highly  useful  features  have  been  added  to  the  present 
volume.  The  most  important  of  these  is  the  statement 
of  the  condition  of  the  prints  sold — a  most  valuable 
guide  to  the  inexperienced  collector,  who  otherwise  would 
not  know  whether  the  price  realised  was  for  a  "  fine," 
"  good."  "  fair,"  or  "  poor  "  impression,  factors  which 
may  multiply  or  depreciate  its  value  a  hundredfold. 
This  general  description  is  often  amplified  by  notes 
concerning  lack  of  margins  or  otherwise  of  the  prints, 
and  other  details  likely  to  have  an  important  bearing 
on  the  amounts  realised  under  the  hammer.  .Another 
instructive  feature  is  the  insertion  of  the  dates  of  birth 
and  death,  nationality,  and  the  manner  in  which  they 
worked.,  of  eacl>  of  the  engravers  mentioned,  which 
eliminates  nearly  all  likelihood  of  two  men  po.sse.ssing 
the  same  surname  being  confused  with  each  other.  .As 
in  last  year's  issue,  sales  at  some  of  the  more  important 
provincial  towns,  as  well  as  those  of  the  Metropolis,  are 
given.  How-  this  amplifies  the  record  may  be  judged  bv 
the  fact  that  nearly  three-quarters  of  the  items  referring 
to  Muirhead  Bone,  D.  Y.  Cameron,  and  other  modern 
etchers,  are  derived  from  Scottish  auction-rooms.  The 
sales  of  Baxter  and  Le  Blond  prints  fill  nearly  thirty 
pages  of  letterpress,  while  among  other  lengthv  records 
are  those  of  Cleorge  Cruikshank.  Albrecht  Diirer,  Sir 
Francis  Seymour  Haden,  Alphonse  Legros,  David  l.ucas, 
George  Morland,  Rembrandt,  Sir  Frank  Short,  J.  K. 
Smith,  Charles  and  J.  .M.  \V.  Turner,  William  Ward, 
Whistler,  and  .\nders  Zorn. 

Illustrated    Catalogue    of   the    National    Gallery    of 
Victoria.     (Ford  &  Son,  Carlton,  Melbourne i 

The  new  edition  of  the  illustrated  catalogue  of  the 
Art  Gallery  at  Melbourne  is  distinguished  by  a  feature 
which  misht  well  be  imitated  in  similar  publications 
issued  on  behalf  of  public  galleries  and  museums  in  this 
country.  This  is,  that  the  cost  of  every  acquisition  is 
set  down  with  particulars  as  to  who  advised  the  purchase. 
The  record  is  both  educational  and  interesting.  Dunng 
the  'seventies  and  'eighties  specimens  of  fashionable 
academic  work  were  generally  secured  at  excessively 
high  prices,  judged  by  the  standard  of  to-day.  Of  recent 
years  a  more  catholic  policy  has  been  pursued,  and 
retrospective  as  well  as  contemporary  art  drawn  upon. 
Among  the  more  recent  acquisitions  are  I.a  Gazette,  bv 
David  Teniers  the  younger,  and  the  fine  version  of  Turner's 
Walton  Bridges,  formerly  in  the  Beechani  collection. 
Generally  speaking,  the  collection  is  confined  to  pictures, 
water-colour  drawings,  and  statuary.  A  notable  exception 
to  this  rule  is  the  illuminated  15-century  Book  ot  Hoiir-f 
ascribed  to  a  disciple  of  Jean  Fouquet,  egrcgius  pictor 
Fraiuiffii.-,,  which  was  purchased  from  Lord  Wharncliffe's 
collection  for  £4,725.  There  are  also  one  or  two  pieces 
of  furniture  and  a  number  of  etchings.  The  catalogue 
is  a  carefully  compiled  publication,  well  indexed,  and 
containing  illustrations  of  about  sixty  of  the  principal 
exhibits,  and  does  credit  to  the  editorship  of  -Mr.  L. 
Bernard  Hall,  the  Curator  of  the  Gallery.  Possessing, 
as  it  does,  the  large  income  derived  from  the  Felton 
bequest,  the  institution  should  in  course  of  time  become 
one  of  the  leading  national  galleries  in  the  world.     The 


great  danger  to  be  guarded  against  is  the  tendencv  to 
go  in  for  quantity  rather  than  quality.  This  has  been 
corrected,  to  a  certain  extent,  <if  recent  years,  and  a 
few  of  the  latest  acquisitions  are  worthy  of  any  collection. 
The  trustees  would  be  well  advised  to  remember  that  a 
single  fine  example  by  a  master  is  of  far  greater  value 
than   several   inferior  specimens   bv   several    masters 

"The  Chords  of  Creation,"  b\  the  lion.  DulT 
'lollemache.  The  .Saint  Catherine  Press.  Is.  6cl. 
net) 

In  this  well-written  little  biochure.  .Mr.  Tollemache 
gives  sound  and  useful  advice  to  young  artists  concerning 
the  creation  of  pictorial  work,  lie  points  out  that  art 
is  a  matter  of  feeling  rather  than  of  intellectaal  capacity, 
and  without  the  possession  of  dee])  feeling  the  artist's 
work  is  likely  to  want  in  sincerity  and  thoroughness. 
(.)n  this  account  he  warns  beginners  against  ihoosing 
subjects  that  primarily  appeal  to  the  intellectual  mind. 
and  explains  the  true  standpoint  from  which  nature  is 
to  be  approached.  Following  the  advice  on  tin-  choice 
of  subject  is  a  sound  exposition  of  the  practical  work 
of  the  artist,  going  thoroughly  into  such  matters  as 
scraping  the  canvas,  tones,  textures,  colour  values,  and 
the  translation  of  nature's  illimitable  varietv  of  colour 
and  tone  by  means  of  the  comparativelv  small  range  of 
available  pigments.  It  is  a  valuable  little  book,  not  only 
liecause  it  epitomises  the  practical  knowledge  of  an 
accomplished  artist,  but  also  because  the  writer  approaches 
the  subject  from  a  broad-minded  and  comprehensive 
standpomt,  instructing  the  student  how  to  paint,  and, 
what  is  perhaps  more  important,  how  to  see  and  appreciate 
nature  before  he  lays  brush  on  canvas. 

"  Bookplates  by  Pickford  Waller."  'I'he  Morland 
Press,  Ltd.     .?s.   6d.   net) 

To  the  list  of  finely  i)rinted  and  tastefully  mounted 
productions  issued  by  the  Mf)rland  Press  has  been  added 
a  brochure  dealing  with  original  Ex-Libns  by  Mr  Pickford 
Waller,  who,  although  better  known  as  a  connoisseur 
in  the  past,  has  evinced  a  taste  for  the  composition  <il  l'Of)k 
ornaments.  The  fifteen  plates  illustrated  form  a  supple- 
ment— complete  in  itself — to  the  album  of  I'x-I.ibris 
published  by  Mr.  Waller  in  igi<>.  They  are  marked  by 
a  great  sense  of  refinement,  and  by  an  entire  absence 
of  the  striving  for  cheaply  dramatic  effect  which  debases 
so  many  "  modern  "  bookplates  to  the  level  of  chapbook 
productions.  .\  foreword  has  been  contributed  by  Mr. 
W.  G.  Blaikie  Murdoch,  and  it  may  be  added  that  there 
is  also  an  edition  de  luxe  of  the  work,  limited  to  twenty- 
five  copies,  containing  three  extra  plates  and  an  extended 
preface,  which  is  issued  at  two  guineas. 

"The  .\rt  of  Blamire  ^o^ln<i.  Special  Number  of 
.Art  in  Australia."  .Ansius  &  Robertson.  I, id.. 
Sydney) 

Mr.  Bl.\mire  YotNc;  is  among  those  fortunate  painters 
whose  art,  instead  of  becoming  stereotyped,  has  shown 
continuous  progression.  The  cause  of  this  is  suggested 
in  the  interesting  monograph  by  .Mr.  J.  F.  Bruce,  which 
prefaces  the  \olumc  of  reproductions  from  the  works  of 
the  painter.  He  pictures  .Mr.  Young  as  a  "  rolling  stone." 
not,    indeed,    gathering    no    moss,    but    reflecting    in    his 
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work  tin-  ihan.m>>  nf  environment  and  circumstanies. 
and  ad\emurini;  throuuli  numerons  essays  and  experi- 
ni<in>  until  ultimately  he  toinid  himself.  Perhaps  tlii> 
is  nut  llie  hnal  diseuvery.  An  artist  ul  Mr.  \'(>unL;'s 
\-ersatile  t\'pe  possesst-s  se\'eral  inthx  idiialities.  and.  aided 
l>y  hirk  and  ad\enturims  spirit,  may  assume  all  i>f  them 
before  the  journey's  end.  He  has  alreadv  passi'd  thronuh 
\  arions  artistu"  pha-^es  during  his  i  areer.  IJorn  in  l-'.miland 
ami  edueated,  thouyli  not  as  an  arti-t.  m  tlie  Litter 
eomitry.  Hlamire  ^"ollll,^  arri\ed  in  Sydne\-  in  iS,s^  .1-.  a 
Camlirid.sje  .tjraduate  of  tweiitv-three  m  ipiest  ot  '  eolomal 
e.x])erienee."  He  commeneed  his  eareer  a^  matliematual 
master  at  Katnomha  Collette,  \e\v  South  Wahs.  wliere  he- 
remained  ei.yht  years.  Here  he  practised  sketchini;  in 
water-eolours.  and  ereeted  a  --tiidio  in  the  gruuntls.  to 
whieli  were  attrai  ted  I'liil  -\la\-.  C.odlrex'  Kners.  Theodore 
link,  and  other  artists  and  amateurs.  I'luh-r  their 
inlluenee,  ^'oun,^  resoKed  to  .uhipt  art  as  a  profession, 
and,  returning  to  haii^land.  attended  Herkomer's  si  hool 
at  l'aishe\'  for  a  leu  nuinths  i  lien  lu-  lieeame  ass(n.iat(-'(l 
with  James  Pryde  and  Willi, mi  Xiehnlson  in  the  production 
<a  the  famous  "  Bi-g.^arstatte  "  posters.  Within  two  vears 
he  was  married  and  back  a.yain  in  .\iistralia,  initiating 
there  the  era  of  the  artistic  poster.  .\  series  of  hnanci.il 
ups  and  downs  followed  \'ounL;  held  picture  exhibitions 
in  \-,inous  towns  on  the  (."ontiiieiit.  sometimes  meetmy 
with  a  fair  measure  of  sticcess.  but  often  c(.>m]'ielled  to 
fall  back  on  his  pen  for  his  means  of  luehhood.  It  was 
not  until  loll  that  he  may  be  said  to  ha\-e  arri\-ed.  In 
the  following;  ye.ir  he  returned  to  l'.m;land.  ,ind  had 
arranged  an  important  exhiliition  when  the  war  liroke 
out. and  he  became  an  instructor  m  musketr\'and  inachine- 
itiinnery  to  the  new  armies.  Since  the  war  his  artistic 
.u  hie\"enients  ha\-e  beiouie  well  known  .\  si-le^tion 
from  them,  admirably  reprodmed  in  colour,  lorms  the 
pniuipal  fe.iture  of  the  present  volume.  Thev  re\eal 
lihiiiiire  ^'oun^  as  an  tiriiiin.il  .irtist  ]iossessed  of  .1 
lucly  ,iiid  \aried  lamy,  with  .1  hue  sense  of  colour  and 
design. 

In  watcr-ioloiir — and  it  is  by  his  \corks  in  this  mediiiiii 
th.it  Mr,^■ollllL;  is  best  known  he  uses  a  lull  and  flowing; 
brush.  l.Lr'_:ely  ,ittalllinL;  his  eOei  ts  b\-  w.lshes  of  coliair, 
wliiili,  set  down  with  .ipparentU-  careless  ease,  shape 
themseUes  into  the  reipiind  forms,  .md  su.ggest  siihstaiue 
and  texture  ,is  tlioiejli  throu;4li  their  own  \-oliti'in.  The 
work  so  proiliueil  is  delii;htlully  spontaneous  m  handhnu. 
ancf  l,is(in.ites  by  its  feelinc:  nl  un]ireiiiedit,ition  Its 
ipiahties  .iri'  ai.corded  full  pistice  in  Mr.  Uriue's  aVile 
.ijipiec  i.itioii.  and  the  thirl\-'six  ixcellent  f.nsimile  repro- 
diM  tions  in  (  olour  from  .Mr.  lil.imire  ^'oun'-;'s  w.iter-i  olours 
oitcr  couMiuiiu.;   testimony   ol   the   ]ustiie  ol   the  \\riters 

euloL:\*. 

"  .\  Callery  of  (iames."  by  •' FouRasse."  With  an 
Introduction  by  K.  \".  Lucas.  (Methuen  &  (^o., 
Ltd.     .<s.    (xl.   net  I 

I'oi  o.\ssi.."    Ill'-    humorist     in     line,    w  hosi-    work    m 
I'iniih    .ind    olliir    p.rioda.ils    Im^    pr(i\-.-d    so    deser\edl\' 


popular,  has  collected  in  A  Gallery  of  Gained  a  series  of 
some  of  his  funniest  drawings.  Wisely  enough,  he  has 
refrained  from  including  any  allusions  to  the  war,  although 
his  comments  on  that  struggle  of  Titans  were  amcmg  the 
most  wltt\-  whiih  ha\e  yet  appeareil.  "  I'ougasse." 
literally,  a  "little  mine"  or  "laprice,"  is  thi-  pseudonvm 
of  Mr.  Kenneth  J3ird.  who.  in  (fii/c-htllimi  days,  was  in 
practice  as  .1  civil  engineer.  "  Now  much  of  an  invalid, 
owin.i,'  to  injuries  recened  as  a  member  of  the  52nd 
DiMsion  in  ('..dlipoli,  in  loii.  '  I'ou^asse, '  '  says  Mr.  E.  V. 
I.uc.is.  "  lu-es  t]uietl\-  in  Scotland.'  where  he  continues 
to  produce  such  strikingly  \irile  dr.iwiims  as  form  the 
subject  of  tln'  present  volume,  Pcrh.ips  the  most  out- 
standing feature  of  .Mr,  llird  s  work  is  the  vitality  with 
which  the  creatures  of  his  f.mcy  .ire  endowed,  but  it  also 
e\ances  a  jictwer  of  characterisation,  which,  in  combination 
with  an  underlying  sense  of  design,  renders  it  exceedingly 
arresting.  Altogether  .-(  Gallciv  vf  Games  is  one  of  the 
most  interesting,  as  well  as  one  of  the  most  amusing, 
volumes  dealing  Avith  pen-and-ink  draughtsmanship  which 
h.is  latch"  lieen  published. 

"Bruges     A  , Sketch-book  by  Joseph   Pike."    "York 
A    Sketch-book    by    Gordon    Home."       .\.    &    C. 
Black.     Each  2s.  6d.  net) 

Tiiii  .ittr.ictive  series  of  "  Sketch-books  "  published  by 
-Messrs.  .-\.  Ov  (.".  i-!l.ick  has  been  augmi-'iited  1>\'  \i)liimes 
de.iling  respectively  with  Bruges  and  \'ork.  The  former 
IS  composed  of  clear  reproductions  frciin  drawings  l>y 
Mr.  Joseph  Pike,  whose  work  with  the  pencil  is  at  once 
\eracious.  competent,  and  imbued  with  a  feeling  for 
the  picturesque.  In  m.in\-  of  the  \iews  gciod  use  is  made 
of  ehiaroscurcc  a  fe.iture  which  is  now.  either  through 
distaste  for  it,  cir,  in  some  c.ises  (hmbtlc-ss,  inccinipetenc v 
to  express  It.  too  little  useil  m  work  of  topographical 
character.  Mr.  Pike,  however,  possesses  the  true  artistic 
perception  for  efl'ects,  which  are  all  the  more  pleasing 
bec.iiise  his  interpret. itioiis  of  thcan  a\'oid  any  a]^pearance 
of  liein.g  studied.  His  dr.iwini^s  ha\'e  atmosphere,  and 
his  sug.nestion  of  sunlight  is  so  well  carried  out  that  one 
almost  expects  to  see  the  sh.ulows  ch. imping  with  the 
passiiv,;  of  the  hours,  '^'et  with  .ill  this,  Mr.  Pike's  style 
Is  the  rc\-erse  of  iniit,iti\-e,  .mil  bears  the  impress  of  true 
artistry, 

Mr,  Cordon  Home's  studies  of  "S'ork  are  marked  with 
i;r<-,it  rel'inemeiit,  .\  i  oiiscieiitious  dr,uightsm,in,  with  a 
<.i]iaiit\'  f(tr  mipth'im;  the  present  e  of  kirge  masses  of 
detail,  hi.'  luis  ri-ci  irih'd  the  .ippcar.ince  of  man\'  of  the 
inedi,f\'.ii  sur\i\Mls  ,inil  ipi.tmt  corners  which  make  the 
iitv  one  of  the  most  interesting  in  the  whole  kingdom, 
Mr,  Home  dr.iws  wath  '_ire,it  delicai  \'.  evintin,;;  an  obvii;)US 
re.uanl  lor  the  entiri'  truthfulness  of  his  renderings, 
neither  rom.iniim;  on,  nor  detr,ictin>;  from,  the  features 
of  the  SI  eiies  wliii.li  he  has  eleited  to  portra\'.  I-'or  this 
re.ison.  his  \,,yk  sketch-book,  like  those  of  the  other 
|)l,ues  whuh  he  li.is  done  m  the  same  series,  will  ]irobably 
be  \\elconied  b\  .dl  desirin'-:  to  obt.iin  an  <ki. urate  sou\-enir 
of  ,1   hmlily  jiu  turrsipie   loi.,ihly. 
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Cameos  of   Queen   Elizabeth,  and  their  Reproduction   in 
Contemporary  Portraits      By  the  Rt.  Hon.  the  Earl  of  Ilchester 


Chief  among  the  valuable  presents  which 
Uuecn' Elizabeth  used  to  bestow  on  her  favourites 
were  portraits  in  miniature  of  herself.  Xo 
reference  to  them  is  to  be  found  in  the  lists  of 
New  Year's  gifts  of  plate  with  which  she  was 
wont  year  by  year  to  endow  her  household  and 
the  members  of  the  Court.*  Consequently,  it 
may  be  assumed  that  these  tokens  of  her  favour 
were  reserved  for  some  special  act  of  merit  or  for 

*  Nichols'  Progresses  of  Queen  Elizahelh. 


the  recompense  of  long  and  devoted  service.  A 
comparison  may  perhajjs  be  traced  between  them 
and  the  private  orders  with  which  Sovereigns  in 
later  years  have  been  accustomed  to  decorate 
their  subjects.  In  the  case  under  notice,  however, 
the  number  of  the  honoured  recipients  must  have 
been  very  small.  These  badges,  richly  framed  in 
gold  or  enamel,  with  the  frequent  addition  of 
pearls  and  precious  stones,  seem  usually  to  have 
been  worn  suspended  from  the  neck  by  a  long 
ribbon  or  chain. 


No.    I. — CAMEO    PORTRAIT    OF    QTEEN    ELIZABETH 
IN    THE    POSSESSION    OF    LADY    READ 

Vol.  LXIII. — No.  2,0. — d 


No.   11.— CAMEO    PORTRAIT   OF   gUEEN    ELIZABETH 
IMPERIAL   CAblNET.    VIENNA 


65 


The   Connoisseur 


Representations  of  these  jewels  arc  i\iirl\-  to  be 
found  in  eontemporary  portraits  ;  hm  to  flange 
the  iiumbir  of  the  select  by  this  faet  would  pro- 
bably br  misleading.  Members  of  the  ordi-rs  of 
knighthood  in  existence  at  that  timi'  woukl 
naturally  lun-e  desired  to  introduce  some  emblem 
<if  the  highest  honour  which  they  had  won  into 
their  piirtraits.  Consequentlv,  we  tind.  in  jiicturc'^ 
which  date  from  Queen  Elizabeth's  reign,  and 
from  the  period  of  the  early  Stuart  kings,  that 
the  smaller  badge  of  the  (iarter.   known   as   tin- 

Lesser  George,"  was  that  usually  depicted. 
F(.ir  this  reason,  reproductions  of  these  personal 
ornaments  seem  limited  to  pcjrtraits  of  those 
fayourites  who  had  not  attained  to  that  high  dis- 
tinction. Til  fnid  them  hangin;,'  from  the  necks 
of  knight--  of  the  Noble  Order  of  the  (iarter, 
we  must  lia\'e  recourse  to  pictures  of  those  cere- 
monies, in  which,  owing  to  the  Queen's  presence, 
her  likeness  might  ha\'c  been  appropriately  worn 
in  addition   tn  the  insignia  of  the  <  )rder. 

A  jiicture  of  this  nattu'e  is  that  of  (Juccn 
FAiza'Ddh's  Visit  to  lllackfnars  iii  /(xxi,  to  attend 
the  Marruii^c  oj  Lord  and  Lady  Herbert  (Xo.  iii.). 
The  painting,  now  in  the  possession  of  Major 
T".  J.  B.  Wingfield-Digby,  at  Sherborne  Castle,  has 
been  reproduced  and  fully  discussed  in  the  W'alpole 
Socit'ty  \cihime  for  lo-'o  kjji.  Its  relation  to  tlie 
\'ersion  in  the  writer's  jiossession  at  Melbury  has 
there  been  ri'ferreil  to  ;  and  the  latter  picture 
lias  been  used  for  the  purjioses  iif  this  article,  as 
the  badcies  ,ire  ahsnlutelv  identical  in  bnth.  and 
indeed  ( dii  he  iiK ire  cle.irK'  decij)hii"ed  in  it  than 
m  the  ori,L;iii,d  ]ii(  tiire.  The  Sherborne  painting 
Is  best  known  to  the  public  from  Vertue'sengraying, 
dated  174J.  In  the  lettering  on  this  plate  it  is 
described  as  depicting  the  (Jueen's  yisit  to  Lord 
Hunsdon,  in  September,  1571,  a  theory  for  which 
satisfactory  [inidf  is  now  forthi  online;  that  there 
was  no  real  foundation.  The  artist  has  there 
shown  se\-en  Knights  of  the  Garter  walking  in 
procession,  wearing  the  collar  of  the  Order.  Si.\ 
of  them  haye  also  a  blue  ribbon  around  their 
necks.  The  stA'eiith  is  in  all  ]irob.diilitv  similarh' 
.ulorned,  liut  a  black  cloak,  thrown  <i\-t'r  his 
shoulders,  conceals  his  breast.  (ewels  suspended 
from  the  ribbons  at  the  le\-i.'l  of  the  w.iist  are 
yisible  111  three  cases,  and  their  foim  is  distinct 
enou,L;li  to  show  that  we  liaxe  to  de.il  with  the 
jierson.il  i),id,L,'es  ,il)o\e  described,  and  not  with 
those  of  ihr  ■■  Lesser  George."  In  t.ut.  we  tind 
the  latter  oiiianieiits.  on  this  occasion,  worn 
. 111. K  bed  to  the  collar,  in  place  of  the  "  Geo?i.;e.  " 
with  three  didji  jiearls  hanging  from  them,  it  is 
:.ire  to  lind  tin-  "  Lesser  George  "  thus  ojii.imented. 
out  till  pi-.ietice  is  i|uili  ill  keeping;  with  the 
'laitii-   Statutes  of    15J2.   111    wliiih   it    is   onLiiiied 


that  the  collar  "  must  not  be  made  richer  with 
stones  or  other  things,  except  in  regard  to  the 
image,  which  may  be  garnished  and  enriched  at 
the  pleasure  of  the  Knight."  Though  painted  on 
a  minute  scale,  the  pendants  can  be  clearly  seen 
to  rc-present  the  Queen's  head  in  profile  to  the 
left.  Their  appearance  varies  in  each  case.  The 
one  hanging  from  the  neck  of  Charles  Howard, 
Karl  of  Nottingham,  who  leads  the  procession, 
has  ,ill  the  appearance  of  a  cameo  on  an  ony.x, 
Set  m  a  broad  frame  of  red  enamel  and  gold, 
with  one  pendent  jxarl  (No.  \.).  The  length  of 
the  upiight  oval  in  the  first  bad.ge  measures  |  in.  ; 
m  the  other  two  to  be  mi'Utioned,  J  in.  The 
fact  that  the  diameter  of  the  smaller  ones  is 
identical  with  that  of  the  garter  pieces  in  the 
collars  gi\es  some  idea  of  their  size.  Three  pearls 
are  suspended  from  the  plain  ,i,'old  lockt't,  which, 
in  tlie  case  of  Henry  Brooke,  Lord  Cobham,  the 
liearer  of  the  Sword  of  State,  encloses  the  Queen's 
head  (No.  \-i.)  :  while  the  gold  and  jewelled  frame 
\isible  on  the  breast  of  Edward  Somerset,  fourth 
luiil  of  Worcester,  who  walks  in  the  foregrouml, 
h.is  also  one  dro])  pearl  (No.  vii.).  The  portrait 
in  each  of  the  last  two  instances  has  every  appear- 
ance of  being  cut  on  a  sardonyx,  hut  it  should  be 
mentioned  that,  from  the  colouring,  there  is  a 
remote  ])Ossibilit\'  that  the  artist  may  liave  in- 
tended to  jKirtray  heads  in  gold  on  enamel.  The 
rest  of  the  courtiei-s  represented  in  the  picture 
wear  no  decorations. 

Three  other  contemporary  portraits  can  be 
cited,  m  which  the  badge  is  reproduced  in  N'arions 
forms.  In  one  only,  however,  was  its  fortunate 
jmssessor  a  Knight  of  the  Garter.  .A  jmrtrait  of 
Sir  Francis  \\'alsin,i,'liam,  recently  acquired  by 
the  National  Portrait  (iallery,  shows  an  excellent 
example  of  one  of  thi^se  ornaments  (Nos.  \\\  and  ix.). 
The  (Kieen's  head  is  in  profile  to  the  left.  She 
Wears  a  ruff.  ,ind  jewels  in  her  hair.  The  Im  ket 
hangs  from  a  bl.ii  k  ribbon.  ,ind  gi\es  the  impression 
of  a  cameo  on  ,in  mux.  It  seems  to  be  set  in  a 
gold  and  enamel  frame  with  four  single  rubies 
or  emeralds,  and  one  pendent  jxarl.  .\nother 
simil.ir  representation  is  to  be  found  in  the  jiortrait 
of  Sii'  John  I'lirtescne  (No.  \iii.).  In  the  original 
picture,  wiiii  h  belongs  to  Earl  Fortescue,  at 
Castle  Hill,  the  head,  turned  in  the  same  direction, 
again  seems  cut  on  an  on\'.\.  The  frame  is  of 
gold,  reliexed  with  squares  of  white  enamel,  and 
is  suspended  from  the  neck  h\  a  gold  chain.  Sir 
John  F'ortescue  w.is  the  Queen's  tutor  in  her 
\outh,  and  there  would  be  every  reason  to  suppose 
that  he  might  ha\e  ricei\ed  some  special  mark 
of  her  f.ivour.  L.istlw  Sir  Christopher  Hatton, 
in  his  portrait  ,it  |)itihle\'.  Lord  Dillon's  house 
ill  ( )\forils|iiri  ,  holds  the  likeness  of  his  mistress 
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in  his  hand,  suspended  by  a 
jewelled  chain.  He  received 
the  Garter  three  years  before 
his  death  in  1591.  but  this 
jiicture  is  probably  antt^rior  to 
that  date.  Her  head  looks  to 
the  left,  and  has  the  appear- 
ance of  being  cut  on  an  ony.x. 
The  frame  is  of  gold,  with 
diamonds  and  other  precious 
stones  set  in  clusters  of  three. 
One  large  pendent  pearl  hangs 
from  the  base.  I'urther  in- 
stances, doubtless,  of  repro- 
ductions of  these  portraits  in 
cameo,  may  be  found  in 
pictures  of  the  period,  but  1 
have  been  unable  to  locate  any 
others,  with  the  exception  of 
one  similar  locket  of  somewhat 
later  date.  This  is  to  b e 
found  in  the  half-length  por- 
trait, by  Mytens,  of  William, 
third  Earl  of  Pembroke,  at 
Wilton,  and  can  be  even 
more  clearly  seen  in  the 
version  from  the  Townshend 


EARI.    OF    U.CllESrEK,    MELBURV    MOUSE 

collection,  sold  at  Christie's  in 
i()04,  which  is  now  in  the  pos- 
session of  Baroness  ^hlrgarel 
de'Brieneii.  The  badge  is  sus- 
pended bv  a  blue  ribbon,  and 
shows  the  head  of  James  I., 
bi'arded  and  wearing  a  broad- 
brinuned  hat,  set  in  an  oval 
band  of  sapphires.  The  King's 
likeness  ajipears  to  follow  so 
closely  the  "  Peace  with  Spain" 
medal  of  1(104,*  that  it  is 
pns>il)ir  that  the  representa- 
tion of  the  gold  medal  itself 
is  inti'uded,  and  not  that  of  a 
(ameo.  Delineations  of  silver 
medals  of  Charles  1.  are  not 
uncommon  in  the  ])ictures  of 
his  reign,  but  no  trace  of  more 
costly  jewels,  such  as  were 
gi\-en  bv  his  predecessors,  can 
be   foun<l. 

Unfortunately,  with  a  possible 
exception,  no  one  setting  of  the 


No.    IV. — C.'\MEO    OF    OUEEN 
ELIZABETH       (DETAII.  FROM  NO.  IX.) 


*   MediiHi,-   llhislralioni,  pl.itc  Niv. 
14.    'v 
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cameos  which  remain  can  be  said  to  correspond 
with  those  above  mentioned.  Mr.  O'Donoghue, 
in  his   Portraits   of  Queen   Elizabeth,    gives   a   hst 


and  the  "  Pierpont  ^lorgan"  jewels.  In  the  for- 
mer, now  in  the  British  Museum,  the  head,  cut 
in  gold,  is  taken  from  the  silver  medal  of  1574 


No.  V. 


-CHARLES    HOWARD,     EARL    OF     NOTTI.NGHAM 


(detail     EROM     no.     III.) 


of  existing  lil:rnis-.es  of  the  Uueen  wrought  in 
cameo  nr  in  guld  cm  enamel.  Some  fi-w  of 
these  are  still  ti)  be  found  framed  in  the  original 
mounts  of  the  sixteenth  century  :  but  in  most 
cases  the  ccmteinporary  settings  have  perished. 
'S'et  the  reproductions  are  sufficiently  clear  U< 
riiablr  us  til  judge  of  the  cameo  itself,  nntwith- 
standing  ihi-  ditlicult\-  of  i(lentif\iiig  indi\-idual 
badges, 

l\\v  jewels  iKiw  in  ixistence  which  bear  the 
Oueen's  portrait  may  l)e  di\'ided  into  three  groups. 

Tile  hrst  shows  her  image  in  gold,  and  includes 
the  elaborate  works  of  art  known  as  the  "  Phcenix  " 


(known  as  the  "  Phteni.x  badge  "),*  and  is  enclosed 
in  a  beautiful  wreath  of  various  coloured  enamels. 
In  the  latter, t  the  head,  again  in  gold,  following 
the  sih"er  medal  of  1582  (known  as  the  "  Garter 
badge  "),  is  superimposed  on  a  ground  of  blue 
enamel.  It  has  a  blue  and  white  enamel  {rame 
set  with  rubies  and  table  diamonds,  and  contain^ 
a  miniature  of  the  Queen  by  Hilliard.  Dr. 
Williamson  has  sought  to  identify  it  with  th>- 
badge  presented  to  Sir  Francis   W'alsingham   for 


*   .See  Clitloril-Sniith's  y«i'f/.(,   plate  x.\xv.,    I. 
t   Ihiii.,   plate  xwiv.,    5,  O, 
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his  services  at  the  time  of  the  destruction  of  the 
Armada  ;  but  the  aforementioned  portrait  at 
the  National  Portrait  Gallery  dispels  this  ilhisicMi. 


London  Museum ;    and  another,  tut  on  a  garnet 
and  set  in  a  ring,  quoted  by  Mr.  O'Donoghuc  as 
V.  J.  Thynne,  Ksq. 


belonging  to 


No.  VI. 


-HENRY    BROOKE.    LORD    COBH.\.\I 


Indeed,  the  cameo  therein  depicted  differs  but 
slightly  from  a  jewel  in  the  Imperial  Cabinet  at 
Vienna,  to  which  allusion  will  be  made  in  its 
proper  place ;  and  they  may  perhaps  be  held 
to  be  one  and  the  same  ornament. 

The  second  group  can  be  dismissed  at  once  as 
negligible  for  the  purposes  of  this  article,  the 
cameos  being  far  smaller  in  size  than  any  from 
which  reproductions  can  be  traced.  These, 
ranging  about  half  an  inch  in  length,  include  the 
"Wild"  and  "Barbor"  jewels,  at  the  \'ictoria  anil 
Albert  Museum  ;  one,  from  the  Franks  collection, 
in  the  British  Museum  ;   one  on  an  agate,  in  the 


(det.\il  from  no.  ni.) 

The  third  giouj).  far  larger  in  number  than  the 
others,  may  be  suitably  subdivided  in  two  classes. 
The  characteristics  of  the  first  are  their  size — two 
inches  or  more  in  the  length  of  the  oval — and  the 
richh?  attired  portrait  of  the  Queen,  with  jewelled 
cauls,  ruffs  of  various  shapes,  and  the  "  Lesser 
George  "  of  the  Garter  hanging  from  a  chain  on 
her  breast.  The  type,  in  fact,  resembles  the 
"  Garter  badge  "  silver  medal  of  15MJ.*  I^jremost 
am<jng  them  may  be  cited  the  magniticenl  jewel 
belonging  to  the  Duke  of  Devonshire,  containing 


Mcii.iHii    mil, i  ml  ions,  plate  ix.,   S. 
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iiiiniaturrs,  by  Hilliard,  of  Elizabeth  herself  and  now  recognised  tu  haw  taken  place  in  154O,  makes 
Leicester.  The  original  setting  in  this  case  has  this  theory  impossible.  The  nnmoinited  specimen 
disappeared.     Xe.xt   may  be  cited   ihr  brooch  at         in  the  Koyal  collection  at  W'indsdr  (2f  in.  by  2  in.) 


No.    \  11. — i-DWAkD  >.o.meksi;t,   rorKiii    i:.\kl  of  wokcestek 


(DM.Ml     1- Ki-'M     .NO.    III.) 


Welbeck  .\lil)i\-.  in  the  Dnki-  of  i'lirtland's  ]>os- 
session,  m  wlm.h  tin-  <_)n(en'>  lir,i(i  i>  ni  protilo  to 
tile  right.  This  .md  thr  "  I'hitni.x"  jewel  are  the 
onl\-  instances  in  tin-  sdirs  in  whii  h  her  ]>nifile 
is  luriu'd  in  lli.il  dni-(tion.  ll  is  disc  ribcd  in  a 
Welbeck  lalaloi;!!!-  of  17^4  as  follows:  -"  .\ 
remaikaltli-  finr  Sardon\\  of  ;  bids.  \'^  size  is 
■i\  in.  by  1 .1  widr.  nprii^lit  o\-.d.  It  is  sit  m  gold 
willi  an  oprn  woik  liordc  1."  Moth  this  jnd  tin' 
'■  I  )e\'onshirc  "  nwcl  Wire  montionid  1>\'  lloi.ui' 
W'alpole  as  till-  work  o|  \',di  1 10  ISilli.  known  as 
\'.ilerio  \'ici'nliiio  ;   but  the  fait    that   his  de.ilh  is 


has  brtn  a.scribed  to  Coldore,  as  is  that  in  the 
J-)tliliotheiiue  Xationale  in  Paris  (33  mm.  by  40  mm., 
or  i\na  2\  in.  \i\  l.\  in.),  which  has  also  lost  its 
origin. ll  fr.mie.  .\  similar  specimen  is  said  to  ha\'e 
biin  m  the  Hermitage  collection  at  Petrograd, 
and  .mothrr  in  the  Inijurial  Cabiint  at  \"ienna 
is  hrrr  rrproducrd  (Xo.  ii.).  '1  lie  frame  of  this 
specimen  is  of  gold  and  I'naniel.  with  ei,t;ht  single 
tiiitralds  and  rnbn  s  sit  in  it.  It  resemitles  most 
(  joseh'  the  jiwrl  in  the  W'alsiiiuham  jiicttire,  e.\- 
cijit  in  the  number  of  those  stoiK  s  (eii;ht  instead 
of  lour),  and  in  the  fact  that  the\' are  set  sciuareh' 


70 


Cameos   of  Queen   Elizabeth 


to  the  setting,  whereas  in  the  painting  they  are 
set  transversely. 

The   second   class   comprises   cameos   in    which 


above,  ascribed  to  Coldore.  Another  on  a  sardonyx 
of  two  strata  is  in  the  Uoyal  Library  at  the  Hague. 
It   is  less  important   than   many  of  those  above 


XO.     IX.  —  SIR    IR.^NCIS    U  AL.SlN(;iI.\M 
N.\TION.\L    PORTRAIT    GALLERY  (FOR 

the  length  of  the  upright  o\'al  measures  from 
li  in.  to  rj  in.  In  this  series,  which  approaches 
in  type  the  sih'er  medal  known  as  the  "  Xa\'al 
Reward  badge  "  of  1588,*  two  fine  specimens 
on  sardony.x  in  the  Bibliotheque  Xationale  in 
Paris  may  first  be  mentioned,  i'he  larger  (32  mm. 
by  25  mm.,  or  circa  \\  in.  liy  I  in.)  has  lost 
its  frame.  The  smaller  (ji  mm.  b\-  24  nun.), 
however,  retains  the  original  flat  white  enamel 
setting,  studded  at  regular  inter\'als  with  eight 
small  rubies.  Twn  specimens,  both  unmounted, 
are  in  the  Ro\al  collection  at  Windsor  (r.V  in. 
by  I J  in.,  and  I'l  in.  by  i[  in.),  the  latter  un- 
finished. The  fust  is  on  a  sardonyx  of  three 
strata,  the  second  on  one  of  two  strata.  I'he 
Duke  of  DeN'onshire  has  one  \'erv  similar  to  the 


*  Midallic  lUttstiatioiis,  plate  xi.,  2. 


nV    1'ERMISSION    OF    THE    TRUSTEES, 
DKTAM.    OF    CAMEO,    SEE    NO.    IV.) 

mentioned,  the  length  of  the  oval  being  little 
more  than  an  inch  ;  and  is  unmounted.  (It  should 
be  noted,  in  this  relation,  that  some  confusion 
exists  in  the  identity  of  the  personage  depicted. 
This  cameo  bears  the  name  "  Maria  Stuart." 
whereas  one  of  similar  size,  on  an  onyx  of  two 
strata,  also  unmounted,  is  labelled  "  Elizabeth." 
The  latter  jewel,  however,  a  far  finer  piece  of 
work,  would  ajjpear  to  represent  Oneen  Mary 
Tudor.  She  is  depicted  in  ])rofiIe  to  the  left,  and 
wears  a  large  white  tlowing  coif,  which  shrnu<l-. 
her  hair.) 

Mr.  O'Donoghue  further  cpiotes  another  cameo 
in  the  Imperial  Cabinet  at  X'ieima.  which  must 
be  included  in  this  second  class:  and  two  more. 
in  the  hands  of  dealers  or  private  incHviduals. 
which  were  exhibited  at  the  South  Kensington 
Exhibition    in   iS()2        One  of    thes.'    latter    may 
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perhaps  be  the  fine  cameo  acquired  a  few  years 
ago  by  Sir  C.  Hercules  Read,  and  now  in  Lady 
Read's  possession,  who  has  kindly  allowed  it  to 


already  mentioned  can  all  be  included  in  one  or 
other  of  the  two  classes  of  the  last  group.  Sir 
Francis   Walsingham's  badge,   and   that  of    L(.ird 


No.     VIII. — SIK    JOHN    I-OKTESCei:  I   );OM     THE    ENl. RAVING     HY     T. 

AFTER    THE    PICTURE    BELONGING    TO    EARL    FORTE.SCUE.    AT    CASTLE    HILL 


be  reproduced  (No.  i.).  It  is  on  an  onvx  with  dei'p 
amber  ground.  Thr  g(^ld  mount  which  encloses 
it  is  set  witii  s<|uarc  iiibies  arranged  lozenge-wise, 
angle  to  angle,  and  tlie  back  of  each  setting  is 
covered  with  green  enamel.  \\'ithin  is  a  narrow 
edging  of  whitcenami-1.  A  pendent  pearl  isattached. 
The  caiiiici  IS  bt-lieved  to  be  by  the  same  hand 
a-^  (iiir  nl  ihnsr  in  the  Bibliiithri|iir  XatidiKili-. 
The  origiiialMif  the  rr])r(i(lii(tiiiii>  in  tlif  portraits 


Nottingham  in  the  group,  may  be  placed  in  the 
first  ;  the  remainder  in  the  ^econel,  and  some- 
what les>  important,  category.  But,  with  the 
one  possible  exception,  none  of  them  correspi.ind 
with  the  settings  now  in  existence,  and  any 
suggcstinn  that  some  particular  cameo  was  jire- 
sented  1)\'  (^ucrn  I'Llizabeth  tn  an\-  induaihial 
menibiT  i)f  her  inimira'^c  must,  for  llie  present, 
ri'iuain   largi'h'   conjectural. 


CHARLES  I)URI.I-:A\S.  comte  dh  ulnois 

nV    R.     NAXTELIL,    IGlM 

AKTKR    FEHDIXANI) 

From  an  iiiipressioit  hi  tin-  possession  of  Dr.   Piiniell  I'linicll 
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The  History  of  the  Dutch  Wall  Tile 
As  exemplified  in  the  Vis  Collection 
By  Commer  de  Geus,  Architect 


Some  Further  Types 


The  classes  of  tiles  described  in  October 
last,  so  distinctly  Italian  in  their  derivations,  were 
followed  by  different  series  of  tiles  ha\ang  the 
most  varied  ornamentations.  While  the  designs 
in  the  older  kinds  were  more  exclusivch'  of  a 
decorative  and  ornate  character,  the  naturalistic 
tendency  of  the  artists  became  more  pronounced, 
and  during  tin-  period  of  extended  development  of 
the  industry  the  fine  and  delicate  little  pictorial 
designs  originated.  Although  the  polychrome 
picture  did  not  entirel}-  disappear,  and  though 
the  colour-schemes  altered,  and  consequently  the 
range  of  tints  became  different  from  the  old, 
nevertheless  the  style  in  which  blue  on  a  white 
background  was  the  predominant  feature  came 
more  and  more  to  the  fore.  This  was  promoted 
in  no  small  degree  by  the  increasing  importation 
of  Chinese  porcelain  during  the  first  half  of  the 
.seventeenth  century.  This  constituted  the  second 
inroad  of  Chinese  art  directly  made  upon  the  art 
of  pottery,  an  earlier  incursion  having  taken  place 
about  the  year  1600,  when  Chinese  motives  had 
been  introduced  into  the  Netherlandisli  ceramic 
craft  by  way  of  Italy.  The  latter  country  had 
already  undergone  an  invasion  of  Oriental  pottery 
in  the  sixteenth  century,  which  greatly  influenced 
Italian  ceramics.  The  same  thing  happened  in 
Holland  in  the  seventeenth  centur\-,  but,  remark- 
able to  say,  the  sphere  of  the  tile-maker's  art  was 
the  one  most  preserved  against  foreign  influence, 
and  the  one  which  remained  most  purely  natural 
in  its  i m a- 

g  e  r  y  ;    the  b^~-  '  •  ^^■ 

fashion  for 
using  blue  as 
a  s  o  1  e  o  r 
predominant 
colour  being 
the  most  im- 
portant fea- 
ture derived 
from  Chinese 
porcelain. 

Though  till' 
tiles  show  an 


more  than  one  respect  with  liie  l)esl-kii()\vn  utili- 
tarian articles  produced  in  Delft  jjottery,  there  is, 
nevertheless,  a  remarkable  difference  in  some  points. 
This  is  chiefly  the  case  as  regards  ornamentation. 
All  kinds  of  ornate  decoration  and  edge  ornamenta- 
tions derived  from  the  forms  of  ])Iant  life  occur 
on  various  plates  and  dishes  ;  on  tiles,  on  tlie 
contrary-,  ver}'  few.  The  latter  exhibit  great 
sobriety  in  this  respect,  and  it  is  merely  a  few 
simple  corner  "  accents,"  and  a  very  few  fully 
ornamented  types,  which  continue,  in  a  faulty 
way.  the  decorati\e  motixes  of  the  earlier  varieties. 
.\  second  distinction,  which,  however,  was 
i-ntirely  to  the  advantage  of  the  tiles,  was  their 
flat  surface,  of  wliich  mention  has  i^t'cn  made  pre- 
viously. Mven  during  llie  time  of  the  naturalistic 
pottery  ornamentation,  the  ])ainting  of  the  flat 
surface  was  su]x>rior  to  that  on  the  curved  surface, 
especiallv  when  tlie  latter  was  subdivided,  as  in 
riblied  jiottery  ;  and  this  factor  gave  the  tile  its 
own  peculiar  significance  in  the  potter's  art  as  a 
whole,  for  it  permitted  of  work  of  far  more  pictorial 
character  than  did  orthodox  jxjtter\-.  Ct)nse- 
quenth',  it  is  possible  on  tiles  far  more  tlian  on 
plates,  or  other  household  uten.sils,  to  follow  up 
all  the  work  produced  by  the  famous  seventeenth- 
century  Dutch  school  of  painting.  Their  decoration 
includes  details  and  comjilete  \-ersions  of  the  most 
varied  scenes  from  daily  civilian  life.  This  makes 
them,  above  all,  a  suitable  decoration  for  the  home, 
and  the  art  which  inspired  them  a  true  reflection 

of   the    taste 
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and  feeling 
of  tlie  whole 
community. 
In  tile  later 
period,  the 
pictorial 
varieties  of 
tile  are  often 
designed^iii 
con  t  i  mious 
g  r  o  u  p  s  . 
Closely  re- 
s  e  m  hi i  n  g 
the  earlier 
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\-arirtifs  may  bt--  found,  first  fluwiTS,  followed  by 
animals  and  figures,  next  landscapes,  and  then 
seascapes.  Finally,  one  niu>t  consider  an  orna- 
mental group  fonuing  the  late^t  de\elopnient  of 
till'  tile  in(lu>tr\'  ahmit  the  vear  iSoo. 

I)i:si(,.\s  oi    I-'ki n    and  I-'ijiweks. 

( )ne  (if  the  nii!>t  interesting  features  nf  tlie 
tiles  deeiirati'd  wilh  the>e  designs  is  their  enlour. 
Though  at  fu>t  closeh"  fiilluwing  on  tlie  lines  uf 
that  of  tile  (lid  (le((irati\'e  tiles,  in  no  complete 
series  (if  representatioiiN  is  the  process  of  coloiu' 
change  e\'ident  si i  clearh'  .ind  absujuteh-  as  in 
till-  lloral  tile-..  Ihc  uld  c(il(jurs,  blue  <uid  green 
on  the  (lue  hand,  \ell(i\v  and  orange  on  the  other, 
appear(.-d  in  their  full  strength  in  designs  of  fruit 
dishes,  which  at  first  still  retained  a  highly 
decorative  guise,  but  fairh'  soon  de\'eloped  into 
purely  naturalistic  forms.  The  first  deviation 
which  occurs,  and  which  was  already  observable 
in  the  iililest  kinds,  w,is  the  elliptic  sliaping  (if 
the  foot  of  the  dishes  ui  tile  designs  as  well  as 
the  neck  (if  th(.'  wases  ix'presented  containing 
bduqucts  (if  tlowers.  This  was  followed,  a- 
regards  the  fruit  thshes,  b\-  a  free  and  no  longer 
symmetrical  arrangement  (if  the  ajiples,  pear>, 
and  grapes  constituting  their  contents.  A  similar 
change  also  occurred  in  the  li(iui|ui  ts  uf  llii\\rr-~. 
which,  from  being  purely  decoratiw  arrangements, 
assumed  a  more  and  more  naturalistic  appearance, 
the  tVirmal  conip(_isitiiins  lieiiig  ultimateh'  replaced 
I'V  free  groups.  Though  the  tiles  Idst  much  uf 
their  decoratiw  effect,  the\'  liecanic  far  more 
faithful  reproductions  ol  nature.  The  (lesigns 
Were  guided  by  a  greater  knowle(.lge  of  form,  and 
the  de\-el(ipment  of  the  naturalistic  characteristics 
of  the  olijeCts  dejiicted  fdniled  i  ille  (it  till'  salient 
features  of  coming  perfection  in  the  ceramic  art, 
jiarticularly  exident  in  this  class  df  tile. 

The  grouping  of  flowers  into  bduipiets  \\,is 
IdlldWi'd  b\'  the  painting  (if  iiulix  idual  liliissdiiis. 
Ill  tliesi  ,  lA'eu  more  than  in  the  case  of  the  groups, 
till-  details  stood  out  clearh',  and  a  certain  stateh' 
eli.'gance  appeared  which  is  chai.icteristic  of  the 
llowers  represented,  it  is  remarkable  that  with 
these  lldral  drawings  the  painter  always  tddk 
nati\'e  flora  and  depicted  it  truly  to  nature,  withnut 
modification  from  extraneous  inthieiices.  The 
(lec.ideiice  ill  the  (cr.imic  art  wiiicli  h.id  ,ilre,i(l\' 
set  in  tow.inls  the  close  of  tile  first  JLilf  (if  tile 
eighteenth  eentniN',  .uid  w.is  manifested  in  l)elft 
utilitarian  ,iiticle>.  p.irticnlarh'  in  the  rococo 
llowcr  oni, mil  Ills,  did  not  (ic(ur  in  the  tiles 
(lee(  11^.1  led  w  itli  siniil.ir  subjects.  True,  the  ii.itur.il- 
istic  lloi.il  .III  so  deviloped  w,is  not  of  such  ^reat 
im]i(iitaiice   .IS   to  allow   one   lo   spe.ik   of  a   .great 

(li-e.ldelice   in    lee.ird    to   it.        The   Wdlk   of   the   more 


refined  painters  did  indeed  leave  behind  indi\-idual 
results  on  tiles  which  distinctly  revealed  aesthetic 
.sentiment  in  their  liighh'  detailed  and  finished 
productions,  and  at  the  same  time  these  made 
evident  the  enormous  rex'olution  in  this  form  of 
wall  decoration.  The  primitiw,  logical,  simple, 
but  beautiful  and  powerfully  coloured  work  of 
the  artist  inspired  b\-  the  Renaissance  gave  place 
to  the  more  I'l.hned  creations  hovering  on  the 
boundary  between  tla'  artistic  and  the  liizarre 
of  the  eighteenth  Century.  Thus  is  histor\' 
record(.(,l  in  the  floral  tile. 

BiHIiS,    .Vxni.M.S,    .\XLl    Fn.tKES. 

The  bird  tiles  are  to  lie  considere(.l  as,  in  a  \\a\-, 
connected  with  tlie  lloral  ti](  s,  l-'roiii  the  choice 
of  their  colours,  and  frdiii  tlii  ir  conception,  it  is 
obvidus  that  tiny  W(.re  intended  to  supplement 
the  flower  tiles  by  introducing  representations  of 
birds  to  be  arranged  alternatiTy  with  them  in  the 
\\.ills.  Still,  there  was  considerable  difference 
lietwceii  the  twd  \arieties.  The  bird  ornamenta- 
ti(in,  which  ni,i\  lie  taken  as  the  first  subdivision 
of  tile  designs  in  which  animal  life  ajipears,  is  the 
one,  ainong  those  representin.g  natural  objects, 
which  has  been  most  siisceptilile  to  Chinese  in- 
rtiieiice.  How  is  this  to  be  explain(-(.l  '1  Probabh' 
by  tin-  simple  f.ic!  tli.d  (in  Chinese  porcelain  man\' 
representations  of  birds  occurred  which,  more  or 
less  fantastically  developed,  inspired  the  Dutch 
p.iiiiter  td  imitatidii.  This  imitation,  howex'er, 
iKA'er  (le\-el(i|ied  iiitd  mere  copyiu.g.  It  was. 
indeed,  iidt  jidssihli  for  the  Dutch  tile  jiaiiit(.'r. 
amidst  his  own  surroundings,  to  share  the  feeling 
of  the  Oriental  artist,  inspired  b\-  the  gorgc'ous 
[ihuiiage  of  I-ar  I{ast(.'rn  birddife.  This  influence, 
lidW(\-er,  did  indeed  le.id  to  tile  enriching  of  the 
r.irer  n.itixc  Iiinl  t\pes.  while  the  more  common 
kinds,  with  tlie  characteristics  of  which  the 
]i.iinters  \\i  re  lulh'  acepiainted.  wire  depicted,  in 
their  projier  habit  .md  sobi.r  plumage,  without 
any  .itteiiipt  at  exotic  adornment.  The  jieculiar 
dualit\'  df  insjiir.itidii  in  this  grduji  (if  tiles  is 
inti'resting  as  clearl\-  showing  that,  theiugh  (.'hinese 
influeiK.-e  did  indeed  111. ike  a  powerful  att.ick  (in 
ii.itiee  cer.imie  tradition,  the  Dutch  tile  jiainter 
was  able  snccessfulh-  to  resist  it  when  portra\an.g 
all  objects  for  which  his  nati\'e  land  affordetl  him 
suitable  models. 

Other  "  animal  forms  "  suflered  less  than  birds 
troiii  the  foreign  tastt-.  In  them  tllel'e  is  a  ceni- 
tinui  (1  dexclopnient  of  native  T)utch  thought  and 
feeling,  ,ind  the  patterns  of  the  polychrome  tile, 
which  were  iiieiitioiied  in  the  first  ,irti(.le,  were 
t,il.;eii  o\'er  into  the  purel\-  iKiluralistic  walldining. 
Ihie  too.  howe\ir.  tile  drdinar\' Cdurse  of  de\-elop- 
IIK  lit    is    [leiceptible.      The   aii.itomical    knowledge 
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displayed    becomes    greater,    and    the    painters,         subjects  like  animals,  in  which  good  draughtsman- 
witliout  difficulty,  draw  in   finely  felt   proportion         ship  was  essential  to  success.     On  the  other  hand, 
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and  with  living  action  each  animal  which  they 
have  l)een  able  to  study  from  life.  This  was  of 
great  importance  to  represi-ntations  of  animal  life, 
because  for  the  greater  jiart  the  work  was  done 
in  simple  blue,  and  therefore  the  colour  con- 
trasts, a\'ailal)le  in  jiolychrome  tiles,  of  flowers  and 
birds,  which  might  to  a  degree  help  to  disguise 
liad  draughtNnKinship,    were  eliminated.     All   the 


animals  are  rarely  represented  on  otiier  forms  of 
contemporary  pottery,  a  fact  wliich  helps  to  in- 
crease the  importance  of  the  tiles  so  ornannnted 
to  no  small  degree,  and  single  tiiem  out  from  the 
great  mass  of  Delft  jiottery.  Tiles  decorated 
with  human  figiu'es  ajipeared  in  still  gn^ater 
variety  than  the  kinds  immediately  preceding 
them.     Originallv  there  were  obser\-able,   in   this 


^M  :'^'  i$ip 
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em]iha^i^  lieie  \\.\>  In  i.ill  upuii  ihe  dr.iuiug,  .iml  it  clasN  of    siibji  ct,    the    s.mie    soldier    tl,u;ures  which 

is  to  the  iiunour  of  the  Ule  decoi.itoi- th.it  he  painted  were  painted  on  tile^  of  about   llioo;    imt  speedily 
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,  LES    OF    MOTIVES    I.NFLUENCliD    BY    CLASSICAL    LORE  : 


the  uniforms  underwent  alteration,  and  we  sec, 
painted  in  blue,  the  men  wearing  contcmijorary 
costumes  up  to  the  time  of  William  III.  Side  by 
side  with  the  figures  of  soldiers  there  also  appeared 
those  of  ci\-ilians.  All  professions  and  trades, 
including  the  most  typical,  were  illustrated. 
Indeed,  it  v.-ould  seem  that,  not  long  after  1700, 
the  military  profession  fell  into  discredit  with 
tile-makers,  for  after  that  date  civiUans  were 
almiost  exclusively  depicted,  with  the  exception 
of  a  few  representations  of  equestrian  warriors, 
who,  in  mixed  Roman-Oriental  costume,  each 
armed  with  a  spear  and  mounted  on  a  rearing 
horse,  furnish  some  striking  decorative  motives 
for  tile  pictures. 

The  group  of  tiles  decorated  with  figures  in 
costumes  and  uniforms  is  of  general  historical 
importance.  Such  subjects  were  produced  in  the 
greatest  possible  variety,  and,  with  the  assistance 
of  the  tiles  alone,  not  only  can  a  detailed  survey 
be  obtained  of  the  everyday  and  gala  costumes  of 


men  and  women  during  the  period  I'oo-I75o, 
but  from  them  an  idea  can  be  formed  of  the  trades 
and  vocations  of  the  period,  each  of  the  workers 
being  represented  in  a  characteristic  way  at  his 
vocation.  The  importance  of  this  group  lies  in 
the  fact  that  though  primarily  national  in  its 
interest,  it  illustrates  Duteli  life  during  Holland's 
golden  age,  when  the  little  country  was  able  to 
give  the  lead  to  the  greater  portion  of  Europe. 

Laxdsc.vpes  and  Biblical  Motivks. 

Landscape  tiles  may  be  divided  into  two  groups  : 
(i)  those  in  which  the  landscape  is  in  itself  the 
principal  subject,  human  figures,  if  introduced, 
serxnng  merely  as  accessories  ;  and  (i\  those  in 
which  the  figures  constitute  the  main  object,  and 
the  landscape  serves  onh'  as  a  background.  In 
the  second  group  there  must  be  included  the  very 
well-known  scries  of  Biblical  tiles. 

The  landscape  tile  has  a  considerable  charm 
and  importance  of  its  own  in  this  form  of  ceramic 
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arl.  Its  devrlopniciit  procrciird  loijically,  and  was 
alwavs  pictorial  in  its  jiroscntment,  (.'xcept  when 
it  followed  too  closely  on  its  Italian  jirototyix'  as 
ret;aid<  its  subject  and  ~-tyle,  and  the  representa- 
tiiin  of  nionunii-iits  and  other  antique  buildings 
ga\'e  it  a  classical  feeling.  The  most  successful 
landscape  tiles  are  those  which  reproduce  Dutch 
sceni'r\',  with  the  wide-spreading  horizon  inter- 
rupted in  the  middle  li\-  a  tarmir's  iKJU^e,  a 
mill,  a  church  tuwer,  nr  a  coimtr\'  chi'dcju.  The 
landscaiie  produces  tin.'  brightest  and  most  cheerful 
effect  when  water  is  included  in  it,  the  trans- 
parent blue  in  which  the  latter  is  renck'red  forming 
a  refined  means  for  reproducing  the  gleaming 
surfaci',  eitlur  rijipling  in  the  foreground  or  form- 
ing a  de,id  le\-i  1  in  the  distance.  This  imparts 
ti>  all  landscape  pictiu-es  an  airiness  and  openness 
which  lend  a  cheerful  finding  to  the  scene,  and 
aid  in  suggestixch"  leiidering  the  character  of  the 
liiw-K-iuL;  land  dei'irted. 

JMom  the  mure  priinitix'e  examples  to  thi)>e 
most  finely  worked,  these  tiles  form  an  attracti\'e 
grou]>.  In  particular  stress  should  here  be  laid 
iiu  the  ojiL'tiair  tiles  famed  in  Ihijl.md.  Tiny 
priM.iit  an  entiri  1\-  [lainled  surface,  and  haw  no 
other  bound. ir\'  thati  the  sharp  tile  edge.  A  hnely 
detailed  and  re.di'-tic  imjiri-s^ion  of  the  glancing 
surface  of  w.iter  gi\-es  the  eftect  of  sunlight,  while 
the  softl\-  rendered  distances,  in  their  turn,  gi\'e 
de[->th  to  the  picture. 

Indisp\it.tbl\-,  the  l,iii(Kcape  tiles  are  little  or 
not  at  aU  deC(.)rati\e,  and  their  effeit  is  al\\'a\"s 
]>ictorial.  As  a  wall-lining  tlie\-  are  therefore  not 
a  success  in  the  mass,  but  as  indi\idual  specimens 
they  reiiresent  blue  Delft  jiotterv  of  a  high  order. 
Another  group,  somewhat  similar  in  geiier.d 
prineijile,  but  presenting,  in  almost  e\'er\'  case, 
more  careful  work,  is  forineil  b\'  tliose  in  whi(  h 
.)ne  or  se\-eral  persons  are  dejiicted  in  a  landseape 
or  an  architect ur.il  environment.  I'lie  figure  or 
rigures  \A\-\-  from  a  shejilierd  or  shepherdess 
in  a  simple  hill\-  countrv,  to  an  i-legant  compan\- 
on  a  terrace  in  a  laid-out  garden,  it  seems  that, 
as  the  tundami  ntal  form  lor  these  jiictures,  jilates 
Were  Used  Composed  of  elements  of  Italian  and 
l-'rench  engravings,  (ienerally  speaking,  those  tiles 
whii  li  n]iresent  secular  suliji-cts  are  not  the  most 
su<'cesslul,  particularh'  if  thev  are  jintentious. 

I  he  c  ,ise  is  <p,iite  otlnrwisr  with  the  pictuns 
of  Biblical  stories.  l-"rom  thesi'  the  religious 
tendenc\-  and  education  of  the  people  is  clearK" 
obser\'able  ;  the  jiainter  has  depic  ted  them 
.iccordini;  to  his  own  conce|ition  of  flu-  scenes, 
with  an  ()riintal  atmosphere  and  in  a  nattiral 
mannt-r.  The  iinpressicjus  .ue  made  with  the 
most  completr  truth  to  the  j-lible  narratixe  ; 
sonietinies  tlie\-  are  priiniti\e.  ,iui|  at  othi-rs  more 


sophisticated.  The  majority  of  these  tiles,  which 
are  still  obtainable,  suggest  that  these  Biblical 
pictures  served  more  purposes  than  exclusively 
that  of  fiu-nishing  wall-linings,  apparently  satisfy- 
ing, at  the  same  time,  the  religious  feeling  of  the 
owner,  and  pro\'ing  useful  as  material  for  education 
in  the  home  teaching  of  his  children. 

Seascapes,  Nymphs,  and  Tritons. 

It  need  occasion  no  surprise  that  a  seafaring 
nation  like  the  Dutch  in  the  seventeenth  ceiiturx' 
took  pleasure  in  scenes  relating  to  the  sea.  The 
Dutch  seascapes  of  Willem  van  de  Velde  and 
others  furnish  eloquent  testimony  to  this.  In 
the  potter's  art  likewise  something  was  done  in 
this  wa\'.  There  are  several  plates  and  dishes 
with  pictures  of  ships,  and  even  of  naval  fights. 
I:>ut  it  is  amongst  the  tiles  one  extensively  finds 
pii.tures  of  those  richly  decorated  sailing  ships. 
With  tlniii  must  be  included  the  tiles  upon  which 
.q)pear  tiguns  of  sea-n\'mphs.  As  faithful  para- 
n\-mphs  these  creatures  accompany  the  high-ri.gged 
sailing  ships.  It  is  pi'rfectlv  evident  that  this 
particularh-  decoratix'e  and  realistic  group  splits 
up  at  once  into  two  subdi\isions,  which.  howe\'er, 
,ire  closeh-  bound  up  with  each  other,  namely, 
the  ships  and  the  nymphs. 

The  oldest  ships  occur  on  wry  early  tiles,  in 
which  a  primiti\-e  type  of  a  barge  moves  over  an 
agitated  surface  of  water.  It  may  be  considered 
interesting  that  in  this  group  of  old  tiles,  dating 
from  before  and  about  the  \'ear  idoo,  the  model 
is  simple,  and  the  pattern,  as  a  decorative  picture, 
poor  in  conqiarison  with  the  figures  of  sea-gods, 
dating  from  the  same  period,  which  abound  in 
life  and  fancy.  Whatever  may  be  the  cause  of 
this,  howe\-er,  in  the  later  and  better  tiles  thi' 
drawings,  from  that  of  a  rowing  liarge  to  that  of 
a  state  yacht,  obey  a  decorati\e  impulse  of  the 
painter,  h'or.  after  all.  what  is  a  more  appropriate 
appanage  of  the  w.iter  surface,  with  its  gentle 
reflections,  than  a  st.itely  ship  with  sails  just 
unfurled:  or  of  the  violently  foaming  and  roaring 
wa\'es,  than  a  pitching  and  tossing  vessel  upon 
which  is  concentrated  all  the  rage  of  water  and 
wind  .■' 

Thus  the  Dutch  tile  jiainters  concei\'ed  their 
Jiictures,  ,md  depicted  ships  in  their  rich,  full 
eipii]iment.  The  sailing  ships,  reproduced  in  their 
graceful  majesty  on  the  tiles,  .give  general  represen- 
t.itions  in  miniature  of  the  single,  two,  and  three- 
master,  with  their  network  of  ropes  and  billowing 
sails.  Statelier  still  is  the  departing  ship,  with  her 
figure-head  standing  out  proudly  above  the  water, 
,ind  the  jiowerful  breeze  is  filling  her  sails.  The 
Wealth  of  ship  forms  is  accompanied  by  as  many 
seascapes.     The    ]irimiti\'e    rip])liiig    water   passes 


The   History  of  the  Dutch    Wall    Tile 

first   into    the    skilfully  drawn    ])icturc  of    waves,  be  obtained  from  tluse  tile  r(])roducti()ns  of  the 

in    which    the   rising   billows   and   the   streaks   of  Dutch  sea-going  ships,   but   the   tiles   themselves 

foam  arc  rcproduci'd  by  strokes  of  the  brush  like  are  also  of  fine  decorative  value. 


No.    X.  —  TWO     SHIP     MOTIVES 

pen -lines,  to  which  the  transjiarent  blue  gives 
depth  and  form.  These  are  followtil,  in  tin' 
eighteenth  century,  by  the  more  conwntional 
waves,  which  in  turn  accompany  the  less  cha- 
racteristically shaped,  and,  above  all,  less  well- 
drawn,  pictures  of  ships.  Finally,  in  the  time  of 
Louis  X\'I.,  the  waves  were  made  into  garlands  of 
vi'ater,  upon  which  the  ships  lay  motionless. 

The  ships  are  all  of  such  classes  as  occur  in 
the  Dutch  Xa\\-  and  Mercantile  Marine.  By  tiie 
very  nature  of  things,  their  fine  and  detaileil 
structures  are  presented  in  outline  or  diagram  by 
the  painters  of  plates.  It  could  not  possibly  be 
otherwise,  having  regard  to  the  technique  of 
painting  on  a  comparatively  rough  surface  ; 
there  is  also  no  question  of  touching  up,  and  the 
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Pictures  of  nymphs  and  tritons  form  the  ether 
group  of  tiles  relating  to  the  sea.  Here  a  rich 
fancy  is  allowed  full  play.  The  tile  jiainter  feels 
himself  at  home  in  tlie  ])eriod  of  the  classical 
idea  and  the  ricli  allegory  of  its  art.  At  the  same 
time,  he  knows  the  elements  of  the  sea — where  an- 
tlu-  advantages,  and  what  are  the  dangers  and 
hidden  perils  :  and,  by  rei>roducing  these  in  pictun-s 
of  classical  origin,  he  has  left  to  us  a  series  of 
allegorical  re])resentations.  The  simplest  of  these 
is  the  fish,  represented  b}"  the  dolphin  in  different 
variations,  in  most  cases  decorati\ely  designed 
and  finely  carried  out.  ThiTc  also  occur  sea- 
horses, elephants,  etc.  Apart  from  their  strongly 
pronounced  playfulness,  there  is  ty])ified  in  these 
pictures  a  certain  dangerous  element  of  the  sea. 
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No.    XI. — TWO     HIRD     MOTIVES 

pictures  are  small.       Despite  such  technical  dis- 
abilities, however,  not  onlv  can  a  complete  idea 


This  comes  out  still  more  strongly  in  the  half-man, 
half-fish    forms.     As   a   rule,    these   occur   as   old 
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iiK'H,  with  the  iDWrr  |)ai't  of  the  body  merging 
into  that  of  a  fish.  The  Ocean  and  Neptune, 
with  their  attributes,  are  in  company  with  \'ulcan 
and  Phito  :  from  these  it  can  be  seen  that  the 
painter  had  fuHy  realised  all  the  dangers  of  the 
■-ea.  In  addition  to  this,  however,  he  depicts  the 
advantages.  The  female  figures,  with  tlie  water- 
jug  or  ears  of  corn,  jirow  this.  These  images  are 
exceedingly  characteristic,  both  in  idea  and  form. 

Finally,  there  are  the  entire  figures.  Aurora 
sitting  in  a  seashell,  which  is  drawn  In"  swans 
and  ^teered  by  a  torch-bearing  cupid,  and  I'Virtuna 
on  tiie  swaying  globe  of  the  earth,  being  only 
two  of  a  great  \ariet\'  of  similar  impressions. 

The>e  tiles  are,  mori'  th.m  mw  others,  naturalistic 
and  deeorati\e.  They  first  appear  as  a  simple, 
i)nt  afterwards  as  a  di\'ided,  filling  of  a  flat  surface. 
Although  they  do  not  attain  to  the  height  of  the 
older  ornamental  wall  adoriunent,  both  as  n'gards 
subject  and  colour,  nevertheless  they  gi\'e  an 
insight  into  the  arti-iic  knowledge  and  imagination 
of  a  people  pure  m  feeling  and  powerfulh'  ali\-e, 
and  therefore  !o\ing  art. 

()KN.\M]:NT.\r.    TllKS    I- ROM     I  HI-    lilCHTKHXTH 

CHXTrm". 
In  the  richh-  wiried  nat^u■ali-^tic  tile  ailorinnents 
there  occur  some  which  ,u-e  purely  and  simply 
ornamental.  This  gives  no  cause  for  surprise, 
because  art  sprang  from  a  strongly  pronounced 
ornami'ntal  impulse.  Xexcrtheless,  this  ornament 
keeps  pace  witli  the  ileclim-  of  national  life,  and 
decadence  is  cle.irly  olibcrwdile  here.  The  scheme 
of  ornamentation  has  a  geometric  basis  formed 
of  diagonal  or  circular  lines,  acmthus   le,i\-es  and 


flowers  being  j.ilaced  between.  Some  tiles  are  also 
found  in  which  the  luxuriantly  curved,  acanthus 
leaf,  springing  from  a  corner  of  the  tile,  fills  the 
entire  surface. 

After  the  manner  of  the  older  tiles  pr)rtra\ang 
animals,  there  were  also  jiainted,  during  the 
second  half  of  the  eighteenth  centtiry,  examples 
displaying  a  leaning  towards  the  ornamental. 
Animals  no  lotiger  appeared,  however,  but  almost 
always  a  finely  painted  landscape  placed  in  a 
square,  octagon,  or  circle.  In  the  di\-ision  of  the 
flat  surface  there  again  occurred  the  principal 
drawing,  which,  however,  was  \'cry  far  from  being 
sufficiently  effecti\e,  owing  to  the  filling  being 
much  too  uniform.  If  the  intention  was  to  attain 
the  same  decorati\"e  \'alue  as  in  the  tile  of  the 
seventeenth  century,  then  this  group  must  be 
considered  as  decadent  and  a  failure. 

The  \-ery  recent  tiles  are  almost  exclu>i\-ely 
monotonous.  They  are  painted  in  blue  or  \iolet. 
If  violet  now  and  then  appears  in  contrast  with 
blue,  the  picture  becomes  more  iiowerful,  and  more 
effective  in  consequence :  but  the  artistic  and 
decoratix'e  wilue  is  not  thereby  increased,  especially 
where  wall -linings  are  in  question,  for  which 
juirpose  the  tiles  were  generally  destined. 

A  just  appreciation  of  the  later  tile  mu~t  hold 
It  to  be  simpler  in  comparison  with  the  older 
one.  This  simplicity  lend>  an  importance  to  this 
more  modern  pictorial  tile,  which  therefore  occu- 
])ies  its  own  place  in  the  ranks  of  the  fine  and 
Well-known  Delft  pottery. 

In  a  concluding  article  I  hope  to  point  out  the 
importance  of  the  jjicture  composed  of  se\'eral  tile>. 
The  \'is  collection  lias  a  few  rich  examples  of  these. 


Xo.    XII.  —  DECORATIVE    MOTIVE    COMPOSED    OF    I-OUR    TILES 
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SOME    EARLY 
TUDOR    PANELLING 

BY    FRED    ROE,    R.I. 


It  is  a  generally  accepted  fact  that  the 
litun-fold  decoration  reached  the  zenith  of  its 
\ogue  durint;  the  reign  of  Henry  \'III-  I^videncc 
in  support  of  this  is  ample,  cases  in  ])iiint  being 
the  ornate  woodwork  of  Cardinal  Wolscy's  closet 
at  Hampton  Court,  and  the  existing  record  that 
Sir  George  Vernon,  in  1545,  caused  the  Dining 
Room  at  Haddon  to  be  fitted  with  the  panelling 
on  which  linen-fold  is  used  in  conjunction  with 
roundels.  The  fold  m  the  latter  is  rather  late 
in  character,  and  in  beauty  is  entirely  eclijised 
by  that  at  D'Arcy  Hall,  in  Essex,  which  bears 
the  monogram,  several  times  repeated,  of  Sir 
Anthony  D'Arcy,  who  was  Sheriff  in  1511,  and 
died  in  1540. 

Amongst  other  corroborative  evidence  to  lie 
found  are  the  remains  of  the  linen-fold  panelling 
at  Godolphin  House,  Cornwall,  erected  by  Sir 
W'm.  Godolphin,  a  friend  of  Henry  \'I1I..  wliu 
was  rewarded  by  that  monarch  for  his  jiersonal 
gallantry  at  the  siege  of  Boulogne  in  1544  ;  and 
the  fine  multifold  linen-panelled  screen  in  th<' 
Great  Hall  at  Compton  Wynyates,  the  latter 
being  contemporaneous  with  the  completions 
carried  out  for  Sir  Wm.  Compton,  who  died  in 
152S.  A  curious  feature  of  this  screen  is  thai 
it  incorporates  an  oblong  panel  carved  with  a 
combat  of  armed  knights,  said  to  represent  the 
Battle  of  the  Spurs.  Sir  Wm.  Compton,  who 
was  present   at   this  engagement,    held,    amongst 


other  offices,  successiwly  those  of  groom  and  chief 
gentleman  of  the  bedchamber  to  Henr>-  \'IU..  be- 
coming subsequently  Chancellor  of  Ireland. 

Such  are  a  few  i.solated  instances,  which  it 
would  be  easy  to  multiply,  wherein  the  date  of 
manufacture  of  panelling  can  either  be  traced 
(klinitely,  or  else  .set  within  the  limit  of  a  few 
\ears.  .Ml  these  examples,  moreover,  would 
doubtless  have  been  executed  in  what  was  the 
most  fashionable  style  prevalent  at  the  time, 
as  the  moneyed  house-builders,  were  they  lords 
or  merchant-princes,  would  disdain  to  decorate 
liieir  apartments  with  any  other.  I  add 
"  merchant-princes,"  having  in  mind  the  panelling 
made,  circa  1520,  for  William  Coo,  of  Xonvich, 
which  was  taken  from  his  house  in  Dial  Yard, 
and  now  forms  part  of  the  wonderful  collection 
of  oak  panels  formed  by  Dr.  Philip  Nelson,  of 
Hixchwood,  Calderstones,  Liverpool.  Coo  was  an 
ancit'Ut  orthography  of  Coe,  just  as  Roo  was  of 
Roc,  and  both  surnames  occur  frecjuently  in 
certain  East  Anglian  districts.  When  a  Coe 
married  a  Koe--as  has  happened  once  or  twice 
in  nn-  own  family  all  the  bride  had  to  do  was 
to  change  a  singli-  N'tter  of  her  maiden-name  ; 
liut  these  reminiscences  tend  to  di\ert  the  thread 
of  my  discourse.  The  particular  William  Coo, 
for  whom  was  made  the  panelling,  was  one  of 
tho.se  good  apprentices  who  manage  to  marry 
their  masters'  daughters,   his  wife's  father  being 
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G.  Clarke,  sometime  Mayor  of  Norwich.  From 
Clarke's  house  was  removed  the  fine  oak  arch- 
head,  carved  with  the  arms  of  Norwich  and  of 
the  Merchant  Adventurers,  which  is  shown  in 
the  heading  to  this  article.  Strictly  speakin,!;,  it 
does  not  come  within  mv  subject,  although  the 
association  between  the  arch-head  and  the  Coo 
panelling,  apart  from  the  fine  quality  of  the 
piece  itself,  is  sufficiently  interesting  to  excuse 
its  admission.  The  most  important  part  of  the 
Coo  fixtures  is  comprised  in  a  laige  overmantel 
of  seven  linen-panels,  the  design  and  I'Xecution 
of  which  are  singularly  refined  and  accomplished 
(Xo.  i.).  In  days  when  it  seems  customary  to 
dub  almost  every  panel  with  the  least  pretensions 
to  elegance  as  "  continental,"  it  may  be  useful 
to  mention  that  all  the  pieces  illustrated  in  this 
article  are  unmistakably  English  in  origin.  The 
three  central  panels  of  the  overmantel  (No.  ii.) 
have  the  napkin  twice  repeated,  the  intersecting 
spaces  being  utilised  for  ornamental  devices,  and 
the  name  and  initials  of  Coo  and  his  wife,  Aloo. 
Elsewhere  occur  Coo's  mi-rchant's-mark,  the  arms 
of  the  Mercers'  Companv,  to  whicli  he  belonged, 
with   other   interesting   and   curious   features. 

A  tvpe  of  linen-pattern  midway  between  tin- 
single-  and  multi-fold  varieties  is  not  unknown,  but 
this  formation  cannot  be  accejited  as  necessarily 
indicating  a  transitional  stage.  It  consists  of  a 
single-fold  to  which  the  effect  of  an  undulating 
surface  has  been  iinjiarted  by  imans  of  grooving. 
Instances  of  this  variant  are  seen  in  the  Coo 
overmantel  (Nos.  i.  and  ii.),  but  tin-re  is  not  the 
slightest  reason  to  suppose  tli.it  they  are  any 
older  than  the  other  panels  in  the  same  series. 

The  insertion  of  one  or  two  ad<litional  rod- 
like membrrs  was  an  eas\'  step,  and  the  idea  is 
found  rarrird  out  in  a  quainth'  dicisi\-e  manner 
in  tin-  ]ianrl  (No.  \-i.)  which  has  bi-i-n  traced  to 
the  Colman  sale  at  Corton,  Sutlolk,  and  which 
is  doubtl(-ss  ]iurel\-  luist  Anglian  in  origin.  This 
])articular  vari(-tv,  which  is  rare,  is  \-agui-lv 
reminiscent  of  a  ty])e  re])resented  at  "  The  W-m." 
Basingstoke.  It  is  noticeable  tiiat  wliih  on  tin- 
majority  of  linen -panels  here  presented,  the 
foliage  trimmings  are  in  the  form  of  vine-lea\'es, 
on  the  Corton  example  the  decoration  is  evidently 
intended  for  the  oak-leaf.  Soim-  specimens  from 
Coo's  limine  e.xliibit  separ.ite  ]iii-ces  of  draper\' 
unjoined  to  the  main  di-sign  an  unu-.n,d  feature 
(No.  \-iii.|.  Till-  Corton  exani]>le  w.is  presented 
to  ni(-  h\-  Mr  Dune  111  W.  Clarki-.  A,1\.1.H..\.,  of 
Colchester,  who  retains  a  similar  panel,  while  a 
third  is  in  I)r.  Nelson's  collection,  .\mong  other 
treasures  owned  li\-  Mr,  ('larki-  is  the  door,  botli 
obverse  and  re\-ir----  of  winch  are  ilhistrati-d  in 
No.  iii.     Tile  framing  has  Ih-(-u  renewed,  but  the 


shape  of  tlie  top  panels  pt-rinits  of  no  doubt 
existing  as  to  their  original  emplovment.  The 
panels  themselves  were  brought  from  Norwich, 
being  stated  to  have  come  fron;  St.  Stephen's 
church  in  that  city.  To  the  same  collector  be- 
longs the  stri]!  of  graceful  ribbon-carving  (No.  x.), 
found  in  a  shop  in  Colchester  High  Street.  Like 
the  arch-head  in  the  Nelson  collection,  this,  again, 
is  not  entirely  rele\-ant  to  my  subject,  but  may 
be  conveniently  included  here  while  Mr.  Clarke's 
collection  is  under  review. 

It  must  not  be  supposed,  however,  that  pedigrees 
are  essential  to  the  accurate  dating  of  linen- 
])anelhng.  I  should  like  to  cite  a  more  obscure, 
though  equally  strong,  instance  of  contributory 
evidence  which  was  brought  to  light  during  last 
century.  This  was  elicited  from  some  panels 
found  in  what  was  once  a  famous  "  house -of-call." 
The  story  of  the  disco\'ery  has  a  prtludi-.  which 
I  am  ti-mpted  to  include  on  account  of  its  unusual 
nature. 

In  the  "little  town"  of  Kehedon,  on  the 
Fssex  (.ireat  Road,  stands  the  historic  Angel  Inn, 
a  noted  hostelry,  and  on  many  occasions  the 
resting-place  of  Dutch  William  < ;;  route  between 
London  and  his  native  Holland.  ( )n  the  opposite 
sidi-  of  the  r(.Kid  is  a  row  of  unlovely  dwellings 
designated  b\'  the  n.ime  of  "  Knights  Tc-mjilars' 
Terrace."  The  dough-coloured  brick  facade  is  in 
the  worst  Mctorian  pattern,  and  would  pass 
without  notice  were  it  not  for  the  wavering  line 
of  a  very  ancient  tiled  roof  which  surmounts  it. 
Herein"  liangs  a  history.  Tlu-  building  is  in  fact 
the  con\erted  rt-niains  of  what  was  once  the 
Red  Lion  Inn,  for  o\er  three  hundred  years  an 
important  posting-house  of  public  t-ntertainment 
Ixtween  London  and  tlu-  Lssex  coast.  Tiu- 
front  of  this  interesting  hostelry  in  the  mid- 
'seventies  presented  an  exceedingly  shabby  and 
dikqiidated  spectacle  of  latli  and  plaster,  ap- 
pareiith"  fast  settling  down  to  ruin.  Business 
dwindled,  and  the  "  Red  Lion,"  as  a  licensed 
house,  Ijecann-  a  thing  of  the  past,  in  common 
with  many  other  jiostmg  inns.  Tlu-  owner  then 
decided  to  a\ert  the  threatened  downfall  of  his 
propert\-  liy  substituting  a  new  faeade  of  useful 
and  proportionateh'  hideous  stock  brick.  Whilst 
the  workmen  wt-re  busy  pulling  down  the  crazy 
remains  of  the  plaster  front  as  a  preliminary  tt) 
this  end,  another  front  became  \-isible  behind 
tile  wreckage.  Was  this  the  original  obverse  of 
thf-  "  Ki-d  Lion."  once  the  comiiK-rcial  competitor 
of  tilt-  "  .\iigel  "  ?  On  the  contrary,  it  was  a 
Jacobean  fnnu  superimposed  during  the  se\'en- 
teenth  centiir\-.  consisting  of  plaster  panelled  in 
conipartnii-nts  in  the  st\'le  pre\'ailing  at  its  erection, 
and  in  not  miicli  better  condition  than  tin-  Georgian 
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one  wliicb  was  being  displaced.  Once  more  the 
rebuilding  process  was  .suspended,  and  this  second 
deadweight  of  unstable  material  was  demolished, 
the  result  being  that  eventually  the  original 
timber  facade,  dating  from  the  junction  of  tin- 
fifteenth  and  sixteenth  centuries,  was  actually 
brought  to  light.  What  could  have  been  the 
reason  of  this  double  effacement  ?  Certainh-  not 
necessity,  for  the  old  timber  framework  was,  even 
at  the  time  of  its  discovery,  "  as  sound  as  a  bell." 
Change  of  fashion  and  taste  could  alone  ha\c 
been  the  determining  motive.  The  "  Red  Lion 
had  progressive  competitors,  and  wished  to  he 
up-to-date,  so,  some  time  in  the  Stuart  period, 
the  powers  decreed  that  overhanging  timbers  and 
(".othic  carvings  were  obsolete,  and,  accordinglv, 
substituted  pargeted  panels  and  Jacobean  mould- 
ings in  their  stead.  During  the  Georgian  era 
the  building  w-as  once  more  refronted,  with 
increased  severity,  and  the  Stuart  fac^ade  dis- 
appeared behind  a  shoddy  shell,  hastily  run  up, 
and  only  fit  to  be  pulled  down  again.  These 
successive  camoufiages  preserved  intact  t!ie  original 
carved  and  buttre.ssed  front,  and  the  second 
renovation  was  now  carried  ruthlessly  into  the 
interior  of  the  building.  Canvas  was  stretched 
over    the    walls    and    covered    with     respectable 


wallpaper  of  poor  design,  obscuring  the  wealth 
of  carved  jjanelling  which  had  been  one  of  the 
glories  of  \\\v  pl;ice.  When  the  original  timber 
facade  was  so  une.xpectedlv  exposed  in  the 
.seventies,  the  panelling  was  also  revealed  bv  tlie 
strijiping  of  the  screi'iiing  jiajJer.  There  appears 
to  have  been  some  idea  of  allowing  the  picturesque 
old  front,  in  a  modified  form,  still  to  look  down 
upon  the  village  street  :  but  alas  for  the  van- 
dalistic  proclivities  of  the  time  !  Kither  the 
builder's  arguments  pre\-aile(l,  or  else  his  contract 
was  not  to  be  set  at  naught.  After  an  interval, 
the  stock  brick  casing  was  actually  applied  over 
the  noble  timber  fronting,  whose  stabilitv  was 
sufficiently  obvious,  and  the  Gotliic  "  Red  Lion  " 
became  converted  into  a  row  of  stereotyped 
tenements.  So  it  remains  to  this  day,  but  certain 
Kelvedonians  still  speak  of  the  carvings  which 
exist  buried   beiiiath  that  dreary  expanse  of  brick. 

Mr.  Andrew  Hamilton  has  left  in  the  Arclurolo^ia 
a  \er\-  interesting  descrijition  of  the  interior 
I)anelling  and  its  state,  and  I  cannot  do  better 
than  give  the  account  in  his  own  words:-- 

"  On  removing  this  canwas  and  papiT,  a  si'ries 
of  carved  ])anels  was  found  in  almost  a  perfect 
stale,  beginning  from  t!ie  lloor  with  a  ]>lain 
uncarved  row  of  pearJs,  then  a  row  fif  elegantly 
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(lo.signcd  linen  i>r  napkin-pattern  panels,  then 
another  row  varied  with  a  finishing  of  the  straw- 
berry leaf  .  .  .  then  vet  another  row  of  a 
(litlerent  \ariL-ty  of  the  s.mie  pattern,  and  last 
of  all,  a  row  of  ar.ibesqnes,  hevads,  s\Tnbols, 
folia,t;e,  and  desii^ns.  ()nl\-  one  token  as  to  date 
1)1  yond  the  undoiilited  stxde  and  ,t;eneral  character 
of  the  whole  carviiiL;  existed,  anil  that  exception 
wa-,  till-  su])porters  to  a  shield  bearin.i.;  a  heart 
iiierced  with  two  crossed  darts.  These  sujiporter.s 
were  the  I. ion  and  Griffin  of  Henrv  Mil." 

1  i;athei-  ftnin  Mr.  Hamilton's  ])aper  that  the 
wfiole  of  the  jianelling  at  the  time  of  its  discoverv 
otaiiied  it-^  original  colouring  and  giliiing,  in 
true  iiiedia\'al  taste.  This  enriclinient,  however, 
was  subseqiiontly  cleaned  off  !     He  mentions  that 


panels  were  "carefully  removed,"  but  neglects  to 
indicate  to  what  locality. 

Linen-panelled  pulpits  in  all  the  varied  forms 
of  that  decoration  are  still  numerous  throughout 
the  country,  that  in  Westminster  Abbey,  known 
as  "  Cranmer's  Pulpit,"  being  one  of  the  most 
superb,  both  as  regards  beauty  and  cunditioi;. 
The  linen-fold  is  here  at  its  purest  state,  and 
till-  little  canopy  with  its  depressed  Tudor  arches 
is  unrivalled.  A  tradition  exists  that  from  this 
pulpit  Cranmer  preached  sermons  at  both  the 
coronation  and  funeral  of  Edward  W.  Even  if 
correct,  it  in  no  way  proves  that  the  piece  is  not 
of  anterior  date. 

In  Bramford  parish  church,  Suffolk,  is  a  very 
good  specimen  of  a  linen-panelled  pulpit,  octagonal 
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in  form  and  dating 
from  the  commence- 
ment of  the  sixteenth 
centurv.  When  I  last 
saw  t  h  i  >  interesting 
relic  rather  more  than 
three  yea  rs  ag  o,  it 
possessed  a  modern 
moulding  with  brac- 
kets round  the  tcjp. 
(|uite  out  of  charar- 
tir  with  the  original 
design,  and,  sad  to 
say,  the  monstrous 
disregard  of  antiqui- 
ties show  n  in  so  mam- 
cases  l)\-  festi\'al  de- 
corators had,  at  sonn' 
time,  i-aused  both  the 
panels  and  stiles  to 
be  barbaroush'  d  i  s  - 
tigiHed  b\-  the  ajtpli- 
cation  of  hooks, 
screws,  a  n  d  attach- 
ments of  tin.  a]>]>ar- 
ently  for  the  j)ur])ose 
of  securing  decora- 
tions at  (■  hrist  mas 
a  nd  ha  r  \-e  s  t-timi'. 
When  will  thosi'  in 
anthorit\'  recognise 
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that  such  embellishments  should  never  be  added  at 
thi' expense  of  articles  of  real  arch;eological  \alne? 

Thr  jiulpit  in  Rye  church,  Sussex,  of  which  a 
ilr.iwing  of  a  spt-cinien  panel  is  given  (No.  vii.), 
is  much  more  tvverently  tn-ated.  This  church 
had  liem  siA-.-ial  times  Inirnt  bv  the  French,  the 
last  occasion  being  in  144S.  Thr  sldw  restonition 
whieli  subse(|Uenth'  took  place,  ended  in  15 ',N, 
and  it  is  probable  that  the  linen-panelled  pulpit 
w.is  m.idi-  for  its  ])rr.(nt  iiosition  towards  tlie 
'iid   of  that    renowition. 

liiiiugh  thr  linen-fold  decoration  was  at  its 
hi  ighl  during  the  reign  of  the  "  Professional 
Wid'iwcr,"  It  was  produced  at  an  earlier  dat<', 
e\tii  in  JCngland.  The  dawning  patterns  wen- 
lirob.ibly  simple,  uugarnished  single-folds,  such 
as  may  be  sren  on  the  big  timber  staircase  in  thi/ 
north-central  transept  of  the  parish  church  of 
Bish(i])'s  (di^i-ve.  (iloucester.  This  ladder  staircase 
d.ites  iriHu  th<-  reign  of  Henry  M.  or  \'1I.,  and  is 
formed  of  siihd  baulks  of  wood,  the  undc-rside  of 
the  l.idder  being  covered  in  with  eight  \er\-  large 
panels  bearing  napkin  designs  of  one  fold  each. 
I  he  staircase  is  stipported  midway  by  an  enormous 
stone  corbel.   l>uilt    into  the  wall. 

It   must    not   be   imaginc-rl   that   all   examples  of 


this  elementary  linen- 
fold  necessarih'  be- 
long to  so  early  a 
period.  Similar  panels 
may  be  found  in  arti- 
cles of  furniture  be- 
longing to  much  later 
dates,  though  iit  such 
cases  the  undeveloped 
specimens  are  almcjst 
in\'ariably  rele.gated 
tn  the  less  ob\'ious 
]:arts.  Regarding  such 
archetypes  as  those 
in  Bishop's  Cleeve 
church,  it  is  easy  to 
see  how  the  linen-fold 
and  piircJh'Diin  deco- 
rations possessed  a 
common  origin.  Their 
divergence  lay  in  ex- 
tra folds  or  pleats 
being  added  to  one 
type,  while  the  other, 
by  the  addition  of  a 
second  l)order,  be- 
came .glorified  into  the 
semblance  of  a  strip 
of  parchment,  such  as 
bears  inscriptions  in 
the  miniatures  of  me- 
di,e\al  uiauuscri[)ts.  In  Sc(itland  the  design  easily 
adapted  itself  to  the  more  rigid  St.  Andrew'sCross. 
The  ordinary  undulating  outline  of  the  parcliemin 
decoration  is  well  known,  and  the  most  fforid 
types  may  usuall\-  be  attributed  with  correctness 
to  Flemish  hands,  though  sections  of  tracery  in 
cert.iin  ^'enetian  palaces  would  seem  to  predict 
thi'  cc)ming  of  this  fancy  at  a  period  long  pre\-ious 
to  its  appearance  in  this  part  of  Europe.  Some 
I  laburatr  ]i,inels  In-longing  to  the  same  species  as 
the  f-li-mish  could,  with  certainty,  be  classed  as 
of  n.itidiial  f.isliioning.  The  exceedingly  un- 
common specimt-ns  belonging  to  Dr.  Philip  Nelson, 
which  are  illustrated  in  No.  v.,  are  a  case  in  point. 
Tlii-se  are  distinctly  English  fioth  in  character 
and  handliiig,  the  t\'pe  appearing  to  be  a  \-ariety 
of  the  pitrilhiiun  fancy,  rather  than  its  actual 
source  of  insjiiration.  The  fran-iing  which  once 
surrounded  them  is  now-  missing,  rendering  all 
the  more  obser\'abli-,  when  placed  touching  each 
other,  the  illusion  that  the  design  forms  a 
succession  of  true  intersecting  roundels.  It  -hould 
be-  mentioned  that  these  panels,  which  came 
from  the  C<ilman  collection,  are  believed  to  ha\-e 
enianatc-d  from  I{ast  Anglia.  antl  although  the 
t'drchciiiDi    drsigu    doubtless   cuue    into   existence 
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on  the  Continent,  the  twist  in  tlicse  is  so  curiously 
English  that  they  may  justly  be  cited  as  tlu' 
work  of  a  clever  native  craftsman  who  was  quick 
to  assimilate  the  idea  on  its  arrival  in  the  Eastern 
Conntips,  and  to  adapt  it  to  his  own  individual 
taste.  It  is  a  curious  and  noticeable  fact  that  the 
work  of  the  early  English  craftsmen  is  distinctive 
by  its  lack  of  finesse,  and  by  its  bulldog  directness 
and  virility.  While  admiring  the  independence  of 
thought  exhibited,  there  is  no  occasion  to  marvel 
unduly  at  the  singularity  of  Dr.  Nelson's  panels. 
Professor  Hu.xley  once  observed  that  if  he  .saw  a 
centaur  prancing  down  the  Strand  he  would  not 
put  the  apparition  down  as  a  miracle,  but  would 
merely  say  that  he  had  never  seen  such  a  thint; 
before.  In  the  case  of  Dr.  Nelson's  panels,  the  de- 
sign, though  exceptional,  seems  so  completely  in 
accordance  with  late  Gntliic  princi[)les  that  tlie 
onlv  wonder  is  that  mcire  of  tin-  kind  du  not  exist. 
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The  lofty  columned  overmantels  reaching  from 
shelf  to  ceiling,  so  conspicuous  a  feature  of 
I'^liz.abethan  rooms,  had  not  yet  arrived  when  the 
linen  and  parcliomn  decorations  were  at  the 
height  of  their  vogue.  The  styles  do  not  har- 
monise, and  in  most  cases  where  the  linen-fold 
is  to  be  foimd  in  conjunction  with  panelled  rooms 
dating  fn.m  the  junction  of  the  sixteenth  and 
seventeenth  centuries,  these  decorations  must, 
upon  examination,  be  pronounced  as  insertions- - 
notably  in  the  case  of  those  in  the  pedestals  of 
tin-  jiilasters  at  "  Chequers,"  Bucks,  now  the 
official  country  residence  of  the  Prime  Minister. 
But  linen-panelled  o\'ermantels  were  not  wanting 
in  carh"  Tudor  times,  and  what  they  lackc'd  in 
latter-day  boldness  they  frequently  made  up  for 
in  tasteful  simplicit\'. 
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Two  Unknown   Pictures  by  El  Greco 


By   P.  G.   Konody 


A  HiiHKKio  unknown  pictnre  which  has 
n-crntly  passed  into  Viscount  Kothermerc's 
collection  throws  new  light  on  the  interesting 
problem  of  El  Greco's  earlv  \'enetian  years,  and 
more  particularly  upon  the  origin  of  a  group 
of  paintings  variously  attributed  to  El  Greco, 
Bassano,  Tintoretto,  and  other  masters  of  the 
period.  Senor  Cossio's  valuable  research  work 
has  established  the  fact  that  El  Greco  was  born 
in  Candia  some  time  between  1545  and  1550  : 
that  as  a  young  man  he  worked  in  Titian's  bottega  ; 
and,  according  to  a  letter  from  Julio  Clovio  to 
Cardinal  Farnese,  was  in  Rome  in  September, 
1570.  Everything  else  concerning  his  apprentice- 
ship and  his  activity  before  his  departure  for 
Toledo  is  left  to  conjecture,  deduction,  and  critical 
study. 

None  of  the  acknowledged  El  Grecos  of  his 
Italian  period — Justi  enumerates  six — appear  to 
have  been  painted  before  he  left  Venice  for  Rcjme. 
Cossio  attributes  to  the  Cretan  master's  Roman 
period  three  furtlier  [lictures,  including  an  Adnra- 
tion  of  the  Miii^i  in  the  Menna  Gallery.  This 
Epiphany  came  from  the  collection  of  the  Arch- 
duke Leopold  W'ilhelm,  in  whose  inventory  of 
1659  it  figures  under  No.  2()o  as  a  work  of  "  the 
younger  Bassano."  Boschini  pronounced  it  more 
definitely  to  be  by  Leandro  Bassano,  imder  whose 
name  it  figures  in  Director  Engerth's  catalogue. 
More  recently,  Holzhausen  changed  this  attribution 
to  Jacopo  Bassano.  Cossio's  assertion  that  this 
Adoration  is  an  earlv  work  by  El  Greco  is  supported 
by  Justi,  P.  Bosch,  and  Beruete.  Cossio  bases 
his  argument  on  the  identity  of  the  two  models 
of  St.  Josei^h  and  the  kneeling  king,  with  the 
figures  of  two  of  the  disciples  in  tlie  generally 
acknowledged  Healing  of  the  Blind  Man  at  Dresden 
and  at  Parma.  "  Even  more  impcjrtant  is  the 
cold  treatment  of  colour,  so  different  from  all 
the  \'enetian  j)ainters,  e.\ce])t  Tintoretto,  to  whom 
the  picture  cannot  be  allotted,  but  which  strangely 
calls  to  mind  the  colour  by  El  Greco."  In  con- 
nection with  this  picture,  Cossio  also  draw's 
attention  to  "  the  truly  strange  fact  "  that  the 
Epiphany  appears  onlv  once  in  I'"l  Greco's  (Vtivre, 


and  is  not  re])eated  in  any  oiiur  known  jiietures 
i)y  him  either  in  Italy  or  in  Spain,  which  is  quite 
contrary  to  the  master's  j)ractice,  and  might  be 
used  as  an  argument  against  El  Greco's  authorship. 

If  it  were  the  only  argument,  as  Mr.  Calvert 
suggests  in  the  V.\  Greco  \oIume  of  his  Spani.sli 
series — a  paraphrase  of  Cossio's  monograjih  without 
acknowledgment  of  the  source  thi'  question 
might  haw  been  considered  detinitely  settled. 
But  Freiherr  \'on  lladeln,  in  an  essay  on  Jacopo 
Hassano's  Second  Manner  (Die  Zweite  Manier  des 
Jacopo  Bassano  \()n  Detlev  I'reiherm  von  Hadeln, 
Jahrljueh  der  Kbnig'ieh  Preiissischen  Kunsl- 
sammlungen,  1914),  reproduces  an  engra\'ing  of 
another  Adoration  of  the  Magi  which,  according 
to  the  inscrijJtion  on  the  plate,  was  painted  by 
Bassano  and  was  tiien  owned  bj'  the  Prior  of 
SS.  Giovanni  and  Paolo,  Venice.  The  en.graving, 
which  bears  the  date  I5()S,  and  is  attriliuted  to 
K'affael  Sadeler,  is  certainly  clo.sely  related  to 
the  Menna  pictun'.  although  the  composition  is 
re\(rsed,  the  shape  upright  instead  of  oblong, 
and  a  glor\'  of  angels  introduced  in  the  sky,  which 
in  the  \'ienna  picture  shows  only  clouds  partly 
hidden  liy  a  derelict  roof  on  the  left.  The  three 
kings,  the  Madomia  and  St.  Joseph,  and  the 
grou]Mng  of  the  figures  in  the  \'ienna  Adoration 
and  in  the  engraving  after  Bassano  are  jiractically 
identical. 

Pjassano  died  in  1502,  and  it  may  be  assimied 
that  the  inscription  on  a  plate  engraved  six  years 
after  his  deatli  can  be  relied  upon  as  far  as  the 
authorshi])  of  the  original  is  concerned.  On  the 
evidence  of  this  engra\ing,  and  of  his  deductions 
from  stylistic  resemblances  with  Bassano's  Adora- 
tion of  the  Shepherds  in  the  Corsini  Palace,  Rome, 
and  in  the  Museo  Ci\ico  at  Bassano,  von  Hadeln 
maintains  that  the  \'iemia  Adoration  of  the  Magi 
is  the  work  of  Jacojjo  Bassano,  and  attempts  to 
dispo.se  of  Cossio's  altriljution  to  VA  Greco.  He 
says  that  whoever  acce])ts  the  Gnco  attribution 
of  the  \'ienna  ]>ictnre  must  attribute  both  the 
Corsini  jiicture  and  the  lost  original  of  the  Sadekr 
engraving  to  ]£l  Greco,  which  would  be  utterly 
unreasonable.     .\s   an    alternative,    he   raises    the 
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questions  :  Did  El  Greco  work  on  these  pictures 
in  Bassano's  atelier  ?  Did  he  live  for  some  time 
in  Bassano  ?  Is  it  likelv  that  the  yoimg  Cretan, 
with  all  the  splendour  of  Venice  before  him, 
should  have  preferred  to  study  in  a  small  provincial 
town  ?     Manifestly  impossible  ! 

The  Adoration  of  the  Mnj^i  in  \'iscount  Ruther- 
mere's  collection,  a  jiainting  on  canvas,  2ji  in. 
b\'  i8^  in.,  will  do  much  to  strengthen  Cossio's 
case.  (See  Plate,  page  gj.)  Its  relation  to  the 
Menna  picture  is  obvious  at  the  first  glance.  The 
grou})ing  of  the  Holy  Family  and  the  three  kings 
is  almost  identical,  though  in  a  re\'ersed  sense. 
The  St.  Joseph,  the  kings,  and  the  attendant  page- 
boy in  both  pictures  are  painted  from  the  same 
models.  Tiic  landscape  and  ruins  have  the  same 
character.  Tin-  costumes  and  accessories  show  close 
similarity.  Yet,  whereas  the  Menna  picture  is  of 
problematic  authorship,  the  newly  discovered  \cy- 
sion  bears  throughout  the  stamp  of  El  Greco's  per- 
sonality. Of  all  his  earlv  pictures,  it  is  tlie  one 
that  hints  most  clearly  at  his  later  de\ek)pment. 
The  "  cold  treatment  of  colour  "  is  e\en  more 
pronounced  than  in  the  \'ienna  picture.  The 
suddenness  and  li\-idness  of  the  light,  the  sombre 
greys  and  greens  of  the  landscajie  vista  and  of 
the  clouds  with  their  sharp  contrasts  and  arbitrary 
shapes,  are  thoroughly  characteristic  of  El  Greco. 
Thr  111, id  of  till-  .Madcinna.  >till  P>assanrv(|uc  in 
the  \'iinn,i  \iTsi(iu,  fnrestalls  the  \'irgin's  liead 
in  the  Holy  Family  of  the  .Madrazo  collection — 
the  same  hea\'ily  drooping  eyelids,  the  same  long 
nose,  the  same  oval,  the  same  pointed  chin.  But 
most  typical  of  El  Greco,  though  ob\'iously 
insiiired  by  Correggio's  work  in  Parma,  is  the 
group  of  angels  and  cherubs  watching  the  scene 
from  abo\-i'  the  clouds.  The  gesture  of  the  angel 
with  tin;  raised  arm  truncated  by  a  projecting 
cloud  has  siimethiiig  of  tlie  majestic  significance 
of  El  Greco's  nuicli  later  .1 ;;;,'//  c/  ,'/;(■  Annunciation 
of  the  Budapest  Gallery.  The  note  of  lichotrope 
of  this  angel's  tunic  i-  as  rare  and  une.xjX'Cted 
in  its  relation  to  the  surrounding  colours  as  some 
of  the  harmonic  inwntions  of  l'"l  Greco's  maturit\- 
in  Spain.  The  whole  scliem.-  is  one  of  muted 
splendour,  based  on  the  rhythmic  distribution  of 
light  and  shade  of  supernatural  origin,  rather  than 
on  contrasts  of  \-i\-id  colour.  Rich  reds  and 
strong  blues  are  elinun.ited  frcjui  the  jxdette. 
The  n.'aresl  approach  to  red  is  the  .L;old-s]:ilashed 
i)rocade  of  the  young  king  and  the  crushed- 
strawberry  hue  of  the  M.idonna's  robe  and  the 
turhaned  king's  costume.  The  robe  of  the 
kneeling  king  is  olive  gn-en  .ippHid  in  a  !.;r,uned 
imjiasto,  which  gives  it  a  curious  golden  shinuner. 

In  so  f.ir  as  it  is  possif)ie  to  comiwre  an  origin. il 
paimiUL;   \sith    a    line   eiigr.uing.    which    naturalK' 


gives  no  indication  of  such  important  points  in 
the  determination  of  authorship  as  brushwork  and 

colouring,  Viscount  Rothermere's  Adoration  ap- 
pears to  be  even  nearer  related  to  the  Sadeler 
engraving  than  the  Vienna  picture.  It  is  upright 
in  format,  the  Vienna  picture  being  oblong.  As 
in  the  engraving,  the  composition  is  the  reverse 
of  the  one  in  Vienna.  Like  the  engraving,  it 
introduces  a  group  of  angels  in  the  skv,  which 
is  not  to  be  found  in  the  Vienna  version.  If 
on  tile  strength  of  the  engraving  the  Vienna  pic- 
ture must  be  claimed  for  Bassano,  there  would 
be  even  stronger  reason  to  attribute  to  the 
Italian  master  a  picture  which  tallies  more  com- 
pletely with  the  engraving.  Yet  this  Epiphanv, 
wliicji  was  unknown  to  Cossio,  Beruete,  and  Jtisti 
when  they  found  evidence  of  V.\  Greco's  authorship 
ill  tile  \'ienna  picture,  bears  so  clearly  the  stamp 
of  the  Cretan's  indi\-idualitv  that  the  Bassano 
attribution  cannot  jiossiblv  be  extended  to  it. 
It  also  disposes  of  Cossio's  own  olijection  that 
the  \'ienna  Epiphany  is  the  only  known  version 
of  this  subject  by  El  Greco,  who  was  in  the  habit 
of  producing  .several  replicas  and  variants  of  the 
subjects  treated  by  him,  and  suj^plies  a  strong 
argument  in  support  of  the  attribution  of  the 
Vienna  Epiphanv  to  1{1  Greco. 

( )n  tile  other  hand,  the  resemblance  to  the 
Sadeler  engra\-ing  after  Bassano  is  too  pronounced 
t<i  lie  explained  by  the  readiness  of  Renaissance 
artists  to  appropriate;  each  other's  in\-entions. 
It  suggests  the  closer  relationship  of  master  and 
ini]iil.  Biyond  Clovio's  letter,  stating  that  El 
Greco  had  been  working  in  Titian's  studio,  we 
have  no  knowledge  of  El  (ireco's  apprenticeship 
and  early  years.  His  known  ]iictures  show  no 
trace  of  Titian's  influence,  but  a  little  of  Tinto- 
retto's, and  much  of  Bassano's.  Is  it  unreasonable 
to  conjecture,  in  the  absence  of  documentarv 
eN'ideiice,  that  VA  dreco  liad  been  working  in 
Bassano's  bi.ittega  for  some  considerable  time 
before  he  joined  Titi.m  ?  .\nd  that  th(.'  influence 
of  the  earlier  master  was  so  firmly  rooted  that 
it  ri/inained  paramount  until  El  Greco  left  Italv 
for  Sjiain  ?  The  difticnlt\'  experienced  by  acknow- 
le(lt;ed  experts  to  arri\e  at  a  satisfactory  solution 
of  the  problem  presented  b\'  the  \'ienna  Epiphany 
may  well  be  due  to  such  a  connection  between 
the  two  masters,  which  would  account  for  the 
puzzling  scarcity  of  evidence  of  El  (ui-co's  acti\Mt\' 
in  \'enice.  If  as  a  youth  he  spent  some  years 
with  Has-,,ino,  he  may  well  be  responsible  for  a 
share  in  the  iii.iss  production  that  passes  under 
Bassano's  n  iine. 

h'reiherr  von  Hadeln,  in  .suggesting  Bassano's 
authorship  for  the  Vienna  picture,  makes  a  strong 
point  of  the  horse's  head,  wiiieh  bears  a  strange 
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'     IHb.    ckULlllXlu.s 

IN    THE    POSSESSION    Ol-     MR.    E.    W . 


rrscinl)l.in(.-c  to  that  uf  a  scaliorsr.  This  he 
consiflcTs  a  prculiarly  Bassanrsquc  iVatuii-.  Xi^w, 
this  v\T\-  iV-aturi'  occurs  in  a  Cnaitixion  in  the 
possession  of  Mr.  E.  \\'.  Sa^•or\■.  J. P..  of  Ahftot's 
T.righ.  Somerset,  on  wliich  the  full  sii^natnre  of 
l)ome!iico  Theotocopuli,  in  drei  k  letters,  wiih  tli(' 

elite  I5O1),  luis  reCi-ntly  lieell  (li-CdW-red  at  the 
loot  <.if  tlie  ("ross.  This  is  the  earliest  <lat(.'  to 
be  found  on  anv  of  El  Greco's  pictiues.  It  is 
inlerestin.y  to  note  that  the  conipo--ition  is  clearly 


,     EL    OKLlo.    signed,    and    1>.\TKD     i;li9 
^\VORV.    J.l'. 

based  on  I-oren.',o  Lcttto's  Cntcifixioit  at  Monte 
San  Ginsto  :  but  the  introduction  of  a  Swiss 
I'apal  Guard  on  the  extreiue  left  may  be  taken 
as  conclusi\e  e\idence  til, it  the  picture  was 
]iainted  in  Rome.  Clo\-i(>'s  letter  referring  to 
El  Greco's  domicile  in  Kume  is  ilated  Septeml.ier, 
1570.  Mr.  Savory's  Cnici'ixioii  makes  it  clear 
that  El  Greco's  dejiartun.'  from  ^'enico  for^thc 
Eternal  City  nuist  be  jilaced  at  least  one  yc^ar 
earlier. 


{The  Edilor  invites  the  assistance  of  readers  of  The  Connoisskuk  tvho  may  be  able  to  impart 
the  information  required  by   Correspondents.'] 


"  Isaac  AnKAiiAXUL  "  (No.  411). 
r  Sir, — I  should  be  very  grateful  if  any  of  \onr 
readers  could  tell  me  of  a  lettered  impression  of 
this  mezzotint  after  Rembrandt.  The  jihotograph 
is  from  an  unlettered  impression  in  the  British 
Museum  (Cheylesmore  collection).  On  the  lower 
margin  is  written  (in  ink),  "  Isaac  Abrabanel  "  ; 
and  on  the  inscription  space  (in  pencil),  "  Lsaac 
Abrabanel  39."  The  measurements  are  :  Height, 
13  in.;  subject,  about  11 J  in.;  width,  Sj2  in. 
The  original  picture  is  Bode  292.  Chaloner  Smith 
(vol.  iv.,  p.  1751))  mentions  a  mezzotint,  published 
by  R.  Sayer,  of  "  Abrabanel,  Isaac,  Rabbi  .  .  . 
attributed  to  Dixon."  Onite  possibh-  that  mav 
b  e  t  h  e  p  r  i  n  t 
about  w  h  i  c  h  I 
seek  information . 
-John    Char- 

KINCTOX. 

uxidextified 
Portrait 
(Xo.  40(1, 

April,  1922). 

SiK,  —  Sunly 
this  portrait  can 
be  none  o  t  h  e  r 
than  that  of  Jean 
Louis  Charles 
d  '  ()  r  1  e  a  n  s 
Longueville.  the 
youthful  Comte 
d  e  Dunois,  o  f 
w  h  o  s  e  refined 
a  n  d  fascinating 
features  the  in- 
comparable 
Robert  Xantcuil 
has  left  us  so 
charming  and 
c  o  n  \'  i  n  c  ing  a 
record  in  his  line 
engraving,  which 
is  catalogued  by 
Robert  Dumesnil 
as  No.  86.  I  find 
that  Nanteuil's 


(411) 


IS.\/\C     .\UK.\li.\Ni:i 


I  ngraving  of  the  Due  d'Orleans  is  not  an  aJ  vivtim 
likeness,  but  is  from  a  painting  iiy  iM-rdinand,  and 
is  dated  lObo.  The  unidentified  portrait  (\o.  405) 
is  probably  that  of  the  brother  of  Le  ("onite  de 
Dunois,  i.e..  I.e  Comte  de  Saint  Paul,  afterwards 
Abbe  de  St.  Remi  de  Reims  (see  Robert  Dumcsnil. 
No.  219). — Jno.  Mallf.tt. 

U.XIDKNTiriUD    PoKTKAnS    (X(J.    4I2). 

SiK, — I  enclose  photograph  of  an  oil  jiainting. 
which  I  know  has  been  in  the  ]X)sse.ssion  of  the 
family  for  over  a  liundrrd  years,  and  possibly  a 
good  deal  more.  It  is  l>elie\ed  to  be  a  portrait 
of  the  Dnkr  (if  MiinuiDUth  and  a  sister.     It  was 

cleaned  by  John 
and  Robert  Jen- 
nings, ()2,  Clieap- 
side,  I^.  C,  i  n 
iS().S,  arid  is  in 
perfect  condition. 
The  size  is  58  in. 
by  58  in.  I  would 
be  \-i-ry  glad  of 
.1  n  \-  definite 
i  n  f  0  r  m  a  t  i  o  n 
regarding  the 
identity  and  iiis- 
t  o  r  y  of  this 
picture. — 

I{xnriKi;i{. 

Portrait  hv 

Sir  Wii-I-Iam 

Ch.vrles  Ross 

(Xo.  413). 

SiK.— This  is 
a  e  o  ]i  y  o  f  a 
jiainting  by  Si  r 
William  C.Ross, 
known  to  have 
been  in  the  old 
Adelaide  (ialii'ry 
about  1850.  Our 
client  wishes  to 
know  t  h  e  iden- 
tity of  the  sitter. 

R.  G.  Khadk. 
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Ilor,  \k!h's  "  G<)\'i-.i^nok  Rocehs." 
SiK,  -Can  aii\-  of  \-our  readers  lulp  me  to  liiid 
t  li  e   J">re>- 
(  lit    (iWIler 

of  a  ])aiiit- 
I  n  fi  1)  y 
Ho.Ljarth 
(i!  (iover- 
nor  Roll- 
ers a  n  (1 
f  a  m  i  1 3'  ? 
This  pic- 
t  u  r  V  wa'- 
e  n,L;ra\'e(l 
and  repro- 
duced in 
Ireland  '  s 
lUuslr.t- 

l  I  oil  S     (I  i 

Hoi^ay  I  li. 
IjMO.  The 
( .  r  i  g  i  n  a  1 
wasleft  l)y 
RoJ,'ers■- 
dau^hteI^ 
i  n  h  e  r 
will,  to 
Serjeant 

,-       '  ■  141-') 

L  yr  e.  ni 

t  he  year  174.;.  Ini  t  its 
whi-reabonts  now  I  lia\  e 
liicn   unahli-    to   trace. 

]->r:KTKAM    KdOKRS. 

Baknai;i>  I'liKi  ivAiTs. 

SiKr  1  shall  he  \- e  r  y 
much  ol>hi,'ed  if  any  of  your 
readers  can  till  me  t  h  e 
whereabouts  of  tin  portraits 
of  lulward  P.aruanl,  D.D,. 
I'rovost  of  l-.lon,  and  hi- 
wife,  paintid  li\'  Sir  Jo-liua 
Ke\'Uolds  in  1771.  lioth 
these  ])or!raits  wrri'  sold  in 
July,  I  ^03.  I'V  Messr-. 
Rohinson  tV  higher  for  Loiil 
W'aterpark. 

H.      C.      BAKNARP.  (_,,;,        II.KIKAII     i.V    sU< 


UN  ml  N  1  II  ii;u     rOKTK.M  IS 


rxiDF.NTiriF.ii  Paixtin-g  (No.  376.  July,  1021). 
SlK',--Althout;li   cliarly   inspired    b\-   tlie  \\()rks   of 

F 1  e  m  i  s  h 
masters  of 
the  Se\en- 
t  e  e  n  t  h 
cent  ur_\-, 
this  d  oes 
not    a  p- 
p  ea  r.  li  \- 
the  dress 
depicti-d, 
to    belon.t; 
to     the 
period  in- 
d  i  c  a  t  e  d . 
J  ud.i^ing 
from    Cer- 
tain  cha- 
r  a  c  t  eris- 
tics     o  f 
t  ec  h  n  i  - 
.|  11  -■.    as 
Will  as  bv 
one    or 
two  minor 
points   (J  1 
dress,    I 
think    the 
picture  was   produced  most 
pn:)babl\'  during  the  second 
quarter   of    the    nineteenth 
centurw  when  costume  sub- 
jects of  this  nature  were  in 
great  vogue.    The  presumetl 
signature   of    the   painter — 
"  C.  Canone  " — coiu'eys  no- 
thing to  mi  ,  as  I  do  not  re- 
call e\'er  liaving  encountered 
It  before.     Adam  CiOkimix. 

UxiDi-:xTiiiii)  I'AixnxG 

(Xo.    ',So,  January.   Ki-;.'). 

SiK,-    1   lia\'e   in    m\-   jios- 

session  a  n   e  .\  ac  t   cop  v  ot 

this,   onl\-  mine    is    lar^^ii-. 

\i/.,   JO  in.   h\-   r;,l  in.     .\s 

far  as   1    can  disco\'er.  mini' 

is    .iliiai!     loo    to   150   years 

old.-  -I.  h.  I'l'ldX  ('..VSKIU  I  . 
.  n  Li  \\i  I  11  \KLi--.  Koss  '""-■■       J-   '   ■   ^ 


NOTES 


Restoration   Extraordinary  :    a   Forgotten    Enainel 

Thk  enamel  illustrated  below  lay  for  many  years 
unnoticed — in  fact,  thrown  aside  as  worthless. 
One  day,  the  present  owner  found,  in  a  drawer 
of  an  old  bureau,  a  circular  black  tra\'  full  of 
odds  and  ends — rusty  keys,  broken  screws,  old 
garden  labels,  etc.  lipping  this  rubbish  into  the 
waste-paper  basket,  he  was  preparing  to  use  the 
tray  for  further  accumulations,  but  on  dusting  it 
he  happened,  by  sheer  good  luck,  to  notice  some 
signs  of  colouring  on  its  dome-shaped  base.  A 
careful  cleaning  of  the  article  was  then  undertaken, 
when  the  bottom  of  the  tray  turned  out  to  be  a 
portrait  in  enamels,  the  colours  being  as  bright 
and  clear  as  the  day  when  the\'  left  the  artist's 
hands.  On  the  reverse  appeared  the  inscriiHion, 
"  The  Rt.  Hon.  James,  Earl  of  Charlemont. 
Painted  for  his  son.  The  Hon.  Henry  Caulfield, 
by  Horace  Hone,  A.R.A.,  17S8,"  while  Hone's 
monogram  and  the  same  date  are  now  \-isible  on 
the  1  o  w  e  r 
left  -  hand 
portion  of 
the  m  i  n  i  a- 
ture  itself. 
Horace 
(1 756-1 825), 
son  of  Nath- 
aniel Hone, 
R.A..  w  a  s 
born  in 
London,  but 
went  to  Ire- 
land in  1770, 
according  to 
Dr.  William- 
son, or  in 
T782  accord- 
ing to  Bryan, 
remain  i  ng 
there  for 
man\'  vears. 
During  this 
period,  one 
of  his  most 
influ  e  n  t  i  al 
sitters  w  a  s 
Jame.s  ("aul- 
lield  (1728- 
■'^799)>  lOlirth  ja.-.u..-..   1  1K;,1   l.xil  01    cii.\ki,emont 


Viscount  and  first  Earl  of  Charlemcjut,  the  Irish 
statesman  and  patriot.  Of  him.  Hone  executed 
several  miniatures,  two  of  which,  specifically 
stated  to  have  been  enamels,  were  e.xhibited  at 
the  Royal  Academy  in  i8()()and  1808  resi)ectively. 
The  Hon.  Henry  Caullield  (died  i8(,2)  alluded  to 
in  the  inscription  was  the  Earl's  .second  son,  ami 
luuing  been  born  in  1779,  was  only  nine  years 
old  when  the  enamel  illustrated  was  made  for 
iiim.     Frank  H.\li.,  I.t.-Col. 

A   "  Shotley   Bridge"  Sword 

In  September,  i(ji8,  you  kindly  published  an 
illustrated  article  on  some  old  swords  in  mv 
collection,  and  probably  some  of  your  readers 
may  be  interested  in  another  weajjon  which  I 
have  had  for  several  \ears  without  its  being 
identified.  1  have  every  rea.son  to  believe  that 
it  is  one  of  the  "  Shotley  Bridge"  swords  which 
Were    taken   from   Danb\-   Hall  in  the  early  part 

of  last  ceri- 
t  u  r  y.  T  1)  e 
story  of  their 
(lis  c  o  \-  e  r  y 
a  n  d  subse- 
quent  disap- 
])  e  a  r  a  n  c  e 
h  a  s  b  e  e  n 
picturesque  - 
I  v  narrated 
by  .Mr.  Allan 
!•"  e  a  in  his 
A'  0  0  k  s'  and 
(  ornt'r s  of 
Old  England 
Xasli,i()07). 
He  describes 
Ik^v  "  one  of 
the  chimneys 
in  a  stack 
of  four  could 
not  b  e 
accounted 
for,  and  a 
plummet  of 
1  e  a  d  w  a  s 
(I  r  o  p  p  e  d 
dfiwn  each 
of  t  h  em  ." 
KNAMEL  i;v  .10K.VCE  HONE.   I7^s  ^Vhen  one  of 
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tlif  ]iliiiiinn'ts  f.iilril  t(i  r<-a|)])(ar. 
a  "  not  too  l)ulk\'  |)irs<in  "  \\a-> 
lowered  tlown  the  eliin)iie\-  in 
question,  and  "  tonnd  Inmsi  U  in 
a  small  r  h  a  in  he  r  I  n  11  j  ot  loni; 
eut-and-tlnu^t  swords.  Ilint-lock 
l)istol>,  and  the  ancient  s.ukllery 
of  nntanne(l  jeatln'r  for  a  troop  of 
tiftv  horse." 

The  harness,  continnes  Mr.  lea. 
was  ntilised  on  the  farm,  hut  the 
Weapons  remaineil  until  the  -fare 
of  an  in\'asion  In"  J-Souaparte  was 
the  cause  of  lieiiig  "  distril>uted 
the  Secret  store  which  had  been 
hidden  in  the  liou--e,  for  the  J.ico- 
hite  insurrection  of  1715. 
1  he  pistols  and  swoids,  however, 
Were  not  returneil.  sa\'e  one  .  .  . 
with  the  armourer's  marks  'SliotleN' ' 
on  one  side  and  '  Bridt;e  '  on  the 
other.  Another  has  found  its  w,i\- 
into  Holton  Cattle.      In 

demolishing;  a  cottaL;e  at  .Middle- 
ham  it  \\a'>  ilisco\-ered  up  in  the 
thatch  roof."  Thi;  sword  in  m\- 
possession  closelv  corresponds  with 
these.  The  f>ladi'  is  of  the  cut-and- 
tlirust  t\'])e,  ,ind  has  on  one  side 
the  word  S.ll.(  )T  I,  1-:,,  with  the 
WOlf  mark,  and  on  the  other 
M.K  I D.C,  Iv,  with  a  repetition  of 
rlie  Wolf  mark.  I  am  informed 
that,  towards  the  end  of  the 
sew-nteeiith  centurw  a.  (lerman 
armourer  settled  at  Shotle\- 
Brid,ge,  in  Duih.im,  where  he 
plied  his  craft,  .im.l  that  hi'  usi'd 
the  Wolf  mark  of  the  .Armourers' 
(iuild  of  Solnigen  to  denote  his 
(ierman  extraction.  The  lirass 
hilt  of  the  swoi"d,  with  knuckle 
how  aud  two  side- liars  eoalesc- 
ini;    into    the    L;u.ud,   is   quite    of   the    1-15    t\pe. 

--Cn.XRLMS    Af.VKSU.M.L. 

Selected  Sculptures  ,'3)  :  the  Colchester  "  Centurion" 

LiivH  the  .i^rouj)  of  the  Tlu'inm  Sp/iiny  a'i/li  i/s 
I'rcv  (an  illustrated  account  of  which  was  imhlisln-d 
in  Tltl-;  ('ciN\(.)issKi-ic,  Octoher,  lo-'i).  the  SU-la 
of  the  <\-!iliii-i(>ii.  m  tile  Colchester  Corporation 
Museum,  <lates  from  the  secon.l  li.ilf  of  the 
first  Century  .\.\>.  It  was  found  m  isos,  hy 
Mr.  (ieor,t;e  jo^liu.  cm  the  east  side  of  Biwerley 
Road,  Colchesti  r,  m  the  L;arden  of  the  fifth  house 
from  the  I.e.\den  Road,  at  ,i  de|ith  of  about 
three    feet     from    the    -,urf,ice.       ICn    fi  et     to    llie 
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north  ran'the  Roman  thoroughfare 
which  passed  through  the  necropolis 
on  its  way  towards  London,  and 
it  is  from  the  site  of  this  cemetery 
that  haw  been  reco\-ered  many 
ol  the  {irincipal  relics  (jf  Camulo- 
diinum.  as  Colchester  was  then 
Called.  The  base  of  the  stela, 
which  faced  the  north,  had  everv 
appearance  of  occupying;  its  original 
position,  but  the  upper  part,  from 
abo\'i'  tlie  centurion's  ankles,  had 
been  liroken  oil  and  la\-  f.ice 
downward  on  the  grawl.  From 
a  sjiot  about  three  feet  south  of 
the  lower  jiortion  were  unearthed 
a  glass  liottle,  a  ,grev  earthenware 
cup,  and  a  leaden  canister  (with 
co\-er)  of  cx'lindrical  form  (i^  in. 
lii.i;h.  o  in.  diameter),  containim; 
calcined  human  remains  in  all 
probability  those  of  the  personage 
commemorated  on  thi:  stone. 
All  these  objects  aie  now  iireserx'ed 
in  the  .Museum.  The  monument, 
which  measures  (1  ft.  In'  _'  ft.  ',  in. 
in  its  restored  state,  is  sculptured 
on  its  front  with  ,i  full-len.i;th 
h,L;un-  of  the  ci.nturion,  accoutred, 
and  standing;  in  a  shallow  niihe. 
Beneath  is  the  iiisci  ijition,  which 
can  be  e.xpanded  as  follows  ;  — 
,':  M(.\r-;c\'s)  .  F.\vr)\(i\-s)  .  m(.\i^ci)  . 

F(ILI\S)    .    l'(.lt(tl.\)    .    F.\(  1   I    LIS   .   > 

(  =  u-;xT\"Ki(i)  .  i.i-;(;.(ii:)Xis)  .  .\x  . 
\"i:kec\xii  I  vs  .  I-T  .  Xc)\-ICI\S  . 
I.IB(i:RTI)    .    P()S\'  I   1-.K\XT    .    H(IC)    . 

s(iTVS)  .  E(ST).  ("  MaiTus  Favo- 
uius  h'arilis,  son  of  Marcus,  of  the 
I'oUia  Ciens,  Centurion  of  the  .'oth 
Fei;ion.  \'ere(-undus  and  Xo\  icius, 
his  freedmen,  erected  it.  This  is 
the  place.")  The  onh' other  lettering 
on  the  stela  occurs  on  tln'  reverse,  where  t\'L  is 
roughly  cut  upon  the  bottom.  "  indicating,  most 
likelv,  the  artist's  name"  (7';i/;/s.  /i.ssi'v  Jn7;. 
.s'er.,  first  serii's.  \'ol,  \-.,  p.  i|_:).  .Mr.  .\rthur  ("■. 
Wright,  the  learned  (  ur.itor  of  the  Colchester 
Mnsi-nm,  informs  me  that  the  material  from 
which  the  monument  is  cut  is  rraivriinc.  which 
w.is  cN'identh'  imported  direct  from  ftaly,  jirob- 
al:il\'  as  ballast,  to  be  car\'e(l  in  this  coimtry. 
.A  descri])tion  of  the  armature  and  habiliments 
of  the  Centurion,  as  hire  [lortrax'ed,  will  be  found 
in  the  Intniial  <<l  Rciinni  Studirs.  vol.  ii.,  p.  IJ-| 
Exceedinglv  interesting  features  of  the  archi- 
tectural decoration  are  the  spandrels  of  the  nicdie. 
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liy  pcnnissioii  of  the   l\'t.   Hon.   Lint!  I)cii\ir,  o.iinr  of  the 

original  picture  ami  of  the  copyright  of  the  ciij^raiiiig 
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which,  in  so  far  as  tlie  leaf 
ornament  is  con  c  e  rnotl , 
exactly  anticipate  the  pat- 
tern so  f  r  V  q  u  e  n  1 1  y  em- 
ployed on  late  (iothic 
tniildings.  There  is  iiotli- 
iiig,  or  practicallv  nothing, 
in  the  execution  of  tiiese 
leaves  which  might  not 
have  been  performed  by  a 
craftsman  working  when 
the  Renaissance  was  gain- 
ing a  hold  in  luigland. 
Those  unable  to  visit  the 
original  will  find  an  ex- 
cellent cast  of  the  stela 
in  the  British  Museum 
(Gallery  of  Casts),  but  the 
trouble  of  a  visit  to  Col- 
chester is  amply  repaid 
by  the  interest  of  the 
well-arranged  and  cared- 
for  collections  housed  in 
the  massive  remains  of 
its  Norman  castle. —  F. 
Gordon  Roe. 

An  Epitaph  and  a   Helmet 

Among  the  earlier  repre- 
sentatives of  the  ancient 
and  honourable  house  of 
Pelham,  there  is  one  whose 
memory  is  still  kept  green 
in  Sussex  through  tlie  in- 
strumentalitj-  of  a  curious 
epitaph.  Since  this  has  been 
frequently  misquoted,  I 
have  seized  an  opportnnitv 
to  make  a  correct  copy  of 
the  legend,  which,  as  will 
be  seen  later,  commemorates  how  (Sir)  Nicholas 
Pelham,  at  the  head  of  his  levies,  foiled  a  French 
attempt  to  raid  Seaford  in  1345.  The  nnirai 
monument,  made  of  alabaster  and  other  stones, 
painted  and  gilt,  on  which  it  is  cut,  is  to  be  found 
in  the  interesting  church  of  St.  Michael.  I.iwr-. 
Semblances  of  the  knight  and  his  dame,  kneeling 
at  a  desk,  form  the  principal  feature  of  the  design, 
while  beneath  them  is  a  row  of  smaller  effigies 
portraying  their  offspring.  Pelham  and  his  two 
eldest  sons  are  armour-clad,  while  the  beardless 
youngsters  cut  more  modest  figures  in  sober 
civilian  habits.  Trophies  of  arms  are  carved 
above  the  principal  statuettes,  and  include  a 
representation  of  a  typical  Elizabethan  cabasset. 
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The  inscription   on  the 
memorial  is  as  foil  ows  : — 

H1;KH  VNDliK  I.VK  BVRIUD 
IH-;  BODIES  OF  S"  I  NICHO- 
1-.\S  PEI.II.XM  KNI(JHr(SONNI-: 
OE  S'f  I  WILL  PELHAM  OE 
i..\vr.ii ton)  ..\  N  U  U.\ME  I 
.\NNE  HIS  WME  (D.M'GHTEK 
OE  JOHN  I  S.\tKVII.E  ESy"  : 
I .  R.\N  U  .\  \'  <;  H  T  !•:  U  tiE  TH-; 
K^  I  HON  :  THO  :  (e.ate) 
i:.\Ri.E  OE  DORSE  rr,  |  •i}ey 

H.\D   ISSVE  ().   SONNES  AND 
.)    DAVr.HTERS.  | 

HIS    VAL".''    I'ROO  E  E    H  ER 

.MANiE  \i;rh'i:s  pravse. 

C.\NNOr    HK   MAKSHAILD  IN 

THIS  NARROW   ROf.'NK 
HIS    URAVE     E.XPLOir     IN 

C.  R  !■:  AT     KI  NC,    HllNRVS 

UAVI'S 
AMONI,     THi:     WORIHVES 

HAIII     .\     \V  O  R  T  H  I  E  R 

TOOMHIC  : 
WHAT      TIM;      Y      I-RENCH 

SOVGHT   TO    HA\E    SACKT 

SEA-EOORI) 
THIS  PELHA.M    DID   REPELL- 

THEM    BACK   ABOORD. 
OHIJT       15'"       DECEMBRIS 
ANNO    DNI.    1559. 
.ETATIS   SV.E   44. 

That  a  jilay  on  the  words 
Pelham  "  and  "  Repell- 
them  "  is  intended  is  so 
obvious  as  to  render 
further  connnent  super- 
fluous, and  therefore 
to  translate  the  latter  as 
"  ie[ii'rcni,"  wliicli  has  been  done  by  more  than 
one  writer,  is  to  take  a  liberty  with  the  original 
text.  The  old  spelling  of  Seaford  (the  name  is. 
still  pronounced  in  preciselj-  the  same  manner) 
may  be  noted.  On  the  topmost  ledge  of  the 
memorial  rests  a  helmet  of  Elizabethan  type- 
wliich  doubtless  belonged  to  the  original  equip- 
ment of  the  tomb,  as  it  is  decorated  in  similar 
fashion,  having  been  painted  with  a  strapwork 
in  imitation  of  inlaid  alabaster.  So  far  as  can 
be  judged  at  its  present  height,  the  helmet  seems, 
to  be  in  excellent  condition.  As  a  family  relic. 
it  must  surelv  possess  a  peculiar  attraction  for 
the  present  Earl  of  Chichester,  who  is  directly 
descended  from  Sir  Nicholas  Pelham.     Critici'S. 
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The  Burdett-Coutts   Pictures   ami   Drawings 

iNni'l-iiTAK'-V  thf  k-adin.i;  |iii  tun  s.ilr  cf  tli.-  sL-asmi 
tiH'k  ]iUu  f  on  May  4th  and  =;th,  wlu-n  the  I'lij/ortant 
lolli-rtioii  l>Lliiiv^in;;  to  thr  latr  ll.;roiu-^s  I  luriletl-CDiitt-. 
and  tlif  lati.-  Rx  Hun  W .  I  !urdi-tt-Cwutts.  'M.}'..  came 
iiiuk-r  the  liammcr  at  Christie's.  Tlie  widespread  interest 
attacliing  to  the  auetion  eansed  an  exciptionallv  large 
attendanie  at  the  K'lii.t;  Street  loonii.  where  nearly 
£03,(140  ehanged  haniK  in  the  1  our^e  ot  the  two  ilavs' 
dispersal.  All  tlie  must  uiit-^tanding  teatnres  were  eon- 
eentrated  in  the  opening  sessKjn.  the  highest  individual 
jirii  e  being  uijtfni  tor  Kaehiirn's  J'nihail  ul  Sn  U'altii 
Scotl,  2y  X  2^h  in  This  was  painted  in  iNjj.  and  i->  the 
portrait  of  whieh  the  sitter  said  tliat  lie  might  he  able 
to  find  a  (.lient  hir  it.  l^aeburn  replied:  '  Vou  may  for 
a  copy,  Sir  Walter,  but  the  portrait  I  am  now  painting 
is  fi)r  invself,  although  it  ina\-  liiid  its  wav.  in  tune,  into 
your  own  family  "  {ruie  tin-ig'b  .S;;-  IIiiiiv  lijihinii,  !■!  ./  , 
published  by  The  ('oNNorssF':uK,  loii).  Ivvo  pi.  tare-, 
realised  £7,350  apiece.  (  die  of  these  was  the  little  panel- 
paintmg  by  Raphael  of  The  Agnny  ni  the  Gitidtii.  ol  > 
II  in  ,  being  part  of  the  predella  of  the  altar-piece  painted 
in  1303  for  the  Nuns  of  S.  Anthony  at  I'erugia,  and  now 
in  the  Metropolitan  Museum,  New  '\'ork.  The  other  was 
the  original  of  Ifoppner's  inanv  [iresentments  of  Iht- 
Rt  II, >u.  William  I'ttl,  iii  ■  y>l  in  ,  the  last  portrait 
for  which  the  statesman  sat,  and  win.  li,  comniissioned 
by  Lord  Mulgr.iM',  had  not  yet  been  sent  home  at  the 
time  of  I'ltfs  death  in  1S03.  Also  bv  llo|ipiier,  portraits 
of  The  Atlisl,  2>,l  .-  xuh  in  ,  and  ol  A  Lady  a-.  "  Ihbf/' 
•I"!'  ■  5''l  '"  ■  secured  ,',1,41  7  los.  and  ii.Scio  respectivelv. 
A  number  of  "  fieynoKlses  "  were  placed  on  the  easel.  These 
ini.luded  the  Citf^id  and  P^yibe  i<aid  in  hr  the  f^niliatt^  "/ 
Mi^s  (iierille.  latii  Mi^  Cn'Uf.  and  Ini  I'lntlu-i).  ^^  •■  00  in 
(H.A.,  i7.Sy),  £i,5-:o  ;  7  he  Mnl,  Cap  [the  lenlial  fi^^iiie  t>" 
"  The  l)ifant  Sehool  "},  42^  ■  3J^  in  .  jj.ioo,  .1  (,ii! 
Shetehuig  (.1/iss  lili:al>eth  J edni^oii ,  the  paiiitei's  mete). 
2iil  -■  24!  in  ,  I7>>J  (a  reprodiictfiii  of  a  colour-engraving 
rjf  this  subject  b\"  J.  (irozer,  entitled  Jte<igi!,  appeared 
in  TiiK  Connoisseur,  May,  i<H3).  {3.4i'o.  !)i  John 
Ai  iii^litiiig,  j.SJ  X  24  in.  (a  replica  of  tlie  biute  jiortrait). 
£682;  Sii  llectoiMonio,  K.D.,  2y)i,  ■  24^111  (R.\,  1783), 
L''y>',  Ji>l">  ("  T'tih")  Craufoid.  Ml'.  20  ■  24J  in. 
(170.1),  £'j3o  .  aiicl  /antes  Coiitti  (brothel  of  Thoina.i). 
■[laiiel,  2i|  X  24  in..  £3SS  Of  the  silioul  of  Reynolds,  a 
paiK'l  J'oiliait  of  cm  l>llirer.  29  ;■  2\\  111  .  ran  up  to 
(430  los.  'lln'  two  canvases  representing  f\oinne\  went 
for  widely  dnergent  sums  £4.200  for  the  J'oitiait  ul  a 
lady  in  -.ehile  nni^lin  die.^s.  lAae.k  iI'Mih  and  powdeied 
hail.  {'Mis  Ionian).  33  x  27.;,  111.  as  against  ,£232  for 
one  ol  the  hki-nissis  win.  h  this  artist  i-xe.  nted  of  Cliailcs. 


.In/  lUike  of  Hiihmond.  K.G..  31.!  .  26!  in.  (Ither  lots 
of  interest  were  a  I'oitiait  of  Lo;d  Sehon,  bv  t..  I-'.  .Mib.itt. 
2<il  ■  24^.  in.,  jiainte.f  lor  the  sitter  who  presented  it  to 
C..lliiigwo.jd.  £i..s<io  .  Chailei  Dibdin.  by  Beectiey  (1794), 
2.1  ■  24!  in..  £304  :  Lady  Beeehey,  the  aiti.il's  ifife,  by 
I'.ee.  hey.  2},\  x  iSi  in,  '232;  Margaret  Gainsborough, 
nee  Lltfir,  in'  ( iainsb.)roiigli-I  )up.int.  o\'al,  27',  :■  2}  in., 
£.|.i  13s  (,is  ag.iin.st  200  guineas  in  the  Sir  Hugh  i,ane 
sale.  1.117);  ./  (lentleinaii  in  blue  t'ot.  with  eiiin^on  i't'St 
eih^id  with  gold  braid,  bv  ( '..iiusborou.gh.  2't'j  -•  24  in.,  in 
a  painted  oval,  1030  :  77ii  Kiinknig  Plaie.  by  the  same. 
I4i  ■  17^  111..  £1,133;  -^  Market  Cent,  by  the  same, 
111  ■  13I  in.,  JS92  10s.  :  Milton  being  taught  to  read  by 
hi.  Mothei.  by  H.  Fuseli.  33  •  43!  in  (one  of  the  "  Milton 
(iailery  "  series).  £42  ;  and  Col.  llaire.  by  H.  D.  Hamilton. 
2'i\  ■  24.!  in  .  £84.  The  two  Hogarths  realised  £377  los. 
t.ir  lianelagh  Gardem.  2i\  x  30!  in.,  and  £2ji  los.  for 
An  Auetion  at  Chrnlie'i,  panel,  lol  x  oJ  in  .  the  latter 
having  lieen  at  one  time  in  Ncillekens's  collection.  When 
sukl  at  the  fl.  S.  Holm  sale.  1883,  tliese  pictures  only 
fetLhed  12  aii.l  2.1  guineas.  A  number  ot  works  by 
j  I  Mas.]uerier  indinJed  ])ortraits  of  General  Sir  Charles 
Sliiait.  K.B.,  2iiJ  ,■  24V  in  .  £441  :  an.l  of  The  Artist 
aged  li  (1793).  43J  X  34.1  m  .  {I03.  \\\  Laurence,  por- 
traits,,f  The  DiikeofClaieioe  (Wilhaoi  1  I'.).  4.cl  ■  ^'i\  in.. 
The  Ut  Tail  of  Minto.  20  .-  24  in.  ( K  .\  ,  17.C1),  and 
John.  Lt  ^h^lqlili  of  Bute,  2.1J-  x  24!  in.,  scored  £3,103. 
^1.133.  and  (2,413  respectively,  in  addition  to  works 
su..h  as  the  Mi.s  IT.iiiiot  .^LLIon,  20  -  24  in..  £493  los.. 
whi.di  went  for  lower  sums.  Cither  prices  included  £273 
h.r  A  l\auffinaiin's  Thiee  Datighleis  of  Thos.  Coiitts, 
u2  ■  71  m.  :  £220  los..  for  .Mian  Ramsay's  Queen  Char- 
lotte and  hei  two  childien,  .io  .  03  in.;  £210.  for  Turner's 
"/,'"  Searboioiigh,  paiii'l.  12  ■  10]  in.  ;  £337.  for  1>. 
\'andergiieht's  David  Gaiitek.  2<iJ  x  24  in.  (R.A..  1776)  ; 
£110  3s  .  for  1\  W.dker's  tdr.er  CioniweU.  29i  x  24!  in. 
(sai.i  to  have  been  presented  by  the  Protector  to  the 
father  of  Willi. im  I'eiinl  ;  and  £273.  for  K  W'estaU's 
Loid  Bvron,  33!  ■  27!  in.  Tw.i  tan\ases  by  Hobbema, 
A  Castle  on  a  Canal  and  .-i  iri(/c)  -Mill,  both  13S  x  20J  in., 
eacli  brought  in  £0,310  :  while  £1.030  purchased  Greuze's 
The  Courtship.  2U  >  18  in.;  £1.050.  Largillic're's  Due 
d'.lii'oa  and  Im  Goeerneis,  64!  x  Co  in.  ;  and  £'630, 
Sir  A.  .M.jr's  Sn  Tkos.  Greshain,  panel.  3.1  x  27.}  in. 
S.iiiie  other  Ic.ts  were  H.ilbein.  Sn  Thos.  Mine,  28  x 
22\  in.,  £840;  and  Tintoretto.  The  Miratle  of  St.  Maik, 
36i  X  52  in.  (reputedly  the  oiiu:inal  sketch  for  //  Miracolo 
del  Schiavo.  in  the  Accadeima.  X'cnice).  £840  ;  while  a 
Fete-Chainpetie,  In-  Watteau.  panel.  61  x  81  111  .  made £030. 
The  d.iy  was  br.iught  to  a  dose  b\-  the  h.ur  Sh.ikespeare 
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"  portraits."  of  which  the  "  Felton  Portrait,"  panel, 
loj  X  S}  in.,  .shghtly  cnlar;»ecl  to  1 1  x  9]  in.,  made 
^i,.522  IDS.;  the  "  I.umley,"  canvas,  17  x  13!  in., 
"  Zuccaro,"  panel,  i?  x  gf  in.,  and  "  Burdett-Coutts  " 
panel,  bringing  in  ./.^i.i  apiece.  But  little  of  interest 
came  up  on  the  second  day,  almost  the  only  lot 
worth  noting  being  T.  Faed's  Home  and  the  Homeless. 
-5i  X  37i  i"-  (RA.,  1856),  which  netted  i504.  Several 
pictures  went  for  extremely  moderate  amounts,  while 
among  the  drawings  it  is  only  necessary  to  mention  the 
pair  by  J.Absolon,  Saturday  Xight  and  Sunday  Moniing. 
i6i  X  34iin.  (engraved  by  F.  and  W.  Holl),  £147  :  The 
Market  Place  of  Munich,  by  S.  Prout,  2yA  x  39.\  in., 
liS-i  15s.  ;  Lady  E.  L.  Waldegravc,  by  Downman  (1782), 
oval,  14  X  10  in.,  ,/i3i  5s.;  A  Lady  with  her  three  Children 
in  a  Garden,  by  J.Schall,  sepia  wash,  1.5  x  11  in.,  /lOj  : 
and  The  Duke  of  Wellington  with  his  Grandchildren,  bv 
R.  Thorburn.  A.R..-\.,  10  x  25^  in.,  /131  3s.  The  three 
last-named   drawings  were  in   the  fir.st  dav's  sale. 

Pictures  and  Drawings 

.\nother  important  sale  at  Christie's  took  place  on 
March  31st,  when  some  pictures  belonging  to  the  late 
Rt.  Hon.  Lewis  Fry  were  placed  on  the  easel.  Of  these, 
the  most  outstanding  was  The  Water-Mill,  25  x  2-^  in., 
a  pedigree  picture,  which  was  purchased  for  the  Melbourne 
National  Gallery  under  the  terms  of  the  Felton  Bequest, 
for  ;^2,625.  Next  in  importance  was  an  Adoration  of  the 
Magi,  by  Roger  Van  der  Weyden,  panel,  17.!  x  iji  in., 
which  fetched  £2,415.  The  property  of  Mr.  \V.  L.  Bell, 
a  portrait  by  N.  Dance  of  Sir  Robert  Eden  of  Windleston. 
Durham,  ^j^  X  27!  in.,  made  £'525  ;  a  group,  by  Raeburn, 
of  The  Misses  Reay,  of  KiUingworth  Hall.  Xorthumherland, 
59J  X  45i  in.,  and  a  likeness  of  Mrs.  Reay,  29I  x  24J  in., 
also  by  Raeburn,  £2.520  apiece.  From  another  source, 
a  portrait  by  Raeburn  of  Si)-  F.  L.  Chantrey,  29  x  24  in., 
ran  up  to  £'1,312,  while  the  same  artist's  James  Gillespie 
Graham,  of  Orchill,  29J  x  24^  in.  (the  property  of  Mrs. 
Saxon  Gregson  Ellis),  went  for  £399.  Pictures  belonging 
to  Mr.  Louis  Mieville  included  A  Frozen  River  Scene,  by 
A.  Van  der  Neer,  panel,  16  x  2i\  in.,  £1,029  ;  ^  Tavern 
Interior,  by  Jan  Steen,  17  x  I3f  in.  (which  scored  2,000 
guineas  in  the  Bacon  sale,  1919),  £1,071  ;  A  Horse  Fair, 
by  Ph.  Wouverman,  17^  x  23^  in.,  £430;  and  A  Land- 
scape, by  the  same,  panel,  17^  x  23I  in.,  £^556  los.  An 
anonymous  property  was  a  Portrait  of  Admiral  Edward 
Vernon,  by  Gainsborough,  49I  x  39J  in.,  which  netted 
700  guineas  in  the  Dashwood  heirlooms  sale,  1914,  fell 
to  200  guineas  in  the  Sir  Hugh  Lane  auction,  1917,  and 
now  realised  £220  los.  Another  Gainsborough  sold  on 
the  same  day  was  Mrs.  Howard.  29^  x  24*  in.  (exhibited 
at  the  National  Portrait  Gallery,  1867),  which  scored 
/714.  It  belonged  to  Mr.  P.  J.  C.  Howard,  of  Corby 
Castle.  A  David  Garrick,  by  Reynolds,  28  x  23  in., 
brought  in  £^609.  Exhibited  at  the  British  Institution, 
1848,  and  Royal  Academy,  1877,  the  portrait  belonged  to 
the  Burney  family,  direct  descendants  of  Dr.  Charles 
Burney,  father  of  Fanny  Burney.  On  other  occasions, 
a  shaped  panel-painting  of  The  Circumcision,  school  of 
Bartel  Bruyn,  50  x  40  in.,  made  £273  ;  and  a  drawing 
by  D.  Cox,  of  A  View  on  the  Coast,  near  a  harbour  mouth. 
7  X    10  in.,  £^92  8s. 

A  pair  of  pictures  by  Johannes  Storck  (1679),   I'enice, 


with  St.  Mark's  Stiiiare.  52  x    7(1  in  .   netted   ^94    los.   at 
Knight,  Frank  &  Rutley's. 

At  Robinson,  Fisher  &  Hardinp  s.  an  Early  Flemish 
school  panel.  Portrait  of  a  Man  playing  a  Mandoline,  was 
knocked  down  for  £78  15s.  ;  a  French  school  Landscape 
with  I'lgures,  £50  8s. ;  and  a  school  of  Durer.  Head  uf  an 
Old  Man,  inscribed  "  Anno  Doni  1504.  .Etatis  sue  do," 
panel,  8x7  in.,  £58  lOs. 

A  water-colour  by  D.  .\.  C.  Art/..  Returning  Home.  13IX 
21  in.,  fell  for  £84  at  Dowell's,  Edmburgh,  in  Ai)ril,  when 
the  following  oil-paintings  were  also  .sold  :  77ir'  llappv 
Family,  by  Bernard  de  Hoog,  25}  x  i>)J  in..  /i(4  los.  ; 
and   Tangters.   by  Eugene   Pavy,    17   .    2S  in.,   /5S    lOs. 

Engravings  and   Etchings 

SoTHEEv  s  have  conlinued  to  hold  successful  sales  of 
etchings,  many  of  which  realised  satisfactory  prices.  A 
number  of  Meryons  came  under  the  hammer,  among 
them  a  second  state  (or  first,  according  to  Wedmore), 
before  the  initials  CM.,  of  Le  Petit  Pont,  on  yellow 
Japanese  paper,  /130  ;  a  fourth  state,  with  the  date,  of 
L'Abside  de  Sotre-Dame,  on  old  paper,  /120;  a  fifth 
state,  before  the  verses,  of  Le  Pont  Xcuf,  on  green  paper, 
£112  ;  a  fourth  state,  the  arms  of  the  workmen  close 
together,  of  St.  Eticnne-du-MonI,  on  yellow  Japanese 
paper,  £72  ;  and  a  second  state,  before  the  initials,  of 
La  Tour  de  THorloge,  on  similar  paper,  £72.  By  Whistler, 
a  fine  impression  of  the  only  state  of  the  Little  TViiire 
realised  £300  ;  while  one  of  the  Long  Lagoon  made  £^245  ; 
one  of  the  Two  Doorways,  signed  with  the  butterfly,  and 
again  on  the  back,  £205  ;  an  unrecorded  trial  proof  of 
the  same,  inscribed  in  the  artist's  autograph,  "  Very- 
early  proof  pulled  in  Venice,"  £128;  an  unrecorded  trial 
proof  of  The  Traghelto,  \o.  J,  £90  :  and  a  fifth  state 
(of  six)  of  the  same  subject,  £265  :  an  impre.ssion  of 
The  Mast,  £135  ;  and  an  impression  of  The  Kitchen 
(K.  24,  iii.),  ;^I05.  The  set  of  twelve  etchings  from  nature 
known  as  "  The  French  Set  "  (but  lacking  The  Unsafe 
Tenement) — 12  plates  in  original  blue  wrappers,  netted 
£165.  An  example  of  Zorn's  Au  Piano  scored  £96: 
and  one  of  his  i'lckc.  £65  :  while,  by  Muirhead  Bone, 
impressions  of  Piccadilly  Circus  at  \ight  in  War  Time, 
1915,  ran  up  to  £74,  £86,  and  £92  respectively.  A  fourth 
state  of  the  same  artist's  Great  Gantry,  Charing  Cross, 
secured  £98  ;  an  example  of  A  Rainy  Night  in  Rome,  £78  ; 
and  of  The  Ballantrae  Road.  l-^.  Engravings  printed  in 
colours  sold  at  the  same  rooms  comprised  an  example  of 
the  Countess  of  Oxford,  by  W".  S.  Reynolds,  after  Hoppner, 
£200  ;  of  the  Hon.  Miss  Bingham,  by  F.Bartolozzi,  after 
Reynolds.  £^210;  of  the  Hon.  Mrs.  E.  Bouvcrie,  by  J.  R- 
Smith,  after  Hoppner,  £72  ;  of  the  "  Sallad  Girl"  (Mrs. 
Hoppner).  by  W.  Ward,  after  Hoppner,  £130  ;  and  a 
pair  by  J.  Gisborne,  after  R.  .M.  Paye,  The  Detection  and 
The  Reconciliation.  £30.  A  set  of  eight  aquatints,  printed 
in  colours,  of  the  Grand  Leicestershire  Steeplechase,  by 
C.  Bentlcy,  after  H.  Aiken,  made  £51  :  and  a  Girl's  Head 
{So.  230),  by  G.  Demarteau,  after  Boucher,  in  red  and 
black,  /40.  Of  prints  by  Dilrer  we  can  only  mention 
that  an  example  of  the  Melancholia  fetched  £57  :  while, 
among  those  by  Israel  Van  .Meckenen,  one  of  an  Acanthus 
Scroll,  -with  Dancing  Figures  {Bartsch  JOl).  went  for  £68: 
and  by  Rembrandt,  one  of  Christ  between  His  Parents 
returning  from  the  Temple,  for  £82. 
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Stamps 

The  further  selection  of  stamps  from  the  renowned 
Ferrary  collection,  which  came  up  at  the  Hotel  Drouot. 
Paris,  in  April,  included  numerous  rarities,  greatest  of 
all  being  the  unique  British  Guiana  i  cent,  1S36  (used), 
for  which  the  astonishing  price  of  {7.343  was  paid.  The 
stamp  was  an  emergency  issue,  and  no  other  example 
of  it  is  known  to  e.xist.  Octagonally  cut.  it  is  printed  on 
carmine  paper,  and  bears  the  postmaster's  initials  written 
in  ink  on  its  face.  .Many  of  the  other  lots  sold  were, 
like  this  one,  entirely  bevond  the  means  of  .ill  but  the 
largest  collectors. 

In  May,  Messrs.  Harmer,  Kocjke  A;  Co.  obtained  {110 
for  the  rare  Cape  woodblock,  error  id.  blue;  and  J 115 
for  a  pair  of  the  id.  \erm. 

At  Puttick  &  Simpson's,  on  other  occasions,  a  Ceylon, 
1S57-S,  8d.  brown  (wmk.  star,  impcrf..  cut  close  at  left. 
but  large  marg.  on  three  sides:  light  oblit  ).  made  /20  los.; 
a  New  South  Wales.  1S50,  Svdncv  X'leu-  rd.  (carm.  on 
yellowish  paper,  plate  i.  pair  with  marg..  used  on  piece 
of  orig.),  £20  los.  :  Tuscany,  iSoo,  3  lire,  yellow  (wmk. 
lines,  slightly  cut  at  right),  £40:  and  (irenada,  iS.Si 
(April),  Ad.  mauve  (wmk.  large  star,  perf.  14J  :  complete 
sheet  of  120 — two  defective  at  right,  but  showing"  Ostage" 
error,  and  two  witliout  hvphen),  ill. 

Silver 

With  a  single  exception,  the  silver  sales  from  March 
to  May  included  little  of  outstanding  importance.  The 
exception  lay  in  an  auction  held  during  the  first-named 
month  by  Puttick  &  Simpson,  when  several  good  prices 
were  recorded.  Space  forbids  the  citation  of  more  than 
a  few  of  these,  one  of  the  first  being  a  tankard  in  the 
Chinese  taste,  .s  in.  high,  maker's  mark  I  .\.,  loSi  (37  oz. 
5  dwt.),  which  was  knocked  down  for  loos.  per  oz.  320s. 
per  oz.  purchased  a  Charles  I.  wine-cup  with  impressed 
foliage  decoration,  4I  in.  diam,  (3  oz,  14  dwt.).  m.m.  .\ 
in  lozenge  (a  cup  and  paten  bv  this  maker  are  at  All 
Hallows',  Lombard  Street);  230s,,  a  Charles  I.  tupping- 
boul.  maker's  mark  H  \\'..  mullet  below  (4  oz.  3  dwt)  ; 
1 20s,  a  plain  circular  l>owl  and  cover,  engraved  with 
the  arms  of  .I/.m/uii  impaling  Grundy  in  a  cartouche  of 
Daniel  .Marot  design.  4  in.  diam.,  maker's  mark  W.F..  1720 
(.S  oz.  10  dwt.)  ;  130S  ,  a  duo-decagonal  tea-kettle,  en- 
grased  with  Grore ,  uf  Walbitry,  Essex,  impaling  O'Giady. 
with  swing  handle,  stand,  and  lamp,  14  in.  high,  bv 
Ambrose  Stevenson,  1717  (90  oz.  m  dwt.)  ;  120s,  a 
hexagonal  salver  with  shaped  feet,  10  in  ,  bv  Edward 
Cornock,  1723  {22  oz.  i.S  dwt.)  ;  i.iss..  an  oval  inkstand. 
8  J  in.  wide,  by  Paul  l.amerie.  I  741  (25  oz.  3  dwt)  ;  03s.. 
a  p.ur  of  trellis-pierced  baskets,  with  the  monogram  and 
coronet  of  (ieo.  Booth,  2nd  Earl  of  Warrington,  11]  in, 
wide,  by  Peter  Archambo,  1731  (S3  oz.  4  dwt.)  ;  ij2s  .  a 
similar  basket,  15  in.  wide,  same  maker  and  date  (02  oz, 
8  dwt.)  :  and  oos.,  a  pair  of  ewers,  by  '■he  same,  1740. 
12  in.  high  (117  oz.  2  dwt.).  .\  pi>rringer  engraved  with 
the  Bird  of  London.  3^  in.  diam..  maker's  mark  monogram 
l.H.  between  three  mullet^.  13O7  {22  oz.  4  dwt),  was  bid 
uj)  to  330s.  per  oz.  Caudle  cups  liy  the  same  maker 
belong  to  the  Clothworkers'  Companv,  A  hanging  lamp. 
1077,  suspended  by  three  chains,  diam.  of  bowl  7i  in. 
(44  oz.  .S  dwt.),  was  contested  to  the   1303.  per  oz.   limit. 

A  silver-gilt  rosevvater-dish,  14J  in.  diam.,  Florentine, 
third  quarter  of  the  i6th  century,  realised  £540  at  Christie's 


in  April.  .Vttributed  to  Benvenuto  Cellini,  and  bearing 
scenes  from  the  history  of  Titus  succeeding  his  capture 
of  Jerusalem,  the  dish  was  owned  by  Bertram,  4th  Earl 
of  Ashburnham,  who,  prior  to  his  marriage  in  1840, 
travelled  extensively  on  the  shores  of  the  Mediterranean. 
It  weighs  34  oz.  2  dwt. 

£60  purchased  an  antique  maple-and-ebonv  triple- 
handled  quaich,  silver-mounted,  at  Dowell's,  Edinljurgh, 
in   May. 

Furniture   and   Objets   d'Art 

Knight.  Fr.\nk  &  Rutlev  continue  to  hold  auctions 
of  furniture  and  objets  dart  at  their  Hanover  Square 
rooms.  Among  prices  recently  realised  by  them  are  :  — 
70  guineas,  for  a  "  Louis  X\'.  pattern  "  parqueterie 
escritoire,  3  ft.  h  in.  wide  ;  50  guineas,  for  a  French 
ormolu  and  marble  garniture  de  cheminee,  with  a  clock 
by  Causard  :  £57  15s,,  for  a  pair  of  bronze  candelabra 
(bacchanalian  figures,  with  ormolu  cornucopi;r),  34  in. 
high,  on  mahogany  pedestals,  ormolu-mounted,  42  in. 
high  ;  £67  4s.,  for  a  walnut  settee  of  Stuart  design. 
4  ft.  S  in.  wide,  upholstered  in  gros-point  needlework, 
and  4  arm-chairs  rn  suite  :  32  guineas,  for  an  oak  Nor- 
mandy armoire,  carved  with  scroll-edged  panels,  flowers, 
vases,  etc.,  j  ft.  wide,  7  ft.  4  in.  high  ;  26  guineas,  for  a 
gilt  settee  of  I^ouis  XI\'.  design,  5  ft.  0  in.  wide  ;  and 
£35  14s.,  for  a  Queen  Anne  walnut  bureau-bookcase, 
3  ft,  6  in, 

A  carved  ivory  model  of  a  frigate.  27  in.  long.  21  in. 
high,  made  bv  French  prisoners  during  the  Nnpf)leonic 
wars,  in  old  English  mahogany  case,  realised  £73  los. 
at  Robinson,  Fisher  cS:  Harding's,  where  a  4  ft.  6  in. 
satinwood  Sheraton  commode,  painted  en  gnsa:lle  with 
cupids  (removed  from  Roffay  Park,  Horsham),  f'-ll  for 
£170:  and  a  mahoganv  old  English  dining-table  in  three 
parts,  with  flaps  and  gate-legs  on  brass  paw  feet,  opening 
13  ft.  o  in.  by  4  ft..  £(0. 

An  interesting  and  successful  sale  was  that  held  by 
Dowells,  Ltd.  (Edinburgh),  at  Taymouth  Castle,  Perth- 
shire, which  occupied  six  days  during  April.  Most  <-)f  the 
pieces  calculated  to  appeal  to  collectors  came  up  on  the 
third  day  (26th),  when  some  fine  furniture  made  its 
appearance  under  the  hammer.  This  included  some  good 
pieces  of  Chippendale,  4  mahogany  arm-chairs  realising 
£388  los.  :  a  set  of  9  "  Chine.se  "  arm-chairs,  £'519  13s.  ; 
and  a  set  of  6  single  chairs,  with  vase-shaped  interlaced 
backs.  £170  2s.  A  set  of  7  mahogany  Georgian  arm-chairs 
with  hidder  backs  (3  single.  2  arm),  scored  £112.  Much 
old  Scottish  furniture  was  sold,  of  most  note  being  a  late 
I7th-centur\'  walnut  suite  of  i  arm  and  4  single  chairs, 
£220  los.  A  birch  and  parcel-gilt  French  6-ft.  bedstead, 
bearing  the  Royal  crown  and  cypher,  which  was  used  by 
iJueen  Victoria  during  her  visit  to  Taymouth  in  1S42,  was 
knocked  down  for  £210.  Tapestry  comprised  a  loth- 
centurv  hunting  panel,  Le  cerf  huniain,  12  ft.  3  in.  x 
II  ft-  2  111.  (£1,207  los.)  ;  a  Brussels  panel  of  Apollo  and 
the  Gi'Lieii.  signed  1.  V.  1).  Borght.  10  ft,  3  in.  ■,  iS  ft,  o  in 
wide  (£777)  ;  another,  with  a  "  bacchanalian  scene," 
signed  P.  V.  D.  Borght,  8  ft.  b  in.  x  10  ft.  i  in.  (£304)  ; 
another  Brussels  panel,  with  a  Teniers  subject,  9  ft.  9  in.  x 
10  ft.  (£446  5s.)  ;  and  an  18th-century  Aubusson  panel, 
with  a  gallant  swinging  a  laily  under  a  baldaquin.  8  ft.  7  in. 
X    15   ft.   9   in.    (/S82). 
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The    "Subject"    in    Art     A    (ilance    throuiih    the 
Royal  Academy  Pictures.     By  the  Editor 

The  smallest  siiiniiier  exhibition  ever  held  at  Burling- 
ton House,  and  perhaps  the  least  interesting — such  is 
one's  first  impression,  which  an  extended  observation 
only  tends  to  confirm,  of  the  present  Royal  Academy 
display.  It  is  strong  in  portraiture  alone,  and  even  in 
this  favoured  metier  there  are  more  signs  of  deterioration 
than  of  advance.  Religious,  historical,  and  "  anecdotal  " 
painting  are  practically  dead  ;  landscape  and  seascajH- 
are  largely  saved  from  ignominy  by  the  efforts  of  men 
who  have  already  done  their  best  work  :  while  sculpture 
is  weaker  than  it  has  been  for  several  years.  (Jn  every 
side  are  evidences  of  decay.  The  work  generally  appears 
a  record  of  burnt-out  emotions  ;  it  lacks  conviction  and 
vitality;    had  it  never  been  produced,   the  worlil  would 


have  been  poorer  by  scarcely  a  single  fresli  idea  or  original 
manifestation  of  beautv. 

This  statement  will  probably  be  challenged,  but  it 
cannot  be  seriously  gainsaid.  The  vitality  of  art  is 
shown  by  the  manner  in  which  it  reflects  the  ideas  and 
aspirations  of  the  people  at  large.  It  did  so  in  the  great 
days  of  Greece,  Italy,  and  Holland,  and  in  Kngland  until 
a  decade  or  two  ago.  Can  the  same  be  said  of  academic 
art  at  the  present  time  ?  The  population  of  the  country 
has  increased  by  fifty  per  cent,  since  the  'eighties,  and  the 
taste  for  painting  is  far  more  widely  diffused,  but  the 
number  of  visitors  pa.ssing  the  turnstiles  at  Burlington 
House  has  diminished  rather  than  augmented.  The 
leading  newspapers  are  now  far  larger,  but  they  devote 
less  and  less  space  to  the  exhibition.  What  is  far  more 
significant,  however,  than  either  of  these  rriteri.i.  is  that. 
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so  far  as  fine  art  publishers  are  concerned,  the  Academy 
is  practically  a  dead  letter.  Formerly,  they  rushed  to 
the  exhibition  to  secure  copyrights,  and  engravings  from 
the  pictures  of  the  year  nearly  monopolised  the  print- 
dealers'  windows  for  the  next  twelve  months.  Now 
matters  have  entirely  changed.  It  is  highly  probable 
that  not  a  single  work  by  an  Academician  or  Associate 
included  in  this  year's  display  will  be  distinguished  by 
being  engraved.  Mr.  Farquharson,  Mr.  Olsson.  and 
possibly  one  or  two  others,  will  have  some  pictures  repro- 
duced in  facsimile  or  photogravure,  but  the  remainder 
must  content  themselves  with  such  ephemeral  publicity 
as  may  be  derived  from  half-tone  blocks  in  the  daily 
press  and  the  weeklv  and  monthly  periodicals.  Their 
pictures  are  valueless  for  copyright  purposes,  since  the 
great  British  public,  as  distinguished  from  the  fringe  which 
constitutes  fashionable  society,  will  have  none  of  them. 

This  parting  of  the  ways  between  artist  and  public  is 
a  serious  matter — bad  for  the  community,  worse  still 
for  the  artist,  whose  bread-and-cheese  is  becoming  more 
and  more  dependent  upon  popular  support.  His  future 
outlook  is  even  more  ominous.  He  is  catering  for  the 
disappearing  ricli.  In  the  course  of  a  few  decades  the 
power  of  the  purse  will  have  largely  passed  to  the  working 
classes,  whom  he  has  failed  to  please.  The  artist  will 
presently  find  that  if  he  has  painted  an  important  picture, 
almost  the  only  method  of  recouping  himself  for  his 
work  will  be  either  from  the  sale  of  its  reproductions  or 
its  disposal  to  some  public  art  gallerv,  and  that  the  Britisli 
working  classes  will  be  masters  of  the  purse-strings  fnr 
both  classes  of  purchase. 

Now  the  Academicians  and  their  friends,  if  they  have 
given  thought  to  the  matter,  have  probably  come  to  the 
conclusion  that  the  British  public  has  no  artistic  taste, 
and  that  at  present  it  is  useless  to  try  and  cater  for  it 
This  is  a  mistaken  conclusion.  The  reproductions  in 
popular  demand  include  many  ephemeral  trifles,  but  they 
also  include  several  after  deservedly  famous  works  by 
old  masters  and  deceased  English  artists  of  high  repute. 
These  appear  to  be  bought  generally  by  the  same  public 
and  Ining  indiscriminately  side  by  side.  One  must 
not  conclude,  therefore,  that  there  are  two  publics,  one 
of  which  likes  good  art  and  one  bad.  There  are  certain 
qualities,  not  necessary  artistic,  which  are  common  to 
all  these  works,  but  in  which  the  Academic  pictures — 
and  with  them,  most  of  the  modern  works  that  find 
favour  with  the  critics — are  deficient. 

These  qualities  I  venture  to  define  as  subject  interest, 
sentiment,  and  imagination.  Perhaps  the  last  includes 
tlu"  two  hiriner.  for  the  imaginative  artist  will  tlioroughly 
exhaust  the  potentialities  of  his  subject.  Now  the  modern 
painter  is  apt  to  regard  a  subject  merely  as  a  peg  on 
which  to  hang  a  decorative  design.  One  sees  this  tendency 
more  clearly  marked  in  the  works  by  the  later  recruits 
to  the  academic  ranks  than  in  those  by  their  predecessors, 
while  among  the  outsiders  of  the  more  "  advanced  school  " 
the  tendency  runs  not.  Going  round  the  pictures  of 
the  present  Academy,  one  finds  comparatively  few  in 
which  sentient  expression  of  the  subject  appears  to  have 
been  the  paramount  consideration.  The  desires  for  bold 
and  fluent  brushwork,  original  handling,  rhythmic  arrange- 
ment of  line  or  colour,  or  other  stylistic  considerations, 
have   largely    monopolised    the   attention    of   the   artists. 


so  that  their  works  convey  no  message  to  the  layman, 
leaving  his  sympathies  untouched  and  his  emotions 
unaffected.  Even  the  men  who  have  pleased  in  the  past 
appear  either  to  have  lost  their  power  of  attracting 
public  regard  or  to  be  fearful  of  exercising  it.  One  of 
the  most  imaginative  of  living  painters  is  Mr.  Maurice 
Greiffenhagen.  Years  ago  he  painted  The  Idyll,  now  in 
the  Liverpool  Art  Gallery,  which  has  maintained  a  per- 
manent hold  on  the  affections  of  the  multitude,  so  that 
even  now  one  can  scarcely  pass  a  popular  print-shop 
without  seeing  some  reproduction  of  the  work  gracing 
its  windr)ws.  This  \'ear,  out  of  six  contributions,  one 
only — The  Shulaniite — comes  within  the  category  of  a 
subject  picture.  Perhaps  the  clue  afforded  by  the  name 
of  a  recent  popular  novel  may  enable  a  layman  to  remem- 
ber that  "  the  Shulaniite  "  is  one  of  the  titles  given  to 
the  real  or  allegorical  personage  to  whom  "  The  Song  of 
Sc;)lomon  "  is  addressed.  If  he  has  sufficient  leisure,  he 
mav  identify  the  incident  supposed  to  lie  illustrated  in 
the  picture  ;  but  it  would  be  labour  misplaced.  .'Mr. 
tireiffenhagen  explored  his  subject  just  sufficiently  to 
discover  a  hint  for  a  dramatic  scene  lending  itself  to 
decorative  expression  :  and  as  a  result  his  picture  only 
appeals  to  the  a'sthetic  sensibilities  of  the  spectator  as 
a  well-sustained  arrangement  of  colour,  tone,  and  line. 
.\lmost  similar  limitations  characterise  Mr.  R.  Anning 
Bell's  Watchcis  at  the  Sepulehrc.  Though  he  has  taken 
for  his  theme  one  of  tlie  most  moving  scenes  in  Christian 
history,  the  hours  ol  suspense  and  sorrow  that  preceded 
the  Easter  dawn.  Mr.  Bell's  rendering  is  no  more  poignant 
in  Its  emotion  than  would  be  a  study  of  the  twin  colossi 
on  tile  Thebaii  plain,  which,  indeed,  the  composition 
strongly  recalls.  Apart  from  this  consideration,  the 
picture  is  plastic  in  treatment,  large  in  feeling,  and  not 
unimpressive.  Mr.  James  Clark,  in  his  work.  The  Manner, 
Is  less  decorative,  less  suggestive  of  mystery.  His  picture, 
compared  with  Mr.  Bell's,  holds  much  the  same  relation 
as  prose  to  poetry ;  but  it  is  good  prose,  full  of  substance, 
and  adequately  conveys  the  painter's  message.  Though 
perhaps  a  little  obvious,  his  story  is  well  told.  A  woman, 
journey-worn  and  faint  from  tlie  pangs  of  approaching 
motherhood,  is  conducted  by  her  anxious  husband  to 
the  manger  which  has  to  serve  for  their  night's  lodging. 
Their  guide,  a  little  negro  lad,  looks  on  without  sympathy, 
apparently  only  interested  in  the  baksheesh  he  may  or 
may  not  receive.  It  is  a  rendering  of  the  Bible  narrative 
which  would  bring  it  vividly  before  any  wife  or  husband, 
and  make  a  poignant  appeal  to  their  sympathies.  Mr. 
Hatherell's  Chnst  appears  to  His  l->iseiples  is  less  successful. 
To  be  convincing,  the  picture  demanded  exalted  treatment. 
for  its  essential  theme  is  the  revelation  to  doubting 
luimanitv,  of  divinity  truimpliant  over  the  grave.  The 
artist  only  conveys  the  human  pliase  of  his  subject. 
The  principal  figure  suggests  a  traveller  newly  returned 
from  some  adventurous  journey,  showing  to  a  group  of 
friends  the  scars  incurred  in  it  :  certainly  not  the  Lord 
of  life  and  death  revealing  His  Godhead  to  His  immediate 
followers.  The  Light  Inearvate,  a  representation  of  the 
Virgin  and  Child,  by  Mr,  Frank  Dicksee,  may  be  popular 
as  representing  a  modern  type  of  Madonna,  in  the 
conventionalised  attitude  hallowed  by  so  many  pictorial 
associations,  but  it  is  a  pretty  rather  than  a  great  version 
of  the  theme. 
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I  t  in  a  y  b  e 
urged  that  tlu- 
failure  o 1 
modern  religious 
art  is  because 
modern  belief 
has  weakened. 
Miracles  o  n  c  e 
received  w  i  t  1i 
implicit  fait  h 
iire  n  o  w  r  e  - 
g  a  r  d  e  d  with 
liolite  ,  nu  redu 
lity.  and  the 
painter  W'ho  at- 
tempted to  real- 
ise a  biblical 
.subject  with  the 
fervid  convic- 
tion of  the 
p  r  i  ni  i  t  i  V  e's 
would  falsify  his 
own  feelings 
merely  to  earn 
the  indifference 
of  the  public. 
The  failure, 
however,  is 
almost  equally 
marked  in  sub- 
ject painting  of 
all  kinds.  Few 
of  the  Acade- 
micians practise 
it,  and  those 
w^ho  do  appear 
too  concerned 
about  the  design 
and  technique 
of  their  pictures 
tospend thought 
upon  t  Ii  e  i  r 
meaning.  Mr. 
Connard,  for  in- 
stance, frankly 
confesses  that  he 
cannot  explain 
the  significance  of  the  canvas  he  has  distinguished  by 
the  enigmatical  title  of  "  Why'f"  It  is  an  interior  scene  ; 
a  bored-looking  man  stands  in  front  of  the  mantel- 
piece, a  woman — presumably  his  wife — is  seated  near 
by.  while  a  cat  eyes  a  parrot  perched  aloft  in  his  cage. 
Had  such  a  painting  been  produced  a  generation  ago, 
every  object  depicted  would  have  been  invested  with 
recondite  significance,  which  would  have  contrit)ute<l  to 
its   dramatic   appeal. 

Mr.  Connard  disdains  such  literary  adjuncts  ;  he  is 
content  to  paint  an  interior  scene,  like  those  so  often 
produced  by  the  seventeenth-century  Dutch  masters, 
giving  merely  a  glimpse  of  contemporary  life.  These 
are  interesting  now,  partly  because  the  Dutch  costumes 
and  interiors  of  the  time  possess  the  charm  of  unfaniiliarity, 
and   partly   because  of   the   loving   and    faitliful    manner 
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in  wliich  the 
artists  had 
observed  every 
detail  of  form, 
colour,  and 
te.\turc  without 
tlie  loss  of 
almos|>hc're  or 
breadth.  .Mr. 

Connard 's  pic- 
ture IS  hardly 
interesting  in 
this  way.  1  le 
has  attained 
breadth  and 
tone,  but  it  is 
at  the  cost  of 
precision  of 
utterance. 
Local  colour  is 
more  or  less  con- 
V  e  n  tionali.scd. 
texture  imper- 
fectly suggested. 
The  two  figures, 
o  n  w  h  i  c  h  the 
spectator's  at- 
tention is  most 
conce  ntratcd. 
are  realised  so 
vaguely  that  it 
suggests  cither 
that  the  artist 
was  not  inter- 
ested in  them,  or 
that  he  stopped 
short  before 
completing  his 
record,  because 
he  feared  to  im- 
pair the  feeling 
of  spontaneityat 
present  charac- 
terising the  can- 
vas. .\nalysing 
the  attraction  of 
the  work,  one 
finils  that  it  almost  exclusively  lies  in  its  technique,  not 
in  the  subject  expressed,  but  in  the  manner  of  expressing 
it.  Is  this  sufficient  either  to  attract  the  favourable 
attention  of  the  public  of  to-day  or  win  the  suffrages  of 
posterity  ?  .\  more  soundly  conceived  interior,  though 
entirely  devoid  of  figure  interest,  is  Mr.  Frank  L.  Kman- 
uel's  The  Low-lil  Hall,  well  handled,  and  striking  in 
tonal  contrast.  .Another  phase  of  contemporary  life  is 
illustrated  in  Miss  .\nna  .\iry's  June  Morning.  There 
is  an  air  of  animation  about  this  scene  in  a  bathing  tent. 
but  the  composition  is  cut  in  two  by  the  door,  and  the 
handling  is  wanting  in  refinement.  Mr  H.  S  Tuke  is 
likewise  occupied  with  bathers  ;  the  mastery  with  which 
he  paints  youths  disporting  themselves  about  the  fringes 
of  blue  seas  almost  reconciles  one  to  his  repetition  of 
this  theme.      Yet  another  bathing  subject  is  attorded  by 
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Mr.  Charles  Shannon's  The  Pursuil.  but  in  this  we  are 
transported  to  the  realms  of  romance,  the  swimming 
njinph  and  her  companion  in  pursuit  evidently  belonging 
to  classical  times.  The  foremost  is  almost  forcing  herself 
out  of  the  water  by  the  energy  of  her  strokes,  and  is 
shown  with  a  full  half  of  her  body  above  the  surface  and 
one  of  her  legs  plunging  upwards  into  the  air.  It  is  a 
possible  but  unconvincing  posture,  for  it  would  occur  in 
nature  for  such  a  brief  period  as  almost  to  elude  obser- 
vation. Mr.  Shannon  has  adopted  it.  obviously  not 
with  the  idea  of  realistic  presentation,  but  to  afford 
himself  the  opportunity  of  a  rhythmic  and  unconventional 
arrangement  of  form,  and  this  and  the  pleasing  contrast 
of  the  gleaming  white  flesh-tones  against  the  deep  blue 
water  furnish  the  chief  motif  of  the  picture.  In  the 
same  artist's  Golden  Age  the  decorative  tendency  is  even 
more  marked.  A  confused  group  of  figures,  draped  and 
undraped.  is  backed  by  two  masses  of  deep-toned  foliage 
and  rock,  riven  through  the  centre  by  an  opening  disclosing 
a  patch  of  white-clouded  sky  reflected  on  a  river.  The 
colour  patternmg  is  pleasing,  the  drawing  of  form  refined  ; 
but,  after  all.  the  picture  conveys  no  more  human  emotion 
than  a  Turkey  carpet,  only  tantalising  the  public  with 
a  faint  gleam  of  the  romantic  spirit.  Mr.  Harry  Morley 
is  almost  the  only  other  painter  who  essays  a  nominally 
classical  theme,  but  his  Xurture  of  the  Infant  Jupiter  is 
classic  in  title  alone.  The  mfant.  screaming  and  obstrep- 
erous, is  seen  among  a  group  of  modern  Italian  relatives. 
A  certain  archaic  feeling  in  its  treatment  and  the  rather 
pale  tone  of  its  colour-scheme  afford  the  picture  a  note 
of  distinction,  whicli  is.  liowever.  gained  at  the  cost  of 
realism  and  conviction. 

Another  unconventional  work  is  Mrs.  Marianne  Stokes's 
tempera  panel,  De'vaki,  Mother  of  Krishna.  In  this  the 
artist  has  frankly  adopted  tlie  Hindu  tradition  of  art  to 
transmit  a  Hindu  legend,  achieving  a  sympathetic  and 
decorative  interpretation  of  the  theme. 

Aspects  of  modern  life  are  gi\en  in  .Mr,  Fred  Elwell's 
pleasantly  coloured  Old  Inn  Kitilun,  with  its  bevv  of 
blue-and-white  clad  servant-maids,  gathered  about  a 
table  presided  over  by  an  elderly  waiter ;  and  in  Mr. 
Fred  Roe's  Blessing  the  ]{'iilers.  a  religious  ceremony, 
periodically  performed — in  this  instance,  at  Boulogne. 
The  homogeneity  of  the  latter  work  is.  however,  weakened 
by  an  over-elaboration  of  detail.  Better  is  the  same 
artist's  Coffee  Stall,  a  well-lighted  and  composed  London 
night  scene,  in  which  everything  is  typical  and  expressed 
in  good  colour,  .\nother  spectacle  suggestive  to  Londoners 
is  The  Drummer  of  the  First  Life  Guards,  as  expressed 
by  the  fluent  and  sentient  brush  of  Mr.  A.  J.  Munnings. 
This  equestrian  figure  seen  in  the  gorgeous  gold  and 
scarlet  panoply  of  parade  uniform  is  one  of  the  best 
and  most  convincing  pieces  of  painting  in  the  exhibition. 
Its  background,  apparently  the  open  piece  of  roadwav 
fronting  the  courtyard  gates  of  Buckingham  Palace,  is 
represented  as  entirely  void  of  humanity,  a  circumstance 
which  has  prol)alily  never  happened  since  the  Palace 
became  a  royal  residence.  This  is  not  only  an  offence 
against  the  spectator's  credibility,  but  to  a  certain  extent 
falsifies  the  signihcaine  of  the  drummer's  position.  He 
looks  less  as  though  he  was  heading  the  Cniards'  band 
than  doing  the  penance  of  lonely  sentry  duty.  Generally 
speaking,  Mr.  Munnings's  backgrounds,  though  expressed 


with  a  parsimonious  economy  of  effort,  are  adequate  as 
a  setting  to  his  well-painted  groups  of  equestrians  and 
hounds  ;  but  in  the  portrait  group  of  Mrs.  Robert  Rankin 
and  her  Daughters,  where  for  the  usual  simple  setting  is 
substituted  an  elaborate  background  of  castle,  sea,  and 
wide-spreading  landscape,  its  over-summarised  expression 
gives  merely  the  idea  of  cheap  art,  and  the  effect  suggested 
is  that  of  a  somewhat  gaudy  railway  poster.  The  work 
of  Mr.  F.  Cayley  Robinson  is  almost  a  direct  antithesis 
to  that  of  Mr.  Munnings,  In  his  picture  of  The  Word. 
he  suggests  a  spiritual  atmosphere  quite  remote  from  the 
bustle  and  turmcjil  of  modern  life,  and  the  effect  of 
cloistered  calm  is  assisted  by  the  purity  of  the  coloration 
and  the  simple  severity  of  the  composition.  The  modest 
dimensions  of  Mr.  Robinson's  picture  show  that  it  is 
unnecessary  to  use  a  large  canvas  to  express  a  simple 
subject,  and  one  feels  that  this  might  have  been  borne 
in  mind  by  Mr.  Glyn  W.  Philpot  when  painting  his 
Apres-midi  Tunisien.  X<jt  but  what  it  is  a  good  picture, 
with  as  much  subject-matter  to  its  inches  as  most  of  the 
works  in  the  exhibition  ;  but  its  theme  and  treatment 
irresistibly  invite  comparison  with  the  Eastern  works  of 
J.  F.  Lewis,  who  expressed  his  subjects  with  much  greater 
particularity  of  detail  on  canvases  of  quite  modest 
dimensions,  Mr.  Philpot  is  broader  in  his  feeling  and 
handling,  and  at  once  subtler  and  simpler  in  his  scheme 
of  colour.  The  latter,  in  which  blue  and  white  pre- 
dominate, relieved  by  touches  of  red  and  yellow,  is  both 
bright  and   restful. 

What  may  be  termed  a  "  costume  "  picture,  a  phase 
of  art  which  is  now  undeservedlv  out  c)f  fashion,  is  afforded 
by  Mr.  J.  Seymour  Lucas's  An  Unexpected  Question, 
where  a  man  and  maiden  of  the  seventeenth  century 
are  engaged  in  a  duet.  What  constitutes  the  weakness 
of  this  type  of  picture  is  that  the  figures  so  often 
reveal  themselves  as  modern  models,  awkwardly  guised 
in  unfamiliar  attire.  Mr.  Lucas  does  not  err  in  this 
respect  :  his  figures  are  natural  and  con\'incing.  wliile 
the  scene  is  well  imagined  and  recorded  in  true  artistic 
terms. 

Of  retrospective  history  painting  tliere  is  no  adequate 
example.  The  subject  of  Mr.  Stephen  Reid's  Abbot  of 
Reading  appointing  the  Custos  Glide,  or  Mayor,  is  too  local 
in  its  significance  to  be  of  general  interest,  and  it  must 
stand  as  a  well-composed  costume  piece  illustrating  a 
picturesque  period  of  English  national  life.  Mr.  A.  D. 
McCormick  records  an  episode  in  the  career  of  a  national 
hero  in  his  Diake  and  the  Ransom  of  Saint  Domingo.  /5iS',i — 
the  event  actually  happened  in  1586 — but  he  is  chiefly 
interested  in  seeing  that  the  English  and  Spaniards  are 
gaily  attired  and  effectively  grouped,  consequently  the 
ensemble  is  that  of  a  stage  tableau.  Miss  Fortescue- 
lirickdale  hardiv  essays  history,  but  she  paints  historical 
persons  in  her  canvas,  showing  Giuliano  and  Lorenzo 
de  Medici  conducting  Simonetta  on  her  first  visit  to 
Botticelli's  studio.  It  is  a  carefully  studied  work,  the  like- 
nesses and  costumes  of  the  prnuipal  characters  depicted 
having  evidently  been  based  on  contemporary  portraits. 
Yet  the  episode,  if  it  ever  happened,  is  too  little  known 
to  be  understood  by  the  public  ;  and  one  feels  that 
Miss  Brickdale.  in  her  desire  to  give  it  an  adventitious 
interest,  has  tried  to  make  Botticelli  and  Simonetta 
enact  similar  roles  to   Dante  and   Beatrice.     This  touch 
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of  false  sentiment  helps  tu  make  tlie  work  unconvincing. 
and  the  fact  that  the  picture — The  Virgin  oj  the  Magnifieat 
— on  Botticelli's  easel  is  not  supposed  to  have  been 
painted  until  some  years  after  the  death  of  Simonetta, 
makes  one  also  doubt  its  historical  veracity. 

The  sea  story  of  Elizabethan  times  is  spiritedly  illus- 
trated in  Mr.  Bernard  V.  Gribblc's  British  Warships 
attacked  by  Spanish  Galleys,  which  is  characterised  by 
good  colour  ;  and  Mr.  \V.  L.  Wyllie  deals  with  modern 
warships  in  The  Prince  leaves  /or  India  and  Parade  Guards 
and  Bands  the  \'ietory  passes,  works  the  interest  of  which 
is  largely  derived  from  the  artist's  correct  delineation  of 
naval  architecture.  Records  of  other  contemporary 
historical  events  are  few.  The  Marriage  of  H  li.ll. 
Princess  Mary  and  Viscount  Lascelles  affords  Mr.  Richard 
Jack  the  theme  for  a  ceremonial  picture  of  which  he  has 
so  far  failed  to  take  advantage  in  that  only  the  backs 
of  most  of  the  distinguished  company  present  are  shown, 
and  the  most  interesting  feature  of  the  picture  is  the 
representation  of  the  pillars  and  stonework  of  the  ,\bbey. 
More  illuminative  in  this  respect  is  Sir  John  Lavery's 
ViscouYit  Morley  addressing  the  House  of  Lords,  in  which, 
though  executed  on  a  small  scale,  most  of  the  likenesses 
are  distinctly  recognisable.  The  picture,  moreover,  is 
well  arranged  and  set  down  in  a  well-harmonised  and 
coherent  colour-scheme,  in  which  black  and  gold  pre- 
dominate. Sufficiently  realistic  as  a  record  of  modern 
military  life  in  the  field  is  Mr.  I.  Sheldon  Willi, im.,'s  The 
Arrival  of  the  Canadian  Corps  on  the  Rhine,  where  the 
flat  colour  treatment  combined  with  tranquillity  of  tone 
produces  a  distinctly  decorative  effect. 

Portraits,  on  the  whole,  are  less  interesting  than 
formerly,  because  there  is  an  increasing  tendency  to 
eliminate  the  distinctive  features  of  costumes  and  other 
accessories,  which  in  earlier  times  afforded  valuable  clues 
to  the  sitters'  occupations,  and,  in  a  lesser  degree,  to 
their  personalities.  A  peer  as  painted  by  Van  Dyck 
or  Kneller  looked  his  rank  ;  he  is  not  now  to  be  dis- 
tinguished from  a  pork-butcher.  Indeed,  it  would  appear 
that  it  is  rather  the  idiosyncrasies  of  the  artist  than  of 
the  sitter  which  are  reflected  on  the  canvas,  or  else  why 
are  Sir  \Vm.  Llewellyn's  male  subjects  invariably  attired 
with  a  stylish  and  immaculate  precision  that  must 
command  the  admiration  of  the  West-end  tailor,  while 
Sir  William  Orpen's  men  crumple  their  shirts,  crease 
their  clothes,  and  seem  generally  careless  of  their  appear- 
ance ?  Three  of  the  most  explicit  of  the  portraits,  so 
far  as  regards  the  setting  forth  of  the  sitter's  occupation, 
are  Sir  Arthur  S.  Cope's  Duke  of  Connaught,  Mr.  John  M. 
Aitken's  White  to  move  and  Mate  in  three,  and  the  Hon. 
John  Collier's  The  Producer.  Sir  Arthur's  portrait  of 
the  duke  shows  him  in  his  field-marshal's  uniform,  wear- 
ing the  cloak  and  insignia  of  the  Garter,  thus  affording 
evidence  of  his  military  rank  as  well  as  showing  that  he 
is  a  great  noble.  The  artist  obviously  enjoyed  painting 
these  trappings,  arranging  them  with  fine  decorative 
effect  and  in  a  manner  which  enhances  the  dignity  of 
the  sitter,  without  in  the  least  overweighting  his  person- 
ality. The  latter  is  suggested  with  fine  psychological 
insight,  the  attitude  and  action  of  the  figure  all  helping 
the  revelation  of  personality.  1  do  not  say  that  the 
head  of  the  duke  affords  a  more  incisive  reading  of 
character  than  does  .Mr.   Ouless's   Thomas  Hardy  or  Mr. 


John's  Bernard  Shair,  but  the  picture  is  the  most  complete 
record  of  the  trio,  because  the  costume  of  the  sitter  and 
its  accessories  add  amplitude  and  detail  to  the  revelation 
of  his  individuality.  Posterity  without  extraneous  aid 
will  only  be  able  to  discover  that  Messrs.  Hardy  and  Shaw 
were  men  of  intellect,  not  that  they  were  writers.  Neither 
.Mr.  John  M.  Aitken's  While  to  Male  in  three  Moves  nor 
the  Hon.  John  Collier's  The  Producer—an  easily  recog- 
nisable portrait  of  Sir  Gerald  du  Maurier— fails  in  this 
respect.  Mr.  .Mtken  has  set  down  his  chess-player  and 
his  environment  with  pre-Kaphaelite  fidelity,  even  re- 
membering that  a  chess-board  has  sixty-four  squares. 
and  placing  the  pieces  on  them  in  their  proper  positions. 
These  details  may  seem  trivial  from  an  a-sthetic  standpoint. 
but  the  fact  to  be  remembered  is  that  the  portrait  of 
a  sitter,  seen  in  his  habitual  surroundings,  correctly 
recorded — other  things  being  equal  —gains  in  individuality, 
distinction,  and  interest.  .Mr.  .Mtken's  picture  looks  a 
good  portrait  and  carries  c(mviction,  while  Mr.  Collier's 
representation  of  Sir  Gerald  with  his  back  to  the  foot- 
lights gains  intimacy  and  animation  from  the  sitter's 
action  and  surroundings. 

One  regrets  that  there  is  so  little  similar  treatment 
sliown  among  military  portraits.  Reynolds's  picture  of 
Lu>d  Heathfield,  grasping  the  key  of  his  Gibraltar  in 
his  clenched  hand,  with  belching  cannon  for  a  background, 
may  be  theatrical,  but,  at  any  rate,  it  grasps  the  imagi- 
nation and  makes  an  appropriate  setting  to  the  spirit  of 
iron  resolution  which  animates  Lord  Heathfield's  coun- 
tenance. But  iron  resolution  is  apparentiv  no  longer 
a  facial  characteristic  of  our  military  heroes.  The  large 
company  of  khaki-clad  officers  who  look  down  from  the 
.\radcmy  walls  generally  ajjpear  as  meek-mannered  as 
stage  curates,  while  Mr.  Sargent's  portrait  group  of 
twenty-two  General  Officers  of  the  Great  War  might  be, 
save  for  their  uniforms,  the  occupants  of  a  Sunday-school 
lonference  platform.  The  picture  has  the  merit  of 
)iresentiiig  twenty-two  easily  recognisable  likenesses.  Its 
arrangement  is  rather  of  the  photographic  group  order, 
but  it  is  at  least  well  balanced,  and  the  colour,  without 
being  distinguished,  is  pleasing.  Of  Sir  William  Orpen's 
quintette  of  male  portraits,  that  of  Sir  Charles  Villiers 
Stanford,  D.C.L.,  Miis.  Doc,  constitutes  the  most  effective 
picture,  probably  because,  in  addition  to  the  strongly 
marked  characterisation  of  the  sitter's  f.ace,  the  light 
collegiate  gown  edged  with  pink,  that  he  is  wearing. 
affords  the  artist  an  opportunity  to  differentiate  him 
from  the  ordinary  conventional  type  of  subject.  Though 
critics  may  ignore  the  fact,  even  a  suggestion  of  picturesque 
or  unusual  costume  largely  adds  to  the  attraction  of  a 
picture.  Sir  William's  Chef  was  not  his  best  picture  last 
year,  but  it  was  the  success  of  the  season,  because  the 
subject's  professional  attire  afforded  a  piquant  change 
from  the  monotony  of  black,  tweed,  or  khaki  suitings. 
This  year  his  portraits  show  the  same  trenchant  brush- 
work  and  the  same  incisive  power  of  characterisation, 
but  none  of  them  will  be  an  equal  fa\ourite.  Possibly 
the  most  attractive  portrait  is  Mr.  Charles  Sims's  Countess 
of  Rocksavage  and  her  Son,  which  pleases  artists  by  the 
sparkle  and  glitter  of  its  colour,  its  feeling  of  atmosphere 
and  sunlight,  and  the  breadth  of  its  handling,  while  the 
public  are  charmed  at  the  roguish  joyousness  of  the 
laughing  boy  perched  on  his  mother's  knee.     The  picture 
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is  fascinating;  uitli'Hit  hpin.n  completely  satisfying,  fur. 
despite  its  cliarin.  there  is  an  air  (jf  artiticialitx'  about  it. 
one  lnla,i;ine•^,  because  Mr.  Sims  saw  his  siiliject  only  from 
the  painter'.s  >t.uulpoint  aiirl  wa-.  not  interested  in  the 
human  side  of  it  :  and  so  we  ha\e  the  .uisti.'re  \'et 
elaborately  balanced  settin.s;  lor  the  tif;ures — a  background 
and  foreground  of  plane  surfaces  and  parallel  straight 
lines,  tempered  liy  the  formal  arches  of  the  window,  the 
cur\'es  cif  the  French  chair  .md  the  \'ase  on  the  led.ge. 
anil  the  more  irre.yular  but  still  (  ur\ed  outlines  of  hills 
trees,  and  rner.  the  whole  constituting  a  set  and  formal 
pattern  to  make  an  appropriate  and  contrasting  setting 
for  the  varied  and  graceful  sinuosities  of  the  two  figures 
.■Esthetically.  the  composition  may  be  satisfying,  but 
one  deplores  the  carelessness  or  lack  of  imagination 
which  saw  no  incongruity  in  placing  an  English  mother 
and  child  on  a  French  chair  with  an  Italian  landscape  as 
a  background.  Mr.  Sims,  too,  has  failed  to  impart  to 
Lady  Rocksavage's  expression  or  attitude  the  slightest 
evidence  of  maternal  feeling.  Her  figure  looks  as  though 
it  had  been  painted  altogether  apart  from  that  of  the 
bov.  for  neither  by  glance  nor  action  does  she  reveal 
auv  consciousness  ol  his  presence.  Mr,  Sims's  picture  is 
a  fine  work,  but  it  misses  greatness  through  the  absence 
of  anv  exiiression  of  maternal  emotion,  such  as  that 
which  distinguishes  the  portraits  of  Madame  Lc  Bihii 
and  DaiighUy.  in  the  Louvre,  or  of  the  Duchc^i  of  Dcvuti- 
shirr  and  Child,  by   Reynolds 

One  must  glance  through  the  otlnr  portr.iits  1(1111  kl\- 
Mr,  J  L  S.irgent's  \  ersion  of  Ludv  I\iu  ksavagc  is  digmheil. 
though  perhaps  its  expression  is  a  little  more  formal 
than  his  wont  :  Mr,  Solomon  J  Solomon  shows  finished 
works  m  which  the  atmctspheric  en\ironment  of  the 
sitters  and  their  surroundings  are  reccjrded  with  the  same 
truth  to  nature  ,is  their  personalities  ;  .md  Sir  J  .  J.Shanmai 
maintains  with  accustomed  abilitv  the  traditions  ol 
English  eighteenth-century  portraiture,  .\mong  the  non- 
.\cademicians.  .Mr,  1"  (i  Swaish's  Mn.  George  Heiiiiiinig 
IS  an  niicoiu-eutional  anil  effeLtix'e  arningement  of  his 
sitter  against  a  blind  thn  >ugh  which  the  lightis  percolating  ; 
Mr.  P.  .V.  Haw  in  Pnnnlla,  gives  a  pleasing  portrait  of 
a  young  girl  in  a  picture  hat  :  Miss  Kate  E.  Olver's  In  a 
Looknig  Ghi<<  is  distinguished  for  the  spontaneit\'  of  its 
feeling  and  handling;  and  Mr.  Ernest  Moore's  "  /.V_V  "  Is 
a  vigorous  costume  portrait. 

The  most  popular  landscapes  in  the  exhibition  are 
those  by  Mr,  H,  W.  Leader  and  Mr.  Jixseph  Farcpiharson, 
I  do  not  assert  tli.it  the  critics  like  them,  or  that  I  mvseli 
woulil  gi\e  them  preterence  o\'er  maiiv  ot  their  com- 
panions, but  they  are  the  works  that  win  praise  most 
readily  from  the  la\-  visitors,  and  of  which  both  the 
origin. ds  .iii'.l  then  re|)roductions  loinmaiiti  the  most 
spontaneous  public  support.  Now.  jniblic  taste  may  not 
tie  good,  but  it  is  never  wholly  bail.  Its  favourites,  like 
Hogarth  and  .Morland,  whom  contemporarv  critics 
rejected,  have  frecpiently  been  acknowledged  by  posteritv 
as  great  artists.  .Messrs,  Leader  and  i'"arquharson  are 
fa\oiirites  because  tlu'\'  see  nature  \er\'  much  as  the 
ordin.arv  ni.m  does,  and  are  able  to  transcnbi-  it  to  can\as 
in  a  highly  put  iinstpie  manner.  To  town-dwellers 
their  works  are  like  wiiulows  opening  cm  to  attractna- 
rural  views  visible  under  their  best  asjiects.  Sir  David 
Murray  and   Mr,   Olsson.    who  .ne  also  public    favourites. 


are  more  subtle  and  suggestive,  observing  nature  under 
less  obvious  aspects.  The  former,  in  his  two  pictures 
of  Ludlc)W.  is  as  much  conterned  with  expressing  the 
atmospheric  truths  of  the  delicate  summer  mists  as  in 
suggesting  the  picturesque  features  of  the  scenes  he 
depicts  :  while  Mr,  ( )lsson.  in  77if  Clouded  Moon  and 
Siiniiuer  Day  in  the  Seilly  liles,  records  the  aspects  of 
light  on  tumbling  and  shimmering  waters.  With  all 
these  artists  it  may  be  said  that  expression  of  natural 
truth  comes  uppermost  in  their  minds  ;  rhvthm  and 
decorative  arrangement  are  subsidiary.  With  Mr.  Adrian 
Stokes  and  Mr.  Arnesby  Brown  these  two  latter  con- 
siderations apparently  assume  far  greater  importance. 
One  would  imagine  the  patterning  of  their  designs — that 
is  to  say,  the  composition  of  form  and  colour  into  a 
harmony  which  will  gratify  the  aesthetic  eye — is  their 
first  thought  For  this  they  are  prepared  to  sacrifice, 
not  natural  truth,  but  topographical  exactitude.  Thus 
Mr,  Stokes's  pictures  of  The  Palace  of  the  Popes,  Avignon, 
and  Villeneiwe-les-Avignon,  and  Ruins  of  the  Bridge,  must 
lie  chiefly  regarded  as  subtle  and  harmonic  arrangements 
in  russet,  white,  and  blue,  expressed  with  full  regard  for 
atmospheric  truth,  ol  which  the  i  omponeuts  have  been 
carefully  selected  to  accord  with  the  tonal  scheme.  Mr. 
Arnesby  Brown  carries  the  same  principles  even  further. 
(.)ne  may  take  his  May  Morning,  Nottingham,  as  an 
instance  of  this  trait.  Had  Turner  painted  the  same 
subject,  he  would  have  so  treated  the  distant  view  of 
Nottingham  that  no  one  who  was  acquainted  with  the 
citv  lould  have  failed  to  recognise  it.  Not  so  with  Mr, 
Arnesby  Brown's  picture  ;  he  shows  merely  a  wide- 
spreading  stretch  of  featureless  buildings  blued  by  distance 
and  smoke.  It  is  beautifulh-  expressed,  but  it  might 
equally  well  represent  a  \iew  from  the  outskirts  of  any 
other  large  town  ;  and,  indeed,  one  suspects  that  the 
artist  has  expressed  less  than  he  saw,  for  any  emphasis 
laid  on  the  form  of  steeple  or  tower  rising  up  above  the 
general  level  of  the  citv  roofs  would  interfere  with  the 
rhvthmical  effect  of  the  parallel  horizontal  lines  which 
form  such  an  important  feature  of  the  composition. 
Similar  modifications  have  been  made  in  the  contours  of 
the  foreground  and  the  cloud-forms,  so  that  the  picture 
IS  in  no  sense  an  mutative  representation,  but  is  rather 
a  selection  of  natural  facts  arranged  to  fall  in  with  a 
preconceived  decorative  scheme.  I  have  no  quarrel  with 
Mr,  Brown  on  this  account,  because  while  giving  play 
to  his  decorative  susceptibilities,  he  still  expresses  deep 
and  subtle  truths  of  tone,  colour,  and  atmosphere:  yet 
It  must  be  confessed  that  his  pictures  lose  a  certain 
amount  of  attraction — more  especially  with  the  general 
imblic — from  their  want  of  subject  interest,  .\fter  all, 
the  crucial  distiiu  tiou  lietween  a  picture  and  a  decoration 
Is  that  while  the  former  expounds  a  definite  theme,  the 
latter  is  paramountly  merely  a  pleasing  arrangement  ot 
line  or  tolour.  This  being  so,  both  the  choice  and 
exposition  of  a  theme  for  pictorial  representation  are 
matters  of  high  import,  and  the  public  has  at  least  a 
quota  of  right  on  its  side  when  it  demands  that  the 
subject  of  a  picture  shall  be  interesting  in  itself,  and 
.shall  be  expressed  so  as  to  make  its  full  significance 
apparent.  Here  it  is  that  most  of  the  moderns  fail  . 
thev  approach  their  subject  m  a  partial  manner,  and 
are  seeminglv  more  concerned  with  giving  expression  to 
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their  own  idiosyncrasies  than  in  affording  full  illumination 
to  the  themes  they  illustrate.  The  cult  for  individual 
expression  runs  riot  in  such  examples  of  slovenly  brush- 
work  as  may  be  afforded  by  Mr.  Augustus  John's  -l/rs. 
Valentine  Fleming,  and  some  of  the  eccentricities — diluted, 
as  they  are,  for  the  academic  palate — which  are  to  be 
found  in  Gallery  XI.  The  latter  examples  of  Bolshevism- 
and-Water  may  titillate  the  jaded  taste  of  the  art-epicure, 
but  they  have  no  permanent  hold  on  the  people,  because 
there  is  neither  thought  behind  them  nor  beauty  in 
their  utterance. — C.    Reginald  Grundy. 

Royal  Societ>-  of  British  Artists 

One  of  the  most  appealing  features  of  the  Royal  Society 
of  British  Artists'  157th  exhibition  was  undoubtedly 
Mr.  Solomon  J.  Solomon's  portrait  of  Chas.  F.  Ince,  Esij. 
Thoughtfully  painted,  reposeful  in  coloration,  and  adept 
in  handling,  the  work  more  than  surpassed  in  artistry 
the  large  proportion  of  pictures  in  a  generally  mediocre 
collection.  There  were  a  few  other  exceptions  : — Mr. 
Charles  Ince's  Men's  Monuments — Time's  Conquests 
possessed  the  fine  tonal  quality  and  broad  feeling  which 
is  a  distinctive  characteristic  of  his  work  ;  Mr.  David 
Jagger's  The  White  Cap  displayed  marked  technical 
accomplishment,  as  well  as  a  sympathetic  appreciation  ; 
while  Mr.  Orlando  Greenwood's  still-life,  "  How  happy  1 
could  be  with  either,"  was  really  remarkable  in  the  decisive 
deftness  of  its  rendering.  A  trio  of  wontedly  attracti\e 
colour-schemes  came  from  the  brush  of  Mr.  H.  Charles 
Clifford,  while  Mr.  Cecil  -■\.  Hunt's  sympathetically 
observed  and  stated  Above  Saas-Fee,  and  Over  the  Moonlit 


Sea,  a  typical  performance  by  Mr.  .Mcx.  Maclean,  were 
other  notable  items.  .Among  the  water-colours,  Mr. 
W.  T.  M.  Hawksworth's  The  Canal,  a  luminous  pcn-and- 
wash  drawing,  marked  by  economy  of  Ime  ;  the  same 
artist's  Hastings  Luggers  and  The  Passing  of  H.M.S. 
"  Hindustan  "  ;  Mr.  T.  L.  Shoosmith's  quaint  Falmouth  : 
-Mr.  Compton  Hall's  A  Sunny  Heath  ;  and  .Mr.  Hirst 
Walker's  The  Hlummed  Hills,  all  merited  attention. 
-Mr.  Robert  Morley's  The  Manor  Farm,  U>')3,  was  a  sincere 
record  of  a  charming  stone-built  house,  which  almost 
looks  older  than  the  date  it  bears.  In  addition  must  be 
mentioned  Mr.  R.  Borlase  Smart's  .sparkling  Landing 
/•'.i/;    Si.  Ives,  and  Mr.  Cecil  .\.  Hunt's  Chateau  de  Crussol. 

The  Royal  Scottish  Academy 

If  the  Scottish  Academicians  brought  together  rather 
a  poor  collection  in  1921,  they  have  atoned  for  it  this 
year,  each  department  of  their  exhibition  containinK 
some  excellent  things.  To  speak  first  of  paintings  in 
oils,  in  a  portrait  called  Alice,  .Miss  Dorothy  Johnstone 
displays  technical  ability  of  high  order.  She  has  employed 
a  markedly  original  and  somewhat  daring  colour-scheme, 
harmonising  the  various  notes  finely,  and  imparting  life 
to  her  theme.  Indeed,  her  workmanship  is  so  vigorous 
that  it  is  easy  to  conceive  I-ranz  Hals  delighted  with  the 
picture,  although  he  might  have  criticised  the  modelling 
of  hands  and  arms.  .\  most  exquisite  thing  is  a  Portrait. 
by  Mr.  David  Foggie,  who  shows  himself,  no  less  than 
.Miss  Johnstone,  a  colourist  of  remarkable  originality.  This 
canvas  is  probably  the  finest  .Mr.  roggie  has  ever  painted, 
and.  compared   with  it.   the  likeness  of  Ih-'hrrt   W.  Sniilh, 
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by  Mr.  David  Alison,  seems  almost  in  monochrome. 
But  the  painter  has  observed,  with  notably  artistic 
vision,  the  grace  lurking  in  the  lines  of  the  sitter's  jacket 
and  overcoat.  If  Mr.  Fiddes  Watt  remains  faithful  to 
his  staid,  orthodox  manner,  he  certainly  works  in  it 
skilfully.  Nevertheless,  it  is  refreshing  to  turn  from  his 
jiKtures  to  one  by  Mr.  \V.  O.  Hutchison,  The  Artist's 
Wife,  wherein  a  young  woman,  clearly  of  very  vivacious 
temperament,  is  figured  in  a  style  having  just  the  apposite 
vivacity.  A  more  reticent  yet  tasteful  mode  is  that  of 
Mr.  J.  R.  Barclay,  whose  portrait-study,  A  Song,  would 
have  appealed  to  Whistler.  And  good  colour  pertains 
to  things  by  Mr.  Glass  and  Mr.  Lintott.  Mr.  S.  J.  Peploe 
IS  still  Scotland's  premier  painter  in  oils,  and  a  canvas 
h\-  him  reminds  that  his  tones  have  about  them,  invariably, 
something  refined  and  curiously  distinguished.  One 
other  oil-painting,  of  very  arresting  sort,  is  The  Tired 
Mother,  by  Miss  Cecile  Walton,  truly  a  living  page  from 
the  book  of  domestic  lite.  In  the  section  of  prints  and 
drawings  Miss  Walton's  talents  are  again  salient,  her 
exlubit  here  being  a  little  portrait  in  pastels.  Miss  J.  J. 
Varr*)w's  Lorena  is  apparently  an  etching  slightly  aug- 
mented by  the  graver,  which  was  a  favourite  method 
with  Francois  Boucher,  who  would  not  have  passed 
Miss  Yarrow's  print  hastily.  In  the  Architectural  Room, 
a  memorable  item  is  the  photograph  of  the  Memorial 
Chapel,  St.  Paul's  Church,  Edinburgh,  this  chapel  having 
been  designed  by  Mr.  Harold  Tarbolton.  In  the  Sculpture 
Hall,  outstanding  works  are  Leopard,  by  Miss  Bone,  and 
The  Secret,  bv  Miss  Walton.  Mother  and  child  are  her 
topic  here,  and.  noting  tlie  rare  vitality  of  the  child, 
thoughts  are  pmne  to  go  less  to  other  things  in  the  glyptic 
realm  than  to  the  sacerdotal  paintings  of  the  North 
Italian  scliool  (inly  lately  has  Miss  Walton  commenced 
Sculpture,  and  it  is  woiukrfiil  hew  skilled  she  is  in  it 
already. -W    (.,    B    M 

Exhibition  of  Red  Lacquer  and   Oloisonne 

Two  interesting  pliases  ul  Chinese  art  will  be  illustrated 
by  the  exhibitiiiu  to  be  held  at  the  galleries  of  Messrs. 
Spink  &  Sun,  Ltd  (5.  o  iV  7,  King  Street,  St.  James's, 
S.W.I),  during  June.  These  are  old  cloisonne  and  red 
lacquer,  of  w-hich  a  large  number  of  choice  and  interesting 
examples  are  being  shown,  some  of  which  emanate  from 
the  Imperial  Palace  at  Pekin.  Two  nicely  mounted  bro- 
chures, dealing  with  the  collections,  have  been  published 
bv  the  firm,  and  will  be  attractive  to  the  collector  from 
the  large   number  of  tviutal   pieces   illustrated    in    them 

The  Stela  of  Prince  .\menhotep  :  An  Addition  to 
the  British  Museum 

.Xi.THorGH  jTacticallv  nothing  is  known  concerning 
him,  the  Prince  .\menhotep  commemorated  on  a  limestone 
stela  recentlv  added  to  the  British  Museum  is  a  person 
of  some  importance  in  the  eyes  of  Egyptologists.  The 
earliest  bearer  of  the  name  in  an  Egyptian  royal  family 
\'et  discrjvereil,  the  prince  existed  long  before  any  of 
the  well-known  .\menhotep  Pharaohs  of  the  eighteenth 
dynasty,  and  is  consei|uently  of  considerable  historical 
interest.  He  liveij  some  time  during  the  "  Intermediate 
Period,"  a  term  used  to  (.(i\'er  the  confused  age  extending 
from  the  thirteenth  to  seventeenth  dynasties  (circa 
178S-1380    n.c,    according   to  Brcat-ted :    2233-1700  B.C., 


Brugsch  :  or  342C-i';So  B.C.,  Petrie).  Professor  Percy  E. 
Newberry,  commenting  on  the  stela  in  the  Proceedings 
of  the  Society  of  Biblical  Archceology  for  December,  1903, 
assigned  it  to  the  seventeenth  dynasty,  but  the  British 
Museum  authorities  apparently  incline  to  place  it  as 
early  as  the  thirteenth.  The  carving  of  the  piece  is 
characteristically  coarse,  but  the  inscriptions  are  legible 
enough.  The  principal  one  is  comprised  in  the  four 
horizontal  bands  of  hieroglyphs,  which,  reading  from 
right  to  left,  embcjdv  the  usual  request  for  funerary 
offerings  on  behalf  of  the  royal  Prince  Amenhotep, 
whose  figure  is  seen  standing  on  the  left  side  of  the  large 
compartment  below.  Facing  him  is  the  presentment  of  a 
princess,  Nefert-Bu  ;  while  Amenhotep's  maternal  uncle, 
.■\nkh-ren,  is  named  in  the  vertical  column  of  text  over 
the  table  of  offerings.  Measuring  9  in.  by  4J  in.  by  i  in., 
the  stela  was  found  in  1900  at  Thebes  (Drah  Abu'l  Negga), 
and,  after  being  for  several  years  in  the  Amherst  collec- 
tion, has  now  been  presented  to  the  British  Museum  by 
Mr.   F.  Gordon  Roe. 

Some  Presentations  to  the  Provinces 

.\n  important  addition  to  the  jirincipal  Northern  Art 
Collection  has  been  made  in  Leighton's  Cimabue's  .  .  . 
Madonna  .  .  .  carried  in  Procession  through  the  Streets 
of  Florence,  which  has  been  presented  by  H.M.  the  King 
to  the  Scottish  National  Gallery.  Exhibited  at  the 
Royal  Academv  in  1855,  it  constituted  Leighton's  debut 
at  that  institution,  of  which  he  was  destined  to  become 
respectively  Associate,  Academician,  and  President.  The 
subject,  which  had  been  largely  painted  in  Rome,  brought 
him  instant  success  at  the  age  of  twenty-five,  and  was 
purchased  by  H.M.  the  late  (Jueen  Victoria.  Over  17  ft. 
long,  and  including  figures  of  Cimabue,  (.Hotto,  Arnolfo  di 
Lapo,  Gaddo  Gaddi,  Andrea  Tafi,  Nicola  Pisano,  Buflal- 
macco,  Simone  Memmi.  and  Dante,  the  picture  is  a 
remarkable  achievement  for  so  young  a  painter.  The 
coloration  is  fresh  and  vigorous,  while  the  composition  has 
been  thought   out  with  lare  .iiid  discriniiiuitii>n. 

It  is  annmnued  that  the  drawing  by  Mr.  1-red  Rue, 
R  1  .  entitled  Afterglow,  which  was  shown  in  the  late 
exhibition  of  the  Roval  Institute  of  Painters  111  Water- 
Colours,  has  been  presented  to  Colchester  by  an  art-lover 
who  elects  to  conceal  his  identity  under  the  initials  "  H,W." 
The  drawing  represents  a  sunset  effect,  against  which  is 
silhouetted  the  picturesque  old  post-mill  at  Mountnessing, 
Essex.  It  is,  perhaps,  insufficiently  well  known  that  an 
institution  to  be  called  the  Albert  ."^rt  Gallery  and  Museum 
IS  in  process  of  formation  at  Colchester.  This  will  not 
in  any  way  supersede  or  interfere  with  the  fine  collection 
of  early  antiquities  housed  in  Colchester  Castle. 

Royal  Society  of  Miniature  Painters 

The  twentv-seventh  annual  exhilntion  of  the  Royal 
Society  of  Miniature  Painters  will  be  open  to  the  public 
at  the  (iieves  .-Vrt  Gallery  (22,  Old  Bond  Street,  W.i), 
from  Friday,  June  qth,  to  Wednesday,  June  28th  (10  a.m. 
to  3  p.m.).  The  Private  View  takes  place  on  Thursday, 
June   Sth. 

Obituaries 

The  unusually  heavy  demands  on  our  space  unfor- 
tunately preclude  the  inclusion  of  memoirs  of  the  following 
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artists  who  liave  recently 
died  : — Edward  Arthur 
Walton.  P.R.S.W..  1800- 
1922  (March);  Walter 
Langley,  R.I.,  i852-i<)22 
(April)  ;  Arthur  Lawrence 
Barnett  Phillips,  A.R.K., 
1842-1922  (April  14th)  ; 
Alexander  Kellock  Brown, 
R.S.A,.R.S.W.,i84<)-i922 
(MavQth);  Sir  Leslie  Ward 
("Spy"),  1851-1922  (May 
15th).  Eminent  conncns- 
seurs,  deceased,  are  Arthur 
Serena  and  Alfred  Sanders. 

A  Sheffield  Plate  Rarity 

In  Leadenhall  Street, 
London,  there  was  estab- 
lished, in  1377,  an  inn 
which,  despite  rebuildings, 
preserved  its  title  of  "  The 
Ship  "  until  about  the 
middle  of  last  century, 
when  the  sign  was  altered 
to  "  The  Ship  and  Turtle." 
From  this  well  -  known 
house  was  brought  the 
large  and  unusual  piece 
of  Sheffield  plate  in  the 
possession  of  Messrs. 
Chappie  &  Mantell  (55-57, 
Maddox  Street,  W.i).  A 
tureen-like  vessel,  it  simu- 
lates the  form  of  a  turtle, 
of  which  the  upper  shell 
is  hinged  so  as  to  form  a 
lid.  The  inn's  proximity 
to  East  India  House  once 
rendered  it  a  favoured 
resort  for  the  officers  of 
Ea.st  Indiamen.  while  it 
later  became  a  recognised 
centre  for  city  feasts 
and  masonic   banquets. 
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Drawings  by  Joseph  Farington,  R.A. 

As  predicted  m  The  Connoisseur  at  the  close  of  la.st 
year,  the  name  of  Joseph  Farington  has  been  haled 
from  the  limbo  of  obscure  Royal  Academicians  to  be 
accorded  a  prominence  such  as  was  probably  never 
dreamed  of  by  that  shrewd  personage  himself.  Quite 
apart  from  the  historical  interest  of  his  connexions  with 
such  men  as  Lawrence  and  Constable,  the  Farington 
cult  has  had  at  least  one  noteworthy  result.  It  has 
proved  that,  in  addition  to  having  exerted  a  ver\- 
prominent  influence  on  the  art-politics  of  that  time, 
the  "  Dictator  of  the  Royal  Academy  "  was  one  of  the 
most  considerable  topographical  draughtsmen  of  his 
period.  The  exhibition  of  works  by  Farington,  recently 
held  at  Walker's  Galleries  (118,  New  Bond  Street.  W'.i), 
went  far  towards  confirming  this  opinion.  In  a 
topographical   sense,    many   of  the  items   possessed   high 


interest,  the  painstaking 
attention  to  detail  dis- 
played rendering  them 
of  distinct  value  as 
recf)rds.  Many  <>(  these 
were  executed  in  the 
nervous  line  and  mono- 
chromatic washes  con- 
stituting the  style  by 
which  l''arington  has  been 
best  known  hitherto  In 
others,  such  :us  the  View 
of  St.  Xicholas  Church, 
Valenciennei.  after  the 
Siege  ,)/  /-<A},  and  The 
Convent  of  the  Clarisses, 
/7'/.>,  a  broader  and  more 
striking  system  of  hand- 
ling prevailed.  From  a 
l)urely  artistic  standpoint, 
among  the  best  drawings 
l)resent  were  some  pencil- 
and-wash  studies  of  rocks 
in  Wales,  which,  being 
less  coldly  iinpassionate 
and  more  freely  handled 
tlian  most  of  Farington's 
hnished  work,  revealed  a 
facet  of  the  Academician's 
lesthetic  character  which 
has  hitherto  escaped  at- 
tention. -Vnother  work 
of  even  liner  calibre  was 
a  little  water-colour 
sketch  formerly  contained 
in  one  of  the  albums, 
and  representing  a  wave- 
swept  beach  with  a  castle- 
crested  height  in  the 
background.  This  is 
possibly  one  of  the  most 
artistic  drawings  Faring- 
ton ever  produced.  It  is 
dear  that  he  was  in  com- 
])lete  sympathy  with  his 
theme,  which  he  handled 
with  a  spontaneity  and  freedom  of  design  and  colour 
quite  surprising  in  a  draughtsman  of  his  calculating 
temperament. — F.  G.  H. 

Our  Plates 

Those  who  know  .\bbcville-sur-Somme  will  unite  with 
connoisseurs  generally  in  admiring  Clarkson  Stanficld's 
water-colour  of  the  town,  which  forms  the  frontispiece. 
From  behind  the  half-timbered  houses,  whose  foundations 
rest  in  tidal  mud.  rise  the  twin  towers  of  St.  Wulfran — 
the  fane  where  was  solemnised  in  1514  the  marriage  of 
Mary,  sister  of  Henry  \TII..  and  subsequently  wife  of 
Charles  Brandon,  Duke  of  Suffolk,  to  Louis  XI  I.  of  France. 
The  handling  of  the  study  leaves  nothing  to  be  desired, 
being  firm,  accomplished,  and  unobtrusive  ;  while  the 
composition  is  well  balanced  and  interesting  throughout. 
In  The  MacS'ab  is  reproduced  on  a  reduced  scale  another 
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of  till-  lino  sorics  iif  mezzotints,  iniiitt-ci  in  colour,  by 
Mr.  H.  K.  Maclx'th-Kaoburii,  K.lv.  after  his  namesake's 
])ortrails.  to  which  special  allusion  was  made  last  month 
in  an  article  on  "  The  Kvolution  of  Modern  Mezzotint." 
Of  all  Hacburn's  works.  The  MacXab  is  one  of  tht-  most 
dramatic,  while  its  lastin,s);  popularity  may  be  attributed 
to  the  fact  that  it  is  as  muc  h  an  epitome  of  a  race  as  a 
likeness  of  an  inilividual.  The  truth  and  vigour  of 
Mr.  .Macbeth- Kaeburn's  translation  of  the  jiicture  can  be 
tested  l>v  comparing  it  with  a  repioduition  Irom  the 
original  canvas  which  appeared  in  Thk  CoNNOissiilK. 
October.  1917.  Nauteuils  excellent  hue  engraving  of 
Chaihf  D'Oilians,  Comtv  tie  Dit)!oi^.  is  of  interest  in 
connection  with  Mr.  John  Mallett's  letter  in  the  "  Notes 
and  Oueries  ".section  of  the  jireseut  number.  With  the 
exception  of  (iodart  Kamiier's  portrait,  descrilied  by 
.Mr.  Collins  Baker  in  tlie  next  note,  the  reiiiaining  plates 
accompaiU'   .irticUs 

On  a  Portrait  by   Godart   Kamper 

TllovGl!  little  known,  (nidart,  or  (.'.otthart.  Kamper  is 
a  sutticiently  interesting  |)ainter  to  be  made  note  of.  He 
was  born  at  Dusseldorf  in  lOi,}.  How  he  was  trained, 
or  where,  we  do  not  know.  Indeed,  his  record  is  blank 
until  his  name  occurs  in  the  Leiden  Guild,  in  164S,  when 
he  was  thirty-four,  I'erhaps  he  stayed  some  time  in 
l.eiden  :  but  from  lO^S  to  i'-i74  he  was  working  in  Amster- 
dam, and  Xaarden.  a  coast  town  south-east  of  .Xmsterdam. 
In  III-.)  he  returned  to  f.eideu.  and  died  there  in  1^79. 
He  is  known  to  ha\e  p.iinted  pitrtr.iits  and  i  on\i\ial 
gatherings.  I\am|ier's  hitherto  known  works  ,irc  these  :  — 
(i)  A  Porlrail  ot  an  Elderly  Woman,  at  .Amsterdam, 
inscribed  "  .\N  1030  ,\E  00  G  Kamper  i"  (the  (^  and  K 
in  mon(jgram).  She  stands  full  fai  e.  full  h.ilf  length, 
her  hands  clasped.  Tins  portrait  is  rather  Hat  in  modelling 
and  ilry  in  quality.  A  photograph  is  in  the  Witt  Library, 
I-')  A  Husband  and  Wife,  letth  their  Child,  standing  in  a 
landscajie,  the  man  in  Roman  costume.  This  picture 
alsi)  belongs  to  th<-  Kiiksimiseum,  ,\insterdani,  .mtl  wds 
Xo,  i.fJJ  m  the  loii  (,  atalogue  It  is  not  in  tlie  loJo 
edition.  It  measures  almut  7.)  in.  by  S.|  in,,  is  dated 
1030,  .and  ])resunialilv  signed,  (3)  .1  I'aily,  signed 
"G  K.iiii]),"  111  the  Lewriihaupt  lollecticin  .it  Kjulst.i, 
in  Sweden  (Wurzb.ii  h),  (.()  J'he  (jorernors  ol  the  Orphan 
Asylum,  dated  Hit>5,  and  presumably  signed,  in  the 
Orphanage-  at  Xaarden  (Wurzfxich),  To  these  we  can 
now  add  Portrait  <■/  a  Man  {see  Plate),  signeil  "GK 
(monogram)  Iv."  ami  d.ited  "  ,HTATIS  SNWE  34, 
.\  I'l.ii."  Ill  Col.  II.  C.  T.  I.ittledale's  [lossession.  Its 
|)roveiiani  <■  is  ob-Muir.  luit  it  p.is-,ed  into  its  present 
owner'.s  possession  lioiii  the  liishop's  (  leive  Kectory 
sale  a  year  or  two  ag<  I  It  is  the  earliest  recorded  pcjrtrait 
by  this  painter  If  it  be.irs  .in\-  resembl.iiice  to  better 
known  llutih  p.unter-.,  \',ni  der  Heist  is  the  m.ni  wlioni 
It  a  little  recalls.  I  he  technique  is  sound,  though  not 
exciting,  .As  usu.il  the  head  is  cloiu'  bcllci  ili.oi  tlic> 
hands,  which  are  somewhat  coarse-  111  foiiii  ,iiid  line-. 
C     11     Com  INS    H.\ki;k 

A   (;real   Stimulus   to   I- nibroiilery 

Tin:  marked  simc-ss  .ntending  the  '  iil,|  I '.Icicli  " 
Linen  Company's  m,ooo  Xeedlewoik  Coiiipetilion  goc-s 
to  i>rove  that  the  craft  of  enibroidc-ry  oulv  lu-c-ds  judicious 


stimulating  to  emulate,  if  not  actually  to  surpass,  the 
heights  attained  by  it  in  bygone  times.  The  competition 
included  sections  for  all  types  of  necdleworkers — adults, 
juniors,  amateurs,  professionals — and  it  is  safe  to  say  that 
the  general  standard  of  w-ork  submitted  was  so  excellent 
as  to  render  the  task  of  iud,ginent  cxccedingh'  difficult. 
\n  examination  of  the  competing  items  shcjwed.  how-ever. 
that  the  .selection  of  prize-winners  had  been  carried  out  with 
thoroughness  and  discretion,  and.  so  far  as  a  general  in- 
spection revealed,  there  was  not  a  single  case  in  which  one 
would  have  wished  to  reverse  a  verdict.  Competition  I.. 
tor  L'rawn-thread  \\'ork  (Professional),  was  won  by  Mrs. 
Svmcins.  "  Rossmcjvue."  14.  Hyde  Road.  Paignton  ;  while 
Miss  Thcresia  Anderson.  St.  Michael's  Convent.  Xorth 
Finchley,  secured  a  similar  award  in  the  .\mateur  Section 
(Competition  H,).  Competitions  IIL  and  I\',,  for  White 
Work,  were  won  respectively  by  Miss  Margaret  Mickel, 
47,  Harrington  Street,  Regent's  Park  (Professional),  and 
Miss  \'iolet  M.  Latham,  Old  Mill  House.  Storrington, 
Sussex  Xo-.  \'.  and  VL,  Coloured  Itmbroidery,  went  to 
Miss  Ethel  Lyne,  i,  Corringway,  Golders  Green  (Pro- 
fessional), and  to  Miss  E,  McF.  .\itken,  3,  Lynedoch  Street. 
Glasgow  (,\ni,ifenr).  Xo.\"lL  was  a  particularly  interest- 
in,g  competition,  bein,g  conhned  to  children  up  to  twelve 
years  of  age.  The  subject  was  "  a  sampler  in  cross- 
stitch,"  and  the  results  proved  that  present-day  girls 
can,  if  thev  like,  do  just  as  w-ell  as  their  great-grandmothers 
in  domestic  ornamental  stitchery.  The  first  prize  in  this 
section  was  given  to  Miss  Irene  Harris,  Morehall  Girls' 
School,  Folkestone,  In  Competition  Xo.  \'III..  for  either 
a  Tea  ccwv  in  Broderie-.\nglaise  or  a  Table-centre,  the 
palm  went  to  Miss  Mary  Campbell.  Drimbigh.  Mount 
Charles.  Co,  Donegal,  the  .ige  limit  being  from  thirteen  to 
sixteen   yi-ars. 

.Sculpture  by   Henry   R.  Glicenstein 

The  mcjst  surjirising  matter  .ilmut  M.  Glicenstein's 
work  IS  that  it  is  not  better  known  in  England.  The 
exhibition  of  it  .it  the  Gre.itorex  (ialleries  (14,  Grafton 
Street)  revealed  a  sculptor  of  marked  originality  and 
of  able  technical  accomplishment,  yet  though  the  artist 
was  born  so  far  back  as  1.S70,  neither  his  reputation  nor 
his  essays  in  sculpture  or  blac  k-.ind-white  .ippear  to 
have  hitherto  penetrated  into  tins  country.  He  is 
obvioiislv  a  student  of  various  schools,  lor  one  can  trace 
the  influence  of  Egypt.  Greece,  and  the  Italian  Renaissance 
distinctly  in  his  productions,  though  they  are  combined 
and  merged  111  the  amalgam  of  the-  .utist's  own  strong 
indivichuility.  .\s  .1  devout  Jew,  M.  Glicenstein  has 
tic\itc-d  oil  N.irioiis  themes  inspired  b\-  his  own  religion. 
.\inoiig  the  best  ot  these  was  The  .1  leakeniiig  Me-isiah, 
.1  majestic  figure  suggested  b\'  the  Jewish  legend  that 
the-  Messi.ih,  like-  King  .\rthur  and  Charlemagne,  is  locked 
f.ist  in  slumber  until  the  .ippointed  time  for  him  to  awake 
.inil  .issunu-  the  hc.idshni  of  his  jieojile.  Seated  with 
bouc-d  and  wc-,iry  lu-ad,  his  right  hand  h.inging  by  lii^ 
side,   his  left   resting  on   his  knee-,   with   his  shield   be-.inng 

the-     eic-\le  1-     ol       King     Solomon's    se.il     witlllll     e.ls\-     re. Cell, 

tile-  long-bc-.ireie-el  hgiirc-  still  sc-cnis  \\-r.i))}ee-el  in  slunibc.-r, 
,\iiothc-r  st.ilue-  showing  somcwh.it  smiil.ir  tie-.itmc-nt  was 
jiieiiiiah.  A  strong  .iiui  siiggestuc-  piece-  of  work,  large 
in  leehiig  .iiid  siibtlv  siiggesti\e-  of  Mich.ic-I  .\ngelo.  ,\ 
cciitr.ist    be    llu-sc-    w.is    ,iHorclc-d    by    the-    pint  nj>    energy 
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TURTLE    IN    SHEFFIELD    PLATE,    FROM    THE 
AT    MESSRS.    CHAPPLE    AND    MANTF.LL'S 


SHIP    AND    TfRTLE.       LF.ADENHALL    STREET 


expressed  in  The  Runner,  and  the  animated  characterisa- 
tion of  such  busts  as  the  Dr.  Ludivig  Mond  and  the 
Moyshe  Oyoed.  Some  of  the  busts  were  treated  in  re- 
strained polychrome  in  a  highly  effective  manner.  .\ 
seated  figure  entitled  Eternity  showed  strong  affinity  to 
the  Egyptian  Srribe  in  the  Louvre. 

"  Decoration  " 

An  especially  well-printed  catalogue  is  that  dealing 
with  Decoration,  issued  by  Messrs.  Hampton  &  Sons 
(Pall  Mall  East.  S.W.i).  There  are  something  like  forty 
illustrations  in  colours,  many  dealing  with  cretonnes 
suitable  for  use  in  conjunction  with  both  old  or  modern 
furniture,  some  examples  of  which  are  also  reproduced 
The  catalogue  is  calculated  to  be  widely  useful,  especially 
to  countr\--dwellers,  as  suggesting  some  appropriate  and 
pleasing  methods   of  refurnishing  their  homes. 

The  International  Society-  of  Sculptors,  Painters, 
and  Gravers 

The  present  exhibition  of  the  Royal  Academy  is  not 
the  only  one  which  wearies  the  visitor  by  the  lack  of 
imagination  evinced  in  it.  It  is  seriou.sly  rivalled  in 
monotony  by  the  twenty-eighth  London  exhibition  of  the 
•■International"  (Grafton  Galleries,  W.l),  whirli  aUo 
labours  under  the  handicap  of  possessing  a  far  lower 
standard  of  technical  accomphshment  than  that  evidenced 
at  Burlington  House  ;  while  the  sensations  evoked  by 
such  productions  as  Boldini's  Dowager  Lady  Michelham. 
Jacques-Emile  Blanche's  Study  for  a  Portrait  of  Mme. 
Henri  Germain,  or  Louis  Legrand's  Toilette  d'Actrice.  are 
those  of  regretful  surprise  rather  than  of  admiration 
In  the  first,  the  handling  is  slashing  to  excess,  and  the 
pose  of  the  figure  exaggerated  and  obviously  intended  to 
attract  attention  :  the  second,  though  professedly  a 
■•  study,"  exhibits  an  unpleasantly  fumbled  impasto  : 
while  the  actress  in  the  third  has  surely  the  shortest 
torso  on  record — a  peculiarity  which  cannot  be  condoned 
on  the  score  of  design  or  of  any  other  obvious  considera- 
tion.   There  is  the  usual  proportion  of  retrospective  work. 


most  important  and  memorable  being  .Millais's  Portrait 
of  Mrs,.  Bisehoffsheim,  originally  shown  at  the  Royal 
.•\cadcmy,  1873.  Another  interesting  work  which  should 
not  be  overlooked  is  Sandys's  Mrs.  Jane  Lewis  (inscribed 
"  Jane  Lewis  Born  Januarij  19.  1793."  and  signed  and 
dated  1S74).  wliich  in  its  minuteness  of  observation  and 
finish  is  characteristic  of  this  able  Victorian  artist.  But 
a  single  portrait — of  Lady  Gwendoline  Churchill— repre- 
sents Sir  William  Orpen  (President)  in  the  exhibition. 
It  is  striking — like  everything  Sir  William  does — and  very 
clever,  one  might  almost  say  too  clever  in  its  brushwork 
to  be  completely  convincing.  A  refined  and  ably  painted 
likeness  of  Eirlyn  Wrench,  Esq.,  C.M.G..  by  Mr.  Oswald 
Birley.  is  one  of  the  few  other  oil-portraits  worth  special 
mention,  and  Mr.  .\.  McEvoy's  Mrs.  Claude  Johnson. 
with  its  harmonious  colour,  is  another.  Rag  Alley,  a 
pleasant  ton.al  exercise  in  greys  by  Mr.  J.  Prydc,  and 
Fish,  a  slight  but  accomplished  r.ature  morte  by  Mr.  W. 
Nicholson,  must  next  be  noted.  Sir  John  Laverys 
golfing  picture.  North  Berwick,  sparkles  with  sunlight, 
and  is  in  many  ways  a  striking  and  attractive  work. 
Miss  E.  (Iranger-Taylor's  pastel.  Head  of  a  Blind  Girl,  is 
informed  with  her  usual  sensitive  perception,  and  Mr.  1. 
Cohen's  The  Model  is  enhanced  in  its  appeal  by  its  well- 
balanced  composition.  Water-colours  of  merit  arc  the 
tenderly  portrayed  Love-in-a-Mist,  flower  and  butterfly 
study,  of  Miss  Lily  Blatherwick  :  the  glowing  Sunday 
Evening,  of  Mr.  Rowland  Gill  ;  and  the  attractive  Panel 
for  a  Lacquer  Room,  of  Mr.  G.  Sheringham.  The  out- 
standing piece  of  sculpture  is  Watts's  Daphne,  a  fine 
but  unfinished  companion,  never  before  exhibited,  to 
the  famous  Ch'tie,  which  it  closely  resembles.  The  much- 
talked-of  wood-carvings  by  Mr.  Ossip  Zadkinc  look  like 
reversions  to  negroid  mannerisms,  without  being  dignified 
by  the  fine  craftsmanship  which  often  graces  savage 
productions.  The  Prophet  is  apparently  a  tree-trunk 
roughly  hewn,  and  carved  with  rude  representations 
of  a  face  and  hands.  It  does  not  seem  to  possess 
a  single  artistic  quality  which  could  not  be  emulated 
bv  a  novice   in    the   craft.       Similar   remarks    will    serve 
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forlr/if  Musicians  and  Maloiuly.  Mr.  Loutchansky's 
J\Iusicia>i  at  least  shows  signs  of  a  sense  of  humour  in 
its   maker. 

Brussels  Art  Notes 

KiK  WouTERS,  Belgian  sculptor,  painter,  and  etther. 
died  at  Amsterdam  during  the  war.  He  was  twentv-mne 
years  old  when  war  broke  out,  and  joined  the  .\rniv  at 
one  e.  Fighting  near  Lierre  when  Antwerp  fell.  Wouters 
escaped  by  crossing  the  Dutch  frontier  and  wa-<  interned 
in  Holland.  He  liveil  fi>r  lon.s;.  drearv  months  in  that 
dull  camp  of  Zeist,  surrounded  with  desolate  heather. 
There  Wouters  became  ill,  underwent  three  successive 
operations,  lost  the  sight  of  ■>ne  eye,  and  finally  passeil 
away  when  lu-  w.is  longmg  to  return  to  Brussels  with 
Ills  companions,  rifle  on  shoulder,  the  victory  won  I  The 
exhibition  of  his  works  held  at  the  Gallerv  Giroux  included 
only  pictures  and  drawings,  the  sculptures  being  reserved 
for  a  later  occasion.  As  a  painter.  Wouters,  wonderfully 
gifted  so  far  as  colour  and  harmony  of  hues  ,irc  i  cauiTueil, 
was  a  somewhat  rough  and  too  schematic  draughtsman. 
Xevertheless,  his  works,  for  which  there  is  a  brisk  de- 
mand in  Belgium,  are  enthusiastically  admired  by  certain 
art-lovers.  The  example  of  Henry  Wenepoel  (see  Henn 
Wi'utpocl,  pcj)  Paul  Liimhotlf.  vol  i,.  Brussels,  \'an  Oest 
and  Co.,  editors),  dead  at  twenty-eight  years,  whose 
pictures  arc  now  fetching  very  high  ]>rices,  remains  in 
the  mind  of  many  c()llectors  who  consider  paintings  a 
siiund  investment.  I^'ranz  C'ourtens,  the  well-known 
landscape  painter,  who  has  recently  been  made  a  Baron 
by  the  King  of  the  Belgians,  has  shown  a  huge  quantity 
of  his  works  at  the  "  Cercle  Artistique,"  where  it  filled 
the  large  hall  and  three  other  rooms.  Courtens's  painting 
is  a  fine  example  of  a  powerful  and  si>mewhat  material 
interpretation  of  nature.  The  artist,  who  is  a  great 
admirer  of  the  Dutch  school  as  it  ilourislud  with  Jacob 
and  Wilheni  .Maris,  W.  Mesdag,  and  a  few  others,  is  not 
an  adept  of  the  most  modern  methc)ds.  He  owes  ab- 
solutely nothing  to  Claude  ilonet  or  Renoir,  Cezanne, 
Degas  or  Gaugniii.  The  exhibitors  of  Baron  Courtens's 
works  met  evidently  with  popular  success,  although  a 
somewhat  reticent  note  was  c.)bservcd  in  certain  critiques. 
A  very  remarkable  exhibition  of  works  liy  the  late 
Auguste  Donnay  was  arranged  at  Liege  by  "LesAinisde 
r.\rt  Wallon  "  and  "La  Societe  des  Beaux-.\rts."  It  in- 
cluded a  large  quantity  of  the  delightful  pictures  left  by 
the  master  "  de  la  Vallee  de  I'Ourthe  "  (the  "  Ourthe  " 
is  a  stream  joining  the  river  Meuse  near  Liege).  The 
principal  works  of  Donnay  are  landscapes  and  religious 
scenes  situated  in  the  lovely  surroundings  of  his  studio. 
A  large  decoration  for  the  Church  of  Hastieres — telling 
in  three  panels  the  legend  of  St.  Walhere — was  the  most 
conspicuous  contribution.  No  words  can  rentier  the 
dignity,  charm,  and  simplicity  of  Donnay 's  art.  There 
is  a  remembrance  of  the  high  intelligence  and  distinction 
of    Puvis   de   Ch.ivanncs   in   his  conceptions,    although   he 


is  thoroughly  a  Walloon,  and  belongs  e.ssentially  to  the 
Belgian  .school.  The  death  of  Jean  Delvin,  Directeur  de 
I'Academie  Royale  des  Beaux-Arts  de  Gand,  which 
occurred  when  he  was  seventy-three  years  old,  will  bring 
to  light  the  works  of  this  very  modest  and  retiring  man. 
Delvin  has  been  a  wonderful  educator,  for  all  the  young 
[lainters  and  sculptors  of  Flanders  owe  much  to  his 
teachin,g.  As  an  artist,  howe\er,  Dehin  is  not  known 
according  to  his  rare  merits.  .\n  exlubition  of  his  por- 
traits and  his  scenes  with  large  animals  —  horses  and 
bulls — in  connection  with  the  next  "  Salon  "  of  Ghent, 
in  July,   promises  to  be  a  revelation  for  many. — P.  1^. 

F.xhibition   of   Pottery    produced    in    London, 
1872-1922 

Ax  interesting  exhibition  of  pottery  produced  in 
London  during  the  past  fifty  years  is  being  held  at  the 
South  I^ondon  Art  Gallery  (Lord  Leighton  Memorial, 
Peckham  Road,  S.L.).  It  includes  examples  of  William 
de  Morgan,  the  Brothers  Martin,  and  early  salt-glaze 
experiments  of  Messrs.  Doulton  A  Co.,  while  a  case  of 
corresponding  French  work  has  been  loaned  from  the 
\'ictoria  and  Albert  Museum.  The  exhibitic>n  closes  in 
September. 

The  Scottish  Modern  Arts  Association 

The  Fifteenth  Annual  Report  of  the  Scottish  Modern 
Arts  Associ.ition  shows  that  this  valnal.ile  institution 
continues  to  pursue  its  c.ireer  of  practical  utility  in 
stimulating  the  arts  of  the  North.  During  its  existence, 
it  has  purchased  one  short  of  a  hundred  pictures,  drawings, 
etchings,  or  sculpture,  the  two  most  recent  acquisitions 
being  the  fine  marble  Inist  Fiona,  by  Dr.  Pittendrigh 
.Macgillivray,  R  S  -\  ,  and  Mr.  Mnirhead  Bone's  lively 
oil-paintmg  of  Th,-  i'>/il  Racciomsf.  Ayi.  Two  pictures 
ha\e  been  loaned  by  the  Association  to  the  Paisley  .Art 
Institute,  and  thirty-live  to  Paisley  Free  Library  and 
Museum.  The  Society  of  Eight  was  iiu'ited  tc)  cc)-c»perate 
with  the  "  Xederland-Engeland  "  Society  in  forming  an 
exhibition  of  Scottish  pictures  for  Holland,  a  considerable 
proportion  being  supplied  from  the  .Vssocuition's  own 
cciUection. 

A  Oystal  Buddha  for  the  Court  of  Siani 

To  the  particulars  of  this  carving,  illustrated  in  the 
.May  issue,  it  should  be  added  that  Messrs,  Smith  and 
Son  (Siam),  Ltd.,  were  responsible  for  the  direction  of 
the  work. 

A  Chiin  Vase 

By  an  error,  the  ownership  of  the  Clniit  vase,  illus- 
trated in  colour  in  our  last  issue,  was  ascribed  to  "  Mr. 
J.  Birch,"  instead  of  to  Mr.  J,  Baird.  It  was  reproduced 
in  connectum  with  a  review  of  JMr.  A.  L.  Hetherington's 
I'lu-  Eailv  Ciaiiiii  ii'aies  oj  Cliina,  lately  published  by 
Messrs.    Benn   Bros.,    Ltd. 


"  The    Desi<Jners    of   Our    Buildings,"    by    L.    Cope 
Cornford,   with   a   Foreword   by   William   J.  Locke. 
Royal  Institute  of  British  Architects.     5s.) 

.Mr.  Cornfords  well-illustrated  and  well-mouiitod 
book  contains  an  interesting  account  of  the  histon,-  and 
purposes  of  that  highly  useful  but  too  little  known  hodv, 
the  Royal  Institute  of  British  .\rchitocts.  The  Societv 
has  been  the  means  of  introducing  many  valuable  archi- 
tectural reforms  in  the  past,  and  if  its  functions  were 
only  more  widely  recognised,  it  could  do  much  more  to 
ensure  the  erection  of  sound  and  beautiful  buildings  in 
the  future.  At  present  architecture  is  an  open  profe.ssion 
which  can  be  pursued  by  any  unqualified  charlatan  or 
amateur,  with  disastrous  results  so  far  as  the  sightliness 
and  efficiency  of  many  of  our  modern  buildings  are 
concerned.  .\s  Mr.  Locke  points  out  in  his  eloquent 
preface,  the  reason  of  this  is  that  architects  are  practically 
unknown  to  the  general  public,  who  see  "  a  great  building 
rear  itself,  stone  by  stone,  at  the  corner  of  a  familiar 
thoroughfare,"  without  it  entering  their  heads  "  to 
realise  that  some  one  man  has  designed  it."  Mr.  Locke 
blames  the  Press  for  this  ignorance,  but  he  should  rather 
blame  the  R.I.B.A.  The  latter  Society,  wholly  from 
altruistic  motives,  enforces  strong  ordinances  against 
any  of  its  members  using  any  means  of  advertising 
themselves.  It  should  modify  these  by  insisting  that 
every  building  executed  by  one  of  its  members  should 
bear  in  a  prominent  place  a  tablet  stone  of  moderate 
and  prescribed  dimensions,  recording  the  name  of  the 
architect,  .\rtists  sign  their  pictures,  the  names  of 
authors  and  musical  composers  are  printed  on  every 
copy  of  their  works.  Why  should  architects  alone  be 
compelled  to  remain  anonymous  so  far  as  inscriptions 
on  their  actual  achievements  are  concerned  ?  It  must 
be  remembered  that  the  mission  of  the  Press  is  less  to 
educate  the  public  than  to  supply  the  latter  with  the  news 
it  wants  to  know.  The  man  in  the  street  is  not  interested 
in  architects,  because  there  is  no  palpable  evidence  to 
associate  them  with  their  works,  however  much  he  may 
admire  the  latter.  If  every  newly  erected  building  bore 
the  name  of  its  designer,  passers-by  would  soon  learn 
to  discriminate  between  the  styles  of  the  various  men 
represented,  and  require  to  be  informed  of  the  where- 
abouts of  examples  by  architects  whose  achievements 
particularly  pleased  them.  Moreover,  the  tablets  would 
serve  as  a  hall-mark  to  differentiate  between  buildings 
erected  under  competent  supervision  and  those  built 
without  professional  advice,  and  presumably  more  or 
less   inefficient    in   consequence- 


"  Form  in  Civilisation,"  by  W.  R.  l.ethaby.  Oxford 
I'niversity  Press.     3s.  6d.  net 

Professor  LETiiAnvs  little  volume  contains  twenty- 
two  papers  on  art  and  architecture  and  their  relations 
to  labour.  The  writer  is  eager  to  better  the  conditions 
and  beautify  the  surroundings  of  modern  life — aspirations 
in  which  all  his  readers  will  gladly  join  him.  He  finds 
fault  with  many  of  the  obvious  failings  of  the  present 
regime,  and  proposes  various  remedies  which  might  or 
might  not  be  beneficial,  were  they  practicable.  I'n- 
fortunately,  the  Professor  does  not  pay  sufficient  attention 
to  this  side  of  the  question,  and  one  feels,  consequently, 
that  his  suggestions  are  more  in  the  nature  of  pious 
aspirations  than  projects  for  immediate  consideration. 
Some  of  his  ideas  appear  based  on  an  insufficient  apprecia- 
tion  of  present-day  conditions.     Thus  it  is  urged   that 

the  chief  obstruction  to  our  having  better  houses  has 
been  the  superstition  that  they  should  be  built  in  a 
style,"  yet  everyone  who  has  visited  the  poorer  districts 
of  our  great  cities  must  realise  that  the  worst  houses  are 
those  in  which  there  has  been  no  attempt  to  follow  any 
style  ;  while  much  of  the  ugliness  which  characterises 
more  pretentious  dwellings  is  cau.sed  by  the  confusion 
of  style,  largely  exemplified  by  the  introduction  of  un- 
meaning and  pretentious  ornamentation.  I^'or  style  in 
architecture  Professor  l.ethaby  would  substitute  purely 
scientific  and  utilitarian  construction.  This  is  well 
exemplified  in  our  railways  and  railway  stations,  which 
should  consequently  meet  with  the  writer's  approval, 
but  he  has  not  a  good  word  to  say  in  their  favour.  Other 
inconsistencies  might  be  pointed  out,  while  at  the  same 
time  there  is  a  great  deal  of  incisive  comment  on  modern 
civilisation  provocative  of  heart-burning  and  .serious 
thought.  Professor  Lethaby  is  an  idealist  :  he  desires 
to  return  to  some  of  the  conditions  of  the  -Middle  -Ages, 
when  utility  and  beauty  were  combined  in  nearly  every 
object  of  everyday  life,  and  fails  to  see  that  modern 
machinery  has  rendered  a  return  to  such  conditions 
almost   impossible. 

"  Cosmic  Vision,"  by  T.  .1.  Cob.len-.Sanderson. 
(R.  Cobden-Sanderson,  Thavles  Inn.  10s.  6d.  net) 
.Mr.  Cobden-Sandkrson,  in  his  collection  of  essays, 
is  most  interesting  when  he  turns  aside  from  the  main 
trend  of  his  theme  to  autobiographical  details,  concerning 
his  foundership  of  the  Doves  Press  and  his  relationship 
with  William  Morris  and  some  of  the  intellectual  giants 
of  the  Victorian  age.  The  author  was  a  disciple  of  Morris, 
and    adopted     bookbinding    as    a     beautiful    handicraft, 
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which  the  master  had  never  touched.  A  barrister  of 
many  years'  standing,  and  almost  overburdened  with 
legal  work.  Mr.  Cobden-Sanderson  gave  up  the  law  to 
establish  the  Doves  Bindery  almost  under  the  shadow 
of  the  Kelmscott  F'ress.  and  work  in  hearty  co-operatu  m 
with  Morris.  In  1900.  inspired  by  the  latter's  e.xample, 
he  set  up  a  printing  press  at  Xo.  1 ,  The  Terrace.  Hammer- 
smith, and  so  established  the  Doves  Press,  from  which, 
during  its  sixteen  years  of  existence,  some  of  the  most 
beautiful  of  modern  English  volumes  have  been  issued. 
The  present  book,  though  not  actually  issued  from  the 
Press  itself,  follows  it  in  its  traditions  of  beautiful  and 
clear  type  and  tasteful  mounting.  In  it  Mr.  Cobden- 
Sanderson  embodies  some  of  the  principles  whiili  have 
inspired  him  in  his  work,  ami  also  makes  suggestion  for 
their  practical  application.  The  author's  ideals  are  high. 
and  his  schemes  for  reconciling  toiling  humanity  with 
uncongenial  tasks  and  beautifying  the  aspect  of  the  modirn 
industrial  world  constitute  a  roseate  vision  of  the  future. 
Vet  one  feels  that  they  are  too  grandiose  for  the  immediate 
future — perhaps  for  any  future.  Thus,  his  conception  of 
building  a  great  Hall  or  Temple  of  Science  is  fascinating. 
It  w-ould  contain  a  huge  dome,  from  which  "  might  be 
suspended,  in  suitable  imagery,  the  essential  symbols 
of  the  Sun  and  its  attendant  Planets  beneath  a  canopy 
of  Stars  :  and  on  the  floor  of  the  space  might  be  erected 
a  vast  globe  ....  r>n  which,  without  distracting 
detail,  might  be  hgured  the  greater  terrestrial  phenomena, 
earth  and  the  waters,  continents,  islands  and  seas,  moun- 
tains and  rivers,  plains  and  forests,  ice  and  snow  at  the 
Poles  and  on  the  mountain  heights — together  with  the 
achievements  of  man,  which  in  their  range  and  importance 
deserve  to  rank  with  the  phenomena  of  the  earth."  Un- 
less such  a  globe  was  egregiously  falsified  by  the  mountains 
and  other  details  on  it  feeing  rendered  on  a  grossly 
exaggerated  scale,  it  would  have  to  be  made  of  impossible 
dimensions.  Thus,  if  the  tireat  Pyramid  w-as  shown  on 
it  by  a  protuberance  one  inch  in  height,  the  globe,  if 
constructed  on  an  exactly  similar  scale,  would  be  o\  er 
nine  miles  in  circumference. 

"  Photograms  of  the  Year  l<)21,"  edited  by  F.  J. 
Mortimer,  F.R.P.S.      (Iliffe   &   Sons,  Ltd.     6s.  net) 

The  current  issue  of  J-'hotoguims  of  the  Year  worthily 
sustains  the  high  standard  of  its  predecessors.  The 
editor,  Mr.  V.  j.  Mortimer,  gives  his  usual  well-balanced 
review  of  "  Ihe  '\'ear's  Work,"  while  there  are  interesting 
articles  by  .Mr.  F.  C.  Tilney  on  "  Pictorial  Photography 
in  1021,"  and  bv  other  writers  on  the  same  subject  in 
rehition  to  the  Colonies,  America,  the  Continent  of  Europe, 
and  Japan,  The  work  also  contains  sixty-four  plates 
( liosen  from  among  the  most  striking  and  attractive 
photographs  of  figure,  fancy,  and  scenic  subjects  taken 
during  the  past  year. 

"Artistic  Leather  Work,"  by  E.  Ellin  Carter. 
(Messrs.  E.   &  F.  N.  Spon,  Ltd.     3s.  6d.  net) 

TiiH  appearance  of  a  second  edition  of  Mrs.  E.  I'.Uin 
Carter's  handbook  on  Artistic  Leather  Work  is  a  natural 
(onsequence  of  the  perennial  popularity  of  this  means 
of    decoration.     The    little    volume,    which    is    of    handy 


size  and  printed  in  clear  type,  imparts  much  practical 
advice  concerning  the  various  methods  of  ornamenting 
leather  work,  while  the  value  of  the  text  is  reinforced 
by  a  number  of  explanatory  illustrations.  Amateurs  in 
the  craft  should  not  neglect  to  a\'ail  themselves  of 
Mrs.   Carter's  guidance. 

William  Payne  ("Walker's  Quarterly,"  No.  5i ,  by 
Basil  S.  Long,  M.A.  (Walkers  Galleries,  118,  New 
Bond  Street,  W.l.       2s.  6d.  net) 

Tiir.  excellent  work  done  by  contributors  to  Walker's 
Ouarterly.  in  recording  the  lives  and  achievements  of 
able  artists  whose  merits  have  received  insufficient 
acknowledgment  from  their  posterity,  is  continued  in 
the  fifth  number  by  Mr.  Basil  S.  Long,  with  a  well-written 
and  interesting  account  of  the  aquarellist,  William  Payne. 
I'he  inventor  of  the  tint  known  as  "  Payne's  Grey,"  his 
,irt  was  manv-suied,  ranging  in  character  from  topo- 
graphical landscape,  such  as  the  Hovel  near  Yeahiiploii 
(reproduced  in  The  Connoisseur,  August,  1021),  to 
.studies  of  rural  groups  rendered  with  a  fine  sense  of 
mystery  and  imagination.  Of  Payne's  life,  but  scant 
information  can  be  gleaned,  and  even  Mr.  Long's  re- 
searches have  failed  to  elicit  the  exact  dates  of  his  birth 
and  death.  By  deduction,  the  former  event  is  computed 
c-ir:a  1755-G0.  Bryan  says  that  no  trace  of  Payne  can 
he  found  after  1S13,  but,  as  pointeii  out  in  The 
CoxNOissErR  (February,  19.^2),  this  statement  is  quite 
erroneous.  Probably  it  was  a  slip  for  1830,  after  which 
Payne's  name  no  longer  figures  in  exhibition  catalogues. 
In  early  life,  before  he  took  to  art  as  a  profession,  Payne 
practised  as  a  civil  engineer  at  Plymouth  Dockyard, 
where  some  namesakes,  and  possibly  relations,  of  his 
held,  or  were  holding,  responsible  positions.  By  1790. 
however,  he  had  definitely  settled  in  London,  having 
previouslv  tluctuated  between  there  and  Plymouth.  A 
successful  art-master,  Payne,  in  addition  to  water-colour, 
which  was  his  principal  forte,  also  tried  his  hand  at  oil- 
painting  and  etching.  In  1809,  he  became  an  Associate 
of  the  "  Old  Water-Colour  Society,"  but  ceased  to  belong 
to  it  on  the  body's  reconstitution  three  years  later,  Mr. 
Long's  review  of  Payne's  career,  supplemented  by  a 
valuable  analvsis  of  his  technical  methods  and  a  lengthy 
list  of  his  works  exhibited  or  now  on  exhibition,  can  be 
recommended  to  all  students  and  connoisseurs  of  the 
English  water-colour  school,  while  no  art  library  can  be 
considered  complete  which  does  not  possess  a  full  file 
of  the  Otunletlv  of  which  it  forms  the  latest  instalment. 

"The  Furrowed  Earth,"  a  Book  of  Poems,  by 
Gertrude  Bone.  Illustrations  by  Stephen  Bone. 
(Chatto   &  Windus.      6s.) 

This  little  volume  of  twenty-four  short  poems  contains 
some  pleasing  pieces,  foremost  among  w-hich  are 
"  Ploughing  "  and  "  Largo."  These  arc  distinguished 
bv  sincere  feeling  and  descriptive  language,  but  it  is  to 
be  regretted  that  all  the  works  do  not  reach  a  similar 
level.  In  "  Xew  Year  the  Sphinx,"  particularly,  there  is 
a  whollv  unnecessary  complexity  of  wording  and  arrange- 
ment, leaving  the  reader  in  grave  doubt  as  to  the  meaning 
of  the  poem.     The  book  is  illustrated  by  eight    woodcuts. 
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The  Exhibition  of  Seventeenth  and  Eighteenth-century 
Paintings  in  Florence  By  Maurice  W.  BrocKwell 


li  will  Ijc  rccalk'd  that  in  the  sunmuT 
of  igii  an  exhibition  of  Italian  portraits,  oxcludinfi 
works  of  the  Renaissance  and  of  quite  nioilrrn 
times,  was  held  in  the  Palazzo  \'ecchio,  Morence, 
although  that  magnificent  building  was  never 
meant   to  be  used  as  a  picture  gallery. 

Some  seven  hundred  portraits  were  then  shown 
in  thirty-five  rooms  on  the  main  and  upper  floors, 
and   illustrated   the   period   of   1600-1S30.     Even 


if  the  art  ul  tlie  M-\eiiteeiilli  eiiitury  was  then 
well  re])resented  and  specially  revealed  the  amaz- 
ing gift  of  Baciccio,  while  the  examples  of 
the  following  century  were  weaker  in  spite  of 
the  capable  art  of  Ghislandi  of  Bergamo,  that 
moslni  was  admittedly  one  of  the  sights  of 
Italy  at  a  moment  of  fesle  commemorative.  Un- 
fortunately, however,  the  too  widely  adojited 
Italian    method    of   recommencing    in    each    Sala 
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the  enumeration  df  tlu'  exhibits  was  followed  on 
that  occasion. 

It  is  a  matter  of  common  knowledge  that, 
since  the  war,  the  King  of  Italy  has  ceased  to 
occupy  the  Pitti  Palace,  on  the  rare  occasions 
of  his  visiting  that  city,  and  has  made  it  over 
to  the  nation.  In  consequence,  the  vast  permanent 
collection  of  pictures  that  has  so  long  been  housed 
within  its  walls  has  already  in  some  degree  been 
extended,  although  not  rehung  to  enforce  the 
principle  of  a  chronological  conspectus,  as  was 
adopted  more  than  a  year  ago  for  the  Uffizi 
Gallerv  with  conspicuous  success. 

.\  wider  outlook  on  the  jiart  of  the  organisers 
of  the  present  exhibition  of  Italian  paintings, 
not  limited  to  portraiture,  wliich  was  opened  by 
the  King  with  much  ceremony  in  the  Palazzo 
Pitti  on  April  iuth.  and  will  remain  open  until 
the  summer  is  well  ad\-anced,  has  already  achieved 
a  great  success.  It  cannot  be  doubted  that  one 
of  the  consequences  of  the  Paced  law  is  that  the 
owners  of  important  treasures  are  not  easily 
persuaded  to  reveal  the  existence  of  those  works 
which  were  executed  even  after  the  great  masters 
had  passed  away.  I'or  that  reason  a  large 
proportion  of  the  present  exhibits  come  from  the 
public  galleries  of  the  principal  cities  of  Italy. 
Thus  they  are  for  the  most  part  well  known, 
but  perhaps  not  too  higWy  esteemed  by  the 
exacting  critic.  A  few  have  been  sent  from 
Berlin  and  Dresden,  as  well  as  from  the  Lou\-re. 
But  none,  it  need  hardly  be  said,  conies  from 
Austria.  By  the  way,  when  will  those  pictures 
remo\'ed  since  the  war  fr(.)m  the  galleries  of 
Vienna  to  Italy,  by  the  Italians,  be  placed  on 
public  exhibition  ?  Although  none  is  lent  by 
any  English  museum,  about  a  dozen  paintings 
have  been  contributed  by  private  coUectors  in 
England. 

It  is  to  be  regretted  that  the  really  excellent 
and  well-printed  catalogue,  which  may  without 
question  be  regarded  as  the  best  ever  compiled 
for  a  loan  exhibition  of  this  magnitude  held  in 
Italj",  was  not  planned  to  include  the  measurements 
of  each  picture,  the  official  number  of  such  as 
came  from  public  galleries  in  Italy,  and  an  Index 
of  Contributors.  Research  workers  will,  as  time 
goes  on,  become  deeply  indebted  to  the  compiler 


of  the  Official  Catalogue  for  a  mass  of  biographical 
data  that  is  not  otherwise  easily  obtained  or  fully 
verified.  The  punctilious  will,  doubtless,  suggest 
the  correction  of  certain  miniiticv.  Thus  Antonio 
Balestra  was  born,  not  in  1660,  but  onAugust  12th, 
1666  ;  G.  M.  Crespi  was  not  born  in  iO(')4,  but 
on  March  i(>th  in  the  following  year;  Pietro 
I.onghi,  the  painter  of  decadent  social  scenes, 
and  so  distinguished  from  his  son,  Alessandro. 
died  in  Ma\-,  i7!So,  and  not  in  the  fiillowing  year. 

Strangely  enough,  no  attempt  has  been  made 
to  draw  up  a  chronological  list  of  the  painters 
represented  according  to  their  schools,  or  to 
suggest  that,  while  the  principal  cities  of  Italv 
produced  their  full  quota,  the  schools  of  Brescia. 
Lucca,  Mantua,  Modena,  Siena,  and  Viterbo  are 
here  represented  by  only  a  single  artist  each. 
But  it  would  be  ungenerous  not  to  conmient 
most  favourably  on  the  well-selected  and  ad- 
mirably reproduced  plates  of  nearly  a  hundred 
jiictiues. 

Practically  unknown  hitherto  are  the  four 
painter-members  of  the  Unterbergher  family  of 
Cavalese,  near  Trent,  now  here  represented  ;  and 
in  the  same  group  comes  Martino  KnoUer.  Less 
is  encountered  than  might  have  been  expected 
of  the  shallowness  and  empty  formalism  of 
Sassoferrato  and  Carlo  Dolci.  There  are  numerous 
works  representative  of  the  aims  of  the  Mannerists, 
the  Eclectics,  and  the  Naturalists,  but  no  undue 
proportion  of  canvases  has  been  allotted  to  any 
one  movement.  A  certain  proportion  exhibits 
good  craftsmanship  and  a-sthetic  unity  in  the 
composition,  but  all  too  many  lack  that  beauty 
and  sense  of  expression  which  is  perforce  denied 
to  those  who  trv  merely  to  improve  upon  the 
attainments  of  their  progenitors,  instead  of 
applying  themselves  to  what  they  might  or 
should  feel. 

The  fact  that  ten  canvases  here  stand  to  the 
credit  of  Giovanni  (or  Jan)  Lys  suggests  that 
Wi'  have  hitherto  not  paid  sufiicient  attention 
to  that  much-travelled  artist,  who,  in  his  short 
career,  acquired  a  style  that  has  resulted  in 
manv  of  his  paintings  being  attributed  to  Rubens 
and  Tiepolo.  Indeed,  his  Toihi  of  ]'c-niis  (No.  v.) 
(Catalogue  ()IC)),  now  lent  from  the.  Uffizi,  has, 
owing  to  the   tlesh- tints,   long  passed  under  the 
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The   Exhibifioii   of  Paintings   in    Florence 


name  of  Jordaens.     Tyj)ically  Bologncse  is  Giiido 
Reni's  Atalan/a  and  Hippomenes  (Catalogue  8ir1, 


interiors  by  Pannini  ari'  little  more  than  photo- 
graphic reproductions  of  buildings  seen  objectively 
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from  the  Naples  Gallery.  This  subject  was 
treated  by  him  again  in  the  small  canvas  in  the 
collection  of  Sir  Herbert  Cook.  f,ess  known  to 
some  is  Guide's  work  in  portraiture,  of  which 
is  illustrated  an  example  in  the  strongly  charac- 
terised, although  little  sympathetic,  portrait  of 
his  Mother  (Xo.i.)  (Catalogue  809).  The  Bolognese 
painter,  G.  M.  Crespi,  makes  a  brave  show  with 
over  twenty  works  ;  less  numerous  is  the  con- 
tribution of  Daniele  Crespi,  of  Milan. 

One  of  the  very^  earliest  of  the  executants  in 
the  school  of  Genoa  is  Bernardo  Strozzi,  whose 
art  is  not  unknown  to  English  collectors.  His 
David  {see  Plate)  (Catalogue  952)  recalls  the 
allure  of  the  archangel  in  a  work  by  him  al 
Budapest,  while  the  head  of  Goliath  brings  to 
mind  a  passage  in  a  painting  by  him  in  the  Church 
of  San  Zaccaria  in  Venice.  Possibly  his  fine 
portrait  of  the  Procurator  Grimani  would  have 
been  lent  from  the  Palazzo  Barbaro,  Venice,  but 
for  the  recent  death  of  its  respected  owner.  We 
too   often   find   that   the   largo  canvases  of  vast 


and  not  poetically.  Vet  his  Vieiv  of  the  Piazza 
del  Qiiirinalc  (Catalogue  721)  may  be  rated  hiphl\\ 
The  outstanding  feature  here  is  the  glimmer 
of  genius  that  found  expression  in  the  later 
decorative  art  of  Venice.  One  may  momentarily 
linger  over  Piazzetta's  effective,  if  theatrical, 
Soothsayer,  or  Indovina  (So.  vi.)  (Catalogue  742). 
The  bravura  and  decorative  sense  of  G.  B.  Tiepolo 
are  well  exemplified  bj'  twenty-two  works,  from 
which  are  selected  the  large  Immaadate  Concep- 
tion {see  Plate)  (Catalogue  9S3),  and  his  Triumph 
of  Amphitrite  (No.  viii.)  (Catalogue  9S5).  The 
latter  has  previously  been  at  Trieste,  entitled 
the  Triumph  of  Galatea.  A  word  may  be  said 
in  praise  of  the  Madonna  in  Glory,  and  Saints 
(Catalogue  1007),  by  his  son,  G.  D.  Tiepolo. 
On  the  whole,  the  elder  Tiepolo  may  be  said  to 
share  with  the  Austrian-bom  Guardi  the  principal 
honours  of  this  exhibition.  Quite  a  limited 
selection  has  been  made  from  among  the  works 
of  Antonio  Canaletto,  and  it  may  be  pointed  out 
that   there   was   in   the   Arthur   Grenfell   sale   an 
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Atrium  of  a  Venetian  Palace  which  corresponded 
exactly  with  the  painting  by  that  artist  lent  by 
the  \'enice  Academy. 

Canalctto's  nephew,  Bernardo  Bellotto,  is  repre- 
sented bv  no  more  than  six  paintings,  but  his 
Vieia  of  Gazzada  (No.  iii.)  (Catalogue  qi))  is  boldly 
executed.  Many  will  know  well  Giiardi's  View 
on  Ike  (irand  Canal  (Xo.  iv.)  (Catalogue  500),  from 
the  Brera  Gallery,  but  few  it  ret;ard  (iuardi  as 
a  painter  of  interiors  also.  Mnreox'ir,  his  Joseph 
sold  by  his  Brethren  (No.  \-ii.)  (Catalogue  531)  i.; 
unusual  in  his  (rirere,  as  also  is  the  ceiling.  Triumph 
of  a  Goddess  (Xo.  ii.)  (Catalogue  528).  C)ne  en- 
counters Michele  Marieschi,  long  confused  with 
jacopo  Marieschi,  the  elegant  Sebastiano  Ricti, 
and  the  coarse  but  pcijiular  Magnascn.  whili-  an 
exceptionallv  large  Zais  Landscape  is  hung  to 
the  demerit  of  Zais. 

Most  people  will  jilace  Bernini's  Self-portrait 
(Catalogue  100)  on  a  higher  level  than  the  forceful 
•  md  intensely  naturali>tic  canvases  of  Caravaggio. 
It  seems  strange  to  meet  here  only  one  of  the 
Procaccino  family,  and  one  ncites  with  regret 
the  absence  of  Tilxrin    rinelli,  wimsi-  works  nften 


pass  in  luigland  under  the  name  of  Van  Dyck  ! 
The  long-lived  Sofonisba  Anguisciola  lingered  on 
into  thii  period,  as  did  Dionisio  Calvacrt,  who 
left  Antwerp  for  Bologna  and  delighted  to  stay 
on  in  the  Cit\'  of  Colonnades.  Yet  one  may  not 
greet  them  here.  There  arc,  of  course,  relativeh- 
few  still-life  paintings,  but  I  imagine  that  to 
Giuseppe  Recce  may  yet  come  to  be  attributed 
a  very  large  Larder  painting  that,  from  the 
collection  of  Cardinal  Fesch  and  that  of  Condover 
Hall,  pa.ssed  into  a  well-known  London  Gallery. 
Some  figure  subjects  in  which  still-life  is  promi- 
nenth"  rendered  recall  the  hodegone  period  of 
Velaz<]nez  :  a  case  in  point  is  Jacopo  da  Empoli's 
Sufpcr  at  Einmaus.  But  of  such  reflections  and 
coiuments  there  is  no  end  in  an  imposing  exhibition 
of  i,()5()  paintings. 

As  an  adjunct  to  these  works  in  tlie  Pitti  Palace 
is  shown  in  the  Uffizi  Gallery  a  collection  of 
drawings  of  the  same  period. 

\.\  further  selection  of  ])ictures  in  the  Pitti 
Palace  Exhibiti(in  will  be  illustrated  ii;  subsequent 
issues  of  Thi-:  Ciixxoissecr.] 
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An   Historic  Tudor  House         By  Haldane  Macfall 


The  palatial  pieces  of  old  oak  furniture, 
and  the  palatial  interiors  which  they  adorned,  in 
Tudor  times,  were  for  the  very  few  and  the  greatly 
wealthy.  Let  us  consider  the  more  ordinary 
Tudor  home — that  Tudor  home  out  of  which  the 
history  of  America,  as  we  know  America  in  history, 
was  born — for  it  was  out  of  the  Tudor  home 
that  came  the  daring  and  adventurous  spirits 
who  took  to  the  sea  and  made  America  subject 
to  the  white  man's  splendid  enterprise.  It  seems 
fitting  and  right  that  an  American  artist  should 
to-day  be  the  enthusiastic  mistress  of  perhaps  one 


ol  the  most  perfect  Tudor  iloUses  that  we  ha\T  left 
lo  us  in  England- the  "  Old  House"  at  Sandwich. 
But  every  day  tlu-se  fine  old  ])laces  become  altered 
or  liroken  up,  and  their  anciiTit  glories  depart. 
Indeed,  it  wr>uld  almost  seem  as  if  the  "  Old 
House"  ought  to  Hit  to  one  of  the  great  .\iii(riean 
national  collections  as  a  memorial  of  the  cradle 
out  of  whirh  America  sprang.  And  just  in  case 
it  should  so  flit  from  us.  let  us  here  and  now  set 
down  in  pictured  record  one  of  the  best  and  most 
perfect  backgrounds  for  the  oaken  furniture  that 
is  so  eagerly  collected  by  all  to-daj'. 
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By  thf  time  that  the  Tudor  came  to  rule  o\er 
us,  the  EngHshnian's  home  had  become  a  reality. 
Let  us  iirst  try  to  grasp  precisely  what  this  means. 
The  Xorman  buildings  of  the  well-to-do  had 
had  timber  frames  with  shutters  for  windows, 
but  no  glass.  The  Xorman,  like  the  Saxon  before 
him.  had  a  conuuon  hall  where  the  whole  houseliold 
lived,  had  tliL-ir  meals  from  the  kitchen  and  butterv 
by  it,  carried  on  their  business,  and  feasted  and 
made  merry  in  the  evenings — the  floor  carpeted 
with  ru>lu>,  called  "  the  marsh,"  on  which  the 
household  also  slept  at  night,  wrapped  in  their 
cloaks.  The  first  step  towards  the  ]iri\'acy  of 
the  home  was  the  making  over  the  hall,  or  over 
the  kitchen  and  buttery,  of  an  upper  chamber, 
called  the  "  solar  chamber  "  or  "  solar  room," 
which  was  the  sleeping-place  of  the  lord  and  lady 
of  the  house,  and  later  became  the  ante-chamber 
to  the  dormitory,  where  slept  the  daughters  of 
the  house  and  the  maidser\'ants  the  men  of 
the  house  still  sleeping  in  the  hall  below.  The 
m-.xt  step  towards  the  jirivacv  and  comfort  of 
the  home  was  the  "  ladies'  bower  "  -  a  ro<.>m,  or 
several  rooms,  off  the  hall,  to  which  the  ladies 
of  the  hovise,  with  their  women,  C(juld  withdraw 
and  follow  their  own  |)ursuits  of  liroidery,  spinning, 
needlework,  and  the  rest  of  it,  apart  from  the 
rough  talk  of  the  men.  (ilass  came  into  use  for 
the  windows  of  the  ujijier  rooms  of  the  house 
with  the  riantagenets. 

.\>  the  Plantagenet  years  ran  out,  Edward  IV., 
who  had  wadt'd  to  the  thrt)ne  through  a  sea  of 
blood,  maintaineil  the  crown  by  setting  up  an 
elaborate  spy  system  that  informed  him  of  ever}-- 
thing  that  men  were  thinking  and  saying  ;  and, 
strange  as  it  may  seem,  we  shall  see  this  sinister 
thing  ^hape  the  rooms  and  settle  the  forms  of 
the  ICngli.>hman's  home,  and  gi\e  rise  to  the  making 
of  the  Tudor  liou^e  against  excry  intt'Ution  of 
the  creators  of  it,  b\'  I'ompelling  tlie  most  urgent 
need  (if  ]ni\a<y  in  tlu'  home,  since  it  meant  life 
or  diMtli   ti)  those  who  li\'ed  in  it. 

With  111  nry  liidur  came  peace  and  wealth  and 
jjrosptTity.  The  camion  was  robbing  the  feudal 
castle  of  its  old-time  security  and  i)ower  ;  and 
liigh-roofed  gables  and  rows  of  latticed  windows 
began  to  j)eep  over  gardens.  The  Tudor's  son, 
blulf  King  lial  of  the  m.inv  wivc'S,  on  succeeiling 


to  the  ri'ahn,  brought  foreign  craftsmen  to  the 
land  to  outdo  the  French  and  Italians  in  splendour 
of  carved  oak  and  inlay.  Religious  persecution 
and  unrest  sealed  the  Englishman's  lips,  and  the 
family  withdrew  from  the  company  of  the  retinue 
and  servants  in  the  hall  to  a  smaller  room  leading 
from  the  great  hall,  called  the  "  parler  "  or  "  privy 
parloir,"  where  the  unguarded  tongue  might  wag 
freely  without  fear.  Against  this  room  the  Court 
poured  forth  forbidding  ordinances,  and  the  clergy 
thundert'd,  in  vain.  The  Englishman's  liome  was 
arising  in  the  land.  This  withdrawing-room,  or, 
as  we  now  call  it,  drawing-room,  was  really  the 
living-room  of  the  family.  The  chill  stone  chimney- 
piece  of  the  Plantagenets  became  a  handsome 
carved  oaken  affair  from  floor  to  ceiling — the  chief 
ornament  and  the  life-centre  of  the  house,  with 
the  arms  of  the  lord  of  the  house  graven  upon  it. 
Panelling  of  oak,  often  carved,  replaced  the  old 
arras  that  had  lieen  wont  to  hang  over  the 
plaster  or  rude  wnoden  Iming  of  the  walls.  The 
painting  of  the  walls  with  historical  or  sacred 
subjects  gave  place  to  pictures  in  frames.  The 
mirror  became  important. 

The  quarrel  of  Henry  \'1I1.  with  the  Pope,  the 
change  of  religion,  the  impowrishmeiit  of  the 
nation  when  the  death  of  Henry  \TII.  ended 
his  extravagant  career,  all  sent  the  Italian  work- 
men packing  out  of  England  ;  and  the  English 
craftsmen,  alwaj's  jealous  of  the  favour  shown  to 
foreigners,  set  their  wits  to  the  designing  of  that 
national  achievement  that  was  arising  in  the  land. 

The  "  Old  House  "  is  "  half-timbered  " — which  is 
to  say  that  it  is  a  framework  of  oak  and  plaster — 
with  two  gables,  each  gable  supjiorted  by  "  king- 
posts." 

In  the  hall,  under  the  beams,  can  be  seen  the 
sockets  of  the  oak  gratings  which  were  once  the 
glassless  windows  of  the  ground  tioor,  protected 
by  shutters  from  the  inside.  The  hall  is  panelled 
throughout  with  old  oak  wainscot,  topped  by  a 
carved  frieze,  and  divided  by  tinted  pilasters  and 
carved  heads.  Its  ceiling  is  of  the  original  oak 
beams  with  plaster  panels  between  them. 

At  the  end  of  the  hall  is  a  remarkably  fine 
ingle-nook,  with  a  stout  moulded  beam  over  it. 
Its   fireback,    a   rare   Eli/.abethan   one,    bears   the 
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Queen's  crown  and  initials,  two  fleurs-de-Ij's,  and 
a  Tudor  rose  upon  it. 

Off  the  hall,  and  well  planned  against  eaves- 
dropping from  the  hall,  is  the  large  drawing-room, 
so-called  to-da\'.  Here  we  have  the  typical 
living-room  of  the  Tudor  house,  in  which  the 
familv  now  began  to  pass  its  day  apart  from  the 


rest  of  the  household.  It  is  panelled  in  oak  wains- 
cot, with  grooved  pilasters  of  old  oak,  and  it  has 
the  great  carved  oaken  chimney-piece  from  floor 
to  ceiling,  which  is  its  chief  glor\\  This  room 
was  clearly  redecorated  from  end  to  end  in  honour 
of  the  coming  of  Queen  Elizabeth  in  1572. 
The  great  chimney-piece,  about  9  feet  high  by 
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jh  fcL-t  broad,  has  two  large  panels  inlaid  with 
quaint  conventional  devices  of  leaf  and  flower 
and  scroll,  these  panels  being  set  between  three 
])roiecting  cluster-columns  with  finely  carved 
Corinthian  capitals,  the  two  otiter  cluster-columns 
supporting  each  a  sort  of  "Atlas"  w41d-man  or 
satyr,  the  middle  cluster-columns  supporting  a 
lion  rampant  holding  a  shield — all  three  of  which 
carved  figures,  employed  as  atlantes,  standing  on 
their  cluster-columns,  reach  to  the  top  of  the 
panels  and  uphold  the  owrhanging  cornice 
against  the  ceiling.  This  overhanging  cornice  is 
inlaid  and  carved.  The  large  panels  and  their 
separating  cluster-columns  rest  upon  a  car\ed 
framework  to  two  long,  narrow,  horizontal  panels 
inlaid  with  hunting  and  hawking  scenes,  set 
bt'tween  three  car\'ed  plinths,  the  whole  supported 
by  the  handsomely  fluted  and  gadrooned  fireplace. 
In  the  centre  of  each  large  panel  is  a  smaller 
projecting  panel  with  carved  frame,  on  each  of 
which  projecting  panels  is  inlaid,  on  a  light  ground, 
a  figure  of  Samson,  in  one  wielding  the  jawbone, 
in  the  other  bending  tmder  the  weight  of  the  gates 
of  Gaza.  The  centre-piece  of  the  whole  design, 
placed  high  above  the  centre  cluster-columns,  is 
the  lion  rampant  holding  thi>  shield,  on  which 
is  displayed  in  verj-  fine  inla}-  the  Royal  Arms 
of  the  Tudors — the  Lilies  of  France  quartered 
with  the  Leopards  of  England.  The  fleur-de-lys 
appears  on  other  parts  of  the  chimney-piece, 
suggesting  that  not  only  was  the  coat  of  arms  set 
up  for  the  royal  occasion,  but  that  the  whole 
room  was  redecorated  for  that  august  visit 

A  particularly  remarkable  feature  about  this 
Elizabethan  room  is  the  lost  art  of  the  use  of 
comjiressed  shavings  glued  into  a  solid  form  to 
resemble  wood  of  ornamental  grain  and  colours, 
wliicli  is  employed  in  making  the  cluster-cohmins 
of  the  chinmey-piece  and  for  the  inlaid  wneer 
of  some  of  the  jianels  l>oth  of  the  chimney-piece 
and  of  the  frieze  above  the  wainscot  of  the  room. 

Another  ])oint  about  this  Tudor  living-room  is 
that  it  is  not  four-square  as  to  its  walls  and  ceiling. 
The  walls  sjilay  \-ery  slightly  outwards,  and  the 
(riling  ui)wards,  tc:>war(ls  the  windows,  so  that 
till-  light  shall  illuminat<-  the  wainscot  panelling 
and  the  e\r  br  tricked  by  a  larger  jiersjiectis-e 
than   the  real   size  of  tin-   room. 


The  flight  of  the  refugees  from  the  Netherlands 
to  Sandwich  in  1567  may  account  for  the  fine 
craftsmanship  of  this  great  Elizabethan  chiinney- 
piece  :  but  this  is  not  the  only  masterpiece  of 
Tudor  carving  in  the  "  Old  House." 

Off  the  great  drawing-room  is  a  small  room 
known  to-day  as  the  library.  This  room  is 
])anelled  in  oak  throughout,  and  has  a  "  herring- 
bone "  raftered  ceiling,  with  a  diagonal  centre 
beam  across  the  room.  The  door  of  this  room, 
with  its  branching  hinges,  by  the  way,  is  the  old 
front  door  of  the  house,  its  solid  planks  showing 
the  mark  of  the  adze  which  was  used  to  smooth 
their  surface  before  the  plane  came  into  England. 
But  the  splendour  of  the  room  is  in  its  superb 
carved  oak  chimney-piece,  which  I  shrewdly  suspect 
to  have  been  brought  there  from  the  great  Queen's 
bedchamber  above  the  drawing-room.  It  was 
certainly  never  made  for  a  corner  of  this  small 
room,  and  it  was  probably  brought  down  to  it 
with  the  oak  wainscot  panelling,  which  obviously 
must  have  been  in  that  magnificent  room,  and 
is  now  here,  partly  remade  into  bookshelves  for 
this  "  library  " — for  "  library,"  and  indeed  books 
to  house  in  libraiy,  in  good  Queen  Bess's  day 
Were  not.  But  here  it  now  is;  and  here  let  us 
consider  it,  remembering  the  while  where  it  ought 
to  be. 

It  is  impossible  to  exaggerate  the  decorative 
splendour  of  this  magnificent  Tudor  chimney-piece, 
so  exquisitely  fitted  to  go  with  the  sumptuously 
rich  Tudor  ceiling  in  the  Queen's  chamber — a 
room  the  walls  of  which  were  raised  a  good  three 
feet  higher  in  order  to  make  room  for  it,  as  w^' 
shall  see.  How  astoundingly  well  these  old 
carvers  knew  their  craft  of  carving  so  as  to  get 
the  light  to  play  upon  their  deliberate  and  calcu- 
lated design,  this  masterpiece  reveals  in  rare 
fashion.  It  is  a  masterly  treatment  of  pure 
carved  oak  without  any  inlay — it  depends  wholly 
tipon  beauty  of  craftsmanship  in  spacing  and  in 
design.  What  we  to-day  would  call  its  over- 
mantel consists  of  two  tiers  of  carved  panels — 
three  panels  to  each  tier.  The  lower  tier  of  three 
panels  is  flanked  by  carx'ed  cluster-columns,  fluted, 
with  Ionic  capitals,  the  panels  being  divided  by 
two  carved  figures  employed  as  caryatides,  with 
baskets  of  fruit  on  their  heads-   the  columns  and 
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caryatides  supporting  a  iinely  carved  narrow 
cornice,  on  which  rests  the  upper  tier  of  three 
carved  panels,  repeating  the  main  design  of  the 
lower  tier,  flanked  b}'  cluster-columns,  tluted, 
but  now  with  Corinthian  capitals,  the  panels,  as 
below,  separated  by  two  carved  caryatides  with 
baskets  of  fruit  on  their  heads — the  upper  cluster- 
columns  and  caryatides  supporting  the  true  and 
deep  and  handsomely  carved  cornice  that  upholds 
the  ceiling,  this  projecting  cornice  having,  above 
the  cluster-columns  and  caryatides,  four  carved 
heads  in  high  relief,  three  of  lions  and  one  of  a 
man's  head.  The  whole  of  the  panelled  design 
stands  on  a  base  repeating  the  general  scheme 
of  the  cornice,  including  the  lions'  heads  in  high 
relief,  but  now  on  all  three  sides  of  the  plinths, 
where  it  meets  the  handsomely  wrought  fireplace. 
The  upper  caryatides  are  Adam  and  Eve;  the 
lower  have  been  suggested  to  typify  the  lord  of 
the  house  and  his  lady,  who  holds  the  anchor 
of  St.  Clement,  the  patron  saint  of  sailors,  and 
bares  her  left  breast.  In  the  centres  of  the  panels 
of  the  upper  tier  are  carved  the  figures  of  three 


boys,  naked,  and  in  the  lower  tier  three  girls, 
half  clad — the  s/.v  children  of  the  house.  The 
choice  of  Adam  and  Eve  naked,  the  lady  of  the 
house  holding  her  bared  breast,  and  the  nakedness 
of  the  children,  suggest,  "  I  was  hungered  and  ye 
fed  me — naked  and  ye  clothed  me,"  all  pointing 
to  the  lord  of  the  house  being  a  clothier  or  draper. 
Such  is  at  least  an  intriguing  attempt  to  solve 
the  allegory  concealed  in  these  carvings,  and  it 
receives  a  certain  amount  of  circumstantial  support 
from  the  undoubted  fact  that  the  progenitor  of 
the  family,  which  then  owned  the  house,  was 
himself  a  draper.  It  is  worth  while  to  consider 
the  pros  and  cons  of  the  case. 

By  tradition,  the  "Old  House"  is  "the  King's 
Lodging."  Whether  it  were  or  not,  with  the  coming 
of  Queen  Elizabeth  to  the  throne  in  155S,  this  old 
house  passes  into  the  possession  of  a  burgess  family 
of  Sandwich  of  the  name  of  Manwood — to  a  Mr. 
John  Manwood.  Now  let  us  see  who  this  John 
Manwood  is.  John  Manwood  was  Mayor  in  1555 
and  1559,  and  he  and  his  brother.  Sir  Roger 
Manwood,  were  barons  or  burgesses  of  Parliament 
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togi-tlur  in  1337,  and  later  in  1371,  and  MAcral 
other  times  separately.  Su  early  as  133.').  ^'f 
Roger  Manwood  had  been  elected  baron  or  burgess 
to  support  the  Royal  Canopy  at  the  Coronation  of 
On. en  Anne  I-)(ile\-n.  Now  let  Us  go  Ixiek  a 
while  earlier  for  a  nionient-  We  kno\\  li\'  his 
will  that  a  wealtli\-  burgess  of  Sandwich,  a  ilrajier 
of  Ht'nry  X'lll.'s  day,  a  Mr.  l\<iger  Manwood, 
died  in  the  October  of  13. ',4.  We  know  by  this 
worthy  old  Roger  Manwo<.id's  will  that  this  family 
of  Manwniid  at  that  time  bore  mi  coat  of  arni--- 
lle  (irders  in  hi--  will  a  grax'estnne  ti>  be  laid  npun 
Ills  gra\'i',  car\cd  with  the  images  of  himsell,  hi- 
two  wives,  and  his  six  cliUdvcn,  together  wuli 
four  "  skewclhons  "-  "  twn  nl  llie  I'ortes  amies, 
and  one  of  St.  (ieortje,  and  the  List  with  the  tdkeu 

of    delll     iin     it."        NliW,    it     is    tempting    tn    beheve 

tli.it  the  m,in  \\lii>  made  th.it  will  had  ordered 
the  111, iking  nf,  and  had  sii  up  ihis  chimney-]iiece, 
so  innocent  of  armoriaK,  before  it.  Inforttuiately, 
howe\'er.  the  caixing  ciiiiiot  well  be  e.irlier  tli.iu 
I-21izal)etirs  reign,  so  tli.it  il  old  Roger  .M.iuwdod 
is  therein  t\'pilied.  it  could  onl\-  h,i\'e  been  through 
the  pious  agencN'  of  a  successor.  1  hit  the  figures. 
es])e(  ially  the  atlantes  and  caryatid  s,  form  p.irt 
of   a    silieiui'    of    s\-mbiilic    deeoratiou,    uoiie    c-.iii 

denV,  but  the  s\nibolism  of  the  ]  eliod  is  geller.llK' 
too  rec<HldUe  for  eas\'  intel  plel.itiou  at   the  jiresellt 


time.  With  the  years  of  Elizabeth,  the  son  or 
grandson  of  this  old  Roger  Manwood,  Mr.  John 
Manwood,  Mayor  of  Sandwich,  appears  on  the 
title-deeds  as  owner  of  the  "  Old  House."  In  1371, 
Mr.  John  Manwood  and  his  brother,  Sir  Roger 
Manwood,  are  barons  or  burgesses  of  Parliament. 
Sir  Roger  Manwood  endows  a  free  grammar-school, 
which  the  Queen  is  invited  to  open.  Mr.  John 
Manwood  has  the  two  great  rooms  of  his  house 
reconstructed  at  great  cost  in  honour  of  the 
( )ueen's  lodging  thereat — but  he  does  not  live  to 
si'e  the  great  day.  What  was  pulled  down  and 
ilemolished  we  shall  never  know,  for  the  new  was 
set  up  in  its  place,  blazoned  with  the  glory  of 
till-  Tudor.  Whether  or  not  Mr.  John  Manwood, 
on  remodelling  the  two  great  chambers  in  honour 
of  tile  Oueen's  lodging,  introduced  the  Manwood 
"family-tree"  chimney-piece  to  the  (.hieen's  bed- 
chamlier.  and  had  the  magnilicent  ceiling  wrought 
to  go  with  its  magnihcence,  this  glorious  Manwood 
chimney-iiiece  was  most  certainly  newr  made  for 
or  set  up  in  the  corner  of  the  unimjiortant  little 
room  in  which  it  now  stands. 

It  IS  known  that  Queen  I-di/.abeth  went  to 
Sandwich  to  open  Sir  Roger  Manwood's  free 
gramui.ir-school  in  137J  :  it  is  known  that  the 
Oiieeii  "  roile  uiitil  shc  Came  to  Mr.  Manwood's 
house,   wherein    she   lodged  "  —  this    house,    by   its 
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title-deeds,  was  Mr.  Manwood's  house  ("  a  house 
in  wiiich  King  Henry  \'III.  had  been  lodged 
twves  before  ") ;  and  it  is  known  that,  Mr.  John 
Manwood  being  just  dead  at  this  house  in  1572, 
according  to  the  title-deeds,  "  Her  Majesty  came 
thither "  to  the  Scholehouse,  "  through  Mrs. 
Manwood's  garden."  This  house  went,  after  the 
widow's  death,  to  the  Sir  Roger  Manwood  of 
grammar-school  fame.  Of  this,  at  least,  we  are 
sure,  that  the  Oueen  lay  at  the  house  in  which 
her  coat  of  arms  was  set  above  the  hearth  of  its 
great  room,  and  the  falcon  of  her  house  into  the 
ceiling  of  its  great  bedchamber,  and  her  crown 
and  initials  and  the  Tudor  rose  wrought  into 
the  fireback,  now  in  the  ingle-nook  of  its  hall. 

The  superb  Manwood  chimney-piece  in  the 
library  is  enhanced  by  a  very  fine  fireback  of 
Charles  L's  day,  dated  1630,  with  a  beautifully 
moulded  design  of  Christ  and  the  \\'oman  of 
Samaria  at  the  Well. 

On  walking  up  the  old  stairs  to  the  first  floor, 
we  come  to  the  great  room  above  the  drawing- 
room,  known  as  "  The  Queen's  Bedchamber," 
and  the  glory  of  its  famous  Elizabethan  ceiling 
bursts    upon    one,    a    beautiful    example    of    the 


elaborate  Tudor  plaster-work,  its  moulded 
arabesques  enclosing  panels  embossed  with  free- 
hand designs  of  fruit,  birds,  a  harpy,  the  arms 
of  the  Cinque  Ports  on  a  shield,  a  dove,  a  falcon — 
Elizabeth  bore  as  one  of  her  badges  the  badge 
of  her  mother,  Anne  Boleyn,  a  crowned  falcon 
holding  a  sceptre— and  the  like.  The  two  great 
beams  of  the  ceiling  are  covered  with  moulded 
plaster  also,  and  are  richly  wrought  with  branches 
of  grapes  and  foliage.  Now,  not  only  liad  the 
drawing-room  been  redecorated  throughout  for 
the  visit  of  the  Queen,  but  to  befit  the  lodging 
of  the  Queen,  the  side-timbers  of  this  great  bed- 
chamber were  raised  a  full  yard  above  their 
original  height,  and  this  famous  new  ceiling 
wrought  for  the  occasion  at  great  cost.  At  once 
the  eye  is  impressed  with  the  sense  that  the  walls 
have  been  stripped  of  the  oak  wainscot,  for  which 
this  magnificent  ceiling  calls  aloud ;  calls  e\en 
more  loudly  for  a  greater  loss,  the  splendour  of 
the  Manwood  chimney-piece  now  in  the  library — 
that  masterpiece'  that  saw  Queen  Elizabeth 
disrobe  and  retire  in  all  her  elaborate  state  to 
rest  in  this  room  ;  for  the  present  chimney-piece, 
charming   as  it   is,   is   hopelessly   "  lost  "   in   this 
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No.    IX. — THE 


SOLAR        ROOM,    IN    THE         OID    HOUSE,       SANDWICH 


niagniiici'nce,    and    was    ik\'it    designed    for    its        we   may  rest  assured,  that  in  the  "  Old  House 


stately  elaborateness. 

In  each  of  the  two  gabled  rooms  of  the  second 
floor  we  have  the  "  kingpost  "  on  the  cross-beam 
supporting  the  roof-tree  of  the  gable.  The  "  solar  " 
room  shows  a  particularly  fine  example  of  the 
carved  and  shaped  "kingpost." 

Whatever  the  disputations  of  history,  of  one  thing 


at  Sandwich  we  have  the  Englishman's  home  of 
our  Tudor  forbears.  It  was  the  Englishman's 
home  as  Shakespeare  and  Raleigh  knew  it,  and 
Drake  and  the  lords  of  the  high  seas  ;  it  was  out 
of  such  a  home  that  was  created  and  shaped 
the  mighty  destiny  of  America  by  the  adventurous 
old  sea-dogs  who  were  bred  therein. 


No.     X.  —  INGI.li-NOOK,    IN    THE    HALL,    SHOWINC.    THE    ELl/.AEETHAN    FIREBACK 
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Mr.  Percival  D.  Griffiths'  Collection  of  Old  English  NeedleworK 
(Conclusion)  By  Eugenie  Gibson 


Owing  to  want  of  space  in  the  third 
part,  the  description  of  some  most  admirable 
specimens  in  this  collection  of  petit-point  and 
other  objects  had  to  be  left  o\'(.t  for  this  instal- 
ment. 

Nos.  i.  and  ii.,  two  sconces,  are  extremely 
interesting,  owing  to  the  fact  that  they  are  a 
perfect  pair,  and  in  every  part  authentic  of  the 
period.  The  woman  represented  in  the  left  sconce 
wears  a  red  dress  with  white  stripes  ;  the  man, 
a  black  hat,  blue  coat,  dark  breeches,  and  white 
stockings.  In  the  right  one,  the  lady  wears  a 
blue  dress  with  white  stripes  ;  the  man,  a  yellowish 
coat  and  blue  breeches.     The  landscape  of  both 


is  alike  composed  of  trees,  terraces,  and  a  house 
in  the  distance.  The  man  seems  to  be  playing 
on  some  musical  instrument  to  his  sweetheart, 
and  she  is  singing  to  his  arc(im]>animeiU.  At 
the  man's  feet  lies,  in  both,  a  dog  as  the  symbol 
of  affection  and  fidelity.  They  are  a  pair  of  love 
idylls  in  composition,  and  worked  in  the  fmest 
petit-point.  Both  these  beautiful  and  decorative 
panels  are  set  off  in  the  original  walnut-wood 
frames,  which  are  fitted  with  brass  candle-branches 
of  very  fine  workmanship,  terminating  in  serpents" 
heads  under  the  drip-pan. 

No.  iii.  is  one  of  the  rare  portraits  of  Charles  II., 
of  needlework  entirely  made  in  petit-point.     He 


Nos.    I.    AND     II.  —  P.\IR    OF    SCONCES 


CIRCA     1720 
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wears  the  collar  and  "  George  "  of  llie  Order  of        quarter  of  the  eighteenth  century,  and  probably 
the    Garter.      The    portrait    is    surrounded    bv    a         finished   at    about    that    time,    or   laid   aside   and 


No.     111.  —  l'ORTK.\rr.     IN    PEIIT-FOINT,    Ol     iH\KLE>    11. 


C1KC.\    lOS; 


fninii-likr  wreath  coni]ii)scd  (if  laurel  liranchrs  and 
Ijcrric^  intertwined  with  red  and  fawn  nblmn,  the 
top  (if  it  terminating  in  a  niyal  wreath  of  laurels. 
At  the  bottom  it  is  hnished  off  bv  two  cornucopia-, 
the  fiuit  and  il(iW(_'r>  of  which  are  work(.(l  in  a 
firacefnl  arrani;ement.  I'he  ground  is  wdrked 
in  white  -ilk  to  imitate  (|uilting  in  ,i  s(  allop-Iik(' 
[latteiii.  this,  loi),  beiut;  a  ureat  rarit\'  in  stitchery 
for  a  gronndwork  (jf  iliesr  aehieNcmeiits  in  petit- 
point. 

Xo.  i\'.  The  design  ,i|  the  needlework  is  a 
niaster])iece  of  jKtit-point  on  so  lar,i;e  a  scale. 
Mr.    <.rilliths    thinks    it    was    worked    in    the    first 


mounted  .111(1  sit  up  on  the  tripod  at  a  later 
(-f.it(--.  The  freshn(.ss  and  preservation  of  its  colour- 
scheme  speaks  decidedly  for  this  theorw  The 
design  of  tlie  square  surround  of  the  panel  may 
well  be  put  down  as  characteristic  of  this  jieriod, 
at  which  conclusion  one  arrives  by  comparing  tfie 
tloral  design  encircling  the  charming  pastorals 
set  in  an  (i\al  with  marqueterie  work  on  the 
furniture  made  .it  that  time,  and  which  then  had 
.1   great   \'ogue. 

The  whole  Ifower-scheine  is  a  wry  graC(.'ful  one, 
.md  the  llowcrs,  forming  a  -ort  of  trail,  are  well 
(  hosen   to   lill   the  corners  and  sides  of  the  panel. 
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No.     XIV.— CUSHION     IN    BUTTONHOLE    .AND    CHAIN-STITCH  CIRCA     I625  GRIFFITHS'    COLLECTION 


NOS.    V.    AND     \'l.  —  HAND-SCREENS    WORKED    IN    PETIT-FOINT    WITH    ORIENTAL 

FIGURES,    ON    A    LIGHT    GROUND    IN    CROSS-STITCH.    IN    VELLOW    SILK 

CIRCA    I72i  IN    MR.    PERCIVAL    D.    GRIFFITHS'    COLLECTION 


No.     IX. SET    OF    THRLF    BASKETS     IN    GREEN    AND     WIIIIL     BLAUS 

IN    MR.     PERCIVAL    D.    GRIFFITHS'    COLLECTION 


CIRCA    lOiO 
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XOS.    X.    AND     XI. — CANDLESTICKS    IN    BLUE.    WHITE,    AND    CRYSTAL    BEADS 
IN     MR.    PERCIVAL    D.    GRIFFITHS'    COLLECTION 


CIRCA    1685 


NOS.    XII.    AND    XIII. — POTS    OF    FLOWERS    IN    BEAD-WORK 
IN     MR.    PERCIVAL    D.    GRIFFITHS'    COLLECTION 


CIRCA     I7I5 


'53 


The   Coinioisscitr 


X'lTV  attractive,  too.  is  the  band  round  the  pas- 
toral, forming;  a  light-looking  finish,  dividing  it 
lip  from  the  darker  part,  and  thus  bringing  it 
into  greater  promint>nce.  The  comjiosition  of  the 
pastoral  itself  ai>pears  at  first  sight  rather  o\-er- 
rrowded.  However,  on  looking  into  it,  it  resolves 
itself  into  a  very  interesting  and  ingenious  scheme. 
which  not  only  contains  the  usual  pastoral  figures 
themselves,  such  as  the  goat-herd,  the  she]iher<l 
and  she]iherdess,  cow-herd  and  milkmaid,  luit 
,dso  the  Well-known  embli-ms  lulonging  to  these 
idyllic  scenes. 

As  to  the  tri]iod-^tand  itst'lf.  Mr.  driffiths 
dates  it  circa  1745.  and  says.  "  that  in  all 
])robabilit\'  it  is  Chippendale  work,  for  it  is  de- 
signed and  earxtd  in  a  \er\'  masterly  m, inner, 
and  it  i■^  in  tin-  condition  that  e\'er\-  discrimin- 
ating collector  of  eighteenth -centur\"  furniture 
tries  to  acquire  his  pieces."  Wx.  Ciriftiths  .it- 
taclies  the  greatest  imjiortance  to  tlie  colour  and 
originality  of  the  stu'face  of  all  his  antique 
furniture.  He  very  truly  sa\s  :  "  It  is  the  first 
essential  feature  to  consider  in  chodsing  a  ])iece, 
and  no  other  .good  qualification  can  make  up  f(ir 
its  absence." 

Xos.  v.  and  \'i.  are  two  hand-scni-u>,  lieldiiging. 
1)\-  their  coinpositidii.  to  the  middle  wa\-e  of  the 
three  Chinese  influences  which  sjiread  from 
France,  where  these  whims  of  fashion  were  known 
as  "  Les  Chinoiseries."  The  middle  waw  was 
greatly  patronised  by  Mine,  de  I'ompadour,  and 
sjiread  all  over  Europe,  being  that  in  vogue  during 
one  of  the  most  graceful  periods  in  fashion — the 
eighteenth  century.  The  light  ground  is  worked 
in  cross-stitch,  in  xcllow  silk.  e\identl\'  on  the  \'ery 
finest  can\'a>.  The  liguri's  and  dr.qieiy  du  tlu' 
canopies  are  in  petit-jioint,  in  silk  of  \i\id  colours 
Well  suited  to  the  (irieut.d  scheim-.  It  is  not 
always  ri.ght  to  condiinn  a  kind  of  needlework 
because  the  design  is  not  of  the  highest  artistic- 
merit,  since  the  e.xecution  of  this  design  may  be 
of  such  great  jierfectidn  tli.it  it  miisi  pcrfdrce 
l)e  called  ailistic  .ill  the  s.nn,.,  owing  to  its  accom- 
])lished   linisji. 

Ihis  is  the  ease  with  dther  e.v.niipli  s  of  erafts- 
manslii|]  in  this  inteiesiini;  (iillcction.  cdiisistiiig 
of  \-.ii!ous  s]ji'(im<ns  df  Ix  .id-work  of  the  Stuart 
jjcridd.      df     which     seNci.iJ     ex.nnples      ire     here 


reproduced.  This  work  came  into  fashion  about 
the  same  time  as  \'enctian  lace,  which  was  much 
used  to  adorn  the  resplendent  Stuart  costumes. 
At  that  time,  the  little  glass  beads  were  imported 
from\'enicc  in  opaque,  transparent,  and  opalescent 
make,  and  X\\c  workers  seized  on  this  no\-elmeilium 
with  great  alacrity,  not  only  for  the  sake  of  its 
nowlty,  but  also  because  it  was  less  perishable 
than  wool  or  silk,  and  created  embroiderv  with 
it  akin  to  the  other  kind  of  Stuart  work  in  scheme 
and  character,  and  showing  the  unlimited  skill 
and  patience  of  its  creators  in  Jlat  and  stump- 
\\drk.  This  was  a  very  arduous  task,  for  head 
after  bead  had  to  be  threaded  on  the  neetlle  and 
C(itton.  or  silk,  and  sewn  on  to  the  linen  or  silk. 
However,  these  bead-work  specimens  are  much 
scarcer  than  the  works  in  nthei  materials,  as  dften 
the  beads  cut  the  threads  and  their  weight  injured 
the  material  thev  were  worked  on.  But  those 
\\hich  ha\e  been  preserved  in  their  entirety  are, 
as  the  beads  have  not  faded,  in  colour  as  fresh 
as  when  they  were  created.  The  baskets  and  other 
like  objects,  the  bottoms  of  which  were  mostly 
of  white  satin.  \'er\'  often  adorned,  as  were  some 
of  the  other  Stuart  work,  with  pearls,  were  made 
in  a  diffennt  wav.  There  the  beads  were  in 
great  variety  threaded  on  thin  wire,  and  the  strings 
of  these  beads  were  wound  round  the  shape 
previously  made  of  strong  wire.  The  flowers  and 
fruit  were  first  formed  by  stringing  the  beads 
together  in  the  various  shapes  with  thin  wire,  ami 
the  complete  object  was  then  fastened  on  to  the 
groundwork.  Sometimes  the  stalks  of  the  flowers 
Were  wound  round  with  silk  or  narrow  silk  ribbon. 
[Sec  Xos.  xii.  and  .\iii.) 

Xd,  \ii  .V  little  cushion,  which  is  worketl  on 
linen  in  the  llat.  showing  the  usual  emblems,  and 
also  the  jieacock.  which  is  rather  a  rare  oire.  and 
seldom  seen.  This  latter,  owin.g  to  the  fabled 
incorru|itibiht\-  of  its  flesli.  which  caused  the 
liinl  lo  be  adopted  as  a  sMiiboI  of  resurrection, 
ma\'  lKi\'e  l)een  introduced  by  some  of  the  workers 
in  memor\-  of  the  mart\'r  king,  (diaries  1.  For 
"  ]-!y  the  I'eacock  "  was  <it  one  time  considered 
a  common  and  binding  oath,  and  thought  sacred. 
The  colours  of  this  little  cushion  are  the  n.Uural 
ones;  "  M.  P.."  ]irobabl\-  the  initials  of  the 
worker,    and    the    d.ite,    spe.ik    lor    tlieinselves. 
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No.    IV. — POLE-SCREEN 
PETIT-POINT    P.^NEL  CIRC.ii    I72O 

TRIPOD    STAND,    CIRC.\    1745 


No.    VIII. 
ciRC.\   i66i 


No.  viii.  shows  a  most  elaborate  piece  of  tliis 
work  stirroundinfj  a  mirror.  In  its  composition 
are  seen  all  the  well-known  i-mblems  of  the  Stnart 
period,  the  meaning  of  which  have  been  described 
in  former  articles,  and  therefore  need  not  be 
repeated.  But  the  colour-scheme  is,  as  a  whole, 
of  interest,  for  it  is  of  great  unit\-  and  reallv 
artistic.  The  ground  is  a  drab  grey  :  the  house 
or  castle  is  in  slate,  witli  rtd  touches  here  and 
there  to  give  variety  of  colour,  and  the  lady 
between  both  wears  a  white  and  black  dress. 
The  dresses  of  the  two  ladies  on  each  side,  owing 
to  the  cle\er  method  of  treating  the  shade  of  the 
folds,  look  plastic.  The  one  on  the  left  wears  a 
brown  dress  shaded  into  lighter  stripes,  and  the 
dress  of  the  one  on  the  right  is  blue  and  brown. 
Below,  wearing  a  blue  dress,  sits  a  lady,  playing 
on   a    lute,    between    the    lion    and    the    unicorn, 


-MIRROR    FR.^ME 

BOTH     IN     MR.    PERCIV.\L    D.    GRII-riTHS'    COLLECTION 

which  latter  eml)Iem  James  I.  had  substituted 
as  one  of  the  supporters  of  the  Royal  Arms,  for 
the  red  dragmi  of  Wales,  formerlv  introduced 
by  Henry  VH. 

The  bread-basket  (stv  Plate)  is  one  of  the  liiiest 
tile  writer  has  seen.  An  early  eightccnth-centurv 
document  in  Mr.  Griffiths'  possession  states : 
"  This  basket  was  made  by  Elizabeth  Gierke,  the 
daughter  of  John  and  Sarah  Gierke.  She  was 
born  at  Xetliercote  in  the  year  1(1,55,  and  was 
married  to  Sanuiel  Greene  Esquire  in  the  year 
ih/b  and  died  in  I0()<),  leaving  two  sons  and 
three  daughters  living.  Tiic  second  son  was 
the  father  of  Mi.ss  Greene,  late  of  '  Ludlow 
Gounty  '  of  Salop,  and  \'icar  of  Stanton  in  the 
same  Gounty."  The  colours  of  flowers  and  fruit 
are  all  in  their  natural  tints.  On  the  bottom  of 
the  basket  are  jilaced  two  figures,  some  animals. 
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No.  XV. 


CIRCA  1060  (see  also  nos. 


XVII.,    AND    xvin.) 


and    trues,    all    wdiked    in    stuni]>   l)(ad-\\nrk  cm 
white  satin. 

Xo.  ix.,  in  ^reen  and  white  beads,  illustrates 
some  very  interesting  specimens.  Mos.  x.  and 
xi.  are  two  candlesticks  in  blue  and  white  beads. 
The  small  beads  are  interspersed  with  big  crystal 
beads.  Xns.  xii.  and  xiii. — The  flowers  growing 
in  green  ])ots  represent  marguerites,  yellow 
buttercups,  roses,  and  zinnias,  idl  in  their  natural 
colours  [circa    I7i5). 

Another  fine  sjx-einien  of  stitehery  of  ciica  i(i_;5 
i>  the  small  (  usjiidn,  Xo.  xi\'.,  wuiked  on  white 
linen  in  Ijutlonlmli-  stitch  and  (  liain-stitch  There 
are  the  usual  eniblems  and  iluwers,  all  executed 
in  the  natural  colours,  the  stalks  of  the  llowers 
being  worked  in  chain-stitch, and  the  ground  dotted 
with  gold  spangles. 

Last,  bul  not  least,  there  are  two  \-ery  curious 
caskets  in  white  silk.  These  are  exceptionally 
interestin,!.,',  owint.;,  not  only  to  the  cpiaintne.ss 
witli  which  their  pictorial  scheme  was  achieved, 
but  aNo  to  the  me.uis  of  workmanship  by  which 
this  quaintnes-  ha>  been  createcl,  and  which, 
accordinij    to   .Mr.    <;iiltiths,    is   "cnlireh-   co\-ered 


in  cut  pai)er.  The  paper,  before  being  cut  and 
shaped,  is  laid  [i.e.,  spread  over)  with  silk." 
In  the  casket  (Xos.  xv.  to  xviii.)  the  whole 
scheme  is  carried  out  in  this  work,  which  has  a 
silhouette-like  appearance,  and  only  the  hair  of  the 
figures  is  made  in  silk  purl.  There  arc  also  the 
figures  of  Charles  L,  Henrietta  Maria  and  their 
attendants,  and  some  of  the  usual  emblems.  The 
scutcheons,  key,  and  hinges  are  of  fine  silver  work. 
The  \\hole  is  covered  with  mica,  to  preserve  it 
from  being  sjioilt.  The  outer  casket  (Xos.  xix. 
and  XX.)  is  carried  out  in  stump-work  made  of 
petit-point  brick-stitch,  gold  and  silk  purl,  most 
elaborately,  in  the  usual  Stuart  figures  of  Charles  I., 
Henrietta  Maria,  and  emblems.  Inside  is  to  be 
seen  the  aforementioned  paper -work.  Both 
caskets  are  bound  with  silver  braid.  It  can  be 
unquestionably  asserted  that  every  specimen  in 
Mr.  (triftiths'  collection  is  of  the  finest  of  its  kind 
and  in   tln'   best   of  preser\ation. 

[The  previous  articles  on  this  collection  appeared 
in  ThI':  Cowoisseur  for  January  and  March, 
lo-i,  and  J.uniary,   l()22.] 
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No.    XNllI.  —  l.ID    OF    CASKET    (no.    XV.) 


CIRC.V    1000 
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No.   XIX. — CASKi-r  CIRCA   i(i()ii  (see  also   no.   NX.) 
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Xo.    X.\.      ANoniii;    \ii  w   <)i     nil.   caskei    (no.    .\).\.) 
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Notes  and  Queries 

[The  Editor  invites  the  assistance  of  readers  of  THE  CONNOISSEUR  who  may  be  able  to  impart  the  information  required  by  Correspondents.] 


Unidentified  Painting  (No.  414). 
Sir, — Can  any  of  3'our  readers  identify  the 
artist  and  subject  of  this  picture,  which  was 
formerly  in  the  collections  of  the  Queen  of  the 
Netherlands,  and  of  the  Carberry  family  of  Laxton 
Hall  ?  It  measures  approximately  S  ft.  6  in.  by 
6  ft.  6  in. — Reader. 

Unidentified  Painting  (No.  415). 

Sir, — The  photograph  reproduced  is  from  an 
oil  painting  in  my  possession.  Size  of  canvas  is 
42  in.  by  24  in.  The  number  on  the  frame  seems 
to  indicate  that  at  some  time  it  was  in  a  picture 
gallery  and  catalogued. 

I  have  no  information  as  to  the  painter  or  proper 
title.  Several  opinions  have  been  given,  but 
these  are  not  much  more  than  guesses,  so  it  will 
not  be  helpful  to  repeat  them. 

I  should  be  glad  to  know  if  an\'  of  your  readers 
could  identify  the  picture.  The  photograph  sent 
is  by  a  new  process,  or  rather  a  new  plate,  specially 
prepared  for  the  purpose  of  photographing  oil 
paintings. — E.  Russell  Oakley,  Hon.  Sec,  Christ- 
church  Historical  and  Scientific  Society. 


Unidentified  Portrait 
Sir, —  I  am 
anxious  to 
k  n  o  w  w  h  o 
this  portrait 
represents,  as 
I  believe  it  is 
by  Sir  Joshua 
Reynolds. —  S. 
J.  "Pegg. 

Unidentified 

Portrait 

(No.  417). 

Sir, —  I  en- 
close photo- 
graph of  a 
portrait  I  am 
anxious  to 
trace,  and 
shall  be  much 
obliged  if  any 
of  your  read- 
ers can  help 
me  to  obtain 
particulars 
c  oncerning 
the  picture. 


(No.  41b). 


(414) 
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The  only  sound  information  I  can  give  is  that 
the  scroll  held  by  the  sitter  is  headed  "  East 
India  Company."  The  painting  is  in  very  good 
condition,  although  the  canvas  has  been  slightly 
damaged. — II.  D.  Wisdom. 

Unidentiited  Portraii  (.\o.  418). 
Sir, —  I  bought  this  picture  about  thirty-live 
years  ago,  and  had  it  relined  about  thirty  years 
ago  ;  but  although  several  experts  liav-e  seen  it, 
they  cannot  definitely  say  who  it  is,  or  the  painter, 
so  hope  some  of  your  many  readers  may  be  able 
to  throw  .some  light  on  the  subject.  Considering 
the  condition  of  the  picture  and  the  canvas, 
before  it  was  cleaned  and  relined,  1  should  say 
the  date  would  be  from  1800  to  1820-30. — A.  M. 
Ohren. 

Unidentified  Portrait  (No.  419). 
Sir, — I  shall  be  glad  if  your  readers  can  help 
me  to  identify  this  oil  painting.  It  is  a  portrait 
of  a  young  man  of  dark  olive  complexion,  and 
with  black  hair  ;  his  doublet  is  dark  crimson, 
embroidered  in  gold,  and  the  lace  ruff  is  \'ery 
delicately  painted. 

On  the  top  left-hand  corner  is — 

"  1617" 

"  .ET  19  '■ 

1)  u  t    t  h  V  r  c 

appears  to  be 

no  signature. 

The  canvas 
measures  ig 
in.  bv  15  in. 
The  picture 
w  a  s  b  o  u  g  h  t 
by  my  father 
some  s  i  .X  t  y 
years  ago  at 
the  sale  of  the 
e ff e c t s  of  a 
Mr.  Furnell,  of 
Okeford  Fitz- 
paine,  Dorset, 
b  u  t  b  e  y  o  n  d 
that  1  know 
nothing  of  its 
history.  I  be- 
1  i  e  V  e  t  h  e 
I'"urnellsarean 
Irish  family. — 
!•:.  \.  RicK- 

.MAN. 
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The  Story  of  a  Grandfather  Clock. 
Sir, — I  have  recently  become  the  possessor  of 
a    "  grandfather  "    clock    with    a    rather    curious 


The  Connoisseur  (February,  tqiS).  I  have  just 
come  across  a  letter  signed  "  H.  E.  B."  asking  for 
information  re  Robert  Farrier  pictures.     He  does 
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history.  The  clock  in  question  belonged  to  an  old 
joiner  on  m\  estate — a  good  old  Yorkshireman. 
whose  family  had  come  down  in  the  world  some- 
what in  late  years.  The  old  man's  story  of  the 
clock  was  that  it  was  one  of  three  made  by  the 
same  man  :  that  two  had  been  sold  many  years 
ago  at  Christie's  to  an  American,  or  Americans  ; 
and  that  the  third,  which  he  owned,  and  which  I 
now  possess,  was  advertised  for  high  and  low. 
Honest  old  John  Dannatt,  the  joiner,  died  recently, 
and  before  his  death  expressed  a  wish  that  I,  as 
his  employer,  should  have  the  clock,  adding  that 
he  had  kept  it  all  these  years  because  he  did  not 
wish  it  to  leave  England.  I  have  now,  after  great 
trouble,  managed  t<i  decipher  on  the  clock-face  the 
name  of  tln'  maker,  \iz.,  jim.  Hilhert,  of  Ha.xey. 
As  1  caiuKit  trace  this  n.imi-  in  either  Eni^Inh 
Domestic  Clocks,  by  Herbert  Cescinsky  and  Malcolm 
\<.  Welister,  or  Old  Clocks  and  their  Makers,  by 
E.  J.  hlritten,  it  would  almost  appear  that  the 
story  of  the  three  clocks  madi'  by  Jno.  Hilbert  is 
authentic.  I  can,  of  course,  furnish  a  full  descrip- 
tion of  my  clock,  but  in  the  meantime  I  should 
be  ver\- t;r.iteful  if  any  reader  of  The  Connoisseur 
could  f\uni--li  nie  with  an\'  inf<irmation  which 
might  help  towards  substantiating  old  John  I)an- 
natt's  story. —  H.  L.  Ruck  Keene,  T.t. -Colonel. 

Roin.KT  F'arkier  (l-ilini,iry.   loi^). 
Sir,     In  wading  throiiiih  s(jme  back  numbers  of 


not  gi\e  the  title  of  the  companion  to  The  Recruit, 
or,  Who  vill  serve  the  Kins  ? 

\  ha\'e  one,  Playing  at  Soldiers,  a  Chelsea 
pensioner  with  a  wooden  leg  telling  his  experiences 
to  a  group  of  five  boys  and  one  girl,  with  an  old 
woman  in  the  background,  ft  is  well  painted 
and  full  of  colour,  and  altogether  a  \-ery  pleasing 
picture,  measuring  2i  in.  by  i8  in. 

Your  correspondent  might  be  pleased  to  hear 
(if  it,  wln'ther  or  not  it  is  one  aliout  which  he  is 
enquiring. — W.    Mellor. 

Harry  Willson. 

Sir.  1  shall  be  nmch  obliged  if  you  can  give 
me  the  birth  and  death  dates  of  Harry  Willson, 
landscape  painter,  who  is  mentioned  in  Graves' 
Dictionary  as  having  exhibited  ninety-one  paintings 
between  1S13  and  1853 — twenty-five  of  them  at 
the  Royal  Academy.  I  have  two  of  his  works, 
which  are  very  strong  and  charming  ;  they  are 
scenes  in  !\Iurano,  Venice  :  circles  about  7J  in. 
diameter,  sight  size,  in  antique  English  gilt 
frames.  If  you  can  tell  me  where  others  of  his 
works  can  be  seen,  I  would  also  be  much  obliged. 
The\-  look  like  Strong  Guardis,  but  lack  the  little 
Hecks  of  white  paint  :  but  the  drawing  is  fine, 
and  colour  brilliant. 

Thanking  \(iu  in  anticipation  for  the  dates 
asked  for  and  any  other  particulars. — J.  Barnard 
(New  York  City). 
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(4l6)  UNIDENTIFIED     PORTRAIT 


(417)  UNIDENTIFIED     PORTRAIT 


(418)  UNIDENTIFIED,   PORTKAll 


(419)  UNIDLNllIltU     PORTRAIT 
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A  Continental   "  Toby  "   Jug 

That  the  "Toby  "  ju.i;  shown  in  tlir  ilhistration 
is  continental  is  ob\-ioii>  from  the  (kToration 
which  has  imphmtcd  a  nion.-tachc  and  imperial 
on  the  face  of  a  man  in  eighteenth-centin-y  attire. 
The  general  appearance  of  the  ware  sometimes 
encourages  superficial  observers  to  assign  it  to 
Delft,  but  the  fact  that  a  number  of  quite  similar 
examples  lias  been  procured  in  Spain  and  Portugal 
suggests  a  mure  southerly  ]ilace  of  origin  than 
Holland.  This  iiarticular  sjHcimen.  owned  by 
Mr,  ().  (ilendenning,  of  Wandsworth  Common,  has 
a  white  glaze,  the  details  being  picked  out  in  blue. 
The  front  of  the  barrel  apparently  was  formerly 
pierced  to  admit  of  a  metal  taj)  attachnunt,  but 
the  latter  has  disappeared,  and  the  orifice  for  its 
reception  has  been  plugged. 


Some  Old  English  Plate  in  America 

Kv  the  inibUcation  of  volume  \.\i.  (pp 
of  the  Soiilli  CayoliihiHi^ 
tiincal  a  ii  d  (n-iwiilci^ical 
Miii;it:iiii-.  fre^li  and  in- 
teresting information  i-- 
a\'ailabli'  in  a  note  con- 
cerning Newmarket  race> 
in  South  Carolina,  and 
the  old  silver  punclvbowl 
described  in  my  article 
in  The  CnxxoissEfu  for 
December,  i<)li)-  Accord- 
ing to  t  h  is  note,  the 
horse  "  Trvall  "  won  thi> 
race  f  r  o  m  "  X(.il:)le 
(hiM\'il\'  backed  liefore 
and  at  the  moment  of 
St  a  rt  i  n?.;  I,  not  b  v  its 
sujierior  merit-,  liut  by 
the  perpetration  of  a  foul 
outrage  on  the  liorse, 
thereby  rendered  inca- 
j)al)le  of  running,  by  its 
kii  per  and  rider,  f<ir  a 
bribi-  of  /'500. 

1^.  .\LIKtIi    IdXES. 


The  Kenascence  of  .Stained 
<;iass 

I  M  all  the  crafts  which 
wilted  in  ihe  jiarthint; 
drouglu  of  so  called  utili- 
tarianism, and  bad  l.i-t'-. 


I.;, 


.\    I  'i.N  rINHNI.\L     "TOBY         JUG 

IN     MU.     O.    I.LE.SDENNINC'S    POSSESSION 


few  degenerated  more  dee])ly  than  stained  glass. 
I'T'om  constituting  a  glorious  craft,  it  declined  into 
a  commercial  means  of  choking  church-windows 
with  self-conscious,  laboured  effigies  of  saints,  or 
with  a  bastard  type  of  heraldry  sprung  from  the 
abysmal  depths  of  ignorance.  l''ortunatelv,  li<iw- 
ever,  renascence  oftt'U  occurs  in  the  least  likely 
places.  One,  still  in  its  infancy,  set  in  for  stained 
glass,  and,  under  its  influence,  a  few  earnest 
artists  have  succeeded  in  recapturing  something 
of  the  niedi,e\'al  craftsman's  respect  for  the 
possibilities  of  his  medium.  Among  these  modern 
workers,  a  leading  place  has  been  taken  by  Mr. 
Leonard  Walker,  R.I.,  who,  in  his  own  par- 
ticular style,  stands  quite  unchallenged.  Perhaps 
more  closely  than  any  others  do  his  windi:iws 
reflect  the  spirit  of  mediieval  craftsmanship,  not, 
it  must  be  understood,  b\'  the  imitation  of 
mannerisms,  but  by  the  presence  of  an  inspiia- 
t  i  o  n  akin  t  o  that  t  o 
which  the  earlv  master- 
pieces owed  till  ir  iiiceji- 
tion. 

Colour  is,  in  especial, 
an  outst, Hiding  feature  of 
Mr.  W'ldker's  windows, 
and  this,  though  extra- 
ordinarily rich  and  strik- 
ing, is  so  skiltulh'  co- 
ordinated as  to  iil:)\"i,ite 
llie  least  appearance  of 
g.irishness.  This  quality, 
whicli  was  noted  in  regard 
to  the  glass  done  by  the 
same  artist  for  Lahore 
Cathedral  (reviewed  in 
Tin;  CoxxoissEUK,  T"eb- 
ru,u\',  ii)-!i),  is  jirominent 
in  a  three-light  window 
representing  Si^.  J  >(>n>- 
Ihca  and  Benedict,  a'lt/i 
A  ngel,  designed  and  exe- 
cuted In-  Mr.  \\'alker  for 
a  WrKh  church,  and 
recently  exhilHted  in  his 
studio.  Here,  as  in  the 
other  ecclesias t  ical  or 
domestic  work  cirried  out 
by  this  artist,  the  obtain- 
ing of  a  jewel-like  (.■tiect 
has  been  the  primary 
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WORCESTER    DESSERT    PLATE    (17(S|I    1770) 

(blue  open   crhsci-:\i'    makm;) 

/;;   the  hjtc  Jtiiiii's    \\\trti   l\lur's   Colhct ioti 


mom^ 


Notes 


consideration,  the  forms  by 
which  it  is  conveyed  beins  so 
subtly  welded  into  the  chromatic 
composition  that  a  spectator  is 
continualh' discovering  fresh  food 
for  thought  in  contemplating 
their  convolutions.  Unlike  much 
staiiucl  glass,  to  see  which  is 
immediateh"  to  exhaust  its  in- 
terest, Mr.  Leonard  Walker's 
windows  never  weary  the  eye 
by  monotonous  repetition,  but 
are  instinct  with  the  \'itality  of 
conception  which  stamps  the 
products  (jf  an  inventive  mind. 

Cki'1ici:s. 

A  Pair  of  Kniber-tongs 

Ix  Tni-:  ('(LWOissiciR  for 
February,  ii)iN.  Mr.  \\.  Ruskin 
Butterfield  published  an  illus- 
trated article  on  the  subject  of 
"  Ember-tongs."  The  eighteenth- 
century  ])air  now  reproduced, 
which  differs  in  \'arious  minor 
respects  from  those  described 
by  Mr.  Butterfield,  is  known 
to  ha\'e  been  bre)Ught  from 
the  fin  e  o  Id  J  a  c  o  b  e  a  n 
mansion  called  Lingfield  Place, 
Surre\-,  of  which  the  garden 
wall  .ind  gateway  —  the 
latter  has  since  been  removed 
to  form  the  entrance  to  the 
house  itself — constitute  the 
backgrotmd  of  Mr.  J.  Seymour 
Lucas's  picture  (iSjO),  For  the 
King  and  Uic  Cause.  The  tongs, 
which  measure  i6f  inches  in 
length,  are  in  good  condition 
and  exxellent  working  order. 
They  present  accustomed 
features  in  having  the  pivot 
pin  and  the  end  of  one  of 
the  handles  fashioned  into 
pipc-stoppiTs.  A  practical  ex- 
periment with  these  stoppers, 
in  conjunction  with  some 
antique  clay  pijies,  elicits  the  fact  that  nothing 
earlier  than  an  eighteenth-centurj-  bowl  could 
accommodate  them. 

For  man}-  years  in  the  possession  of  the  late 
Sydney  Williams  Lee  (1841-1917),  architect  and 
genre  painter,  the  tongs  passed,  at  his  death, 
to  his  elder  daughter,  Mrs.  Fred  Roe,  who  still 
owns  them.  F.  Goruox   Rm  . 
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EMBER-TONGS  ENGLISH 

EIGHTEENTH    CENTURY       FROM 
LINGFIELD     LL.\CF.     SURREY 


Its    successor, 
stood  on  T'utn 
House,"    built 
illustrate    lii> 
against    fire. 


The  Museum  of  the  .lohn  Evelyn 
Club  at  \Vimble<lon  :  Old  Wimble- 
(1(111   Kxliibitioti 

Tin;  John  ICvelyn  Club,  which 
was  founded  iu  WimbK'don  by 
Mr.  Richardson  ]'2\'ans  nearly 
twenty  years  ago,  and  whose 
I'l  i--iii,nt  is  Sir  Thomas  Jackson, 
l\..\.,  h.is  for  one  of  its  objects 
tlie  ctillix'.ilion  of  an  interest 
in  the  historical  and  artistic 
as.sociations  of  the  neighbour- 
hood. The  (hi!)  has  recently 
i)een  ai)le  to  purchiise  fifty-seven 
water-colour  and  sepia  drawings 
which  formed  part  of  the  Hojie 
collection  of  Surrey  drawings  at 
Deepdenc,  Dorking.  They  were 
made  about  a  hundred  years 
ago  in  order  to  extra-illustrate 
a  copy  of  Manning  and  Bray's 
History  of  Surrey,  but  this  design 
was  ne\'er  carried  out.  Ihe 
drawings  purchased  by  the  Club 
were  shown  to  the  public  during 
.May,  iu  the  h.ill  at  the  Village 
Institute,  Ridgway,  and  Ling- 
lield  Rd.ul,  wiiere  the  Club's 
Museum  is  l(.)Cated.  They  are 
by  j.  and  IC.  Haskell,  ].  and 
j.  C.  Buckler.  ('..  Yates.  Porden, 
and  others.  Most  of  the  drawings 
represented  houses  in  the  district 
at  line  time  will  known,  but 
many  of  \\hicli  ha\e  since  dis- 
appeared. Such  are  Wimbledon 
Park  House.  Wimbledon  House 
(connected  wiih  the  Marryat 
famih"),  Wimbledon  Lodge,  Can- 
non Hill,  Mertoii,  Cedar  House, 
I'utnev,  and  Putney  House. 
There  were  some  important 
views  of  Wimbledon,  .Merton, 
and  Morden  churches,  and  of 
buildings  ccjunected  therewith: 
but  the  ilrawings  tli.it  [mixed 
to  be  of  the  greatest  popular 
interest  were  those  representing 
the  Admiralty  Telegraph  and 
the  Semaphore,  which  formerl\- 
•\-   Heath,  close   til  the   ■■  I'irejUdof 


in  177(1  b\-  i),i\id  Hartley  to 
in\-ention  for  securing  iiuildings 
The    oi)elisk    commemorating    the 

successful   exjierimeiit    witnessed    by   (ieorge    III. 

and   the    Lord   Mayor  of   London  is  well  known. 

|.  Ha-sseH's  drawing  of  the  Sem.iphnre  is  the  only 
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d!SCo\ered  record  illll^traliIlg  the  I'utney  Heath 
station  on  tiu-  signal  line  between  London  and 
Portsmouth.  Indeed,  the  collection  as  a  whole 
is  unique,  and  even  at  the  British  Museum  there 
are  no  j)rints  ilhi<tratin,i;  the  subjects  of  these 
drawings. 

Additional  value  was  gixcn  to  this  exhibition 
by  Mr.  Wilmer  Cay's  loan  of  some  twenty-two 
engravings  selected  for  their  local  and  artis- 
tic interest  from  his  fine  ])rivate  collection. 
These  included  the  portraits  of  eighteen  famous 
people  associated  with  the  di'^trict,  and  three 
drawings  of  militar\-  e\-ents  on  Wimbledon  Com- 
mon, the  last  being  H.  M.  Bateman's  A  Great 
Outftunking    'Slovcmcnt   (naj). 


A  Crimean  Caricature 

The  amusing  caricature  called  Ouid  Lodgings  ; 
or,  A  First  Xight  in  the  Crimai.  The  Russian 
Mode  of  giving  a  Lodger  Xolice  to  Quit,  consists  of 
a  lithograph  in  colours,  to  which  is  attached  a 
composition  head  modelled  in  relief,  the  whole 
being  mounted  in  a  deep  frame.  Published  by 
R.  Evan  Sly,  Lower  Charlton,  Kent,  who  was 
also  responsible  for  the  modelling  and  lithography, 
the  caricature  was  published,  as  the  inscription 
states.  b\-  C.  Moody,  of  Holborn.  The  example 
from  which  the  illustration  is  taken  belongs  to 
Mr.  W.  Claude  Johnson,  and  forms  an  interesting 
example  of  a  class  of  "  bygones  "  which  have  as 
vet  received  little  attention  from  collectors. 


QUIET        LODGINGS. 
A    F  I  R  ,S  T     NIGHT     i  n    i  u  p.     CRIMEA. 

THE       ftllS^lftN        WOf.l        C*       CiViNv        ft        i:,t:L.fH       ^C^.^^  r, 


A    tMMI;.\N    I  M<t'   .\TrRE 


IN    THE    POSSESSION    OF    MK.     W.    CL.\UDE    JOHNSON 
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The  Burdett-Coutts  Library 

Over  i,.i,i,.ioo  was  realised  by  tlir  famous  Hurdott- 
Coutts  library,  which  was  dispersed  at  Sotheby's  on 
May  ijth  to  17th  inchisive.  Nearly  ^10,125  oi  tliis 
total  was  secured  on  the  first  day  of  sale,  although  a 
considerable  niiniber  of  lots  went  for  quite  nioilerate 
sums.  The  highest  individual  price  of  this  day  was 
£3,700,  given  by  a  New  York  buyer  for  the  original  MS. 
of  Dickens's  The  IhmnUd  Man  and  the  Ghost's  Bargain 
(published  184S).  which  the  author  had  presented  to  the 
Baroness  Burdett-Coutts  in  1S50.  Author's  presentation 
copies  to  the  Baroness  of  Dickens's  works  included 
first  editions  of  A  Chi-istmas  Carol  (title  in  red  and  blue, 
and  "Stave  I.")  (1843),  /190  ;  David  Copperfidd  (1S50), 
£'155  ;  Lttlh:  Dorrit  (1857),  £14.5  :  Bleak  House  (1853), 
£140  ;  and  Old  Curiosity  Shop  (extracted  from  Master 
Humphrey's  Clock)  (1840),  /loo.  A  presentation  copy  of 
the  first  collected  edition  of  Christmas  Books  (iSjj)  made 
£92.  An  interesting  item  of  a  different  character  was 
an  album  containing  a  large  number  of  autograph  letters, 
engravings,  etc.,  from  the  George  Daniel  sale,  1864. 
The  letters  included  examples  by  Swift,  John  Hughes, 
Addison,  Pope,  Dr.  Johnson,  Clarrick,  and  Goldsmith, 
while  the  prints,  etc.,  comprised  a  number  of  portraits 
by  such  engravers  as  McArdell,  J.  Watson,  C.  Townley, 
T.  Trotter,  R.  Houston,  and  J.  Bretherton.  The  price 
reaUsed  was  ,/550.  A  fine  copy  of  .Audubon's  Birds  oj 
America  (4  vols.,  183 i-S),  containing  448  plates  (inclu- 
ding 13  in  two  states),  by  R.  Havell,  netted  £600.  The 
plates  were  specially  selected  by  Havell  for  his  father, 
who  was  an  intimate  friend  of  .\udubon.  Other  items, 
from  among  tlie  many  interesting  lots  which  came  up 
on  this  day,  were  a  copy  of  the  editio  priuccps  of  the 
Anthology  of  Planudes  [Anthologia  Epigrammalum 
Gmcorum,  Florence,  1494),  ^260  ;  and  a  collection  of 
De  Bry's  Grands  Voyages  and  Petits  Voyages  (1390-1644), 
/560.  Among  the  Janina  manuscripts — the  collection 
of  Greek  Bibhcal  and  other  MSS.,  brought  by  the  Baroness 
from  Janina,  Altrania,  in  1870-1 — most  was  realised  by 
an  nth  or  1 2th  century  copy,  on  vellum,  of  the  Acts  of 
the  Apostles,  and  the  Epistles,  £250  ;  while  a  13th-century 
copy,    on    vellum,    of    the    Four    Gospels,    secured    ,{240. 


The  first  day's  total  was  moie  than  doublcil  on  the  seconri, 
wlieu  the  greatest  attraction  was  provided  by  the 
Shakespearean  items.  These  inchuled  two  first  folios 
11023),  both  purchased  for  .\merica,  of  which  the  most 
important  was  the  famous  one  acquired  by  the  Baroness 
at  the  Daniel  sale  in  iS,|.]  for  (lie  tlirii  record  price  of 
£7111  2s.  It  now  ran  up  to  /S.ooo.  The  "Sheldon" 
folio,  being  in  a  less  good  condition,  was  knocked  down 
for  £5,400.  Acquired  by  K,il])h  Sheldon,  of  Weston 
Manor  House.  Long  t'.unpton.  ,ii:u  1050,  and  bearing 
the  Sheldon  arms  in  golil  on  tlu'  cover,  it  was  purchased 
at  the  Long  Compton  sale  in  1781  for  £2  4s.,  by  a  Moor- 
fields  bookseller  named  King.  A  first  edition  of  Shake- 
speare's Poems  (1040),  which  fell  for  £44  in  the  Daniel 
sale,  now  netted  /i,4oo:  while  a  fourth  folio  (1085) 
fetched  £200  :  and  a  copy  of  Shakespeare's  Plays  and 
Poems,  edited  bv  I^dmund  Malone  (10  vols,  in  11,  uncut) 
(1790),  £300.  1,22  purchased  the  casket  made  from  a 
portion  of  Heme's  oak,  given  by  (.}ucen  Victoria  to  the 
Banmess  (then  Miss  liurdett-Coutts),  and  carved  with 
Shakespearean  decorations  by  William  Perry  in  i860. 
It  was  used  to  contain  the  Daniel  first  folio  and  the  first 
edition  of  the  Poenri  alluded  to  above.  (Jther  prices  on 
the  same  day  were  £700  for  a  large  collection  of  drawings, 
engravings,  and  printed  matter  relating  to  Garrick  and 
his  Contemporaries  ;  £800  for  the  D'lwan  of  Hafiz,  Persian 
illuminated  MS.  (i=i40  a.d.)  ;  i'loo,  Ben  Jonson's  Workes 
(no  portrait)  (1010),  containing  an  autograph  inscription 
by  Garrick  ;  £22=,.  J.  li.  de  Laborde's  Choix  de  Chansons 
mises  en  Musiqiic  (four  in  two)  (177.?)  ;  i'Oj.  A.  Pope's 
copy  of  Milton's  Poems  (i(,43),  containing  inscriptions 
by  the  former;  £102,  lor  the  Pa-.sional  (Vor  Herns 
],su  Christi  Pinis  oc  Dods  Historic),  jjrinted  on  velluni 
{'■  '.57")  :  i"'.T.  f"''  =>•  large  copy  of  F.  Le  Patissier's 
Oil  est  cnseigne  la  manure  de  fane  toute  sorte  de  Patisserie 
(KJ.55)  ;  .i7"o.  the  MS.  First  Copy  of  the  J'asloralls,  written 
by  Pope  when  a  boy  (a?tatis  16),  in  imitaticm  of  italic 
and  Roman  type;  ,£115,  an  exanqile  of  I'rior's  Poems 
on  Several  Occasions  (largest  paper,  1718);  and  iH>5, 
for  the  rare  edition  of  the  Letter  of  Columbus  (Carolus 
\'erardus,  De  Insulis  in  Man  Induo  nupcr  uiucntu,  1494)- 
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Antograplis  and  liisttiriLal  dotumcnts  took  up  the  wliolc- 
of  the  tliird  day  of  sale,  the  clou  of  the  collection  being 
undoubtedly  tlie  long  series  of  upwards  of  600  autograph 
letters  sent  1)V  Cliarles  1  )i(  kens  to  the  liarcjness  Burdett- 
Coutts,  and  many  of  winch  are  of  gre;it  interest.  Tlie 
letters  were  offered  in  a  single  lot,  which  fell  to  a  bid 
of  i2,I50.  Previous  to  tins,  the  autograph  MS.  by 
C.arrick  of  the  Epitaph  on  Hxi^ailh  ("  If  thou  hast  genius, 
Header,  stay")  scored  /70  ;  wliile  a  jiortion  of  A.L.S. 
by  the  same  to  liis  brother,  Peter  (larncU.  with  an  en- 
graved admission  ticket  to  ■'  Shakesp.ar's  Jubilee 
Festival,"  Stratford,  September,  170.1,  and  Mrs.  tkirrii.  k's 
signature  and  subscrijition,   netteil   {  i>!  tlie  lot. 

The  Gerard  Lee  Bevan  Collection 

Tin-;  first  jiortion  of  the  collection  <■!  pon  el.un  belonging 
to  Gerard  Lee  iievan,  of  "  City  ICquit.ilile  "  nr.tonety, 
and  described  in  The  Coxnoisseuk,  May,  iojj,  w.i-- 
dispersed  at  Puttick  A;  Simpsons  on  May  -'Oth,  when 
several  important  prices  were  realised.  Many  of  the 
items  have  been  illustrated  in  Gorer  &  Blakcr's  ChmcM- 
Porcelain  and  llanhloiic^.  among  them  the  important 
famille-rose  garniture  with  ruby  ground,  comprising  three 
Vung-chcng  bulbous  jars  and  modern  covers,  iSin.  high, 
and  a  pair  of  beakers.  14  111..  bnlli.mtly  enamelled  with 
ccjcks,  etc.,  of  whii  h  tlie  p.is^essiiiu  w.is  untested  up  to 
the  1,000-guinea  limit.  Immediately  )ireceding  them, 
a  lot  consisting  of  a  pair  of  line  l.nnille-rose  eggshell 
lanterns,  of  the  same  period,  scored  .130  guineas.  These 
measured  13  in.  high,  and  were  mounted  i>n  silver  stands 
(iiin.),  inscribed:  "Box  Troubles,  mioi.  I'air  Yung-i-heng 
lamp-shades,  formerly  the  property  of  the  present  Em- 
peror's grandfather."  The  liquvilruni  Fiiiitn-  of  Kuaii-li. 
illustrated  in  our  M,iy  issue,  re.iched  300  guineas. 
Measuring  13J  in.  high,  it  belonged  to  the  K'ang-hsi 
period  ;  as  did  also  the  seated  figure  of  the  same  deity 
(II).',  in.),  ijo  guineas;  a  pair  1  if  "Marriage  Cups,"  formed 
as  buffalo  heads  in  the  style  of  (Ireek  rhytons  (4^  in.), 
44  guineas  :  a  figure  of  A  TiaVilUr  standing  he  fide  Ins 
Horse  (0]  in),  04  guineas;  A  Mandaiin  inoiiiited  on  a 
Hone  (.S|  in.),  0.~^  guineas  ;  a  p.nr  <if  groups  of  lovers 
(().',  in.),  110  guineas  ;  a  hgnre  of  ,1  111,111  resting  on  a  rock 
(7  in),  160  guineas;  ,1  box  and  icAer  in  the  form  of  a 
leaf  (3.1  in.),  68  giiiuci^  ;  a  ji.ur  of  redlining  "  kylins 
{-\  in.),  250  guineas  ;  ,,  jiair  of  hgures  of  parrots  (.SJ.  in  ), 
03  guineas;  a  i>air  ol  ^t,inding  "kylins"  (.sj  in.),  100 
guineas;  a  ]iair  ol  rectangular  tea|)rjts  and  covers,  each 
with  four  panels  in  relii'f  (7^  in),  300  guineas  ;  an  hexa- 
gonal tea])ot  and  io\(t,  with  six  panels  111  relief  ">}  in), 
72  guineas;  an  oblong  box  ,iiid  io\er.  with  semi-t  in  iil.ir 
ends,  l>rilliantl\'  en;iiiieIU-d  with  lUing  iiho-mx  and  fl.tmes 
(S.>  in.  wide),  170  guiue.is  ;    a  t\'hndri(al  \ase  with  bcikcr 


neck,  enamelled  with  the  flowers  of  the  seasons  in  panels, 
the  neck  with  ch:iracters  and  borders  of  kev  pattern 
and  joev  heads  in  rouge  de  fer  and  green  (iSJ  in.  high), 
340  guineas  ;  a  famille-verte  vase,  inverted  pear-shape 
(11  in.),  with  ormolu  mounts,  2S0  guineas;  a  pair  of 
seated  figures  of  r, dibits  (3  in),  100  guineas;  and  an 
opium  pipe  formed  as  the  seed-pod  of  a  lotus  (oj-  in. 
long),  Qo  guineas.  A  pair  of  Ming  (yellow)  vases  (6J  in.), 
enamelled  with  dragons,  made  130  guineas.  Among 
famille-rose,  the  first  item  to  attnu  t  attention  was  a 
pair  of  Yung-cheng  eggshell  plates  (,si  in.  diam.),  which 
fetched  05  guineas  ;  while  another,  single,  example 
{SI  in.),  fell  for  70  guineas.  Famille-rose  of  the  Kien-lung 
])eriod  was  also  rei>resented,  and  included  a  pair  of  figures 
of  storks  (iG  in.  high),  170  guineas  ;  a  figure  of  a  courtier 
(ulin.),  100  guineas;  a  pair  of  figures  of  phieuix  (14!  in.), 
100  guineas  ;  and  a  pair  of  ruby  plates,  enamelled  with 
cocks  (.SJ  in.  diani),  for  which  the  bidding  continued 
bnsklv  until  the  oo-guinea   limit  had  been  reached. 

Some  interesting  furniture  was  also  put  up,  an  important 
lot  consisting  of  a  roomful  of  oak  ]ianelling  111  the  style  of 
William  and  Mary,  and  reminiscent  of  the  well-known 
example  removed  from  Clifford's  Inn,  and  now  in  the 
\ictoria  and  .\lbert  Museum.  The  selling  bid  for  this  lot, 
^So  guineas,  was  moderate  cciinparcLl  to  some,  the  tcip 
price  in  the  furniture  section,  and  indeed  in  the  whole 
sale,  being  1,330  guineas  for  a  set  of  five  (Uieen  Anne 
armchairs  on  cabriole  legs,  and  upholstered  in  old  English 
tapestrv.  These  formerly  belonged  to  Capt.  B.  C.  Vernon- 
Wentworth.  tltlier  prices  included  300  guineas  for  an 
old  English  needlework  settee,  designed  with  a  Teniers 
subject,  80  in.  wide,  on  square  mahogany  tapered  legs; 
100  guineas,  for  another,  of  similar  form,  with  Chinese 
figures,  86  in.  wide;  160  guineas,  a  ijueen  Anne  walnut 
marqueterie  secretaire,  43  in.  wide  ;  2110  guineas,  a  William 
and  Marv  mari]ucterie  cabinet,  36;  in.  wide,  73lin.lugli  ; 
103  guineas,  a  ])air  of  settees  of  the  same  period,  34  in 
wide  :  I  30  guincis,  a  w,iliuit  marrpieterie  table,  of  William 
and  .Mary  dcMgn.  41',  m.  wide;  00  guiue.is,  a  Charles  II. 
marqueterie  table,  of  oy>ter  walnut,  X---lKii>ed  stretcher, 
S7  in.  wide:  100  guineas,  a  chimiieypicic  of  Charles  II. 
design,  mountei.1  with  a  panel  of  kite  I7th-Lentury  English 
needlework,  Duma  and  Aetipon.  in  dee]!  red  tortoiseshell. 
silver-mounted  frame,  44}  ■  4,,  m.  ;  130  guineas,  a  pair 
of  mahc'ganv  pole-sLreens  of  Chippeiid.ile  design,  set 
with  17th-century  English  tapestry,  3qi  in.  hi,gh  ;  100 
guineas,  a  Chinese  coromandel-wood  screen,  twelve  folds, 
K'ang-hsi,  110  in.  high  ;  and  70  guineas,  a  black  lacquer 
china  cabinet  of  William  and  Mary  design,  on  six  baln^ter 
legs,  3.S  in.  wide,  S7  in.  high.  Textiles  were  not  numerou-'. 
but  a  Polonese  silk  rug.  ornamented  with  the  flor.il 
p.ittern   of   Sh.ih    Il.ib.i?,    loth   century,    7S    .    31    in.,    ran 
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up  to  650  guineas  ;  while  a  tapestry  cushion,  woven 
with  Alexander  and  the  Wife  of  Darius.  Flemish,  17th 
century,  iSA  x  20  in.,  made  85  guineas  ;  and  anotlier, 
similar,   19  x    20  in.,  68  guineas. 

Pictures  and  Drawings 

An  unusually  interesting  sale  was  that  held  li\-  Robinson, 
Fisher  &  Harding  on  May  nth.  when  tlie  main  attraction 
was  provided  by  the  magic  name  of  Juii  W-nueer  of  Delft. 
Representing  "  an  officer  at  an  open  window,  in  grey 
dress  and  helmet,  holding  his  gun,  a  black  hat  with 
white  feather,  and  sword  lying  on  the  window-sill  betme 
him  :  a  lady  in  a  fur-trimmed  green  dress  playing  the 
virginals  in  the  background,"  the  picture  provoked  a 
contest  which  terminated  with  a  bid  of  i4,-!oo.  Catalogued 
as  the  "  property  of  a  Lady,"  the  painting  was  purchased 
in  1S63  by  Dr.  Walter  Dickson,  and  was  inherited  by 
his  son,  the  late  Dr.  T.  H.  Dickson,  of  Holmewood, 
(Iroye  Crescent,  Kingston-on-Thames,  formerly  husband 
of  the  late  owner.  From  other  sources.  The  }'i>-gi>i  and 
Child,  by  Bernardino  Zacchetti,  panel.  2S  x  21  in.,  signed 
"Idem.  Z.  B.,"  netted  /420  ;  Tuo  Men  zvilh  a  Dog  in 
a  Landscape,  School  of  Verona,  i33b  :  a  triptych  (The 
Virgin  and  Child,  with  SS.  Gregory  and  Stephen  on  the 
wings),  Gothic  frame,  panel,  48  x  42  in.,  ,£73  los. ;  Viezu  of 
the  Cape  of  Good  Hope,  by  A.  Storck,  {9^  los. ;  and  Com- 
mander Michelson,  of  the  American  War  of  Independence, 
by  G.  Stuart,  in  painted  oval,  30  x  15  in.  (from  the  late 
Lady  Randolph  Churchill's  collection).  £75  us.  Belonging 
to  Prof.  F.  Trouton,  F.R.S.,  a  panel  painting  of  the 
School  of  Raphael,  The  Virgin  and  the  Infant  Saviour 
seated  in  a  Landscape,  circular.  35  in.  diam.,  fetched 
£75  I2S.,  while  from  another  property,  a  School  of  Botti- 
celli altar-piece.  Madonna  adoring  the  Infant  Saviour. 
Zi'ilh  attendant  Angel,  panel,  in  arched-top  frame,  from  the 
late  Col.  Torin's  collection,  and  formerly  in  the  Castle 
of  Tours,  went  for  £65  2s.  Other  prices  realised  at  the 
same  rooms,  and  in  the  same  month,  included  an  altar- 
piece.  Virgin  and  Child  zvith  Saints,  School  of  Catalonia, 
panel,  45  x  78  in.,  £756 ;  Children  Fishing,  French 
School,  £94  IDS.  ;  A  Lady  in  white  dress  and  blue  drapery, 
after  Nattier,  £50 ;   and  In  Love,  by  Maude  Goodman,  £70. 

A  number  of  interesting  portraits  found  their  way  to 
Christie's  easel  on  April  28th,  including  examples  by 
Reynolds,  Gainsborough,  Romney,  and  Raeburn.  The 
first  of  the  quartette  was  mainly  represented  by  Sir 
Richard  \\'illiams  Bulkeley's  portraits,  well  known  from 
F.  Bromley's  engravings  of  them  (1862),  of  Lady  Frances 
H^'arreH  (signed  and  dated  1759),  93  J  X  37J  in.,  £5,040;  and 
Lady  Jane  Warren,  gjh  x  57  in.  (painted  in  1758),  £4.200. 
One  of  the  Gainsboroughs,  Miss  Julia  Mott,  23 i  x  20  in., 
given  by  the  artist  to  the  child's  father  after  being  nursed 


in  a  dangerous  illness  while  at  .Mr.  Mutt's  hou.se,  had 
belonged  to  the  late  ICdmund  Backhouse,  of  Trcbah, 
Cornwall,  and  realised  £2, 100  ;  the  other,  A  Gipsy  Encamp- 
ment :  Sunset,  47  x  56^  in.,  from  an  anonymous  source, 
brought  in  /S40.  By  Romney,  portraits  of  Mrs.  Greaves 
(1786),  49i  X  39i  in.,  and  of  her  husband,  George  Bustard 
Greaves  ( i7j<)-iS_jj ),  of  Page  Hall  and  FJnifall  Lodge, 
Co.  York,  etc.  (1786),  49}  x  39^  in.,  secured  £3,045  and 
£1,522  los.  respectively,  .\nothcr  portrait  from  Sir 
R.  Williams  Bulkeley's  property,  of  F.lir.abeth  Harriet. 
\'iscountess  Bulkeley,  as  "  llehc"  (177b),  93  x  57  in., 
made  £1,155.  The  Raeburns  were,  Archibald  William, 
afterwards  i_^lh  Earl  of  Eglinton,  S3  J  x  59J  in.,  £2,100 
(from  the  late  Sir  .\rchibald  I,and)'s  possession,  and 
similar  to  one  at  Eglinton  Castle,  wliich  was  exhibited 
at  the  Royal  Academy.  1S18)  ;  and  Lady  Turing,  wife 
of  the  6th  Baronet,  of  Banff.  49  x  39  in.,  £i,6So  (belonging 
to  Sir  James  Walter  Turing,  Bart.).  Dr.  HoUist's  Russell 
Portraits  of  the  Misses  May,  40^  x  55.J  in.,  sold  for  £945  : 
while  the  late  Capt.  R.  .\.  Ogilby's  pictures  included 
Bouts'  Madonna  and  Child  enthnmed.  ixincl,  13  x  10  in., 
/i,7i2  los.  :  School  of  \an  der  Goes,  A  Donor  at  his 
devotions,  with  a  female  saint  in  the  background  ;  a  court- 
yard, with  figures,  beyond,  panel,  arched  top,  nix  8i  in., 
£997  los.  ;  and  A.  \'an  der  Xcer,  A  Fro:cn  River  Scene  : 
Daylight,  26!  x  33  in.,  £030. 

Some  attractive  drawings  appeared  in  the  Walter  F. 
Morice  collection,  dispensed  at  Christie's  on  May  12th. 
A  view  of  Lancaster,  by  Copley  Fielding.  1851,  i2lx  17  in., 
was  the  first  to  awake  attention.  It  realised  £472  los., 
being  succeeded  by  a  drawing  entitled  Rough  Weather, 
by  the  same,  loi  x  15  in.,  for  which  £315  was  bid. 
Eight  Birket  Foster  subjects  followed,  of  which  the 
highest  price  ({504)  was  secured  by  On  the  Lagoons, 
I'enice,  iii  x  i6j  in.,  and  the  lowest  by  a  Cologne, 
5A  X  4  in.,  and  a  vignette,  Un  the  Anin  :  Sunset,  which 
fell  for  £52  los.  apiece.  Drawings  by  .\.  C.  (low  varied 
between  £194  5s.  for  the  I'isit  of  Charles  I.  to  Kmgston- 
on-Hull,  1643,  15I  X  12  in.  (1890),  and  £5.1  12s.  for 
The  Message,  i},\  x  loj  in.  By  H.  G.  Hine.  views  of 
Wilmington  Holt.  Sussex  (1871),  19!  x  35^  in.,  and  of 
Corfe  Castle  (iSSo),  19J  x  34J  in.,  scored  /27.S  5s.  and 
£105  respectively.  Cimon  and  Iphigenta.  by  W.  Hunt, 
1837,  netted  £246  5s.  (another,  contrastnig,  price  was 
fzi  2s.  for  John  Ruskin's  Dead  Chick.  4  x  5|  in.)  :  .1 
Cairo  Bazaar  :  The  Dcllal.  by  J.  F.  Lewis,  26  x  I9i  in., 
£2jo  los.  (as  against  520  guineas  in  1SS7)  ;  A  Cosy  Couple, 
by  F.  Walker,  10  x  i2t  in..  £210  ;  Charity,  by  the  same, 
4x5  in.,  £54  I2S.  ;  while  subjects  by  G.  J.  Pinwell 
fluctuated  between  £84  for  A  Country  Walk  (1S71). 
I5i  X  ii\  in.,  and  ii},  2s.  for  At  the  Well  (1S75).  5J  x  8  in. 
F'ive  water-colours  by  Turner  were  also  sold.     They  were 
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St.  Acatha's  Ahltcy.  Eashy.  loi  X  14^  in.,  /44i  :  Dil.:!ui! 
Ca.'Hi-,  Xoiiliumbciland.  li  x  2jJ  in., /330  ;  Ohiilahiifltin, 
-\  X  I -I  in.  (which  went  for  147  guineas  in  the  Farnley 
Hall  Collection  sale,  iSoo),  i iji  ;  X,-giopoi!t  (from  a 
sketch  by  T.  Allason),  5  x  8  in.,  en.5raved  by  Findcn 
in  .Miirrav's  Hyion,  iSj-,,  J.;4i  los.  :  and  Sinailholni 
Tuciii-  :  Simstt,  vignette,  engraved  by  E.  (ioodall,  1S33. 
for  Scott's  Minstrrh-y  of  tlic  Scol/ish  Boidti'  (106  gnineas 
in  the  I'eltliam  sale,  1S05),  {261  ids.  It  will  be  noted 
that  two  of  the  items  in  the  foregoing  list  of  five  registered 
a  ilistinct  rise  m  \aliie.  Oil  paintings,  likewise  in  the 
.Morice  property,  included  Highlandin  :  a  Group  0]  Cattle 
oil  the  HtUi.  by  I'eter  Graham,  iScj;,  j^J-  x  35^  in., 
J47J  los.  ;  //(//.  \'ale  and  Streiuii  :  11  \'iih-  <iii  the  Conway 
at  Iiett<cs-y-Coril.  by  13.  \V.  Leader,  1000.  i;^  x  20J  in., 
J 120  los.  :  Mit/iini;  Time,  liy  J.  Stark,  panel.  15!  x  Ji  in., 
;''7.i  .5^.  ;  The  Sknii  0/  a  H'eurf,  by  tlie  same,  -'ijx  lyjin., 
iO.(  los.;  and  On  Ciiaid.  by  1..  l>eutsih  (Paris),  1S05, 
panel.   20  x    13  in,.   -{141    i.ts. 

.\  few  interesting  pictures  appeared  in  the  late  Lord 
.Mount  Stephen's  pro]ierty,  which  was  auctioned  by 
Christie's  on  the  loth.  .Most  notable  was  Corot's  I'ne 
jeunc  T'ille  en  Promenade,  J5  :■  13  in  .  over  which  .',3.150 
changed  hands.  Josef  Israels's  iVwiriAt  /Jur,  61  •  -Sin., 
was  another  conspiLuous  lot.  ft  netted  .{007  los,  ;  whereas 
'4^0  purchased  .l/ler  tin-  iHiel,  liy  M,  de  Munkacsv, 
|>anel,  o.)  »  1)3  in.;  J400  10s..  A  Fold  in  the  Xeie  /■'ejcs/, 
l>y  L  Stark,  J5  ,■  35 J  m  ,  and  {-'73,  W'alladiian  (\iniei-,, 
by  -\tIolfe  Sihreyer,  23  '  43  in.  I'ritli's  well-knuwn 
puture  of  Claude  Hunt/,  dancing  a  coranto  with  ,1  ladv 
whose  coa<  li  lie  had  robbed,  did  not  pn  ive  so  profit- 
al>lc  as  when,  in  ],"^oJ.  it  uas  suld  with  the  Price 
((■Ilectiou  fur  J 030.  Xciw  It  Went  fur  '414  13s.  The 
measurements  are  2.SI  ^  ^^  ;,,  ■■  -ii^g  ]>rcii)erty  of  a 
('■entleman,"  a  scene.-!.'  lu/uiem,  by  J.  C.  Caziii,  jN.',  .  ^,s,5 
111.,  rc.ihsed   .;3mo. 

lielonging  to  Mr  U  M.  Ijudgett,  ..f  Stnke  Park,  Cmld- 
tord.  a  Portrait  of  Tlionuis  Cailyle,  bv  ,\,  Legms,  1-S77, 
44  A  },},  in.,  displayed  at  Ijirniingham,  and  at  the  Legros 
l£xhibition,    1013.   secured   £I-'0  at   Pnttick   A"   Sini]ison's. 

.\  numlier  of  ^cry  interesting  pictures  c.mie  under  the 
h.imnicr  at  Sotheby's  dii  .May  10th.  .V  gtJiid.  proportion 
had  belonged  to  the  late  Rosalind.  Countess  of  Carlisle, 
including  the  arresting  i  (imposition  calleil  Pta-,ants  in 
l-i:oil  of  a  llou-i,  by  Le  N.iin.  ji  .  jo  in  (iiurhngtoii 
line  .\rts  Club.  1010).  <o.;o  ;  /.c  liaplenie.  bv  .\,  Legros, 
70  ■  o.s  m,  (./  {'/ii  i^ti  III  11^  III  Planet,  .it  F-.\  ,  iSoo), 
(300;  .SVcHc  Jioiii  Inn  Jioiioii'i  "  .-lUheiiiist  "  (act  ii,, 
scene  0)  :  1  ).ivid  Cirm  k  as  "  .\bel  DrnggiT,"  W.  fiurton 
as  "  Subtle."  and  John  Palmer  a-.  "  I'ate,"  bv  /oftany, 
.\2  V  405  in.  iK  A-,  i;7ci).  well  known  Iroiii  John  Dixon's 
engraving,  ,111  impression  of  whu  h  w.is  reproduceil  in 
Till-;  Co.\.\oissi;rR  (I'ebriKirv,  loiS).  '400;  and  a  Sieiie 
lioin  Sainuet  l-oi'l,  's  "  />c,-//  upon  Tieo  ,S'/u7i'S  "  (act  ill., 
scene  2),  by  tlii'  s.ime,  41  ■  30  in.,  ,{,Joo.  In  addition 
must  be  uted  three  works  by  Hurne  -  Jones — Tlie 
.Innuneialioii  (\>^-;u  0).  100  .  .[  1  m.  (Crosvenor  C.allerv, 
1^71);  Memorial  I:".xhiliition,  .\iw  C.,dlery,  i.SgS-o), 
JoNo  ;  SI.  (,eoii;r  (I.S73-  71,  7.1  ■  22  in,  |C,,(;.,  1.S77; 
N.t;.,  iNv.S  (|),  ;  i()o  ;  ,ind  the  water-colour,  Die:,  liomnii 
(ihSo),  circle,  4.)  111.  di.ini.  ((i.t;.,  i,S.So-i  ;  X.CL,  i.Sc),S-i|), 
,',010.  A  ]iair  ol  panel  iJaintings  by  Marco  Ba--,iiti,  The 
Jail  and  .-Unaham^  .Satrifue,  <:}.   x    7]  m  .  went   for  1  (Jo. 


'1  he  following  belonged  to  Donna  Erniinia  Vittadini-Jacini, 
and  had  been  removed  from  Mlla  Cazzola,  -\rcore,  Italv  : — 
Marco  d'Oggiono,  \'irgin  and  Child,  panel,  19  x  14.7  in. 
(Herenson,  Xorth  Italian  Painters  of  the  Rcnaissanee, 
loio,  p.  274),  /30  ;  Tintoretto,  Head  of  a  Man.  iS  ■:  14 
in.,  Jioo;  .\.  .Mor,  A  Dueliai  of  Gon:a,^a,  2^  x  10  in., 
/200  ;  Bernardino  Lanini,  The  ]'irf;in  and  Child,  with 
t^t.  John,  panel,  arched  top,  30  x  21  in.  (Berenson,  ibid., 
]).  J4J),  £220;  and  Borgognonc,  .S/,  Anthony.  ]>anel. 
arched  top,  40  x  23  in.  (Berenson,  ibid.,  p.  17.;  ;  Crowe 
and  Cavalcaselle,  History  of  Painting  in  .\'orth  Italy,  lou, 
ii-.  P-  373)1  i'o.5-  The  following  came  from  anonymous 
sources  : — School  of  B.  \"an  Orley,  Triptych,  leith  the 
Adoration  of  the  Magi,  and,  on  the  aongs,  the  A  nnuneiatioii 
and  Flight  into  Egypt,  panel,  arched  top,  30  x  43  in., 
,/230  ;  I',.  TeThcMxh.  Interior,  with  a  lady  drinking,  12},  x  yi 
in..  £4^0  ;  J.  .\.  \'an  I-?avesteyn,  Portrait  of  a  Young 
Lady,  pane],  21)}.  x  jjin.'jijo;  S.  Kuisdael,  .-fii  £,s7((an', 
J3  X  40  in.,  £143  :  and  J.  \'.in  Kuisdael,  Roiininlie 
Landscape,   3SI   x   31   in..    '273. 

At  Howell's.  Ltd.,  Edinburgh,  The  fmertani  Clones 
e/  ail  April  Day.  by  \V.  -M'Ta.g.g.irt,  33  x  41  in.,  realised 
f 340  los.,  otlur  examples  going  for  lesser  sums;  while 
/,Jo4  purchased  Hugh  Cameron's  The  Joys  of  Summer — 
Largo  Bay,    1004,   30  x   50  in. 

J.  tV-  K.  Edmistcin.  Cilasgow,  obtained  530  guineas  for 
Peter  (d'ahani's  ]i'iiiiderei  ^  on  tlie  .\li\t-elad  Hilh,  and 
300  guineas  for  ii.  .\.  Hornel's  .)  (iaggle  of  Geese; 
Orchardson's  IJer  Aiieestoi^  falling   for   115  guineas. 

High  prices  obtained  at  the  ^Manpiise  de  Cianay's 
collection,  sold  in  Paris  during  .M.iy.  -\mong  the  principal 
lots  were  : — Reynolds,  Lady  Mary  Douglas,  frs.  170,000  ; 
The  Hon.  Burton  Cunningham,  frs.  .s;3,ooo  ;  and  Lh-.  John 
Thiiiiia^.  Bishop  of  Poehester,  frs,  70,000  ;  Boucher,  La 
Jeunc  .Mere,  frs,  101.000  ;  David,  Pius  VII.  and  Cardinal 
Caprara.  frs,  113.000;  and  W'atteau,  a  sheet  of  studies 
of  four  heails  and  two  figures,  frs.  r)3.ooo.  The  official 
t.LX  of   175   jier  lent    is  not  included  in  these  amounts. 

.\n  import, lilt  London  ]iictiire  sale  was  that  held  at 
(  hristie's  on  .May  joth.  when  the  pictures  belongin,g  to 
the  Baroness  Lncis,  of  Crudwell  and  Dingwall,  and 
removed  from  Wrest  Park,  were  auctioned.  These 
comprisid  the  following  portraits  by  \'an  Dvck  : — 
lilizabith.  Cioiiitei<  of  Soiilhainptoii,  ,So  x  30!  in.  (lionght 
of  Lord  D'.Vrcy,  by  .\ntliony.  loth  Earl  of  Kent,  in  10.^3), 
£,03  los,  ;  The  Marques  de  Legane:,  S7  x  5oJ-  in.  (pur- 
chased in  -M.iilnd  about  iSji  bv  Sir  Lionel  Har\ey. 
from  .Madrazo,  for  Col.  Hugh  Baillie),  £.3,880;  Mine. 
Kirk,  daughter  of  .iurelian  Townshend,  the  Poet,  87  x  31 
in.  (bought  by  -\iitliony.  Earl  of  Ivent,  from  Sir  Peter 
Lely's  collection.  ]08j),  £3,_>30  los.;  and  Philip,  Lord 
Wharton,  SoJ  x  30J  in.,  inscribed  :  "  Philip  now  I^ord 
\Vn.\RTON,  16311  •'iHorT  v'-  .\ge  OF  2(i."  "  PS"-  ,\nt  : 
\'-\N-DiKE,"  originallv  in  the  collection  of  Lord  ( )rford, 
and  purchased  after  his  death,  ciua  1730,  by  Philip, 
-Mid  liarl  of  Hardwicke.  £3,900.  iveynolds's  portrait  of 
The  Ladies  Amabel  and  Mary  Jemima  Yorke  (1701). 
771  X  67^  in.,  constituted  another  important  item  in 
this  collection,  briii.ging  in  (S,.joo.  These  works  wi.re 
preceded  by  the  late  Mr.  .\.  J5.  H.  ( ioldschraidt's  col- 
lection, of  which  the  clou  was  Koimuw's  Miss  Tempest, 
i2  X   2i.i   in,,   £2,730. 

[L'liitlier   notices    mint    he   reserred   until   iic  vt  montli.] 
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Royal  Society  of  Miniature  Painters 

What  is  a  miniature  ?  Such  was  the  question  sui>;sesti.(i 
by  the  Royal  Society  ot  Miniature  Painters'  twenty - 
seventh  annual  exhibition  (at  the  Gieves  Art  Gallerr, 
22,  Old  Bond  Street,  W.i),  where  certain  works  seemed 
to  occupy  a  doubtful  position  on  the  border-line  between 
miniatures  and  the  schools  of  larger  painting.  Dr. 
Williamson,  while  acknowledging  that  certain  well-known 
•examples  of  the  former  considerably  exceeded  his  estimate, 
•once  defined  the  extreme  measurements  of  an  average 
miniature  at,  say,  6  in.  by  4i  in.  ;  Init  another  and  almost 
tjqually  important  consideration  is  that  of  technique.  A 
much-consulted  standard  dictionary  emphasises  this. 
A  miniature,  it  states,  is  "  a  painting  of  small  dimensions 
and  delicate  workman- 
ship," and  it  will  be 
conceded  that  unless  this 
ideal  is  kept  clearly  in 
view,  there  is  practically 
no  distinction  tn  lie  dr.iun 
between  miniatures  and 
small  studies  or  sketches 
executed  in  the  technique 
applicable  to  the  ordinary 
painter's  craft.  Mr.  .\llan 
Davi  d  s  o  n  's  c  h  a  r  m  i  n  g 
Sliidy — T/ie  Devotee,  for 
instance,  would  by  most 
connoisseurs  be  classed  as 
a  specimen  of  pictorial  art 
more  suited  to  an  exhibi- 
tion of  oil-paintings  than 
to  the  company  in  which 
it  appeared.  In  no  techni- 
cal respect  did  it  follow 
the  tradition  of  miniature 
painting;  the  handling, 
though  very  able,  was  nut 
delicate,  but  might  well  be 
emplo\ed  for  a  composi- 
tion of  much  greater  size. 
On  the  other  hand,  Mr. 
Charles  Spencelayh's^<;»i-f 
drawing.  No  Init  !  though 
large  for  a  miniature,  re- 
vealed all  the  resources  of 
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the  art  in  its  almost  microscopic  reprcscntatitm  of  facts. 
Though  belonging  to  a  style  which  is  not  very  popular  at 
the  moment,  it  manifested  not  oiih  remarkable  technical 
ability,  but  also  considerable  artistic  feeling,  the  utmost 
being  made  of  a  somewhat  uninspiring  tlieme. 

The  orthodox  school  of  miniature  painting  was  typified 
principally  by  the  President.  .Mr.  .\lyn  Williams,  in  an 
elaborately  finished  portniit  o'  Mn.  Wiirie)!  Harding, 
which  possessed  an  additiimal  interest  in  being  auto- 
graphed by  the  sitter.  Other  work  l>\-  Mr.  Alvn  Williams 
included  another  .\nierican  portrait,  and  a  competent 
Study  for  a  Miniature  of  an  elderlv  gentleman,  (if  the 
^'ice-Presidents.  Major  Sir  Xevile  Wilkinson  was  repre- 
sented by  a  series  of 
initial  letters  designed  in 
Ijlack-and-whitc  for  the 
Wilton  H  o  11  s  c  Pictures 
Catalogue,  as  well  as  by 
.some  bookplates,  and 
other  items  which  will  be 
mentioned  later  ;  Mr.  S. 
-\rthin'  Lindsev.  by  one 
of  In^  h  1  g  h  I  \  sensitive 
Astral  Portraits  "  en- 
titled M.H.M.,  and  by 
s  o  m  e  h  i  g  h  1  y  coloured 
theatrical  portraits  ;  and 
.Miss  .\.  .M.  Hepburn  Ed- 
m  u  n  d  s  I)  \'  a  trio  of 
characteristically  pleasing 
likenesses  of  children. 
Chromatically  rich,  well 
constructed,  and  vital  in 
its  appeal  was  Mrs.  Lilian 
Hacker's  head  of  a  little 
boy,  Ri'hi)!  ;  while  the  free 
handling  and  distinctive 
miidellmi;  emploved  by 
Mr.  r.dwin  I^'rnest  .Morgan 
was  well  demonstrated  in 
three  portraits,  including 
one  of  himself.  .Much 
more  reticent  t  h  a  n  the 
last- mentioned,  but  still 
an   extremely  capable 
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production,  was  tlu'  miniature  of  Mrs.  Ccoige  Climluni/i, 
by  Miss  Laura  Coombs  Hills,  in  which  the  contrast 
between  a  black  dress  and  red  shawl  was  utilised  with 
both  discretion  and  cttect.  The  same  artist's  Giil  wil/i 
I'tifliis  was  also  attractive,  thousli  more  ordinary  in 
character.  A  clever  little  Xaliiie  Morte.  b\  Mr.  Boyd 
Waters,  stimulated  the  colour-eye  with  a  harmony  based 
upon  the  tones  of  a  bri.yht  brass  ewer,  blue  glass  bowl, 
yreen  glazed  C'hinesi-  figure,  .ind  ,i  book  in  a  salmon-pink 
binding.  His  portrait  of  Mn.  AiDnir  Shell,  too,  composed 
eftectiveh  .  as  did  .ilso  the  three-cjuarter  length  hgure 
of  a  Sicilian  Ltulv  in  Mumiuiig,  rendered  with  befitting 
pathos  bv  Miss  bmid  Marjorie  Vale.  An  old-world 
atmosphere  was  created  by  Mrs.  Kos.ilie  M.  Emslie's 
]'!(-:oi!(iii  Soiirony,  a  feelingly  rendered  study,  of  two 
thildren  habited  m  ancestral  costumes,  distinguished  by 
Its  precise  and  pleasing  method  of  presentation.  Mrs. 
Wiuitred  M.  N.  Hrunton  .idded  to  the  list  of  Egyptian 
.mtiiiuitiis  and  reconstnicti-d  jiortr.iits.  which  she  limns 
with  such  knowledge  ,nul  .ilnlity.  a  .S7;i(/i'  oj  a  I2(h  Dviuisly 
litiid  III  llif  Cairo  Miisiinii  ;  .Miss  Winifred  1\.  Donkin 
showed  some  more  of  her  freely  handled  dr.iwings  ol 
dogs'  heads,  including  clever  presentments  of  Kiiii — a 
W'oll  doo.  l-i'df^c.  and  h'oo-Li — a  Pekingese  ;  and  Mrs. 
l-Jess  Xorriss's  Sleeping  Child  was  touched  in  with  delightful 
sincerity  and  appreciation.  Tlie  House  Boy  and  Tin 
Sie.edore  were  well  drawn  and  ch.irac  terisc-d  heads  bv 
Mr.  Frank  John  Stanley.  Besides  several  illuminated 
MSS.,  .Miss  lessie  Fiayes  displayed  a  panel  decoratively 
))ainted  with  The  h'oiint  of  Life — an  amalgamation  of  the 
.Vdorations  of  the  Shepherds  and  Kings,  m.irked  by 
fender  coloration  ,ind  truly  inijenuous  feeling.  Mi^s 
Bessie  Gold^mitli  s  MS.  in  "old — Light — was  well  balanced 
and  effectise  in  its  simplicity  of  unadorned  lettering. 
The  Craftwork  Section  was  as  'veil  sustained  as  ever. 
Mr.  Omar  Kam-,den  lonlmued  to  ^lion  th.it  bciuty  ni-td 
not  be  limited  to  the  most  c  x.dted  articles  used  in  daily 
life  bv  contrasting  a  "  champagne  cup  "  in  Avrouijht 
siber  with  a  "  chali'  c  and  paten  '  in  the  same  met.il,  set 
uith  anu-thvsts.  Both  exhibits  irresistibly  refilled  to 
mind  tie'  finest  phases  of  the  llothic,  but  neither  was 
in  the  Ir.i-t  imit.itive,  such  forms  as  h.id  been  employrd 
lii-ing  modified  ami  ad.ipted  to  the  rii|uiriiiients  ol  the 
artist's  personality.  -\  .striking  l)U^t  was  tliat  ol  .So- 
Johnslone  L'orbes-h'o'jerlson,  m  whuh  Mr.  Lcm.ird  Stam- 
ford .Mirrifield  had  suggestid  the  dignity  of  Ills  sul.iject 
in  a  niciuner  both  virile  .ind  si  ulpturesquc.  Mr.  Cecil 
Thomas's  bronze  relicK  ol  II.K.H.  tlie  Prince  o!  Wales 
(made  for  .1  med.il  in  commi  nKjration  of  the  Indi.in 
visit)  and  II. .^L  the  King  "I  .'<uiiii  revealed  his  wonted 
scl'iolaiK'  tieatnuiit.  T/;e  Mas'Oiic  Memorial  Meda^ 
{U lilted  Cuiiid  Lodge  "/  J-'nghind).  compactly  designed 
and  tastefully  carried  out  by  Mr.  (_\nl  Saunders  Spai  k- 
maii  :  .1  --impli'  liut  plr.i-mi;  Ihinhlic  J'aper-weiglil  in 
metal,  en.iinellid  witli  tin  I'owis  arm^,  by  Mr.  Ceo.  T. 
J'riend  ;  and  a  series  ol  seals  designed  by  Sir  Xevile 
Wilkinson  and  env'ra\r(l  by  .Mr.  Thomas,  wcie  otlier 
s,itisf\ing  items:  \\hile  a  \\(»r<l  must  lie  ^jiared  lor  the 
two  minute  figures  in  siK-er  b\-  Mr.  Lewis  Kosrnth.LJ. 
<iem-^i_ul)>ture  w.cs  prim  ip.illy  ripre-.entc  d  iiy  Mr.  \lfred 
L>ndhurst  J'oioik's  Llend  in  I'reeions  Opal—"TheSpiiit 
ol  Calm,"  a  iiiasteiK-  picieof  wink,  permeated  withdec-p 
realisation    ol     the    si  htted    tJieiue.      .'Mr.    Cecil    Thomas 


contributed  a  single  carved  gem  {Miss  Katriona  Gordon- 
Browne)  ;  while  Mr.  Percy  Thomas  showed  a  cameo 
in  chalcedony  (Laiireatcd  Emperor),  and  a  carving  in 
mother-o'-pearl  (Diana),  both  dignified  by  considerable 
technical  skill. — Critic  us. 

Water-Colour,  Sculpture,  and  Black-and-White  at 
the  Royal  Academy 

By  curtailing  the  number  of  oil-paintings  admitted  to 
its  exhibition,  the  Royal  .\cademy  has  diminished  the 
appearance  of  ob\ious  disp.irity  e.xistin.g  between  the 
proportions  of  space  allotted  to  these  and  works  in  water- 
colimr.  .Actually,  however,  the  latter  are  practically 
unaffected.  Some  235  drawings  only  grace  the  walls  of 
the  Water-colour  Room,  and  it  cannot  be  pretended  that 
thev  represent  this  peculiarly  British  art  even  as  fully 
as  do  the  (>.S3  canvases  which  are  made  to  do  duty  for  the 
oil-p.iintiny  of  England  to-da\ .  So  far  as  it  goes,  the 
diNpiav  of  water-colours  is  by  no  means  uninteresting, 
although  there  are  few  items  which  stand  out  con- 
spicuoush  from  the  general  mass.  .Among  the  most 
loinpletelv  satisfactorv  are  the  two  landscapes  by  Mr. 
John  K.  Reid — Timbcrmen,  Hadley  Woods,  and  A  Bree:y 
Moin.  Xorfolh — both  of  them  inspired  with  the  dignity 
ol  colour  and  conception  which  is  never  lacking  from 
this  artist's  work.  To  these  scenes  must  be  added 
Mr.  Cecil  -\.  Hunt's  panor.ima  Cidled  Fiench  Chalk. 
be.iutilui  in  its  tonal  qualities  of  greens  and  greys  ; 
Mr.  Charles  Ince's  Resting  Drijters — Sunday  Evening, 
refined  in  feeling  and  delicate  in  rendition  ;  and  Mr. 
iienrv  C.  Brewer's  finely  drawn  and  sensitively  tinted  \iew 
m  the  Line  Grande,  Caiidebcc.  One  of  Mr.  Fred  Taylor's 
\i~ions  of  opulent  pageantry  is  found  in  Porta  Felici, 
a  Venetian  scene  in  which  glinting  notes  of  jewel-like 
colour  are  foiled  against  a  tall,  dark  doorway  :  w  hile 
figure-work  of  a  more  actual,  though  by  no  means  ultra- 
realistic,  nature  is  present  m  Mr.  M.  .Meredith-\\'illiams's 
Mcdisamcs.  a  cle\-er  rendering  of  a  French  eighteenth- 
centurv  episode,  which  as  a  "  subject  "  rendered  with 
both  knowledge  and  imagination  is  among  the  most 
interesting  and  suggestive  work:,  in  the  exhibition.  In 
J  ulnar  of  the  Sea  leaving  her  People,  Miss  Elyse  Lord 
shows  another  of  her  charming  decorations  on  wood, 
albeit  this  scarceiv  attains  the  finality  of  the  contribution 
which  euMired  her  recent  election  to  the  Royal  Institute. 
.\lr.  Ired  .\pplcvard's  sympathetically  limned  allegory. 
Passing  of  Winter,  and  the  same  artist's  Tree  Sprite, 
both  take  leading  pilaces  among  figure-work;  while  among 
other  drawings  which  might  be  mentioned  are  Mr.  Sidney 
W  .  Stanley's  decorative  Story  from  tlie  Arabian  Sights; 
.Mis-.  D.  W.  Hawkesley's  Oriental  triptych,  attractive  in 
Its  modulated  colour.  Lung  Cli'ing  and  the  Beggar  Maid  ; 
Mr.  \y.  Russell  Flint's  Pevel.  a  rhythmic  composition  of 
ImccIhc  dancers:  Mr.  C.r.ihara  Petrie's  characteristically 
ple.is.int  Paan  of  Spiiiig;  Miss  il.  Bruce  Low's  sunny 
Autumn  in  Chcyne  Walk.  iiu.isi-J.ipancse  in  its  fiat  tonal 
expanses  :  Mr.  St.  Clair  M.irston's  restrained  and  sensitive 
study  of  the  IL((../(n;,i,'  Pool.  Assisi;  Mr.  C.  Kruger  Ciray's 
fresh-hued.  jncturesque  Rue  dii  College,  Avalon  ;  and 
•Mr.    l-rauk    Ormrod's   well-patterned    Les   Andelys. 

The  Sculpturi'  C.alleries  include  little  of  importance. 
Of  the  larger  work  other  than  that  in  bronze.  Mr.  C.  S. 
Javjger's  noble  figure  of  a  British  infantryman  for  Messrs. 
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KIM  —  A    WOLF-DOG 
AT    THE    ROYAL    SOCIETY 


S.  &  J.  Watts  >S:  Co.'s 
War  M  c  II!  o  I- i  a  I  (Man- 
chester) ;  Mr.  I-'erdinand 
V.  Blundstonc's  effective 
allegorical  group.  Sic 
Transit  Gloria  Mtindi,  in 
which  an  ancient 
Kiiyptian  motive  is  con- 
spicuous ;  and  Mr.  A.  J. 
Oakley's  w  oil-  modelled 
Ionic — Ftagnu'iit,  are  tlie 
principal  features.  Well- 
defined  characterisation  is 
dominant  in  .Mr.  Herwent 
Wood's  bronze  statue  of 
F.  Henry  Koyce,  Esq.  : 
while  Mr.  David  McGills 
figure  of  A  Boy  in  tlie 
same  material  is  par- 
ticularly vital  in  its  ex- 
pression of  shivering 
humanity.  Both  Messrs. 
Henry  Poole  and  W. 
Keid  Dick  contribute 
sketch-m  o  d  c  1  s  for  the 
Earl  Kilchener  Memorial. 
St.  Paul's  Cathedral.  Each 
is  highly  interesting  and 
well  thought  out,  but 
Mr.  Dick's  version  ap- 
pears to  have  an  advan- 
tage in  being  the  more  architecturally  treated.  A 
vigorous  and  decorative  relief  called  The  lioad-breakcrs. 
by  Mr.  David  Evans  ;  a  dignified  Study  oj  a  Head,  by 
Jlr.  .Albert  Toft  (marble)  ;  a  female  Torso,  rhythmicalH 
rendered  by  Mr.  E.  A.  Howes  (bronze)  ;  a  well-arranged 
and  convincing  statuette  of  A  Tigress,  by  Mr.  Harry 
Di.xon  ;  a  distinctively  modelled  Mask  of  a  Man,  by 
Mr.  Onslow  Whiting  (bronze)  ;  and  an  excellent  profile 
likeness  of  H.R.H.  the  Prince  of  Wales,  by  Mr.  Cecil 
Thomas  (bronze  relief,  for  Bombay),  are  some  other 
striking  items.  Mr.  Gilbert  Baj-es  is  represented  by  two 
bronzes.  King  Cophetua  and  the  Beggar  Maid,  a  group 
treated  in  the  original  manner  distmctive  of  this  artist's 
work,  and  by  a  statuette  of  A  Bacchante.  An  impressive 
and  competently  carried  out  bronze  figure  is  the  Airman, 
executed  for  Bootle  War  Memorial  by  Mr.  Hermon 
Cawthra.  Flora,  a  gilded  wood  statuette  by  Mr.  Richard 
Garbe,  is  remarkably  light  and  ethereal  in  feeling,  with- 
out having  lost  any  sculpturesque  qualities  in  the 
attainment ;  while  of  other  items  there  can  only  be  noted 
Sir  Bertram  ;\Iackennars  dignified  Memorial  Tomb  to  the 
15lh  Duke  of  Norfolk ;  Mr.  P.  Lindsey  Clark's  portrait- 
head,  Josephine  ;  Mr.  Alec  Jliller's  limewood  statuette. 
Daphne  ;  Mr.  A.  Bourdelle's  tinted  bust,  strongly  influenced 
by  the  Greek  antique,  of  Sir  James  George  Frazer  ;  and 
Mr.  .\.  I.yndhurst  Pocock's  Case  of  Sculptured  Gems,  on 
which  he  has  e.xpended  the  remarkable  knowledge  of 
technique  which  is  invariably  evident  in  his  pro- 
ductions. 

Scant  space  remains  in  which  to  glance  at  the  Black- 
and-White  Room.  Mr.  Leonard  K.  Scjuirrell  is  well  to  the 
fore  with  a  largely  felt  impression  of  TItc  Great  Hoardim;, 


BY    WINIFRED    H.    DO.NKIN 
OF    MINIATURE    PAINTERS 


Strand  (chalk  and  wash 
drawing)  ;  Mr.  Stuart 
Trcsilian's  pencil  portrait, 
Sybil,  displays  good 
modelling;  Miss  Elsie 
Henderson  is  as  able  as 
ever  in  her  charcoal  draw- 
ing of  a  Lion  ;  and  Miss 
I'lrica  Kirsch  sends  a 
sympathetically  studied 
pen-and-ink  wash  sketch 
of  a  baby  rubbing  its 
eyes — So  Tired  !  The  En- 
gravings Section  is  domi- 
nated by  Mr.  Macbeth- 
Kaeburn's  mezzotints — 
Ih .  Xathaniei  Spcns,  Lady 
He  thai:  en,  and  Lord 
A  I  i  si  a  ir  McDonnell  of 
G I  e  n  g  a  r  ry,  all  of  them 
apt  and  discerning  trans- 
lations from  Raeburn's 
well-known  portraits. 
-Another  excellent  inter- 
pretation after  an  old 
master  is  given  by  Mr. 
Theodore  I.  Dalgleish  in 
Moonrise  at  the  Mouth  of 
the  Yare.  after  John 
Crome.  G  o  o  d  style  is 
displayed  by  Miss  Mar- 
garet Kemp-Welch  in  her  aquatint,  The  Young  Moon. 
— F.  G.  K. 

Burlington  Fine  .\rts  Club 

The  current  exhibition  at  the  Burlington  Fine  .\rts 
Club  (17,  Savile  Row,  W.i)  is  devoted  to  examples  of 
I'Vench  art  during  the  past  century.  With  such  a  large 
scope,  it  was  hardly  to  be  expected  that  the  display 
would  prove  thoroughly  representative,  or  that  it  would 
do  more  than  sample  a  few  of  the  main  stj'les  of  painting 
which  obtained  in  France  during  the  period  covered. 
This  assumption  proved  to  be  entirely  correct,  since,  as 
stated  in  a  note  to  the  catalogue,  the  Committee  has 
neither  "  attempted  to  secure  even  a  single  specimen  of 
the  work  of  many  of  the  well-known  painters  who 
flourished  during  those  years,"  nor  has  it  violated  the 
club's  rule  which  forbids  the  display  of  works  by  living 
artists.  Even  allowing  for  these  severe  Umitations,  the 
record  must  be  considered,  on  the  whole,  as  one  of  failure 
rather  than  of  success.  A  few  masters  are,  it  is  true, 
favourably  represented.  Corot  is  happily  shown  in  a 
delightful  gem  from  the  Municipal  Gallery  of  Modern  Art, 
Dublin — Rome  :  La  Vasque  dc  V Academic  de  France — 
and  in  an  interesting  but  uncharacteristic  figure  study — 
Girl  Writing  (Mr.  John  S.  Sargent).  There  is  a  typically 
atmospheric  Boudin,  Harbour  Scene  (.Mons.  L.  Jlegret)  ; 
a  fine  Daubigny,  The  Windmills,  a  river  scene,  grey  in 
tone  and  hghted  up  by  two  or  three  patches  of  red  (Lt.-Col. 
Sir  W.  Hutchcson  Poe,  Bt.)  ;  and  a  masterly  Study  of 
the  Nude,  by  Couture  (.Mr.  Ludovic  G.  Foster).  These 
pictures  are  all  attractive  because  they  appear  to  be 
.spontaneous  e.xpressions  of  their  creators'   feelings;   but 
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with  the  highly  lalicmred  l.'OchiUsque  a  VEsdare  of 
Ingres  (Sir  I'liilip  Sassoon.  Bt.)  one  cxperifiicfs  an 
atmosplicre  of  artihciahty.  The  superb  draughtsmanship 
manifested  in  tlie  recHnini;  furni  is  neutralised  by  the 
excessive  general  tinish.  ami  by  the  elaboration  of  un- 
essential detail  in  the  background.  More  thoroughly 
satisfying,  because  less  sophisticated  and  pretentious,  are 
the  portrait  drawings  liv  fngn's.  shown  in  another  room, 
which,  though  hard,  are  wcjnderfuUy  precise  and  searching, 
llcgas  appears,  at  lirst  sight,  to  belong  to  the  opposite 
pole  of  art  to  Ingres,  and  \  el  one  feels  that  he,  too,  suffered 
through  painting  according  to  ])reconsidered  arrangements 
rather  than  by  giving  vent  to  liis  natur.il  emotions. 
ills  portrait  of  Diego  MinU-lli  (Mrs.  Iv.  .\.  Workman)  is 
an  attempt,  by  a  master  of  line  and  composition,  to  make 
an  uninteresting  figure  attractive  by  sheer  force  of  design. 
The  tuml>le-down  effect  imp.irted  by  what  may  be  termed 
the  i^iiip  d'nil  perspective  is  highly  uncc>mfortalile,  and 
the  ligure  of  the  sul.iject  \  idg.ir  and  clumsy.  ;\Ianet  is 
best  seen  in  some  still-hfe  subjects,  which  command 
respect  by  sheer  merit  of  teihni([ue.  Kenoir  srems  to 
have  sacrificed  everything  to  atmospheric  expression  in 
J.'liigc-mte  (Mons.  Alphonse  K.iun),  and  has  almost  com- 
pletely ignored  the  claims  of  form  and  texture,  Seurat's 
Lanilitape  (Mr.  Roger  Fry)  is  an  effort  realistically  to 
express  the  effect  of  a  broad  expanse  of  herbage  seen 
under  ordinary  atmospheric  conditions,  but  the  result 
i^  an  impression  completely  lacking  m  pictorial  interest. 
*Ihe  half-dozen  works  In'  Cezanne  m.ike  one  wonder  how 
this  painter's  great  reput.ilinu  has  been  achieved,  since 
he  neither  attempted  realism  nor  did  he  succeed  in 
attaining  a  decorati\e  eMeit.  .\  clever,  though  not  ,i 
\'erv  searcliin,g,  work  is  an  unknown  artist's  SttU  Life — 
Ovsleis  (Mr,  P.  Wilson  Steer)  ;  while  Daumier's  Hcail  of 
II  Midi  (.Miss  Ci.  Davie-.)  ,ind  L'.lrotcit  Tiiomphant  (Mr. 
Willi. im  Burrell),  with  Couture's  Poiiiait  of  MickcUi. 
a  sturlv  for  the  portrait  at  X'ers.uUes,  all  displ.iy 
cert.unly,  if  si.mrwh.it  lot,  obviously,  the  technic.il 
abilities  of  their  ,nithor^  in  J.'Espiil  \'eilie  {Mainio 
'fnpiili).  1.S93  (Sir  .Michael  and  I^.idy  Sadler),  is  gi\  en  an 
example  of  Gauguin  ,it  his  best — .1  best  which  is  m.irred 
by  the  calculated  iianele  of  the  presentation.  The  colour- 
scheme  Is  rich  and  compelling,  but  the  woman,  h  ing  face 
downwards  on  the  coin  h,  1^  i  luinsih-  iiitroduci-d  in  the 
<omposition,  which  is  singul.irlv  l.u  king  111  tin-  signitK.uni- 
with    which    a    greater    m.iu    would    li,i\(.-    invented   it. 

Our  Plates 

\\'LI.1.\M     I'.WNE    (born   (/)(((    17,13-''":     'lieil   I'ili'il    iNlo'l 

seldom  itpjie.irs  to  gre.iter  .uU, ml, ige  lh,in  in  lu^  studii's 
ol  rural  groups,  an  excellent  example  of  uliuh  forms  the 
frontis]uece  of  this  number,  Ivxecuted  on  brown  p<ip<.r 
ill  water-  and  boily-i  olour,  it  jiresents  a  rem.irlcibly 
agreeable  colour-^i  heiuf,  and  1^  .dso  ol  interest  tei  hnii.all\- 
as  ha\ing  been  Irit  iinliuislied.  .\n  insi.  ri]iticiii  on  the 
b.ick  st.ites  th.it  it  w.i-.  execiitecl  ill  i.'^J,';.  It  nuiy  be 
remembered  th,it  .Mr.  Il.ixil  S,  Long's  Life  of  Pavtte. 
recently  publishi-d  by  W,ilker''-  ('..lUenes  (iiS  Xiw  Bond 
Street,  W,i),  w.is  reviewed  in  our  l.ist  issue.  In  (liiUluii 
liediiig  (louls  IS  reproiliiied  one  <it  the  mo^t  1  harming 
plates  ,-Lfter  (ieorge  .■\lorl,ind.  l'ngr,i\ed  lu  stipple  by 
i'.  W.  Tomkins,  it  w,is  pubhslicd  bv  j.  W.dker,  |,inu.ir\' 
1st,   I7',i().      An  addition  to  the  e.s.niiiiles  ol  line  ponel.iin 


in  the  Lite  James  Wani  I'sher's  collection,  reproduced 
in  former  issues  of  The  Connoisseur,  is  figured  in  the 
Worcester  dessert  plate  (1760-70),  Decorated  with  blue 
"  salmon  scale  "  and  panels  of  flowers,  it  bears  the  blue 
open  crescent  mark.  It  will  be  recalled  that  Jlr,  Ward 
Usher,  who  died  in  September  last,  bequeathed  h's 
collection  to  his  nati\e  city  of  Lincoln. 

British  Antique  Dealers'  Association 

The  .\nnual  General  Mcetin,g  of  the  British  .Antiijue 
Dealers'  .Vssociation  was  held  at  Princes'  Galleries  oil 
Thursday,  May  23th,  The  President,  Mr.  brederick  J. 
Parsons,  was  well  supported,  country  members  pre- 
dominating, important  sales  preventing  many  London 
members  being  present.  The  President  in  his  report 
stated  that  the  Council  had  been  able  to  settle  iiianv 
matters  of  importance,  including  various  disputes  brought 
before  it.  The  .Association  was  grc>wing  in  importance 
e\ery  year,  and  continued  to  elevate  the  status  of  the 
antiipie  dealer.  The  bookplate  for  the  "  Stoner  Meniori.d 
Library  "  had  been  greatly  commended,  and  he  honed 
that  more  members  woukl  present  books,  so  that  the 
Library  woukl  become  a  valuable  adjunct  to  the  .Associa- 
tion. The  Treasurer,  Mr.  Harry  Simmons,  submitted 
the  balance  sheet  with  the  annual  report,  wdiich  was  duly 
passed.  The  following  new  officers  were  elected  : — Mr. 
Harry  Simmons,  President  :  .'Mr.  Fred  Treasure,  Hon. 
Treasurer;  and  Messrs.  J.  Kyrle  Fletcher,  of  Newport, 
j.  \\  .  Rose,  of  Bath,  and  Hugh  Phillips,  of  Hitchin,  as 
new  mi-mbers  of  the  t  ouncil.  .Mr.  T.  H.  Parker  was 
elected  Hon.  .\uditor  ;  .'\Ir.  Percival  D.  Griltiths,  Auditor  : 
and  .Messrs.  Smith,  Rundell,  Dods  cV  Bockett,  Solicitors 
to  the  Association,  .\ftcr  the  meeting,  an  E.xtraordinary 
General  Meeting  was  held,  \vhen  a  resolution  was  passed 
establishing  a  Benevolent  Fund.  Handsome  subscriptions 
were  at  once  forthcoming  from  ^Ir.  Philip  .\.  S.  Phillips, 
Me^-r-..  11.  .V  J.  Simmons,  Mr.  J.  .M.  Botibol,  and  Mrs. 
i'.  .\stle\ .  The  .\muial  Dinner  w.is  lu-ld  at  Princes' 
(i.illeries  ill  the  evening,  .Mr.  P.irsons  occupying  the  chair. 
One  hundred  and  sixty  members  and  guests  attended, 
including  the  b^.irl  of  Carnarvon,  Sir  Edward  Marshall 
11. ill.  K.C,  Sir  -\.  .Montague  Barlow,  K.B.F.,  JI.P,, 
.Mr.  C.  Kegm.ild  (,rundy,  ISIr,  F,  Allcroft  Harding,  Mr. 
.\  (-  .  K.  Carter,  and  .Mr.  W.  Roberts  :  Lord  Carmichael 
ol  Skirling  being  un,i\'oidably  .ibseiit  through  illness. 
Lord  C,irn.ir\on,  111  his  remarks,  s.iid  how  much  he 
.■ippreckited  thi-  formation  of  such  an  .Association,  which 
uudoiibtedh'  h,id  done  an  enormous  amount  of  good 
wiirk.  When  he  read  the  rules,  or  at  least  the  objects  of 
the  .\-~sociation,  he  felt  sure  that  it  was  an  Association 
which  ought  to  have  been  formed  before.  Some  of  the 
objects  seemed  absolutely  admirable.  One  amtmgst 
them,  "  To  arbitrate  in  case  of  disputes  lietween  member 
and  member  or  member  and  client,"  appealed  piarticularly 
lo  him  He  W.IS  \<ry  often  ,1  1  lieiit.  .intl  though  he  could 
not  lall  to  mind  th.it  he  had  li.id  any  disputes,  still  there 
were  cases,  and  he  felt  that  an  Association  such  as  this 
would  alw.ixs  help  matters  to  go  more  smoothly.  The 
1 'resident  nplied.  and  .it  the  end  of  his  speech  presented 
a  b.idue  ol  olfice  to  the  .Association  and  a  replica  of  the 
s.ime  to  e.ich  ol  the  three  Past-Presidents,  \iz.,  Messrs. 
J.  Kochelle  Thomas,  C.  A.  Law,  and  Philip  A.  S.  Phillips, 
rile    last-named    proposed    the    toast    of    "  Collectors." 
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Sir  Edward  Marsliall  Hall, 
who  responded,  made  a 
most  interesting  speech, 
relating  his  many  e  x  - 
pcriences  in  forming  his 
collection.  In  conckision, 
Sir  Edward  stated  :  "I 
am  \ery  glad  indeed  to 
have  the  opportunity  of 
saying  a  few  words  to 
this  Association,  because 
I  realise  the  great  good 
that  this  Association  can 
do.  You  want  to  inspire 
confidence ;  you  cannot 
get  on  without  the  col- 
lector and  the  dealer — ■ 
they  are  inter(le])endcnt  ; 
<ind  unless  you  get  abso- 
lute confidence  between 
the  collector  and  the 
<lealer,  you  will  ne\er 
get  successful  tratle.  f-or 
this  reason — that  the 
collector  m  o  \'  e  s  about 
among  the  general  public, 
and  a  word  from  him  is 
of  enormous  value  to  the 
<lealer  who  is  trying  to 
sc'll  something  to  a  person 
lie  does  not  know.  A 
collector  is  suppo.scd  to 
ha\'e  some  knowledge, 
though  I  never  lay  claim 
to  knowled.ge  my.self  ; 
what  1  h  a  \-  e  i  s  called 
fiair.  It  may  be  more 
useful  than  knowledge, 
l-.ut  it  is  very  dangerous 
Iiecause  it  may  go  wrong. 
The  general  public  do 
not  know,  but  if  thev 
enquire  of  a  collector  and 
lie  .says,  '  Yes,  I  k  n  o  w 
that  man  is  an  absolutely 
honest  man  and  you  can 
trust  him,'  then  thev  will 
trust  that  dealer.  So  you  establish  a  clientele  by  the 
good  word  of  the  collector,  who  gi\-cs  you  a  good  word 
because  you  treat  him  well.  I  have  the  greatest  regard 
for  the  fine  art  trade  because  of  the  wav  they  have  treated 
me."  Here  ilrs.  Dilla  Weston  presented  an  illuminated 
address  to  the  President  on  behalf  of  the  Association. 
Sir  :\Iontague  Barlow,  Mr.  A.  T.  Barber,  Mr.  A.  C.  K. 
Carter,  and  Mr.  T.  Livingstone  Bailv.  also  spoke.  The 
President  elect,  Jlr.  Harry  Simmons,  in  proposing  the 
toast  of  "  The  Guests,"  mentioned  that  Mr.  Frank 
Partridge  had  offered  to  present  a  silver  cup  for  com- 
petition by  members  who  played  golf.  On  Friday. 
May  26th,  a  visit  was  made  to  Penshurst  Place,  by  kind 
permission  of  Lord  de  LTsle  and  Dudley.  Over  a  hundred 
members  and  guests  attended. 

This    being    Her    Majesty's    birthday,     the    following 


"SIR    JOHNSTONE    FORBES-ROBERISO.N 

iiV    L.    S.    MERRIFIELD 

AT    THE    KOV.\L    SOCIETV    C"ir    MINIATURE    PAINTERS 


telegram  was  sent,  and 
reply  received  : — 

"  The  British  Antique 
Dealers'  Association  as- 
sembled at  the  Castle 
Inn,  Chiddingstone,  on 
their  annual  visit  to  places 
of  historical  interest, 
which  this  year  is  Pens- 
hurst Place,  dutifully 
send  their  greetings  for 
many  happy  returns  of 
the  day. — Frederick  J. 
Parsons,   President." 

Kcplx— 

"  I  am  commanded  by 
tlu-  Ihieen  to  ask  you  to 
express  to  the  members 
o  1  the  .Association  Her 
Majesty's  sincere  thanks 
for  the  message  of  good 
wishes  on  the  occasion  of 
her  birthday.  —  Private 
Secretary." 

British   .School  of 
.Vrchit'ology  in    Egypt  : 
Exhibition  at 
University   College 

The  engraved  glass  jar, 
illustrated,  comes  from 
the  hall  of  a  tomb-chapel 
at  0.x\  rhynkhos  in  Middle 
Egypt,  of  about  the  time 
of  Justinian.  It  is  the 
largest  work  of  the  kind, 
beiny  13  inches  high. 
The  colour  is  pale  yellow- 
,t;reen.  jiroliably  from  a 
small  amount  of  iron  in 
the  s.iml  used  in  manu- 
lactiiiv.  It  was  kept  for 
the  Cairo  Museum.  But 
another  jar,  rather  less 
in  size,  was  found  with 
it,  having  a  column  and  pediment  pattern  around  it. 
The  latter  jar  is  in  the  exhibition  of  discoveries  made 
by  the  British  School  in  Egypt,  along  with  many  pieces 
of  foliage  borders  of  sculpture,  from  tombs  of  the  same 
age.  These  borders  form  an  interesting  link  between 
the  classical  patterns  from  which  they  are  derived  and 
the  inedia:>val  foliage  work.  The  great  theatre  of 
( Ixvrhvnkhos.  which  seated  ,S,ooo  persons,  was  also  found 
this  vear.  It  was  400  feet  across,  100  feet  high,  and  had 
a  stage  200  feet  long.  ICxamples  of  the  capitals  and 
friezes  from  the  theatre  are  also  exhibited  ;  they  show  a 
free  and  unconventicmal  introduction  of  new  motives, 
probably  from  Syria,  into  the  classical  system.  During 
the  excavations,  much  Arabic  faience  was  found,  some 
with  heraldic  bearings  which  have  hitherto  only  been 
known  from  Fostat.     The  exliibitioii  also  contains  much 
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<i  (  t  li  c  earlier  aj^es.  The 
.graves  of  the  first  dynasty, 
moFC  than  .5000  li.c.,  have 
violdeil  lieautiliil  ivury  cirv- 
jri'^s  uf  lions,  and  balls  used 
in  games  ;  also  large  flint 
knives,  eojiper  tools  with 
roval  nanie^,  and  alabaster 
vases.  The  senlptured  steles 
uf  the  twelfth  dynasty  and 
ebonv  earving  (jf  the  nine- 
teenth dynasty  should  also 
be  noted.  The  collection  will 
remain  open,  free,  at  fiiiver- 
sitv  College,  (.lower  Street, 
from  liilv  3rd  to  Jyth,  lionrs 
10  to  3,  and  in  the  evenings 
of  the  3th,  I  =jth  an.l  J  3th 
from    7   to  <i.— \\.    .M.    1  i.ix- 

DtKS    I'hTRIE. 


Exhibition  of  Old  C:hinesc 
Red  Lacquer  and 
Cloisonne  Enamel 

The  fine  display  of  lacquer  . 

and  cloisonne  at  the  galleries 
of  Messrs.  Spink  iV  Son,  Ltd. 
(5,  ()  and  7.  Knig  Street,  St. 
James's),  is  of  exceptional 
interest,  including,  as  it  does, 
\arioiis  unicpie  pieces  which  will  ]5robably  not  remain 
long  in  Europe.  Chief  among  them  is  the  throne  of  the 
limperor  Kien-I.ung  (1 7,^iJ-i  795),  probably  the  largest 
single  piece  of  carved  red  l.icquer  of  its  period  in  the 
world.  This  emperor  was  famous  for  his  itsthctic  taste, 
and  this  superb  throne  must  be  considered  as  one  of  the 
finest  artistic  achievements  of  his  reign.  It  is  four  feet 
liigh  and  four  feet  w  ide,  and  its  entire  surface  is  decorated 
with  linely  car\-ed  panels  representing  landscapes,  cimrt 
ceremonies,  and  other  scenes  from  Chinese  life.  The 
warm  glowing  red  of  the  latcpier  on  a  ground  of  pale 
buff  and  dark  green  produces  an  effect  of  jewelTike 
splendour.  The  throne  is  the  more  interesting  as  its 
seat  is  still  co\ered  with  its  origin, d  pad  of  silk  and  gold 
brocade,  beautiful  m  itself,  and  perfectly  designed  to 
li.irmonise  with  its  regal  setting.  I'Tom  Kien- Lung's 
hunting  box  ,it  X.in  Haidze,  near  Pekin,  comes  a  W(mderful 
set  of  ten  cliairs  iind  two  tables  in  red  lacijuer  and  gold, 
while  there  are  other  pieces  of  lacquer  too  numerous  to 
discnbe,  including  tall  slender  vases,  cabinets  inlaid 
with  j.ide  and  lajus-lazuli,  jardinieres,  and  boxes  of  every 
sl'.ape  and  design.  Red  is  the  predominant  colour,  but 
other  hues  ,ire  well  represented,  the  collection  embodving 
nearly  every  form  of  old  t.liinese  laccpier,  no  indnidual 
item  belonging  to  a  Liter  period  than  the  eighteenth 
century.  Cloisonne,  wliuli  .it  its  liest  combines  the 
elegance  of  poriel.im  with  the  dur.ibility  of  metal  ware 
and  the  brilli.mce  of  jewellery,  is  also  finely  exemplified, 
the  ])ieces  ningmg  Injin  the  Ming  period  until  the 
eighteenth  century.  I'erh.ips  the  most  interesting  items 
are  a  si  Mriiteentli  century  iiu  eiise-burner  of  .gilded  bronze 
inlaid  with  si  rolls  ol  1  hampleve  enamel  and  supported 
on   three    1  ibetun  devil,,  and  an  anlKjue  figure  of  Tsong 
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K  a  pa,  t  h  e  f  o  u  n  d  e  r  o  f 
■  Orange  "  Lamaism,  who 
flourished  in  the  fourteenth 
century.  The  saint  is  repre- 
sented seated,  wearing  a 
iletachable  hood,  the  whole 
figure  being  e  .x  cj  u  i  s  i  t  e  ly 
wrought  in  yellow  cloisrmne 
enamels.  Other  pieces  in- 
clude a  fine  sixteenth-centurv 
v.ise,  over  three  feet  high, 
complete  altar  sets,  garden 
seats,  salvers,  large  bo.xes, 
and  numerous  pairs  of  vases 
and  representations  of  birils, 
etc. 


Water-Colour  Drawings 
by  George  Horton 

Th!-  exhibition  of  the 
above  at  the  Greatorex 
I'j.Uleries  (14,  (Irafton  Street, 
W.i)  should  help  to  make 
known  to  the  English  pul.>lic 
a  natue  artist  who  hitherto 
has  not  been  adecpiately 
appireciated  in  his  own 
country.  }ilr.  Horton  is 
partly  to  blame  for  tins,  for 
lie  has  painted  in  Holland 
for  the  last  twenty  years,  and  shown  more  frequently 
in  Paris  and  on  the  Continent — where  his  style  is  much 
appreciated — than  in  London.  His  work  has  strong 
affinity  with  that  ol  the  Hague  school.  Restrained  in 
colour,  atmospheric,  and  ciiiiet  yet  luminous  in  tone,  he 
generally  paints  nature  in  her  less  garish  moods.  He 
has  a  fondness  for  grey  skies  and  grey  seas,  which  lie 
relieves  bv  the  introduction  of  shipping,  their  hulls,  sails, 
or  funnels  affording  opportunities  for  patches  of  colour 
which  glow  with  jewel-like  splendour  amidst  their  low- 
keyed  surroundings.  There  are  also  many  picturesque 
scenes  in  quaint  old  Dutch  towns,  all  chariicterised  In- 
good  draughtsmanship  and  fine  quality  of  tone  and 
colour. 

Notes  front  Italy 

1  wo  recent  exhibitions  of  interest  arc  those  of  the 
well-known  Roman  artist,  (.fnorato  Carlandi,  and  of 
Alfredo  Muller,  this  last  showing  in  the  months  of  March 
.ind  .\pril  at  the  Pesaro  C.allcry  of  Milan,  followed  by 
Carlandi  111  M.iy,  celebrating  fifty  years  of  his  creative 
work  m  art.  Alfredo  Muller  treats  figure  subjects, 
Kmdsc.ipe,  and  sea  pieces  with  \i\-.icity  .in<l  a  sense  of 
rich  colour:  two  charming  subjects  exhibited  here  — 
Ouiete  and  II  Uitotno — showed  a  young  shepherdess  with 
her  flock,  and  the  return  a.t  evening  to  the  fold.  Professor 
Carlandi  is  well  known  in  Englaml.  and  held  last  summer 
a  very  successful  exhibition  at  Walker's  Galleries,  New 
Bond  Street.  Born  in  1S4.S  at  Rome,  he  was  a  volunteer 
under  Garibaldi  in  1S66,  and  his  famous  and  successful 
painting  of  the  battle  of  Mentana,  /  I'ligioiiifri  di  Meiilana, 
p.iintiil  in  I'ij-,  recalls  one  ol  the  le--s  happy  moments  of 
the  long  struggle  for  Italian  freedom.     He  had  returned 
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from  tht'  campaign  of  the 
Trentino,  ii  o  \v  at  length 
Italian,  to  study  under  the 
fine  contemporary  painter, 
Domenico  Morelli,  at  Naples, 
and  it  was  much  later,  in 
I  8  S o  ,  that  he  made  his 
first  visit  to  England.  He 
has  recorded  the  profound 
and  lasting  impression 
made  upon  him  by  our  great 
painters  of  water  -  colour. 
"Once  over  there,  I  passed 
from  Turner  to  Cemstablo. 
and  from  these  last  to  IDa\id 
Cox  and  all  the  others,  with 
the  fascination  and  interest 
of  a  new  discovery.  But 
one  among  them,  above  all, 
remained  in  m\'  mind — Peter 
(le  Wint.  Is  there  a  man 
in  England  who  has  blessed 
his  name  as  I  have  done  ? 
It  is  my  joy  to  recall  to  the 
English  that  I  am  his  most 
faithful  scholar  and  most  fer- 
vent admirer."  Basing  his 
art  upon  these  masters,  Car- 
landi  became  one  of  the 
greatest  water-colour  painters 
of  Italy,  and  perhaps  of  Europe 
in  our  own  times.  Faithful  to 
Rome,  he  loves,  above  all,  the 
Campagna  and  the  tawny 
Tiber.  After  Henry  Coleman's 
death  in  191 1,  he  was  elected 
"  Capoccia  " — Chief  of  the 
"  Venticinque  della  Campagna 
Romana."  He  is  a  member 
of  the  ''Societa  degli 
-Acquerellisti  Lombardi,"  and 
an  honorary  "  socio  "  of  the 
Brera.  Among  the  pictures 
shown  recently  in  !Milan  was 
the  Villa  Abandonaia,  which 
reproduced  in  London. — S.  B. 


JAR    OF    P.-\LE    GREEN    GL.ASS  ENGR.WEU 

FROM    OXYRHVNKHOS  CIRCA    SIXTH    CEN- 

TURY   A.D.  (SEE    PROF.     PETRIE'S    NOTE 

ON     THE    ■■  BRITISH     SCHOOL    OK    ARCH.EOLOGV 
IN    EGYPT") 


was    much    admired    and 


Brussels  Art  Notes 

The  foreign  artists,  principally  French,  Italian,  and 
Dutch,  continue  to  multiply  their  exhibitions  in  Belgium. 
The.se  undertakings  are  not  to  be  regretted  from  the 
point  of  view  of  moral,  or  even  of  material,  success, 
though  they  appear  hazardous  during  this  time  of  dear 
living,  economic  crisis,  and  unfavourable  exchange.  A 
just  reciprocity  is  already  estabhshed.  Belgian  painters, 
sculptors,  and  engra\ers  strive  without  cessation  to  obtain 
the  consideration  of  the  great  foreign  capitals,  especially 
of  Paris  and  Rome.  The  Salon  of  the  Society  "  L'Art 
Contemporain  "  at  Antwerp  was  an  imposing  mani- 
festation of  the  most  modern  tendencies.  It  made  a 
sensation  in  that  town,  where  the  most  conservative 
academic  tradition  has  remained  in  extreme  favour. 
Perhaps  the  organisers  carried  the  selection  a   little   too 


far  in  admitting  the  ex- 
aggeratedly simplified  and 
revolutionary  essays,  of  which 
the  least  one  can  say  is  that 
their  realisation  docs  not  re- 
quire either  science  or  work. 
They  reflect  no  personality, 
and  all  appear  attributable 
to  th<'  same  dauber.  By  the 
side  of  these  outrageous  lucu- 
brations, the  collection  of  the 
works  of  Xavicr  Mellery,  select 
and  severe,  seems  misplaced. 
.\ntwerj5  was  also  the  scene 
of  the  sale  of  .Madame  Ooms's 
collection,  of  which  the  prin- 
cipal pictures  and  pieces  of 
antiipie  furniture  fetched  very 
high  prices.  Baron  Lambert 
lias  stimulated  interest  in  the 
nineteenth  -  century  Antwerp 
lUasUr,  1  leiiri  de  Brackeleer, 
in  buying,  at  the  price  of 
frs.  100,000,  the  picture  en- 
titled The  Card  Party,  and 
offering  it  to  the  Brussels 
Museum  i  n  m  e  m  o  r  y  of  his 
father,  who  w'as  one  of  the 
commissaries  of  that  Gallery. 
The  s  u  m  s  quote  d  for  the 
works  of  the  principal  Belgian 
painters  of  the  nineteenth 
century  are  becoming  im- 
pressive. Liege  has  witnessed 
the  resounding  success  of  the 
retrospective  exhibition  of  the 
works  of  Auguste  Donnay, 
the  painter  of  the  valley  of 
the  Ourthe.  At  Brussels,  in 
the  Salon  of  the  Society 
"  Pour  L'.\rt,"  were  grouped 
the  contributions  of  the  chief 
painters  and  sculptors  of  the 
ntoment ;  these  were  visited  by 
a  large  number  of  persons.  An  exhibition  of  modern  Dutch 
painters  at  the  Galerie  Giroux  showed  examples  of  the 
work  of  Van  Gogh,  Toorop,  Breitner,  Bauer,  and  other 
artists  of  the  advance  guard.  The  Salon  of  the  "  Socicte 
Royale  des  Beaux -.^rts,"  opened  in  the  rooms  of  the 
"  Cercle  Artistique  "  on  June  3rd,  is  reserved  exclusively 
for  contributions  from  foreign  artists,  chiefly  French  and 
English.  This  time  the  works  of  Belgian  members  are 
excluded  from  the  exhibition. — P.  L. 

The  Modern  Society  of  Portrait  Painters 

Although  sparsely  hung — it  numbers  less  than  113 
items — the  Modern  Society  of  Portrait  Painters'  twclftli 
exhibition  (at  the  Koval  Institute  Galleries,  Piccadilly) 
might  have  been  improved  by  a  still  more  vigorous 
curtailment.  This  may  seem  a  harsh  criticism,  but  a 
visitor  to  the  di.splay  will  find  it  to  have  been  well  con- 
sidered. Ciood  work  is  by  no  means  lacking,  but  it  is 
greatly   outnumbered    by    baldly   conceived   and   cheaply 
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nndercd  puitrait-s  of  the  most  coinn'.oiiplacc  typos.  Three 
<>l  the  best  piece.-,  in  tile  exhibition  lutng  side  by  side  in 
tlie  lai;^e  room.  Tiie)'  are  Mr.  W'ilUam  Carter's  refined 
and  accomphshed  head  of  C, .  A .  Holmes,  lis<j.;  Mr.  Glvn 
I'liilpot's  Puyliai!  of  a  pallid  youth  posed  in  a  dark  settinj. 
subtly  ton.il  ,inil  hif;hiy  accomplished,  eke  somewhat 
mannered  ;  and  Mr.  .Man  Becton's  tirmlv  painted  hkene>^ 
of  Miss  Rilii  lies  Isles,  whicli  mii^lit  ha\  i-  been  still  further 
perfected  li\'  a  more  compreliensive  treatmenl  (•{  the 
<-\[>o>,ed  iiantl.  Mr.  T.  Martine  Krjiialdson  acipiils  hiinst.ll 
{a\c)ural>ly  in  both  a  pleasing  and  well-posed  portrait  of 
.Hire,  iliiiigliler  ol  Sii  George  All,n,  Hurl.,  and  a  fuU-lcnytli 
<lii!d  study.  Keith,  sun  ofC.  Seotl  Lindsay,  Iisi/.,  markedly 
sensitive  in  its  application  of  sweet  colour.  Maris,  a 
small  ])rofile  hi'ad  of  a  blonde  '.^irl,  set  down  with  .1  distiiu  t 
appreci.itioii  of  desii^n,  is  the  iiest  of  .several  clrscr  con- 
tributions by  Mr.  W.  ('1,  de  t.lehn.  A  beautiful  tiling  is 
.Mr.  i;erald  J\ell\-s  Jane  XXL,  which,  thoii-h  hanlly 
more  than  a  "l,i\-in."  is  tleli^;htlully  delicate  in  its 
reiiderin.i,'  of  pink  llounces  and  a  blonde  complexion. 
A  strikin.g  ami  \iiile  portrait  of  the  diarist  ami  sculptress. 
Clare  .^lieiulan,  1  omes  from  the  brush  of  Mr,  Oswald 
Birley,  wlio,  how  e\  er,  |ust  misses  hnalit\*  in  his  inter- 
pretation ol  the  sitter's  hair  ;  while  Mr.  F.  H.  S.  Shepherd's 
7'.  ('"lvei-I'ei!;iissiiu,  Esq.,  of  Iglilhaiu  .^L'le,  is  at  least 
stromjly  eh.ir.icterised — a  complete  contrast  to  the  same 
p.unter's  tremulously  handled  ,nroup  of  ]'iseonntess  .Istor, 
M.l'.,  heiug  mlioiliiied  inio  the  House  of  Coinnions  ;  Mr. 
I'.  C.  :\lulocks  Lite  late  Liaiuis  James,  Esq.,  RAWS.,  is 
interestin.i;  as  a  record  of  this  able  tlicver  painter,  seated 
in  his  (  ripi)le's  chair:  and  .Mr.  John  (  realock's  Mrs. 
L'oole,  tlioii;.,di  u.intin.Lj  in  liomo.u;eneity,  embodies  several 
striking  passages.  The  second  room  contains  very  little 
of  interest,  aimost  the  sole  exceptions,  apart  from  Mr. 
U..ii.dclson's  child  portrait  pre\  iously  mentioned,  being 
Mr.  J.  St.  H.  L.inder's  lorcible  and  commanding  repre- 
sentation of  IhiL;. -General  /■.'.  Lambart,  C.B.,  and  Mr. 
Krnest  .Moore's  easily  recoi^nis.dile  studv  of  Lueehesi, 
Sealftlor.  Jir.iwings  occupy  the  third  room,  a  large 
proportion  of  them  emanatinu  from  Mr.  Louis  Ginnett's 
studio.  Practically  all  ot  these  charcoal  heads  merit 
praise,  but  speci.d  distinction  attaches  to  the  Studv 
f.Vo.   /il.^j  of    a  \ounu;  girl  with   bobbed  hair,   which  has 


been  treated  with  a  rare  sympathy  and  completeness  of 
e.xpression.  A 11  Authoress  is  another  drawing  by  Mr. 
Ginnctt  which  slvnild  be  noted  ;  while  Mr.  Howard  Somer- 
ville's  dignified  chalk  and  charcoal  head  of  the  Rev.  J. 
Estlin    Carpenter,    Ji.l).,  will  not  re.idily  escape  attention. 

Gift  of  Japanese  Lacquer  to  the  Victoria  and  Albert 
Museum 

.\i  the  recent  sale,  held  by  -Messrs.  Glendining,  of  the 
second  portion  of  the  Tomkinson  collection,  the  Museum 
w.is  enaliled,  through  the  generosity  of  personal  friends 
of  the  late  .'\fr.  Michaei  Tomkinscm,  to  acquire  some 
important  examples  of  Japanese  lacipier,  which  have 
been  placed  on  e.xliibitiou  in  Koom  ji.  In  making  the 
selectKni,  special  .itl(.'ntion  w.is  i;i\en  to  the  (piesfi(.)n  c.)f 
teihniqiie,  and  attention  ma\'  be  drawn  to  the  specimens 
by  Kitsuo  anil  his  school,  of  the  late  seventeenth  centurv, 
in  lacquered  b.isket-wiuk  decorated  with  pottery,  pewter, 
etc.  .\  wntin'4-.set  in  engraved  laccpier  (ehinhinhot  i)  is 
of  great  interest  not  only  on  account  of  its  workmanship, 
but  as  an  example  of  Indian  influence  in  Japanese  orna- 
ment ;  and  a  fine  example  of  seventeenth-century  gold 
lacquer — a  writing-set  in  the  form  of  a  koto — also  deserves 
reference.  In  addition,  the  collection  includes  examples 
of  lacciuer  in  imitation  of  leather,  pottery  and  metal-work, 
as  well  as  illustrations  of  the  use  of  this  material  in 
connection  with  eherry-b.irk  and  natural  wood.  These 
pnircliases  are  separLiteK'  exhibited  as  a  memcirial  to  the 
late  .Mr.  Tomkinson,  who  was  not  only  a  great  collector, 
but  a  well-known  and  .icti\e  member  of  the  Council  of 
the  Japan  Society.  The  Museum  has  also  recently 
acquired  several  notable  specimens  of  fifteenth,  sixteenth 
and  seventeenth  -  century  lacquer  as  examples  of  the 
earlier  stai^es  of  the  development  of  the  art  in  Japan. 

Obituaries 

l'|.;.\tns  oCLurnnL;  m  June  included  those  of  the  Leeds 
scufptor,  Edward  C.ddwell  Sjiruce,  an  occasional  exhibitor 
at  the  J{oy.d  .Vc.idemy  since  1007  ;  and,  on  the  9th,  at 
Edinlnirgh,  ol  l\(ibert  lUiddingstonc  Herdman,  A.R.S.A. 
(loo.s),  who  was  born  m  iSb?  (second  son  of  Robert 
Herdm.in,  I'^.S-V.),  and  first  appeared  at  Burlin,i;ton 
House  in   t.s.s.s. 
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"William  de  Moiuan  and  His  Wife,"  by  A.  M.W. 
Stirling.     (Thornton  Butteruorth,  Ltd.     25s.  net) 

Rarely,  indeed,  does  one  come  across  such  an  interesting 
biography  as  that  of  William  de  Morgan  and  His  W'ifi, 
by  Jlrs.  Stirling,  which  owes  its  exceptional  attraction 
to  a  happy  conjunction  of  circumstances.  Mr.  and  Mrs. 
de  Morgan  were  both  original  and  arresting  personalities ; 
they  nii.xed  with  people  of  similar  character,  and  the 
fact  that  Mrs.  StirUng,  a  writer  of  no  mean  talent,  is 
Mrs.  de  Morgan's  sister,  has  enabled  her  to  tell  their  story 
with  an  intimate  and  engaging  frankness  that  makes 
husband  and  wife  live  again  in  her  pages.  William 
Frend  de  Jlorgan  came  of  an  Anglo-Indian  family  of 
Huguenot  descent.  His  grandfather  and  the  latter 's 
ancestors,  as  far  as  they  can  be  traced,  were  soldiers,  but 
his  father,  Augustus  de  Morgan,  was  incapacitated  for  a 
military  career  by  losing  the  sight  of  one  eye,  and  was 
brought  up  for  the  Bar.     He  had  a  natural  genius   for 


mathematics,  and  when  I'nivcrsity  College,  London,  was 
opened  in  1S2S,  he  became  the  successful  candidate  for 
the  Mathematical  Chair  in  that  institution.  William  was 
born  in  l.Sj2.  The  story  of  his  boyhood  and  youth 
makes  lively  reading.  Though  he  studied  three  years  at 
London  University  and  distinguished  himself  as  a  scholar, 
his  tastes  gravitated  towards  art,  and  when  in  his  twentieth 
year  his  father  permitted  him  to  enter  the  Koyal  Academy 
Schools.  Here  he  met  Sir  William  Richmond,  Albert 
!\Ioore.  Fred  Walker,  flenry  Holiday,  Simeon  Solomon, 
and  others  whose  names  have  become  famous.  The 
trend  of  de  Morgan's  mind  was  probably  too  scientific 
to  enable  him  to  succeed  as  a  pictorial  artist.  One 
solitary  contribution  of  his,  the  Head  of  a  Girl,  made  its 
appearance  in  the  Academy  of  1S63,  but  meanwhile  he 
had  become  associated  with  William  Jlorris,  Burnc- Jones, 
Madox-Brown,  Kossetti,  and  their  friends,  and  had  turned 
his    attention    to    stained -glass   designing.      He    unjustly 
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<lt]irfcinti>cl  ln>  own  mkcos  in  this  iiucliiiin.  aritl  when 
ip.aking  a  ijood  iiuoiiK-  from  his  work,  lu-  turnetl  his 
atti-ntion  to  redisiuvcrinc:  "  the  lost  art  of  ^loorish  or 
C'.ubbio  histros."  Dissatisfied  with  the  interpretation  of 
his  designs  bv  others,  in  1 870  or  1S72  lie  started  a  kiln 
HI  the  house  lie  rented  in  Fitzroy  Square,  and  accidentally 
burnt  the  roof  off.  A  friend  ad\-anced  the  necessary 
capital  to  start  a  kiln  in  Chelsea,  and  there  de  JXlorgan 
produced  the  ware  associated  with  his  name.  He  was 
In-  no  means  a  money-grubber,  and  his  grnerosity  to  his 
w<irkmen  and  Oui.xotic  methods  of  trading  never  permitted 
him  to  reap  the  full  pecuniary  advantage  which  the  artis- 
tic and  technical  success  of  his  wares  justified.  Probably 
he  never  regretted  his  want  of  riches  until  he  became 
engaged  to  Mary  Evelyn  Pickering,  then  in  the  height 
of  her  reputation  as  an  artist.  This  was  in  1SS5,  and  it 
was  thought  that,  from  want  of  means,  the  marriage  might 
have  to  be  postponed  for  years,  but  ultimately  it  was 
c(  Iibr.ited  in  iSs-.  I-Ivelyn  de  ilorgan — she  never 
appears  to  have  used  her  first  Ctiristian  name — was 
eighteen  years  youn.ger  than  lier  husband.  She  came  of 
an  ancient  and  historic  family,  who,  bringing  with  them 
flown  the  ages  the  prejudices  of  caste,  had  adopted  to 
the  full  the  n.irrow  \ictorian  idea  concerning  a  woman's 
vocation  in  life,  livelvn  was  a  liorn  artist,  and  something 
ol  a  poet,  and  in  her  girlhood  not  ;i  little  of  a  pickle. 
Her  talent  for  drawing  was  sternly  cluiked,  when  it 
threatened  to  develop  into  something  that  could  not 
find  adequate  expression  in  the  fruit  and  flower  pieces 
and  petty  pretty  landscapes,  then  thought  to  comprise 
the  limitations  of  ladylike  art.  It  was  only  when  the 
girl's  health  threatened  to  break  down  if  her  genius  were 
checked  that  she  was  permitted  to  go  to  an  art  school 
escorted  bv  a  lady's-maid.  That  her  talent  survived 
flu-  various  Iiandicaps  placed  in  its  way  was  a  proof  of 
Its  vitality,  but  that  it  would  have  flowered  more  abund- 
antly if  judiciously  encouraged  instead  of  being  restricted 
is  only  too  probable.  Evelyn  Piclcering's  literary  bias 
Lirgcly  influenced  her  art.  She  became  associated  with 
what  may  be  termed  the  neo-Pre-I-iaphaelite  movement, 
which  was  largely  inspired  h\  the  work  of  Rossetti  and 
Hurne-Jones.  She  was  the  greatest  woman  artist  associ- 
ated with  the  movement,  and  it  has  been  claimed  for  her 
b\'  \arious  critics  that  she  was  the  greatest  woman 
artist  of  all  time.  It  is  impossible  either  to  endorse  or 
refute  the  latter  claim,  for  no  one  is  capable  of  weighing 
together  the  merits  of  works  altogether  differing  in  their 
inspiration,  outlook,  and  technique.  Suffice  to  say  that 
in  her  own  particular  sphere  Evelyn  de  Morgan  has  been 
<-i|ualled  by  no  feminine  rivals.  She  had  a  fine  feeling 
tor  colour  and  <lecorative  arrangement,  was  a  capable 
<lrauglitsman.  and,  above  all,  possessed  a  poetical  imagi- 
nation which  invested  the  most  commonplace  of  her 
<  onceptions  with  distinction.  Her  failings  were  those  of 
her  school — a  tendency  to  over-elaborate  her  work  and 
unduly  emphasise  its  literary  significance.  She  had 
started  exhibiting  as  early  as  1.S711,  and  perhaps  enjoyed 
a  reputation  in  artistic  circles  even  gri'ater  than  that  of 
hir  hiisliand.  Their  marriage  was  an  ideal  one — an  ec^ual 
partnership  of  genius,  in  which  each  helped  to  inspire 
and  hearten  the  other's  work.  In  i.Soj  a  mistaken  medical 
diagnosis,  which  set  down  a  severe  sprain  in  the  back 
•as  tuberculosis  of  the  spine,  exiled  de  .Morgan  from  l-'.ngland 


and  his  work  every  winter.  He  endeavriured  to  carry 
on  his  pottery  from  abroad,  but  in  his  absence  the  artistry 
of  the  work  deteriorated,  while  it  was  conducted  with 
even  less  regard  to  business  principles  than  before,  and 
finally,  in  1904,  it  had  to  lie  closed.  This  proved,  in  a 
sense,  to  be  a  blessin,g  in  disguise,  for  de  Morgan,  bereft 
of  his  occupation,  took  to  writing  to  fill  in  his  time. 
The  result  was  Joseph  Vance,  which,  after  undergoing 
various  rebuffs,  owing  to  its  great  length  and  uncon- 
ventionality,  eventually  found  a  publisher,  and  proved 
de  Morgan  to  be  one  of  the  greatest  and  most  original 
of  modern  novehsts.  After  this  came  the  series  of  well- 
known  novels,  which  have  delighted  so  many  readers. 
Their  progress  was  interrupted  by  the  outbreak  of  the 
war,  which  drew  de  Morgan  from  his  literary  work  to 
scientific  inventions  plannecf  to  aid  in  the  German  defeat. 
At  the  close  of  niio,  an  officer  direct  from  the  trenches 
came  to  testify  his  admiration  of  de  Morgan's  work. 
He  unconsciously  brought  with  him  the  contagion  of 
trench  fever  ;  de  Morgan  caught  it,  and  after  seventeen 
days'  heart-rending  dehrium  he  died,  never  once  regaining 
consciousness.  This  was  on  January  15th,  1917.  His 
wife  only  survived  him  until  ^lay  Jnd.  1919-  She  had 
completed  her  husband's  unfinislied  literary  works,  had 
designed  and  modelled  a  beautiful  headstone  for  his 
grave,  and  was  engaged  in  preparing  for  an  exhibition  of 
her  own  pictures  ;  but  those  who  knew  her  best  had  realised 
that,  though  she  indulged  in  no  useless  repinings  for  her 
husband's  death,  their  separation  could  not  be  for  long. 
Mrs.  Stirling  has  enshrined  their  memory  in  a  book 
which  wili  take  a  permanent  place  in  standard  literature. 
It  IS  marked  by  both  humour  and  piathos,  gives  curious 
glimpses  of  the  occult,  and  throws  a  pleasing  light  on 
manv  of  the  leading  artists  of  the  late  Victorian  era. 
The  volume  is  well  illustrated,  the  plates  including 
reproductions  of  a  number  of  amusing  caricatures  by 
de   -Morgan  and   Burne- Jones. 

"  The  Renaissance  of  Roman  Architecture."  by  Sir 
Thomas  Graham  Jackson.  Part  II. — England. 
(Cambridge  University  Press.     £2  2s.  net) 

The  second  part  of  Sir  Thomas  Graham  Jackson's 
hook  is  so  little  dependent  upon  the  first,  that,  though 
forming  a  sequel  to  the  latter,  it  may  be  read  with  almost 
as  much  pleasure  and  profit  as  a  work  complete  and 
homogeneous  in  itself.  The  distinction  between  Renais- 
sance architecture  in  Italy  and  England  is  that,  while 
111  the  former  country  it  was  indeed  the  revival  of  a  fomier 
stvle  of  which  numerous  ancient  specimens  remained  in 
existence,  m  England  it  was  practically  an  exotic,  for 
the  architectural  vestiges  of  the  Roman  occupation  had 
long  ago  disappeared.  Jloreover,  Gothic  architecture 
had  been  firmly  established  in  the  country  for  centuries, 
which  was  not  the  case  in  Italy.  The  result  is  that  the 
new  stvle,  introduced  by  Italian  workmen  and  builders, 
made  its  wav  slowly,  first  revealing  itself  in  details  of 
Renaissance  ornament  which  began  to  make  their  appear- 
ance in  Tudor  Gothic  buildings  erected  after  the  beginning 
of  the  sixteenth  century.  Layer  Marney.  Hampton  Court, 
and  Sutton  Place  are  amongst  the  earliest  edifices  so 
distinguished.  In  Elizabeth's  reign  the  host  of  refugees 
from  the  Netherlands  modified  the  prevailing  style,  with 
traditions  brought  from  across  the  Channel.    Kirby  House, 
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in  Xorthaniptonshirc.  shows  traces  of  lliis  iiifluciui',  wliik' 
Lonjileat.  l>uilt  a  little  earlier,  is  wholly  ICnglish  and 
Italian.  Diirinp;  the  reign  of  Elizabeth  the  English  style, 
tinctured  by  Italian  influence  shown  chiefly  in  the  detail, 
was  exemplified  in  a  number  of  palatial  mansions,  generally 
built  on  such  a  large  scale  that  their  upkeep  beggared 
their  owners.  This  state  of  things  continued  until 
towards  the  close  of  the  ne.xt  reign,  when  the  return  of 
Inigo  Jones  from  his  second  visit  to  Italy  brought  about 
almost  a  revolution  in  architecture.  In  1619  he  laid  the 
first  stone  of  the  Bancjueting  Hall.  Whitehall,  a  pure 
Palladian  structure,  and  though  the  Gothic  and  Jacobean 
forms  still  lingered  in  the  country,  the  new  manner  made 
its  way  at  once,  and  was  everywhere  accepted  as  the  true 
type  of  Renaissance  architecture.  Sir  Thomas  gi\'es 
Inigo  Jones  credit  for  the  design  for  the  huge  palace  of 
\\'hitehall,  though  the  evidence  would  make  it  appear 
that  the  architect's  pupil,  John  Webb,  was  chiefly  re- 
sponsible for  the  planning  of  this  colossal  edifice,  which, 
the  country  may  be  congratulated,  was  never  executed. 
Jones  left  many  fine  works  in  various  parts  of  the  country, 
though  it  may  be  suspected  that  some  of  those  generally 
attributed  to  him  may  be  better  ascribed  to  Webb.  This 
capable  but  unfortunate  architect  had  the  lU-luck  to  be 
eclipsed  first  by  his  master  and  then  by  Wren.  The 
hitter's  genius  and  prodigious  energy  left  their  mark  in 
a  series  of  creations  almost  unrivalled  by  those  of  any 
other  architect,  when  their  number,  size,  and  general  high 
level  of  quality  are  taken  into  account.  Vanbrugh  was 
the  most  original  of  his  immediate  successors,  whilst 
Hawksmoor,  Gibb.  and  Chambers,  who  came  after,  all 
produced  highly  meritorious  work.  The  Adams  were 
largely  responsible  for  the  revolt  from  the  pure  Palladian 
style;  "their  work,  though  ostensibly  classical,  was  none 
the  less  subversive  of  the  stricter  rule. "  while,  contemporary 
with  their  productions,  Gothic  and  other  styles  began  to 
make  headway.  It  was  the  beginning  of  the  end.  and 
with  the  close  of  the  eighteenth  century  the  Renaissance 
era  in  En.glish  architecture  may  be  said  to  have  terminated. 
Sir  Thomas  Jackson  proves  himself  both  a  reliable  and 
lucid  historian.  In  his  book  he  pays  nearly  equal  attention 
to  interiors  as  to  exteriors,  and  such  features  as  ceiling 
and  wall  decorations,  staircases,  panelling,  and  details 
which  are  apt  to  be  neglected  in  a  work  of  this  nature, 
receive  their  full  measure  of  attention.  The  volume  is 
well  arranged  and  profusely  illustrated,  and  should  prove 
a  valuable  work  of  reference. 

"  Vvette  in  Italy  and  Titania's  Palace,"  by  Sir 
NevUe  Wilkinson.  (Hodder  &  Stoughton.  7s.  6d. 
net) 

VvETiE  is  an  English  girl  of  twelve,  who,  as  the  guest 
of  a  grown-up  artist  friend,  in  company  with  his  Httle 
model,  ^[arietta,  and  their  nurse,  Xanny,  go  to  stay  in 
a  villa  near  Florence  which  has  been  lent  him  for  a  year. 
The  book  is  the  story  of  their  experiences  during  the  long 
journey  from  the  artist's  studio  in  London  and  during 
their  stay  in  Italy.  One  of  their  adventures  is  a  visit 
to  the  Palazzo  Superba,  Fiesole,  where  the  roj'al  honey- 
moon has  since  been  spent,  and  there  is  a  charming 
water-colour  drawing  of  this  by  Colonel  R.  Goff,  who  also 
contributes  a  view  of  l-'iesole  from  the  Gardens.  Sir  Nevile 
himself  is  represented  by  a  highly  finished   water-colour 


of  the  elaborate  Rcrcdos  of  lite  Cliapel  of  the  Torre  dcUa 
Pace,  and  two  or  three  monochrome  drawings,  and  there 
arc  numerous  photographic  leproductions  of  famous  works 
of  art  and  views,  and  some  of  the  interiors  of  Titania's 
Palace.  The  latter  is  to  be  identified  with  the  famous 
miniature  palace  shown  by  the  author  at  the  exhibition 
of  the  Royal  Society  of  Miniature  Painters.  An  account 
of  the  edifice  is  introduced  into  a  fairy  story  told  to  the 
children,  which  is  more  substantially  real  than  are  most 
fairy-tales,  for  it  relates  how  the  Order  of  the  Fairy  Kiss 
was  foimded,  and  this  is  an  actual  Order  which  all  boys 
and  girls  can  join.  The  book  will  appeal  to  children  by 
the  feeling  of  actuality  given  to  the  narrative,  while  its 
illustrations  will  be  a  source  of  attraction  to  their  grown-up 
friends. 

VICTORIA  AND  ALBERT  MUSEUM  PUBLICA- 
TIONS :  "  Catalogue  of  Textiles  from  Burying- 
Grounds  in  Egypt  :  VoL  II.,  Period  of  Transition 
and  of  Christian  Emblems,"  by  A.  F.  Kendrick 
(5s.  net,  post  free  ."is.  .Id.i  ;  "  Ironwork  :  Part  III., 
The  Artistic  Working  of  Iron  in  C;reat  Britain  from 
the  Earliest  Tiines,"  by  J.  Starkie  (Jardner  .is.  6d. 
net,  post  free  .3s.  lid.)  ;  "Catalogue  of  the  Jones 
Collection  :  Part  I.,  Furniture,"  by  Oliver  Brackett 
(2s.  6d.  net,  post  free  2s.  lOd.i  ;  "  Notes  on  Printing 
and  Bookbinding,"  by  S.  T.  Prideaux  (Is.bd.  net, 
post  free  Is.  7Ui.)  ;  "Catalogue  of  Works  by 
William  de  Morgan"  (Is.  net,  post  free  Is.  lid.). 
Victoria  and  Albert  Museum,  South  Kensington 

Though  intended  primarily  as  guides  to  the  collections 
at  South  Kensington,  these  brochures  are  written  with 
such  care,  and  contain  so  much  authoritative  information 
concerning  the  subjects  on  which  they  treat,  that  they 
form  most  valuable  handbooks  to  students  and  collectors. 
Mr.  Kendrick's  introduction  to  the  Catalogue  of  Textiles 
deals  with  the  types  and  methods  of  production  of 
Egyptian  fabrics  during  the  period  which  elapsed  between 
the  introduction  of  Christianity  and  the  Saracenic  invasion. 
Christianity  largely  influenced  the  patterning  and  orna- 
mentation of  the  materials  of  the  time,  more  especially 
those  which  were  used  for  costume,  as  it  seems  to  have 
been  a  widespread  custom  for  Christians  to  have  distinctive 
niarks  or  designs  on  their  clothes,  and  the  symbolism 
employed  on  these  was  varied  and  extensive.  At  the 
Museum  there  are  a  large  number  of  portions  of  garments 
preserved,  decorated  with  various  forms  of  the  Cross  and 
other  similar  sj'mbols  ;  but  the  pictured  garments,  bearing 
representations  of  scriptural  scenes,  which  were  described 
by  ."Xsterius,  Bishop  of  Amascia  (cina  310-410).  as  making 
their  wearers  look  like  painted  walls,  do  not  appear  to 
be  represented. 

Mr.  J.  Starkie  Gardner's  handbook  on  Iroir.tork  covers 
the  whole  range  of  English  craftsmanship  in  the  medium 
front  the  days  of  the  ancient  Britons.  The  Forest  of 
Dean  was  then  one  of  the  chief  centres  of  iron  production, 
and  continued  so ;  the  Weald,  discovered  by  the  Romans, 
was  unknown  to  the  Saxons,  and  was  not  reconverted 
into  an  iron-smelting  centre  until  the  thirteenth  century. 
Nottingham,  Sheffield,  and  Shropshire  were  other  centres  ; 
but  everywhere  it  was  necessary  for  the  ironworks  to 
be  in  a  well-wooded  district,  until  i6ic),  when  Dudley's 
discox'ery  of  how  to    produce    pig-iron  with  coal  largely 


iS; 


The   Cointoissciir 


altcrol  tlio  localilics  of  tlie  imiustry.  ICn^li^Ii  nicili.pval 
ironwork  was  prt-oininent  in  Kurope,  except  as  regards 
arms  and  armour.  I'ntil  Keformation  times,  the  tine-.t 
work  was  done  for  the  churches,  the  .Ljrcat  trcasure-lunises, 
and  ,^ales,  liinsjes,  locks,  window  t;rilles,  sheatlis  of  iron 
to  protect  the  woodwork  of  doors,  screens  of  scrollwork 
to  j,'uard.  without  hiding,  the  precious  relics  behind  them, 
and  r.iils  pnitectmg  stately  nionunients.  .ill  furni-.hed  the 
craft^m.m  wUh  m.itive--  for  disguising  strength  with 
beautr.  Tudor  davs  brought  domestic  ironwork  to  the 
front  in  fornix  too  numerous  to  be  mentioned.  The  illu^- 
tr.itions.  which  ,irt-  both  numerous  .ind  selected,  are  not 
limit(-d  to  examples  at  South  Kensington,  but  include 
specimens  of  the  best  work  of  all  times  lirawn  from  a 
wide  variety  of   sources. 

The  jor.ci  CoUtction  «{  h'uniiluye  is  one  of  the  most 
notewortliy  treasures  of  the  ^Museum,  containing,  as  it 
does,  so  many  of  the  superb  ])ieces  of  French  cabinet-WDrk 
belonging  to  the  periods  of  Louis  XV.  and  Louis  XVl. 
As,  however.  Col.  F.  I".  Strange  points  out  in  hi-<  prefatory 
note,  it  is  weak  m  its  representation  of  chairs,  settees, 
and  simil.ir  objects,  and  there  remains  plenty  of  oppor- 
tunity to  future  donors  to  supplement  the  munificent 
betjuest  bv  assisting  to  till  in  this  important  omission  in 
the  collection.  The  present  edition  of  the  catalogue  is 
by  far  the  most  full  ,ind  authoritative  which  has  been 
issued  of  this  portion  of  the  l>eipiest.  and  the  illustrations 
are  exceptionalh'  good. 

.Miss  I'riileaux's  .Vi'/cs  mi  I'lui/iiig  tiiid  Buokbindiiig 
(  oustitute  .1  lirief  but  well-writteii  account  of  the  processes 
of  the  cr.ifts.  with  short  histories  of  their  rise  and  develop- 
ment. It  IS  illustrated  with  half-tones  from  old  engravings 
of  the  interiors  of  printing  works  and  reproductions  of 
\arious  styles  of  type  and  liindings. 

In  view  of  the  recent  biography  of  \\'illi.im  de  Morgan, 
the  catalogue  of  his  ceramic  works  in  the  Victoria  and 
.\lbert  .Museum  ]s  ot  exception, il  interest.  It  is  prefai  ed 
by  a  history  of  ile  Morg.m's  f.ictones  and  .1  lucid 
<Iescription  of  the  technicd  methods  employed.  -\  large 
proportion  of  the  examples  were  beque.ithed  by  Mrs.  de 
.Morgan,  who  .ilso  left  to  the  Museum  .1  colleiiion  of 
I.2[.S  sheets  of  designs  bv  her  husband.  The  dialogue 
Is  illustrated  with  sixteen  jilates  of  pieces,  designs,  and 
tile  and  potter\'  m.irks. 

A   Bookseller's  Catalogue 

The  cult  for  lirst  editions  of  modern  books  is  well 
provided  for  m  tlu-  cat.dogue  issued  bv  .Messrs.  W".  .ind 
<;.  l-'ovie,  Ltil.  11JI-IJ3,  Ch.irmg  Cross  Ko.i.l.  \\',(  ,j|. 
It  enumer.ites  550  items,  over  v"'  of  winch  are  earlv 
issues  of  Works  by  well-known  living  or  recently  dece.ised 
writers.  Then'  .ire  various  rarities  among  them,  but  the 
bulk  of  the  \'olumes  are  listed  .it  little  more,  .md  in 
numerous  c.ises  at  i'\-eii  less,  tli.iu  thi'ir  published  prii  e. 
.■\nother  se,  lion  of  the  cat.dogue  is  devoted  to  presentation 
and  .lutogr.ipheil  copies,  ,ind  there  is  ,i  f.iir  representation 
<if  works  on  .irt  .md  illiistr.ited  books,  liesides  some 
ex.imjiles  of  tine   bllallllg  .md   fore-edge  p.imtlllg. 


"  Studies  in  Old  China  : — I. — Chelsea  China  up  to 
1745,"  by  E.  Hyam.  (Hyam  &  Co.,  158,  Brompton 
Road,  S.W..?) 

This  interesting  little  leaflet  gives  in  a  short  space  the 
re.isons  for  sufiposing  that  the  Chelsea  porcelain  factory 
was  started  anterior  to  1743,  the  date  generally  accepted 
as  that  of  its  foundation.  The  writer  points  out  that 
in  books  of  the  beginning  of  the  eighteenth  century 
"  there  arc  vague  references  to  china  from  Chelsea." 
which  suggest  that  there  was  a  factory  there  already  in 
existence,  probably  largely  devoted  to  the  decoration 
of  forc-ign  chma.  The  date  when  Chelsea  china  acluallv 
came  into  being  is  not  known,  but  the  fact  that  by  1743 
French  potters  were  already  complaining  of  its  importation, 
shows  til, it  it  was  produced  anterior  to  that  year,  while 
in  "  the  famous  cohiured  Chelsea  Goat  and  Bee  Jugs, 
there  is  unmistakalile  e\  idence  of  the  use  of  a  worn 
mould,  proving  that  the  white  ones,  in  which  the  samc^ 
pattern  is  better  dehned,  are  earlier."  The  subject  is  of 
\ital  importance  to  collectors,  and  one  hopes  that  the 
author  of  this  f^rocluire  will  issue  an  extended  versiim  of 
It,  giving  the  names  of  liis  .uithorities  in  full,  and  actual 
quotations  from  them. 

•'The  F.den,  Cumberland,"  "  LTlswater,"  "The 
Gates  of  Borrowdale,"  and  "In  the  Trossachs 
Loch  Achray."  Facsimiles  in  Colour  after  Sutton 
Palmer.  (Frost  &  Reed,  Ltd.  .Artist's  Signed 
Proofs,  limited,  of  each  subject,  £5  5s.  each  ;  Prints, 
£2  2s. each! 

The  picturescpie  scenery  of  the  I-mglish  and  Scottish 
L.ike  fiistricts  has  furnished  innumerable  themes  to 
l.indscipi'  p. 1  inters,  .md  so  numerous  are  the  view-points 
that  e\ery  origin, d  .irtist  is  able  to  give  a  new  \ersion 
of  them  without  trenching  on  the  ideas  or  representations 
of  his  predecessor.  Mr.  Sutton  Palmer,  in  his  cpiartette 
of  pictures,  shows  the  I'.den  .is  viewed  from  a  steep  bluff, 
the  expanse  of  gle. lining  ri\-er  being  bordered  by  two 
groups  of  firs,  bevoiid  which  is  seen  a  beautiful  vista  of 
woodlan<l  and  hill.  Both  this  and  the  companion  picture — 
rHiicatii — .ire  uprights.  In  the  latter,  the  kike  is  shown 
III  mid  distance  Ixicked  bv  high  mount. iius,  with  in 
umbrageous  valley  in  the  foreground.  Ihe  other  pair 
are  oblongs.  In  Tlic  Gales  of  linii'ia't/alf.  the  surf, ice  ol 
nerwentwater  bordered  bv  stretches  of  woodland,  with 
stee|i-f,iced  hills  ,iiid  mount, lius  lievoiid.  constitutes  the 
]irincip,il  fe.iture  ;  while  Loi  h  .\ihr.iy,  embowered  amidst 
the  wooded  slopes  of  the  Tross.ichs,  .md  backed  by  the 
purple  heights  of  lien  \'enue.  forms  the  theme  of  the 
companion.  In  all  four  works  Mr.  Palmer  sIkjws  lus 
iisu.il  feeling  for  .ittr.Ktue  colour  and  a  vi\id  appreciation 
of  natur.d  be.iufy.  They  are  excellently  reproduced,  the 
.irtist's  toiu  h  .ind  stvle  being  admirably  suggested. 
C,i\ing,  ,is  the\-  do.  soiiu'  of  the  most  beautiful  scenes  in 
the  liritish  Isles,  presi-ntrd  under  their  most  .ittr.utue 
guise,  the  four  jil.ites  should  prove  highly  popiiLir, 
espeiiallv  .imoiig  those  who  h.ive  visited  the  spots 
depicted. 
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Girtin's  SKetching  Club 

Of  the  date  and  details  of  the  founding 
of  the"  first  sketching  ckib  the  annals  of  Art 
unfortunately  afford  us  no  information.  Some 
Neolithic — possibly  even  a  Palaeolithic — enthusiast 
mav  have  gathered  together  a  few  kindred  spirits 
in  a  suitable  cave,  and,  issuing  the  necessary 
number  of  flint  gravers  and  bones,  may  have 
given  out  "  A  Reindeer  Hunt  "  as  the  evening's 
subject.     In    an\-    case,    whenever    and    wherever 


By  Dr.  Guillemard 

originated,  there  must  ha\-e  been  hundreds  of 
such  clubs  throughout  the  world's  history.  It 
is  not  a  little  remarkable,  then,  that  the  first 
of  which  we  appear  to  have  any  definite  record 
was  founded  not  much  more  than  a  century  ago, 
and  is  that  which  we  may  for  convenience'  sake 
call  Girtin's  Sketching  Club,  for  its  recorded 
name — "  The  Brotliers  " — does  not  seem  e\er  to 
lia\'e  come  into  common  use. 


No.    I.— SEl'IA    DRAWING,    DU.N  h    IN         GIRTI.n's    ;.K1:UH1.NG    CLUB,"    BY    ROBERT    KER    I'ORTER,    SEPT.  jSTII,    1/99 

Vol..   LXIII.— No.   2;2.— K  '89 


Tlic  Coiiiioissciiy 


Mr.  J.  L.  Koget,  to  whose  imxhaustibk-  History 
of  the  Old  Water-Colour  Society  f\-frv  student  of 
the  Early  Enghsh  water-colourists  is  deeply 
indebted,  gives  in  that  work  a  short  account  of 
the  club  and  its  members ;  but  his  sources  of 
information  were  at  that  time  somewhat  limited, 
and  as  other  material  has  since  become  available — 
notably  the  Minute-book  of  the  club  with  a  list 
of  the  members  present  each  night,  together  with 
a  number  of  their  drawings — I  propose  to  glance 
at  these  here,  in  order  to  fill  some  of  the  gaps  in 
Roget's  story,  and  at  the  same  time  to  afford 
a  glimpse  of  the  work  of  some  of  the  lesser  lights 
who  were  then  on  terms  of  intimacy  with  (iirtin. 
The  book  was  one  of  the  most  interesting  objects 
shown  at  the  exhibition  of  Early  English  drawings 
at  the  Mtzwilliam  Museum  in  December,  1920. 
It  is  the  property  of  Mrs.  (ieorge  Abercrombie. 
for  whose  kind  permission  to  reproduce  it,  and 
the  drawings  connected  with  it.  I  must  here 
express  my  very  sincere  thanks. 

The  book  in  question  is  a  thin  octa^•o  volume 
in  whole  calf,  gold  tooled  at  the  liack.  It  has 
some  seventy-five  pages  of  good  Whatman  paper, 
watermarked  170(1,  of  which  twenty-two  pages 
only  have  been  used.  Its  first  leaves  are  occupied 
with  the  Laws  of  the  Society,  which  are  here 
reproduced.  By  Roget  and  others  we  are  told 
that  the  first  meeting  took  place  on  May  20th, 
1799,  and  in  corroboration  of  this,  a  note  on  the 
back  of  one  of  Louis  Francia's  drawings  in  the 
Victoria  and  Albert  Museum  runs:  "  This  drawing 
was  made  on  Monday,  May  20th,  I7C)9,  at  the 
room  of  Robert  Ker  Porter,  of  No.  ih.  Great 
Newport  Street,  Leicester  Square,  in  the  very 
painting  room  that  formerly  was  Sir  Josuah  [sic'] 
Reynolds',  and  since  has  been  Dr.  Samuel  John- 
son's ;  and  for  the  first  time  on  the  above  day 
convened,  a  small  and  select  Society  of  Young 
Painters,  under  the  title  (as  1  give  it)  of  the 
Brothers,  met  for  the  purpose  of  establishing  by 
practice  a  school  of  Historic  Landscape,  the 
subjects  being  original  designs  from  jioitick 
])assages :  Ls.  L'rancia.  Tlir  Society  consists 
of -W'orthington,  J.  Cs.  Dinham.  Trea>nnr,  Rt. 
Kr.  Porter,  Ts.  (iirtin,  Ts.  I'niii  rwuod.  Cn-.  S.unuul, 
and   Ls.   Francia,  Secrety." 

That  the  first  informal  meeting  of  the  little 
club  actually  took  place  on  Mav  2otli,  1700, 
tiierr  can  be  no  doubt  from  this  notr,  l)ut  it 
seems  likely  that  these  may  ha\'e  been  nKjre  or 
less  irre,t;ular  until  September  9th  of  that  year. 
when  the  memliers  provided  themselves  witli  a 
Minute-fiook,  in  which  to  record  their  laws,  tlie 
date  and  ])lace  of  their  meetings,  the  names  of 
those  jiresenl,  anil  linalh'  tlie  sul)ject  selected 
for  till-  night.      Tin-   laws,   as   may   be  seen,   are 


of  the  simplest :  the  Society  was  to  meet  weekly 
at  the  house  of  each  member  in  turn,  the  special 
aim  being  landscape  composition  on  some  poetic 
subject  ;  three  hours  were  allowed  for  work, 
dul\-  followed  by  supper  "  with  Ale  and  Porter  "  ; 
and  all  the  drawings  became  the  property  of  the 
host  for  the  night.  A  fine  of  half-a-crown  was 
imposed  for  non-attendance  without  a  satisfactory 
excuse,  and  one  of  a  shilling  for  making  any 
objection  to  the  subject  chosen. 

The  meetings  were  to  be  held  on  Saturdays, 
as  specified  in  the  first  sentence  of  the  laws, 
but,  as  a  matter  of  fact,  the  first  three  recorded 
in  the  book  were  held  on  Monday,  and  it  was 
not  until  September  28th,  1799,  that  Saturday 
became  the  dav.  Eor  various  reasons  it  seems 
likelv  that  the  book  was  composed  of  loose  leaves 
bound  up,  and  that  the  later-written  laws  were 
afterwards  placed  in  front  of  these  three  entries. 
The  place  of  meeting  is  always  given  by  the 
name  of  the  host — "  at  Mr.  Samuel's,"  "  at  Mr. 
Denham's,"  etc. — and  hence,  in  the  absence  of 
other  information,  we  are  left  in  the  dark  with 
regard  to  the  place  of  residence  of  the  members. 

On  May  20th,  1799,  when  Louis  Francia  writes 
his  little  story  of  the  inaugural  meeting,  he  only 
enumerates  seven  "  Brothers."  but  three  weeks 
after  the  first  gathering  mentioned  in  our  book, 
which  took  place  in  Porter's  rooms  on  September 
9th,  we  find  the  mysterious  Paul  Sandbj'  ]\Iunii 
a  member,  though  there  is  no  mention  of  his 
election.  In  the  list  of  those  present  at  the 
meetings,  however,  which  invariably  occur  in  the 
same — but  unexplained—  order,  his  name  is  always 
placed  last.  No  other  additions  are  made  to 
the  club  as  far  as  our  book  carries  us,  and  Munn 
may  thus  be  regarded  as  practically  one  of  the 
original  members. 

Although,  as  we  have  seen,  Louis  Francia 
speaks  of  himself  as  secretary  (and  Denham  as 
treasurer),  it  does  not  appear  that  he  really 
filled  that  post,  or  at  all  e\ents  not  for  li.ing,  for 
in  the  book  all  the  entries  are  in  the  handwriting 
of  George  Samuel,  and  we  can  only  conclude 
that  for  some  unknown  reason  the  latter  took 
over  the  work.  (;)ne  would  like  to  know  why 
the  names  of  the  members  present  were  always 
entered  in  fixed  order.  When  all  were  there, 
this  order  ran — Porter,  L'nderwood,  Girtin,  Samuel, 
Denham,    Francia,   Worthington.   and   Munn. 

Taste  in  poetry  has  altered  since  the  end  of 
the  eighteenth  century.  It  is  safe  to  say  that 
no  one  now  wades  far  into  the  turgid  piages 
of  Ossian.  John  Cunningham  is  perhaps  still  less 
known  :  and  e\'en  Cowper's  Task  is  read  by 
few.  But  these  tiiree  authors  were  much  drawn 
upon  for  the  evening's  subject,  and  on  the  whole 
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Girt  in  s   Sketching  Club 


were    very    suitable,    as    offering    careful,    e\en 
meticulous,  descriptions  of  landscapes  which  had 


assigned  to  the  exhibitors,  it  is  doubtful  whether 
he    would    even    gain    lliird    place     I'Vancia    is 


No.    II.  —  "HERE    GLITT'RING    TURRETS    RISE" 
BY    T.    R.    UNDERWOOD,    SEPTEMBER    zSTH,     I799 


SEPIA    DRAWING,    DONE    IN      '  GIRTIN  S    SKETCHING    CLUB, 


to  be  more  or  less  accurately  rendered  by  each 
member — the  only  erring  soul  being  Porter,  whose 
weird,  gigantesque  fancies  refused  altogether  to 
be  slavishly  cut  and  trimmed  to  the  pomps  of 
blank  verse.  It  is  interesting  to  note  how 
each  person  deals  with  the  same  subject,  and 
we  have  therefore  selected  for  reproduction  the 
drawings  of  the  night  of  September  28th,  1799, 
when  all  the  members  except  W'orthington  were 
present. 

Looking  at  them  carefully,  \\ith  a  \\y\\  to 
naming  the  artist  in  each  case,  it  is  rather  sur- 
prising to  find  how  difficult  this  is  ;  indeed,  if 
the  names  had  not  been  written  on  the  back, 
identification  in  all  cases  would  have  been  im- 
possible. Porter's  mannerisms  render  him  the 
easiest  of  recognition,  but  without  colour  to  help 
one — for  the  drawings  are  all  in  sepia — the  work 
of  the  other  members  is  hard  of  detection. 
Neither  the  medium  nor  the  restraint  necessarily 
attaching  to  the  task  is  in  the  least  degree 
suitable  to  Girtin's  genius.  With  him,  nature 
seemed  to  be  the  one  essential  to  inspiration. 
Ossian  and  the  four  walls  of  a  London  lodging 
were  too  much  for  him,  and  if  marks  had  to  be 


distinctly  the  best  on  almost  every  occasion, 
and — if  one  may  so  put  it — is  really  more  like 
Girtin  than  Girtin  is.  But  I  hope  on  another 
occasion  to  say  something  of  the  work  of  the 
various  members,  and  it  is  sufficient  nnw  to  call 
attention  to  the  examples  of  the  meeting  hen- 
given,  in  which,  it  will  be  noticed,  I'nderwood 
has  alone  seized  upon  the  single  line,  "  Here 
glitt'ring  turrets  rise,"  for  his  subject. 

What  was  the  further  history  of  the  little  chih, 
and  how  long  did  it  last  ?  This  we  shall  probably 
never  know.  The  first  meeting  entered  on  tin- 
minutes  was,  as  we  have  seen,  on  September  ()th, 
1799  :  the  last  is  given  as  having  taken  place 
on  January  nth,  1800,  up  to  which  date  they 
were  regular  and  the  attendance  good.  Did  the 
"Brothers"  suddenly  cease  to  exist  then?  Or  was 
there  a  reorganisation,  with  a  new  secretary  and 
a  new  minute-book  ?  'ihe  latter  explanation 
seems  the  more  probable.  There  are  in  the 
writer's  possession  iwd  mlmirable  drawings,  by 
J.  S.  Cotman  and  W.  Alexander,  which  ha\-e 
evidently  been  produced  at  this  or  some  otiier 
similar  club.  \i  the  back  of  one  is  written  a 
]>assage   from   one   of   Cunningham's   poems— the 
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No.     111. — Slil'IA    DR.^WING.    DONE    IN 
SEFTE.MBER    J.STH.     1 799 


.IRTIN  S    SKETCHING    CLUB,       BY    P.    S.    MfNN. 


Nil.     1\'.       M  l'l.\    DRAWINi,,    DONE    IN       '(.IRriN's    SKEICHING    CILI:,"    BV    GEORGE    SAMUEL. 
SFl'TEMBLK     J>TH,     I/OG 
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No,    \'. —    SEPIA    DRAWING,    DONE    IN     "  GIRTIN'S    SKETCHING    CLUB,"    BV    F.    L.    T.    FKANCIA. 
SEPTEMBER    ::STH,     I799 


No.    VI. — SEPIA    DRAWING,    DONE    IN     "cHRTIN's    SKETCHING    CI.UB,"    BY    THOMAS    GIRTIN, 
SEPTEMBER    28TH,     1 799 
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The   Connoisseur 

subject    for    the    night,    with    a    note    that    there         but   I   cannot  identify   W.  Munn.)     The   night  is 
were    "  Present— \V.     Alexander,     P.     S.     Munn.         given  as  that  of  May  5th,   1802,  and   as  two  of 
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'^Q      \'I1.—  •  LAWS    OF    THE    SOCTETV"             IN    THE  MINTTE-BOOK    OF       'GIRTIN's    SKETCHING    CLl'B 

T.   K".  I'lulerwoo.l.    J.  S.  Cotnian,  and  F.  Varley  :  the  names  are  those  of  original  members  of  "The 

W.  Munn,  Visitor. "~    (!•.  Varley  is  doubtless  Wil-  Brothers,"    it    is    hardly    too    much    to    suppose 

liam  l-leetwood  \'arle\-,  brother   of  John  Varley;  that  the  club  was  still  in  exi^>tence  at  this  date. 
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•  //.j^tf  ,'/■///<« 


No.    \'in.— THE    CLUB's'mINUTE-BOOK.    OPEN    AT    THE    SUBJECT    SET    FOR    SEPTEMBER    2STH.    1/99 


No.    IX.  — SEPIA    DRAWING,    DONE    IN     '•GIKTIN'S    SKETCHING    CLL'B,"     BY    J.   C.   DENHAM,    SEPTEMBER    J8TH,    I799 
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Mr.  Francis  W.  MarR's  Collection  of  Hispano=Moresque 
Pottery  By  W.  G.  BlaiKie   Murdoch 


^^td  Ix    till-'    wliok-    rralm    of    ceramics    arc 
there  any  things  finer  than   the  masterpieces  of 
Hispano-Moresque   jiottery  ''     They   have   a   note 
of    subUmitv    which    it    would    be    hard    to    fmd 
elsewhere      in 
the  art  of  the 
kilns,    unless 
in  Greek  vases 
or  in  Chinese 
p  o  r  c  e  1  a  i  n. 
Nor  is  it  likely 
that  any  one. 
Spaniards  not 
excepted,   has 
c\er  formed 
an  His  pan  o- 
M  o  r  e  s  q  u  r 
c  o  1 1  e  c  t  i  c  1  n 
nearly   so   ex- 
cellent as  that 
belonging     t  o 
Mr.  Francis 
W.  Mark.    He 
was,  for  a  long 
time.  Briti>li 
Consul    at 
1'  a  1  m  a  .    in 
-Majorca,  bc'iuj; 
thus    in    a 
signallv    good 
jiositicjn     f  o  r 
a  c  q  u  i  r  i  n  g 

I  1)  e  r  i  ,1  n 
works.  H  i  ^ 
exam  pies  of 

I I  i  s  ])  a  n  o  - 
M  o  r  (■  s  q  u  (• 
number  will 
•  Acr  51111,  and 
i  1  1  u  s  t  rating 
s  U|)erbl\'  tin- 
ge ne  r  a  1  his- 
t  or  \'  1.1  f   the 


ware,  thev  likewise  embody  a  considerable  (juota 
of  pieces  which  are  greatly  singular. 

It  is  customary  to  speak  of  the  Moorish  con- 
quest of  Spain— a  misleading  expression,  far  from 

conduciw     to 
elucidaticjn   of 
the  genesis  of 
H  i  s  p  a  n  o  - 
M'o  r  e  s  i]  u  e  . 
When,   at  the 
dawn   of  the 
seventh    cen- 
tury A.D.,  the 
Arabs,    lately 
converted     to 
M  o  h  a  m  m  ed- 
anism.  dreamt 
of  winning  the 
world  for  their 
faith,  they 
swiftly   de- 
feated Egypt, 
Mesopotamia. 
S  \'  r  i  a  ,  and 
Persia,  and 
n  e  X  t     t  h  e  y 
o  %•  e  r  whelmed 
theTMoors   in 
Barb  a  r  y . 
These    people 
accepting     Is- 
lam,   Barbary 
became   a   fief 
of  the   vast 
e  ni  ]i  1  r  e.  the 
C  a  1  1  p  h  a  t  e. 
comprising  all 
the  lands  van- 
quished by  the 
Arabs.    It  was 
not    I  in    their 
o  w  n   i  n  i  t  i  a  - 
tive.but  at  the 


No.     I.     (FROM      LEFT     TO     RIGHT):  —  TOP      ROW i;rH,  ISTH,       AND       1-Tll 

CENTURIES;     SECOND      ROW  — lOTH.      I5TH,     AND     LATE  i6tH     CENTURIES; 

THIRD     ROW--I.STH     CENTCRY    (2).    AND    I|;TH    CENTCRV  (2);     BASE— KiTH, 
i;iH     OR      I.-^TII,     AND     LATE      KiTII     (KNTCRIES 

I  II 6 


THE    MADONNA    IN    (W.OF^V,   AND    SAINTS 
BY    GIOVANNI     DOMENKO    Tllirol.O 
At  the  Exhibition  of  I7lh   mi, I   l.^lli    C.iitiirv 
PainfinPx  in  Florence 


[Al„uni    «KI(0 

(poissojg. 


Collection   of  H ispano-Moresque   Pottery 


instigation  of  the  Arab  governor  of  Barbary,  that 
the  Moors  in  711  crossed  the  Gibraltar  Straits. 
And  the  Moors  having  conquered  the  whole  of 
Spain,  save  Asturias  in  the  north-west,  the  Arabs 
stepped  in,  assuming  governorship  of  the  country. 
I'ncultured  at  the  time  of  their  series  of  victories, 
the  Arabs  reaped  incalculable  benefit,  intellectually, 
from  Persia,  also  from  the  immemorial  civilisation 
of  Mesopotamia  and  Egypt.  .\ntl  what  was 
learnt  in  this  way,  by  the  Arabs,  was  naturally 
imbibed  from  them,  in  turn,  by  the  Moors.  For 
these,  too,  were  rude  on  their  acceptance  of 
Islam.  In  short,  if  the  Moors  were  the  soldiers 
defeating  Spain,  it  was  owing  to  the  religious 
fanaticism  of  the  Arabs  that  there  reached  the 
Peninsula  that  culture,  among  whose  rarest  results 
was  Hispano-Moresque. 

There  are  two  classes  of  this  pottery,  the  pieces 
with  lustre  and  those  without  it.  It  is  with  the 
lustred  class  alone  that  one  is  concerned  at  present. 
That  species  was  wrought  skilfully  at  an  earlier 
date  than  the  other.  At  the  outset  of  the  twelfth 
centun,-,  the  Arab  power  having  recently  declined, 
the  Moors  themselves  were  suzerains  over  a 
fair-sized  part  of  Southern  Spain,  and,  indeed, 
henceforth  Arab  dwellers  in  the  Peninsula  were 
few.  In  1 154  the  Arab  geographer,  Edrisi,  who 
spent  most  of  his  life  in  Sicily,  completed  there 
his  book,  Xiizhal-ti-Mushtdk,  or.  Description  of 
the  World  (sometimes  called  Al  Rojari,  which  is 
best  translated  as  The  Rogeriad.  Edrisi  gave  his 
book  this  name  as  a  compliment  to  his  patron, 
Roger  II.  of  Sicily).  It  transpires,  from  a  passage 
in  this  book,  that  in  Edrisi's  day  the  Moors  had 
already  gained  cosmopolitan  fame  for  their  lustred 
ware.  But  there  do  not  appear  to  be  e.xtant 
e.xamples  pre-dating  the  fourteenth  century,  and 
of  Mr.  Mark's  works  of  that  period,  unquestionabh' 
the  gem  is  the  drug-jar  (No.  ii.,  d). 

In  Hispano-Moresque  of  the  fourteenth  and 
fifteenth  centuries,  as  in  most  of  that  of  the 
sixteenth,  the  glaze  is  chiefly  composed  of  tin,  the 
glaze  itself  being  tinted.  In  this  memorable  jar, 
it  is  a  greyish  hue  which  pertains  to  the  glaze, 
the  grey  forming  a  background  for  painting  in 
non-lustrous  dark  blue,  together  with  painting 
in  lustrous  pigment  of  light  yellow  shade.  The 
lustred  passages  have  a  shinmier  as  of  gold, 
which  golden  shimmer  is  among  the  prime  insignia 
of  the  noblest  Hispano-Moresque.  The  decorations 
in  blue,  at  top  and  bottom  of  the  body,  have  an 
obvious  resemblance  to  the  Kufic  script,  and  are 
in  fact  a  design  which  e\'ol\'ed  from  the  word 
Allahfia  (God's  Blessing),  as  written  in  Kufic. 
There  was  long  a  tendency  with  good  Moslems 
to  avoid  writing  the  name  of  Allah  on  a  work 
of  art,  for  this  might  be  broken,  the  sacred  name 


might  suffer,  the  artist's  soul  be  lost.  In  con- 
sequence, the  ix)tters  would  write  something  like 
Allahfia,  instead  of  the  word  itself  ;  occasionally, 
they  would  reiterate  the  approximation  freely  on 
a  given  piece.  .\nd  thus  came  gradually  into 
\ogue  the  formula,  adorning  the  jar  at  issue, 
which  same  device  will  be  observed  on  the  jar 
(No.  iii.,  b).  The  lattir  dates  from  the  end  of 
the  fourteenth  century,  or  earlv  in  the  fifteenth. 
Contemporaneous  witii  it  is  a  third  drug -jar 
(No.  .xi.).  Each  of  the  three  is  about  a  foot  high, 
which  is  the  usual  height  of  Hispano-Moresque 
pieces  of  this  variety. 

By  the  time  at  which  the  first  of  these  three 
jars  was  made,  the  province  of  Granada  was  the 
sole  part  of  Spain  remaining  actually  under 
Moorish  rule,  although  there  were  still  thousands 
of  Moors  living  in  other  parts  of  Spain  under 
Christian  domination,  these  people  being  calU'd 
Mudejares.  The  traveller,  Ibn  Batutah,  a  native 
of  Tangier,  who  sojourned  in  the  mifl-fourteenth 
century  in  Granada,  and  subsequently  wrote  at 
Fez  an  account  of  his  journeys  in  Spain  and 
elsewhere,  speaks  of  Malaga  as  being  the  most 
famous  place  in  Granada  for  the  fashioning  of 
Hispano-Moresque.  As  was  natural,  the  Malaga 
artists  were  less  influenced  by  European  modes 
of  embellishment  than  were  those  Moorish  artists 
living  under  Christian  jurisdiction.  With  their 
eminently  Near-Eastern  style,  the  trio  of  jars 
referred  to  may  ha\-e  been  wrought  at  Malaga. 
A  further  piece,  from  which  European  influence 
is  conspicuous  by  its  absence,  is  the  drug -jar 
(No.  iv.,  B).  Here  the  glaze  is  creamy,  the  orna- 
mentation being  partly  in  black,  partly  in  lustre 
of  a  soft  i^ink  shade.  This  particular  pink  is 
very  seldom  met  with  in  Hispano-Moresque,  the 
use  of  black  in  the  ware  being  also  exceedingly 
uncommon.  And  these  qualities,  along  with  the 
singular  grace  of  the  jar,  constitute  it  one  of  the 
outstanding  of  Mr.  Mark's  more  exceptional 
pieces.  It  dates  from  the  fifteenth  century, 
which  period,  as  a  whole,  was  the  golden  age  of 
Hispano-More.sque.  And  whereas  most  collectors 
of  the  pottery  possess  mainly  examples  of  later 
times  than  that,  in  Mr.  Mark's  collection  the  pink 
and  black  drug-jar  is  but  a  unit  in  a  legion 
representing  the  golden  age. 

At  the  beginning  of  the  fifteenth  century,  the 
pro\-ince  of  Valencia  was  a  part  of  the  kingdom 
of  Aragon,  still  an  independent  realm.  The 
province  had  been  won  from  Moslem  rule  in  123S 
by  Jayme  I.  of  Aragon,  generally  styled  El 
Conquistador.  It  was  the  seaport  of  Valencia, 
with  numerous  other  towns  in  the  province  of 
that  name,  especially  Manises,  that  chiefly  pro- 
duced  the  ware,   rendering  the   fifteenth  century 
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_\o.    II. — DRVG-JARS,    YCLLO.V    LLblKi;    AND    NON-LUSTRED    BLUE,    ON    GKEVISH    GLAZE 
(IROM    LEFT    TO    RIGHT):— A,    E,    AND    C,     I  jTH    CENTURY;      D,     I4TH    CENTURY 


the  great  epoch  of  Hispano-Mon'Miue.  Tliere 
were  certain  tlevict-s  popular  with  the  Moorish 
ceramists  of  all  these  \'alencian  towns,  and 
practically  all  of  these  stock  ]iatterns  arc  well 
represented  in  Mr.  Mark's  collection.  The  wild 
brj-ony  being  familiar  throughout   \'alencia,   and 


her  artists  fond  of  figuring  the  plant,  they  formu- 
lated by  degrees  a  particular  way  of  drawing  it, 
and  a  beautiful  instance  of  the  bryony  pattern 
is  No.  iii.,  .^.  There  was  also  arrived  at  a  given 
manner  of  drawing  the  vine,  this  formula  being 
finely  exemplified  in  No.  iii.,  C.    No  less  a  favourite 


No.    III.  —  DRUG-JARS,     i;TH    CKNTCKV  ;     PALE    YELLOW    LUSTRE    AND    NON-LUSTRED    BLUE,    THE    GLAZE    VERY 
GREY  (FRO.M    LEFT    TO    RIGHT)  :  —  A,    BRYONY    PATTERN  ;      B,    ALI.AHFIA,    WITH    FLORAL    DECORATIONS  ; 

C.    VINE    PATTERN  ;      D.    LARGE    LEAF    PATTERN 
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KO.    IV.  — DRUG-JARS  (from    LEFT    TO    RIGHT)  :— A,    YELLOW    LUSTRE    AND    NON-LUSTRED    BLUE    ON    A    GREYISH 

GLAZE,  mTH  CENTURY;  B,  PINK  LUSTRE  AND  NON-LUSTRED  BLACK  ON  A  CREAMY"  GLAZE,  EARLY  I  ;TH 
CENTURY;  C,  YELLOW  LUSTRE  ON  A  CREAMY  GLAZE.  LATE  1 5TH  CENTURY;  D,  YELLOW  LUSTRE  ON  A  CREAMY 
GLAZE,?^LATE    15TH    OR    EARLY    i6tH    CENTURY 


XO.    V. — PLATE.   WITH    "I.H.S.,"    1  5TH    CENTUKV 


liKVONV    PATTERN,   IN    BLUE    AND    I'ALE    GOLD    LUSTRE 
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Xo.     VI.  —  PLATES  A,    WITH    TRIDENT    PATTERN,     ASH    SHIELD    CHARl.EU    WITH    A    FLEUR-DE-L VS  ; 

Ll-STRE.    AND    CREAMY    GLAZE;      RIM    OF    FLEUR-DE-LYS    IN    BLUE;      EARLY     I5TH    CENTURY  B, 

BROWNISH    LUSTRE    ON    CREAMY    GLAZE  ;      i6tH    CENTURY 


PALE    YELLOW 
PAINTED    WITH 


than   the    br\-on\-   pattern,    or    the    vine   pattern, 

was  a  design  simulating  large  leaves,  which  design 

is  perhaps  even  more  artistic  than  either  of  the 

other  two.     It 

is  shown  in 

No.  ii.,  .\  and 

B,    and    again 

in  Xo.  iii.,  D. 

In  all   these 

pieces,  some 

of    the    leaves 

are  in  darkish 

blue,  some  in 

pale   Velio  \\ 

lustre.      T  h  e 

blue   ])assages 

are  under  the 

glaze,  the  his- 

tred    passages 

over  it,  which 

was  th<-  u--iial. 

if    not    t  li  I- 

i  n  \'ar  i  a  hie. 

method  wi  t  li 

the   Moorish 

j>otters,     ill 

t  h  o  s  e      o  f 

their   pieces 

adorned    with 

a    C(dour    in 

addition   to 

No.    \II. — BAPIISMAL  rONT.    IfTHCI 

the  lustre,     in  ..laze  ;    CROSSES  IN   Pi.ACK  :    "  i.ii. 


these 
glaze 
\'ancc 


TUKY 
'    IN     El 


three  jars  with  the  large-leaf  decoration,  the 

is  grey.     But,  as  the  fifteenth  century  ad- 

'd,  there  was  a  tendency  to  prefer  the  cream 

to  the  grey 
glaze.  Cream 
is,  again,  the 
b  a  c  k  g  r  o  tmd 
in  Xo.  iv.,  C 
and  D,  both 
of  these 
vases  having 
been  made 
towards  the 
close  of  the 
period  under 
review. 

Fervent  or 
not  in  their 
M  o  h  a  m  me  - 
danism,  the 
\'  a  1  e  n  c  i  a  n 
potters  had  no 
aversion  to 
introducing  in 
their  w  a  r  i-  s 
inscriptions  or 
lettersrelating 
t  o  Christian- 
itv,  as  witness 
t  h  e  plate 
(Xo.  V).  More- 

EROWNISH  LUSTRE  ON  CREAMY  ^^       t)     ■  1-  rCTe 

ACK    AT    BOTTOM    INTERIOR  0\  Cr,  tnc  IdT^ 
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bowl    \v  i  t  h 

crosses  (No. 
vii.  ]  was  ill 
1  i  k  c  li  h  o  o  (I 
made  for  a 
Christian 
church,  to 
serve  as  abap- 
tismal  font, 
this  bowl  beiiiy 
among  the 
most  notable 
of  Mr.  Marks 
treasures.  .\ 
similar  work, 
with  lid  be- 
sides lower 
part  intact, 
m  i  g  h  t  b  e 
sought  for  in 
\-  a  i  n  by  a 
collector  dur- 
ing a  lifetime. 
It  will  be 
observed  that 
the  crosses,  as 
also  the  sacred 
monogram  in- 
side,  are  in 
black,  which, 
as  noted 
above,  is  of  the 
utmost  rarity 
in  Hispano- 
Moresque.  .\ 
device  which 
grew  popular 
with  the  pot- 
ters of  the 
\'  a  1  e  n  c  i  a  n 
towns,  in  the 
fifteenth  cen- 
tury, was  one 
which  looks 
like  a  series  of 
tridents,  this 
pattern  hav- 
i  n  g  been 
principally 
employed  in 
con  junction 
with  hcraldrv. 
For  the  Valen- 
cian  artists  re- 
ceived endless 
commissions 
to    execute 


No.    VIII. — INTERIOR    DliCORATlON    OF    NO.    X. 
CRE.^MY    GL.i^ZE  ;      HERALDIC    CHARGE    IN    BLUE 


BROWNISH    LUSTRE    AND 
I^TH    CENTURY 


No.    IX. — DISH.    WITH    DLVICE    PROBABLY    OF    FOPE    CALI.Ml'S    III. 
19    IN.    DIAMETER  I  5TH    CENTURY 


articles  bear- 
ing armorials, 
1  I  a  1 i  a  n  and 
I'rench  fami- 
lies showing 
t  he  m selves 
still  more 
eager  t  h  a  n 
S  p  a  n  i  s  h 
for  1  us t red 
jxjttery  so 
.idorned.  It  is 
i  111  probable 
that  anybody 
will  find  in 
public  or  pri- 
\ate  collec- 
tions a  grand- 
er heraldic 
pircr,  with  tile 
tridiMi  t  pat- 
tern, than  the 
plate  having  a 
fU-iir-ch'-lys  in 
l)lue  in  its  cen- 
tre (No.  vi., A). 
it  is  about  15 
inches  i  n  d  i- 
ami'ter,  which 
is  the  custom- 
a r V  size  of 
Hispano- Mor- 
esque plates 
of  the  golden 
age,  the  small- 
er ]ilates  ema- 
iiating  from 
far  later. 

The  fieiir- 
(h'-lvs  lia\-ing 
early  h  e  e  n  a 
common  he- 
raldic blazon- 
ing, it  would 
be  rash  to 
essay  conjec- 
tures as  to  the 
original  owner 
of  this  lordK- 
utensil.  Sucli 
g  u  r  s  s  i  n  g 
would  be  haz- 
ardous,  too, 
with  regard  to 
the  superb 
work  ( N  o  s . 
\iii.    and   x.) 
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with  "a  lion  rampant,  for  that  charge  by  no  means 
constitutes  the  arms  of  Scotland  alone. 


floral  painting  is  enriched,  immediately  within  the 
rim,  with  what  was  called  the  wheel-pattern.    This 


No,   X.— V.\SE  (E 
CRE.^MV    GL.\ZE 


XTERIOR   VIEW   OE    NO.    VIII.) 
WITH    TOUCHES    OF    BLCE 


BROWNISH    LUSTRE    .\NU 

I  ;th  century 


In  the  hfteenlh  century,  the  feudal  lord: 
Manises  and  vicinity  were  the  fannly  of  Bin! 
Boil,  one  of  whom  had  done 
mighty  deeds  under  El  Con- 
quistador in  the  taking  of 
Valencia  from  the  Moslems. 
The  Buyl  coat  of  arms  consis- 
ted of  two  castles  and  two 
bulls,  numerous  plates  having 
been  made  for  the  family, 
however, embellishc'd  with  the 
badge  of  a  single  bull.  Accor- 
dingly, some  of  Mr.  Mark's 
friends  have  suggested  that  hi> 
dish  (Xo.  ix.)  h.i-.  the  interest 
of  havingbelongi  il  to  the  lord> 
of  Manises.  But  it  will  he  seen 
that,  in  this  work,  ecclesias- 
tical tassels  are  salient,  whence 
it  is  likrK'  ihr  III  -I  iiwiicr  wa-- 

I'npe  (   ,lll.\tUs   111..  W  llnse  dc- 

\  in-  wa>  a  sini.;lc  hull.  (  If  tin- 
house  of  Borgia,  ln'  was  Pupr 
for  twelve  years  (lUwariK 
from  1445,  at  wliii  li  tinir  the 
Wealtlu'  liril.lli  ■-  iif    llie   V.h\- 

nal  Citv  w-y  pi  <i  111 1  iic  11  t 
among  thuNC  ki  rnl\-  (Ic^iiDus 
for  Iu>tred  pull  c  r  v  f  r  i>  m 
Spain.  '  )n  the  lion  i.mip.iiit 
vase    (Xos.    \iii.    and    .\.)    tin- 


ot 
or 


No.     .\1.  —  IIKUC.-JAR 

I ;  T  H  e  1:  s  T  r  K  \' 


was  another  of  the  standard  patterns^ with  the 
ceramists  of  \'alencia  pro\-ince,  but  pieces  bearing 
it  are  (lithcult  to  acquire.  It 
is  hardj  to  recall  any  speci- 
mens with  this  decoration 
which  come  near  rivalling  Mr. 
Mark's  vase.  Dating  from  the 
close  of  the  best  period  of  the 
lustred  ware,  it  sureh'iustities 
amjily  the  contention,  i>re- 
ferred  earlier,  that  Hispano- 
Moresque  sometimes  has  an 
air  of  the  sublime. 

Compart-d  with  the  master- 
pieces in  the  lustred  class,  the 
Hispano-Moresque  a  r  t  i  <"  I  e  s 
without  lustre  appear  \ery 
quiet  and  unassuming,  nu- 
merous of  them  being  yet 
deeplv  beautiful.  The  great 
scarcity,  furthermore,  of  this 
descri|itiiin  nf  Mnorisli  pot- 
tery, and  the  euusequenl 
reticeiiei',  if  not  silence,  on  the 
subject  with  the  jilurality  of 
writers  on  the  arts  of  Spain, 
confer  signal  importance  on 
Mr.  Mark's  gala.xy  of  non- 
lustred  pieces.  His  earliest  of 
such  were  fashioned  at  the 
period   when    the    fabrication 


BEGINNING    OF 


ro4 


Collection   of  Hispano-Moresquc   Pottery 


No.    XII. — DISH  P.\LE  GOLD  LUSTRli,   WITH  FESTOON  DECOR.\TION  IN  BLUE  19!    IN.    DIAM.  I  5TH  CENTl'RY 


of  the  lustred  class  had  soared  to  its  apogee. 
But  how  does  it  happen  that  on  the  jar  No. 
xiv.,  A,  there  is  a  picture  of  a  stag  ?  For  did 
not  Mohammedanism  interdict  the  representation 
of  animate  nature  ? 

To  understand  these  questions,  which  have 
reference  Hkewise  to  some  of  the  lustred  heraldic 
pieces,  it  behoves  to  look  from  Spain  to  Persia, 
and  from  the  mid-fifteenth  century  to  the  close 
of  the  sev^enth.  At  that  time,  an  endeavour  to 
gain  the  throne  of  the  Caliphate  was  made  by 
one  Husayn,  who,  a  native  of  Medina,  near 
Baghdad,  took  to  wife  the  daughter  of  the  last 
king  of  the  Sassanian  dynasty,  rulers  of  Persia, 
when  overwhelmed  by  the  Arab  fanatics.  Owing 
to  his  marriage  to  this  royal  lady,   Husayn  was 


supported  by  a  large  number  of  Persians  in  his 
grasp  at  imperial  sway.  And  being  slain,  when 
fighting  for  this,  he  was  subsequently  viewed  as 
a  saint  and  martyr  by  his  Persian  followers. 
Some  of  these  instituted  the  Shia  sect  of  Mohamme- 
danism, sanctioning  art  which  depicted  animate 
nature.  And  though  the  Shia  sect  was  long 
execrated  by  legions  of  Moslems,  the  Turks 
becoming  the  most  violent  of  its  opponents,  the 
tenets  of  the  sect  early  engaged  much  approval 
in  North  Africa.  Nor  was  it  often  that  those 
tenets  were  traded  in  to  more  beautiful  purpose 
than  in  this  drug-jar,  with  the  stag  picture  so 
gracefully,  if  firmly,  drawn. 

The  four  non-lustred  jars  in  No.  xv.  are  remark- 
able, for  they  are  among   the  very  few  Hispano- 


T/ie   Coinioissciii' 


No.   XIU. 


M1-\EKV    I-U^fRE    AND    BLUE    DECOIiATlON    ON    KIM 


i;    IN.     DIAM. 


I  ;th  centl'rv 


Morrs(jui'  artii  lo  in  wliicli  tlu-  hackgrimncl  is 
nearly  I'lUt-  white,  ,!;rey  h.nin.t;  been  the  iiMial 
filaziiig-tint  in  wurks  without  lustre.  It  cannot 
hut  be  surmised  that  tlie  two  flanking  pieces  in 
this  illustration  have  the  interest  of  being  from 
Malaga,  so  iniioreiit  are  tiie\-  of  signs  of  European 
inlluenci-.  It  uduM  be  gcxjil  to  know  something 
ot  the  i(|eiitit\-  1)1  the  masters  Iroin  whom  came 
the  two  >i.\leeuth-centtir\-  works  in  No.  .\i\-..  for 
these  l)ear  none  of  the  or(linar\-  Moorish  colour- 
>cliemes,  the  glazing  hue  in  l)oth  being  a  soft 
]iink,  tinely  in  liarnxnu'  \\ith  the  paintings  in 
lilue.  These  paintings  thiiiiseKi-  ,nc  riiuote 
Irom    the    devices    generally    employed    b\-    tin- 


Moors.  Lovers  of  Dutch  art  will  notice  that  on 
Xo.  \iv.,  c,  there  is  a  broatl,  \'ertical  band  of 
dec(.)ration,  of  a  t\'pe  occasionally  found  iir  Delft 
pottery.  There  is  here  no  matter  for  surprise, 
howewr,  considering  that  Holland,  after  becoming 
temporarilv  a  Spanish  pro\'ince  in  150(1,  tended 
to  deri\'e  from  Spain  iileas  on  domestic  art. 

It  is  in  no  wav  cm-ious  that  thi'  Hispano- 
Morescpie  scliool  should  ha\e  undergone  meta- 
morphoses at  the  close  of  the  fifteenth  and 
opening  of  the  si\ti-enth  centuries.  Thirteen 
years  after  the  umon  of  Castile  and  .\ragon,  in 
1474,  Malaga  fi-11  before  the  onslaughts  of  the 
Sjianish    knights,  and  in   I4<)-!   these   stormed    the 
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Xo.    XIV.— DRUG-JARS  (FROM    LEFT    TO    RIGHT):  — A    AND    li,    DARK    BLUE    ON    GREY    GROUND,     I5TH    tl-.MUKV; 

C    AND    D,    PAINTED    BLUE    ON    PINK    GROUND,    EARLY    I'lTH    CENTURY 


town  of  Granada,  capital  of  the  Moorish  ruahn  ot 
that  name.  One  of  their  first  acts  after  victory 
was  to  burn  thousands  of  copies  of  the  Koran, 
doubtless  beautifully  illuminated.  Presumably, 
similar  vandalism  was  launched  on  a  deal  of 
Malaga  pottery,  whence  the  rarity  of  that  ware 
with    lustre    or   without.     In    151 2,    Isabella    the 


Catholic  having  been  dead  eight  year: 


her  husband, 
Ferdinand,  wrested  Spanish  Navarre  from  the 
Gascon  kings,  and  thus  there  came  into  existence 
the  modern  kingdom  of  Spain.  But  those  of  Mr. 
Mark's  Hispano-Moresque  treasures  which  date 
from  subsequent  to  this  change  of  regime  cannot 
l>e  treated  of  in   this  article. 


No.     XV.— DRUG-JARS,    NON-LUblKED    WAKE,    DECOUATi:D    WUH    BLUE    O.S    A    WIIITlSll    I.KC 
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Some  Nineteenth  Century  Forgeries  in  Armour* 
By   F.  Gordon    Roe 


1  I  may  1»'  wiiiuimvl  win  thcr  thr  earlier 
imitations  of  ancient  armmir  will  not  come 
ewntnally  to  be  collected  for  their  own  sake— 
not  in  mistake  for  the  antique,  Init  as  affordin.e; 
a  hi.iihlv  interesting  sidelight  on  tlie  annal-  of 
forgery."  Weight  is  lent  to  this  theory  1)\-  the 
pnblication  of  the  last  volume  of  the  lati'  ^ir 
("luv  I.aking's  admirable  Kcionl  of  European  Anns 
and  Armour,  wherein  consideralile  space  is  devoted 
to  the  exposure  of  frauds.  Some  of  these,  mor'' 
particularlv  the  earlier,  have  long  been  discredited, 
anil  it  wotdd  be  a  poor  tyro  who  would  purcha-^i- 
similar  si)ecimens  as  authentic  armatures  of  the 
:MiddIe  Ages  :  but  later  t\-pes,  made  with  more 
circumspection,  and  consequently  more  difficult 
to  detect,  are  now  critically  discussed  in  a  manner 
which  must  iTievitably  draw  the  sting  from  all 
liut  the  mo>t  subtle  impostures.  What  is  to 
become  of  this  mass  of  deciptions  that  ha\e 
ceased,  or  are  ceasing,  to  deceive  ?  Some  of 
them  will  be  bo\ight  for  such  decorative  walue 
as  they  may 
possess,  while 
others  m  a  y 
g  (.)  t  o  f  o  r  m 
c  o  11  e  c  t  i  o  n  s 
analogous    t  o 

that  'of    fabe 

Ii  g  y  [1  t  1  a  n 

antiquities 

b  r  o  u  g  1 1 1   t  ( )- 

gether  b\-  Mr. 

Wak.ling. 
Puerile  as 

his    produi'- 

t  i  o  n  s    ni  .1  \' 

a  I  ■■  ]1 '  ■  a  r    !  o 

modern    eyes, 

the  a  r  m  o  n  r- 

faker    ol     ill  e 

m  i  d  -  n  i  n  e  - 

t  e  e  nth  e  r  n- 

t  u  ry    w  a  s    a 

fellow  of  manv 


resources.  Some  of  his  most  simple  and  effective 
expedients  would  not  bear  describing  in  a  politi- 
record,  but  immersion  in  acid,  burial,  and  treat- 
ment bv  fire  were  among  the  most  obvious.  His 
workmanship,  however,  was  seldom  good,  while 
the  forms  of  the  articles  which  he  made,  though 
sometimes  based  oil  sculptined  representations, 
seals,  or  the  miniatures  in  medi;eval  MSS.,  were 
frequently  qualified  by  purely  imaginative  features. 
These  alone  should  ha\e  been  sufficient  to  betray 
the  falseness  (}f  his  wares,  as  the  fact  that  most 
of  the  pieces  ■-o  contriwcl  were  of  no  practical 
use  whate\-er  had  not  been  taken  into  consideration. 
Sir  Guy  Laking  has  noted  this  point  with  especial 
reference  to  the  performances  of  a  certain  Mr. 
Grimshaw.  "  In  the  case,"  he  wrote,  "  of  almost 
e\ery  indu'idual  jiiece  belonging  to  this  school 
(if  forgeries,  whether  designed  for  head  or  for 
bodv  wear,  the  first  thing  that  strikes  the  eye 
is  the  impossibilitv  of  its  actual  use."  This  is, 
of  course,  one  test  which  can  be  generally  apjilied 

1i\'  till'  noX'ice 
in  such  mat- 
ters, although 
the  faker  ol 
to-da\'  is  sel- 
d  o  m  g  u  i  1 1  >■ 
of  similar 
solecisms.  A 
h  e  1  m  e  t  ,    to 
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Eiiioptati  Arms 
a  It  d  A  r  ni  o  ii  r 
I  li  I-  o II :^h  SiT-tii 
Cil/itri^-s,  by  Sir 
(niy  Francis  La- 
king.  Bt.,  (m;.. 
.M.\  .()..  F.S.A.. 
late  Keeper  of  the 
King's  Armoury. 
V.,1.  V.  (G.  Hell 
and  .Sons,  Ltd. 
£l-^  15s.  tlie  set 
,,f  live  vols.) 
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Foygeries 
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close  the  "visor" 
of   which    would 
entail  the  ainpu- 
tation   of  the 
most    prominent 
portions   of  t  h  e 
wearer's  physiog- 
n  o  m  y  :     or    a 
gauntlet,    the 
thumb  -  piece    of 
which  is  clouted 
on  halfway  up 
the  wrist,  should, 
if  not  ob\-iously  a 
mortuary    piece, 
incur   the  sus- 
picion   of   e  %•  e  n 
the  least  learned. 
It   is  instructive 
to  note  Sir  Gu\"'s 
exact  and  search- 
ing    description 
of  t  h  e    faulty 
technique   ob- 
s  e  r  V  a  h  1  e    in 
armour     of     the 
G  r  i  m  s  h  a  w 
"school."  "Most 
of  the  plates  of 
which    it    is    constructed    apjiear    to    have    been 
made  out  of  pieces  of  worn-out   stove-piping  or 
from    rolled   sheet-iron,    in 
which    .     .     .    tlie  peculiar 
markings    left    by  the 
rollers   on   the   surface   are 
distinct ly  traceable.    In 
nearly  every   instance   the 
metal    has    never    been 
polished,    with    the    result 
that    the   remains    of    the 
black    oxide    appears    (sic) 
in  specks  all  over  it."     As 
previously  indicated,  "  the 
pieces  arc  clumsily  f  a  s- 
hioned,  wretchedly  con- 
structed,  and    executed 
with  thc'    least    possible 
trouble.      The    rivets    are 
often  not    more    than 
round  -  headed    nails  ;     the 
edges  of  the  plates  seem  to 
have  been  cut  with  shears; 
while    such    attempts 
at  decoration  as  are  found 
might   have    been    made 
by  a  savage  from  Central 
Africa."      To    cloak    the 


Xo.  III.  —  INTERIOR  .SLiRF.\CE  OF  .\  GRE.\T  I3\SCIN'I- 
PLACES  WHERE  THE  .M'PLIED  COMPOSITION  RESh.MBI.IN 
PEELED    OFF,    E.XPOSING    THE    UNRCSTED    MET.^L 


pieces  as   those 
antiquarians    at 
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Xo.     IV. — IT.\L1.\N     FORGERY    OF     .\     L.\TE 
SIXTEENTH    CENTURY    BREASTPL.^TE 


insulhciencies  of 
its  manufacture, 
the  armour  was 
subjected  to  fire 
a  n  d  "  chemical 
j^rocesses."  "  A 
plentiful  coating 
of  oil  mixed  with 
earth  "  was  ap- 
plied to  the  in- 
t  e  r  i  o  r  s  ,  b  u  t 
w  here  this 
camottflasic  li  a  s 
scaled  off  there 
can  be  seen  "  the 
surface  of  the 
sheet  iron  be- 
neath, gay  in  a 
coating  of  thin 
red  rust  such  as 
in  i  g  h  t  b  i"  a  c  - 
(1  ni  red  liy  any 
iron  impleiuent 
that  h  a  s  been 
exposed  to  the 
w  e  a  t  h  e  r  for  a 
day  or  two." 

Despite  their 
naivete,  such 
described  confounded  numerous 
the  time  when  they  were  first 
brought  under  notice. 
;\Ian3'  examples  foimd  their 
way  into  leading  pri\-ate 
collertions,  as  well  as  into 
honoured  places  in  such 
institutions  as  the  Tower 
of  I,  on  del  n  armourv, 
whence  tlu  y  lia\c  long  since 
1)1  en  degraded.  Thej- were 
cited  as  authentic  in 
serious  works  like  those  by 
Denuuin  and  I'lanclie,  the 
latter  of  whom  waxed  ex- 
ceeding wnith  o\'er  the 
negligence  of  the  authorities 
in  failing  to  secure  the 
so-called  Faversham  helm 
for  the  nation.  This  imita- 
tii.n  of  a  twelfth  century 
nasal-bar  helm  (Xo.  viii.) 
is  noteworth.y  as  one  of  the 
most  famous  forgeries  in 
armour,  and  affords  a  good 
example  of  the  suggestive 
legends  which  hovered 
rotmd  m  a  n  y  such  pieces. 


Tlie  Coiiiioisseit)' 
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NINETEENTH    CENTLRV    FORGERIES 
CENTURY    TVI'ES 


Actuallv  madr  in  tlu'  middle  of  last  centurv. 
it  was  said  to  ha\'c  been  found  in  Favershani 
church,  and  was  associated  with  the  memories  of 
King  Stephen  and  his  son  Eustace.  It  subse- 
(]Uentl\-  was  sold  abroad,  and  went  into  the  ^lusee 
d'Artillciif,  l'ari>~.  but  I  do  not  think  that  it  is 
now  on  exhibition  then — at  anyrate,  as  anantique. 


knowledc 


con- 


The  gradual  di>semmation 
cerning  armour  was  reflected  in  the  slowly 
im])ro\-ing  quality  of  fakes  during  the  later  decades 
of  the  nineteenth  centur\-.  hull  suits  were 
fa>hioned  on  the  hnes  of  well-known  fifteenth 
i.entury  examples,  but  slightly  altered  in  detail 
so  as  to  avoid  recognition.  "  There  are  on  the 
market,"  wrote  Sir  Guy,  "  siJUie  really  clever 
continental  forgeries  ....  most  ingeniously 
rusted  to  lend  the  necessary  .qipearance  of  age." 
Tile  faults  of  ime  >uch  suit,  of  "  c(.)miiaratively 
modern  Memiese  make  "  in  the  st^'le  of  cu-iii 
1450.  may  be  nsefullv  quoted  for  the  benefit  of 
students.  "  The  .■^kllll-J)iece  of  the  l)ascinet  is  made 
in  two  halves  whii  h  ha\e  been  brazed  togetluT  : 
while  the  curiiiu-,  hair\-  ru>t  on  the  exterior,  and 
tile  .-^oft  powdery  ru>t  in  the  interior,  l)oth  proclaim 
the  infiuence  of  acid  in  tlieir  production  "  (No.  ix.). 
It  sliould  be  added  that  Sir  ('i\\\  did  not  consider 


this  particular  "suit  a  "  very  convincing  fake  " 
in  the  light  of  modern  knowledge.  According  to 
Sir  (.niv,  fluted  "  Maximilian  "  suits  were  not 
imitated  until  some  "  twenty  or  thirty  years  ago." 
The  helmets  shown  in  Xos.  \'\.  and  \-ii.  demonstrate 
some  of  the  defects  of  these  sham  harnesses. 
The  ocitlan'ii.  or  eye-slits,  are  placed  at  absurdly 
oblique  angles,  while  the  fiuting  is  not  all  that 
could  be  desired.  The  essential  ilifference  between 
the  true  and  the  f.ilse  fluting  i^  concisely  stated. 
"  Nearly  all  the  genuine  channelled  armour  has 
a  section  of  concave  grooves  between  each  ridge 
e\-enly  and  carefully  rendered  :  but  in  the  false 
armour  this  section  is  sinijily  flat,  the  appearance 
of  fluting  being  lent  only  b\-  the  ridges  that  run 
in  a  paralle'l  manner  o\er  the  surface."  What 
niav  be  termed  the  desi.gn  of  the  parts  is,  too, 
very  frequently  lacking  in  the  assurance  and 
fluency  of  the  originals.  The  fluting  bears  a 
tentati\'e  ajipearance,  ami  the  general  eftect 
con\-eyed  b\'  .1  sham  suit  i--  often  that  of  a 
mechanical  performance,  entirely  lacking  in  ele- 
gance, especially  about  the  legs,  which  in  the 
earlier  harnesses  were  generally  >lender  and  graci'- 
fully  shaped. 

Wirious  other  classes  and  sub-classes  of  forgeries 
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No.   VIII. — THE   "faversham"  helm, 

I'SEUDO    MID-TWELFTH    CENTURY        AN  ENG- 
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Sojiie   Xitietcciitli    Century    Forgeries    in    ^'Iruioiir 


are  discussed  in  Sir 
Guy  Laking's  book, 
including  Italian  imi- 
tations of  sixteenth 
centur}'  armour  em- 
bossed a  I  'antique  ; 
gen  ui  n  e,  but  plain, 
suits  which  have  been 
etched,  gilded,  or 
embossed  i  n  modern 
times  with  a  \-ie\v  to 
enhancing  their  value ; 
Saracenic  mail,  which, 
though  perfectly  au- 
thentic so  far  as  it 
goes,  has  been  passed 
off  as  the  far  rarer 
European  production; 
and  armour  made  for 
use  on  the  stage.* 
It  will  comfort  the 
a\"erage  collector  to 
read  that  "  the  fabri- 
cation of  false  armour, 
more  e  s  p  e  c  i  a  11  y  of 
complete  suits,  is  .  .  . 
on  the  decrease,  owing 
to  the  craft  being  less 
lucrative  than  in  the 
past,"  but  he  will  do 
well  to  bear  in  mind 
the  statement  that  pikemen's  demi-suits  of  the 
seventeenth  century,  so  often  esteemed  a  safe  pur- 
chase, have  bnn  imitated,  it  is  said,  "  e.xclusiwly 
in  England." 

What  was  designated  by  the  author  as  the 
"  latest  and  most  deceptive  type  of  forgery  "  is 
that  which  emanated  from  a  factory  some  sixty 
miles  from  Paris.  The  truly  beautiful  and  as- 
tonishing objects  which  continued  to  arrive  from 
this  source  until  about  ten  years  ago  deceived, 
and  are  probablv  still  deceiving,  many,  although 
the  "  make  is  now  known  and  recognised."  Arms 
and  armour  from  this  factory  have  found  their 
way  into  many  collections,  a  quasi-fourteenth 
centurv  sword,  made  there,  being  in  the  Porte 
de  Hal,  Brussels.  In  dealing  with  these  pieces, 
as  with  their  predecessors,  the  author  has  obviously 
been  obliged  to  exercise  considerable  discretion. 
The    name,    for    instance,    of    a    ver\'   notorious 


*  An  article    by   Sir    Guy   Lakin^    on    "Armaments  of  ihe 
Stage"  appeared   in   TnK    CoNNOlS--F.i'K,  June,    lyii. 
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No.   IX. — seRFACE   OF    .\   ri 

FORGED    SUIT,    SHOWING    ART 


"  early  "  forger  is  with- 
held, although  a  guard- 
ed reference  to  some 
of  his  wares  may  be 
traced  by  the  curious 
in  the  Index. 

Although  they  do 
not  come  stricth' with- 
in the  scope  of  this 
article,  brief  mention 
may  be  made  concern- 
ing the  remaining 
contents  of  the  vol- 
ume. Sir  Guy  Taking 
it  as  com  ])le  t  ed  his 
history  of  authentic 
armatures  with  chap- 
ti-rs  dealing  with  "  The 
Dawn  of  the  Seven- 
teenth Century  "  and 
"  Seventeenth  Century 
Swords  and  Rapiers." 
To  these,  Mr.  Francis 
I  lrnr\'  <  r  i  pps-  Day, 
whose  aide  editorial 
influence  is  noticeable 
in  several  places,  has 
.uldi'd  a  Hil)liograi)hy, 
and  a  catalogue  of 
".\nnour  Preserved 
in  l'2ngli>ii  Churches." 
The  last  is  a  valuable  comj)ilation,  and  one  which, 
had  it  but  been  made  many  years  previously, 
might  have  played  an  important  part  in  pre- 
venting vandalism.  The  list  is  admittedly  in- 
complete, but,  so  far  as  it  goes,  is  very  well 
carried  out,  many  of  the  pieces  described  Ix'ing 
illustrated.  One  or  two  points  will  bear  elabo- 
ration. Dagenham  church.  Essex,  is  correctly 
credited  with  "two  helmets,"  but  their  periods 
are  not  given.  Trusting  to  memory,  they  respec- 
tively belong  to  the  sixteenth  and  seventeenth 
centuries.  It  is  stated  that  no  tradition  attaches 
to  them,  but  I  believe  them  to  have  been 
claimed  for  the  Fanshawes  of  "  Parsloes."  There 
ought  also  to  be  two  pairs  of  gauntlets  (one  a 
mortuary  pair)  in  the  sann'  church,  but  they 
are  not  mentioned.  Points  like  these  are,  how- 
ever, of  trivial  importance  compared  with  the 
utility  of  the  list  as  a  whole,  forming,  as  it 
does,  a  fitting  finale  to  what  nuist  be  reckoned 
as  the  leading  standard  work  on  arms  and 
armour  for  manv   vears  to  come. 


ECE    OF     STEEL     USED    IN 
IFICIAL    RUSTING 
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Black  Jacks  and   Leather  Bottiels 

"  Anil   I  \vi>h  his  heirs  may  never  want  Sack 
That  first  devis'd  the  Ijonny  black  Jack." 

Old  Hallail.    1672. 

Till-:  histoid-  of  kailu-r  drinkinj,'  \-essrls 
has  never,  till  qnite  recently,  been  fully  written. 
Scrappy  and  passing  notices  in  magazines  haxc 
appeared  from 


By  W.  B.  Redfern 


time  to  tune, 
tlioni^h  a  more 
ambition-- 
a  t  t  e  m  [it  to 
e  x  ]  >  1 o  i  t  the 
subjeet  was 
madr  in  1SS4 
by  111.-  late 
].  1  e  \\c  1  1  \'  n 
h  witt.  in  I  /h 
RrlujiKiry.  in 
wliieil  lie  de- 
voted two 
articles  (illii--- 
trati'd  b\'  his 
p  e  n  c  i 1  a  nd 
m\'  own  )  to 
■■Hlack  jacks, 
l-ioinbartlsand 
Leather  ]->ot  - 
tels."  Th. 
snbject  ha-, 
however,  111  (II 
m  ore  full  \' 
drall  with  1)\- 
.Mr.  Oliver 
P>  a  k  e  r  in  ,1 
s  n  m  p  t  u  o  11  - 
\ohinie,  with 
ilhistrat  i  o  n  - 
of  sjiecinuiis 
from  till-  line 
collii  tioii-  ot 
M  r  .  W  .  I 
!■  i  e  I  d  h  o  n  se 
a  n  d   ot  h  ers. 


No.  I. — SILVER-MOUNTED  BLACK  J  .SC 
IN  THE  CAMHKIDGK  UNIVERSITY  MUS 
ANTHROPOI  OI.Y  (FULL    SIZE) 


there  is  vet  more  to  be  said  on  the  matter, 
the  antiquary  and  others  will  no  doubt 
welcome  further  enlightenment  on  a  snlijcct  of 
which  the  general  i)ublic  knows  so  little.  Many 
will  recognise  the  words  of  the  old  song.  The 
I.Liilhcr  Battel,   though  probably  few  are  familiar 

w  i  t  h  the 
article  which 
is  t  h  e  r  e  i  n 
jiraised.  Xo.  i. 
is  a  full-size 
reproduction 
of  a  black 
jack.  It  is  a 
\'erv  beautiful 
and  interest- 
ing specimen, 
of  ordinary 
shap  e  ,  of  an 
earl  y  lilack 
jack  o  f  e  X  - 
t  rem  el  y  di- 
minntix'e  size. 
It  m  easures 
only  4 1  inches 
high  from  lip 
to  foot,  i n 
girth  it  is  just 
.S  inches,  and 
the  thickness 
of  the  handle 
is  f  inch.  The 
surface  is 
smooth  and 
\-  e  r  y  glossy, 
and  the  inside 
shows  no  sign 
of  a  pitch  or 
other  lining. 
Round  thetop, 
inside  and  out, 
is  a  band  of 
sil  \'er  5  inch 
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Black   Jacks    and   Leather   Bott'cis 


wide,  beautifullv  engraved  with  an  unmistakable 
Elizabethan  i)attern.     The  holdini;  capacity  may 


resemblance  to  the  "great  gun"  among  cannon, 
a  clumsy  piece  of   earl}-   ordnance   with   a  wide 


Xo.    II.    (group    I.).  —  BOMBARD    AND    BLACK    JACKS 

IX    THE    CAMBRIDGE    UNIVERSITY    MUSEUM    OE    ARCH.EOLOGV    AND    ANTHROPOLOGY 


be  half  a  pint,  but  it  looks  as  though  this  would 
be   short   measure.      There   is   no   history  known 
as    to    its    origin,    but    its    date    may    safely    be 
assumed   to   be    that 
of  the  third  quarter 
of  the  sixteenth  cen- 
tury. 

This  unique  speci- 
men (together  w  i  t  h 
the  tw-o  following)  is 
in  the  University 
Museum  of  .\rchao- 
logy  and  .\  n  t  h  r  o  - 
pology,  and  I  am 
indebted  to  the  cour- 
tesy of  the  Curator, 
Dr.  A.  C.  Haddon, 
M.A.,  for  permission 
to  illustrate  them. 


The  Bombard.  Xo.ii., 
Group  I. 

The  bombard  was 
really  a  gigantic 
black  jack,  and  was 
so  named   from  its 


mouth.  Shakespeare  speaks  of  thi'  bombard  in 
the  first  part  of  King  Henry  I]'.,  in  the  fourth 
scene  of  the  second  act,   when  Prince   Henry  at 

the  "  Boar's  Head  " 

tavern   describes   Sir 

John  Falstaff  as"  that 

I  trunk  of  humours  ; 

:         that  bolting  hutch  of 

beastliness 
I  that  huge  bombard 
of  sack,"  etc.,  etc. 
\'arious  references  arc 
made  l.)v  old  writers, 
as  far  back  as  the 
fifteenth  century,  to 
leathern  \'essels.  The 
bombard  reminds  one 
of  the  old  song  of  'I'/ie 
Mi  slid  or  Boiig/i, when 

"The   barons'    retainers 
were  blithe  and  gay, 
Keeping    their    Christ- 
mas hoUdav," 


No.    III.  —  LEATHER    BOTTKL, 
NO.    IV.   (group  U.),  no.   2) 


1705    (FOR    OBVERSE    SEE 

IN  THE  author's  COLLECTION 


forpnjbablvthe  lilack 
jack  and  the  bombard 
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would  be  in  use  on  such  a  festive  occasion,  standing 
Idled  with  sack  or  nut-brown  ale,  ready  to  serve 
the  retainers  with  drink.  They  were  in  general 
use  in  college  halls  and  other  large  institutions. 
The  specimen  illustrated  in  No.  ii.,  Group  I. 
(in  the  centre),  measures  ioi  inches  from  foot  to 
spout,  in  girth  it  is  33s  inches,  the  bottom  is 
loj  inches  in  diameter,  and  its  holding  capacity 
probably  from  threi;  to  four  gallons.  The  square- 
shaped  handle  is  i  inch  thick.  It  has  the  usual 
lining  of  jiitch,  which  served  the  double  jnir- 
pose  of  making  it  safe  from  leakage,  and  gi\'ing 
a  kind  of  glaze  on  the  surface.  Tliere  were 
regular  centres  for  the  manufacture  of  leathern 
drinking  \'essels,  and  in  London  there  was  a 
\\'orshipful  Company  of  the  craft.  This  speci- 
men, with  the  two  (ithei>  in  the  group,  are  in 
the  same  museum  as  the  pre\iously  described 
black    jack. 

Black  Jack.  .\i>.  ii..  Croup  I. 
On  the  left  of  the  boml).ird  in  droup  f.  we  have 
a  good  sjiecimen  of  a  black  jack.  By  comjiarison 
with  its  larger  relation,  it  appears  small,  but  as 
quite  a  giant  to  the  little  gem  (see  also  Xo.  i.) 
on  the  opposite  side  of  the  bomliard.  This  jack 
stands  Si  inches  high,  in  girth  it  is  14  inches,  while 
the  diameter  at  the  bottom  is  4i  inches.  The 
handle  is  rather  rounded,  and  is  i  inch  thick — 
it  has  a  coating  of  pitch  on  the  inside.  On  the 
front  is  impressed  a  small,  w^'U-designed  /i't";(;'-i/c-/i's 
with  the  initials  "  T.A.  "  just  beneath.  On  the 
sides  are  impressed  two  groups  of  diamond-shaped 
stamps  and  two  of  rose-shaped,  each  in  fours. 
It  is  in  perfect  preservation,  and  is  reputed  t(.i 
have  been  found  on  the  site  of  John  of  Gatuit's 
Castle,  Lancaster.  This  spc'cimen  is  also  in  the 
Cambridge  Museum. 

Xo.   iv.,  Croup  II. 

Xo.  3,  Group  II.  (reading  from  left  to  right), 
is  a  leather  stoup  or  mug,  standing  jl  inches 
high,  in  girth  i^  inches,  and  at  mouth  and  base 
35  inches  diameter.  The  siher  mounting  round 
the  lip  is  i  inch  wide,  within  and  outside,  and 
has  a  hold  cut-ijut  ]iattern,  with  a  lieadmg 
roimd  the  t<.)}i  edge.  The  square-shaped  handle 
is  I  inch  thick  and  dmible-stitched.  The  floor  of 
the  bottom  is  rather  deeply  ri'Cesscd.  There  is 
no  indication  of  a  pitch  lining,  and  the  surface, 
l)Oth  outside  and  in,  is  \ov\  smooth.  It  has  no 
marks,  and  !--  in  ]>erfeet  preservation.  Its  hold- 
ing ca])acity  m,i\-  bi'  sonietliing  oxer  a  cpuirt. 
This  and  the  follow ini;  s]ii(imins  are  in  \n\  own 
collection. 

Xo.  4.  Group  11.,  is  a  bottle-sli.ijird  \-essel 
known    as    a    eci^trel,    .md    is   of    r.uc    sha]"'    and 


earlv  date,  probably  as  early  as  the  first  quarter 
of  the  sixteenth  century.  Its  height  is  7  inches, 
its  girth  loi  inches,  and  its  diameter  at  the  base 
is  3  inches.  The  joining  seam  on  one  side  ends 
in  a  shoulder  at  the  top,  in  which  is  a  hole,  while 
an  ear  is  formed  on  the  opposite  side,  so  that  a 
cord  or  leathern  thong  would  pass  through  to  the 
two  holes  and  form  a  loop,  by  which  the  vessel 
could  be  carried.  There  is  a  break  on  the  reverse 
side  through  which  the  pitch  lining  can  be  seen. 
It  came  from  the  Lite  Sudbury  Museum. 

The  Leather  Bollel. 

"  'Tw.is   Cud   ;ilii)M.'  that   made  all   things. 
The  heav'ns  ami   all   tile  powers  therein  ; 
The  ships  that  (in  the  sea  do  swim. 
To  j^iiard  fmiii    foes  that   none  come   in. 
And   let  them   all  do  what  they  can, 
'Twas  for  one  end — the  use  of  man  ; 
So   I   hope  in  heaven  his  soul  may  dwell. 
Who  hrst  found  out  the  leather  bottcl." 

Though  this  rollieking  old  song  may  be  familiar 
to  many,  I  tlimk  that  tlie  form  or  use  of  the 
article  (which  it  jiraises)  is  quite  unknown  to 
but  few,  yet  so  late  at  1775  the  trade  of  making 
leathern  bottles  and  other  leathern  goods  at  Xorth- 
ampton  was  still  carried  on.  Reading  from  left 
to  right  on  the  Group  II.,  tlie  bottel  (Xo.  i,  on 
the  top  row)  is  a  good  specimen  of  the  orchnary 
vessel.  Tile  illustration  will  gi\-e  the  idea  of 
the  shape.  Lor  use,  it  may  be  said  that  they 
were  to  contain  liquor,  principally  for  outdoor 
ser\-ice-  in  the  har\-est-field,  for  the  woodman, 
and  such-like.  The  holes  in  the  neck  held  a  cord 
or  leathern  thong,  by  which  its  owner  carried  it. 
This  specimen  is  quite  perfect  and  in  excellent 
condition.  Height,  Si  inches  ;  width,  jl  inches. 
It  has  the  letters  in  old  characters  ",f-  painted 
in  red  on  each  end.  It  came  from  Hxning,  near 
Newmarket. 

Xo.  2,  in  the  same  Group,  is  a  similar  bottel, 
also  in  perfect  and  glossy  condition.  It  measures 
7i  inches  in  height,  and  is  -jl  inches  wide.  The 
date  1705  is  impressed  (in  the  making),  together 
with  the  initials  "  T.A."  on  the  one  side,  and 
on  the  reverse,  as  shown  in  a  separate  picture 
(No.  iii.),  is  a  clearh'  impressed  figure  of  a  double- 
leafed  fieiir-de-!ys,  and  some  initials  which  have 
been  branded  in  at  a  later  date.  On  the  bottom 
(impressed  in  the  making)  is  the  number  70,  in 
the  same  character  as  the  date  on  the  front. 
This  is  probably  one  of  the  latest  j)eriod  of  the 
re!;ular  manufacture  of  tlu'  leather  bottel. 

The  piece  deserves  a  special  illustration.  It  is 
also  of  a  better  quality  leather  and  workmanship 
than  Usual,  which  su.ggests  the  jirobaliility  that 
it  may  liaxe  lielongeil  to  someone  of  the  "  upper  " 
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DR.  NATHANIEL  SPENS 

FRO.M  THE   MEZZOTINT  IN'  COLOL'R   BY  H.  R.  MACBETH- 

RAEBURN,  R.E.,  AFTER  SIR  HENRY  RAEBURN,  R.A. 

By  permission    of  tlie    Royal    Company    of   Archers,    and    of 

Mr.  H.  C.  Dickins,  ov.-iier  of  the  copyright  of  the  engraving 
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Black  Jacks   and   Lcatho'   Bott'ch 


No.    IV.   (GROL-f  U.j.^LFATHER  KOTTKIS,  A  bTOri'  (NU.    3),   AND  A  COf-TKEL  IN  Till-:  AUTHOR'S  COLLECTION 


class — confirming    the    words    in    the-    okl    song, 
that^ 

"  There's  never  a  lord,   an  earl,   or  knight. 
But  in  this  bottle  doth  take  dclifiht  ; 
For  when  he's  hunting  of  the  deer, 
He  oft  doth  wish  for  a  bottle  of  beer  ; 
Likewise  the  man  that  works  in  the  wood. 
A  bottle  of  beer  will  oft  do  him  .i^ood." 

Xos.  3  and  4,  Group  II.,  are  already  described 
above. 

No.  5,  Group  II.,  is  a  leather  bottel  of  e.xtra 
large  proportions,  measuring  qA  inches  high  and 
the  same  in  width,  and  in  girth  27  inches.  It 
has  something  of  a  history,  which  connects  it 
with  the  name  of  William  Shakespeare.  On  a 
visit  to  Shottery,  the  birthplace  of  Anne  Hathaway, 
in  October,  1875,  I  bought  this  bottel  from  the 
old  lady,  who  claimed  to  be  a  Hathaway,  residing 
at  the  cottage,  and  she  added  her  signature, 
"  -Mary  Baker,"  to  a  card  which  is  now  gummed 
inside  the  vessel.  One  end  has  been  cut  clean 
out — exposing  the  interior  coating  of  pitch  or 
some  similar  substance — which  retains  the  colour 
of  a  long-ago  liquid.  The  front  of  the  vessel  is 
impressed  (in  the  making)  with  an  elaborate 
pattern,  which  is  shown  in  the  photograph,  and 
on  the  reverse  side  is  impressed  with  the  initials 
"  J.C,"  apparently  in  very  early  characters. 

Xo.  6,  Group  II.,  is  a  small  bottel  in  perfect 
condition,  even  to  its  leathern  thong  for  carrying. 
If  it  was  intended  for  a  day's  "  allowance,"  it 
was  poor  indeed,  or  the  shepherd  or  owner  must 
have  been  a  very  moderate  drinker.  It  only 
measures  ()|  inches  high  by  5 J-  inches  in  length. 
Its  holding  capacity  may  be  about  a  quart. 


Xo.  7,  (irou])  II.,  is  a  bottel  of  rotund  pro- 
portions, about  Q  inches  in  height  by  7J  inches 
in  length,  and  girth  about  24!  inches.  It  is  nicelj? 
decorated  with  diamond-shaped  groups  of  stars, 
together  with  the  initials  "  T.H.  "  impressed  on 
the  sides.  It  is  in  perfect  condition,  and  is 
reputed  to  have  come  from  the  brewhouse  of 
Cromwell  at  Huntingdon. 

All  these  bottels  would,  when  in  use,  have 
leathern  slings  by  \\hieh  tluv  were  carried,  and 
a  stopper,  probably  of  rolled  leather  or  wood. 
It  is  interesting  to  note  that  to  this  day  the 
leather  bottel  is  perpetuated,  by  its  picture,  on 
the  cheques  of  Hoare's  Bank. 

.\  photograph  of  a  bottel  with  a  jiiece  cut  out, 
illustrating  the  words  of  the  song — 

.■\nd  when  the  bottel  at  last  grows  old, 

And  will  good  liquor  no  longer  hold. 

Out  of  the  side  you  may  make  a  clout, 

To  mend  your  shoes  when  they're  worn  out  ; 

Or  take  and  hang  it   up  on  a  pin, 

'Twill  serve  to  put  hinges  and  odd  things  in. 

So  I  hope  his  soul  in  bliss  may  dwell 

Who  first   found   out   the  leatlur  bottel  " — 

was  reproduced  in  The  Connoisseur,  October, 
I()i7,  page  70.  I  have  a  similar  specimen  which 
measures  7  inches  in  height  l)y  U\  inches,  and 
is  quite  perfect  (even  to  its  leathern  loo])),  with 
the  exception  of  the  "  clout,"  which  has  been 
neatly  cut  out.  When  I  purchased  it  nearly 
forty  years  ago,  from  an  old  carpenter  some 
ninety  years  of  age,  in  whose  workshop  in  Fordham 
it  hung,  there  were  tlu'  remains  of  a  robin's  nest 
in  its  interior. 
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The  Old  House,"  Clavering,  Essex 


By  FranK  Gibson 


"Tin  (iLi)  HoiM'  "  is  an  cxcclli-iit 
appiHatii'ii  for  a  liuiklinj;  that  n^■^■l•^  appears  to 
lia\r  liail  a  iiainr---at  least,  imt  in  tlie  li\-in,i; 
nil  nini\-  i)f  aiu'onr  in  tlio  ci.iunt\'  uf  lisscx.  1  he 
hiiUM-  was  foinid  in  the  early  da\'s  of  tlie  war  by 
its  present  (iwner,  iliss  ftvtche,  herself  a  member 
<if  an  (lid  Lincolnshire  family,  who.  in  spite  of 
ditheulties  enc(jnntered  in  the  search  lur  a  home, 
tuanly  ke])t  in  her  nwn  mmil  twn  leading  prin- 
ci])les.  "  It  mnst  nut  be  too  far  from  Lontlon." 
she  said,  "  and  1  mnst  be  able  to  get  there  and 
back  in  a  da\'.  And  it  mnst  be  a  .good  distance 
from  a  rail\\a\'  station,  so  that  the  \illa,g<'  is 
comparati\"ely  nnspnilt."  Snch  a  hcinse  tln' 
searchc-T  felt  snre  was  in  existence,  and  could  lie 
found  snoner  or  later:  a  house,  tnii,  which  at 
tu-st  siglit  she  would  feel  to  be  lilt    house  for  her. 


The  search  began  un  July  27th,  1014.  and 
l>ractically  ended,  after  looking  at  se\-eral  houses 
in  Essex,  on  Au,gnst  ijth,  when  an  old  manor- 
house  at  Clawring.  a  typical  Essex  village,  was  ex- 
l)lored.  ;\Iiss  f1\'tche  was  charmed  with  the  views 
from  tin-  windows,  and  especially  with  the  beauty 
(if  the  se\-enteenth- century  oak  panelling,  the 
William  and  Mary  and  Oueen  Anne  rooms,  in 
spite  of  dust  and  dirty  white  ])aint  which  had 
covered  most  of  the  walls  and  woodwork. 

The  origin  of  the  house  is  uncertain.  An  old 
tradition  in  the  \-illage  says  that  (jueen  Anne 
was  wdut  to  sdjdurn  here  during  her  visits  to 
Newmarket,  and  that  tlie  "  Oneen  Anne  Parlour 
and  Bedniom  "  wer(_  littixl  up  for  her  ;  but  this 
is  rather  improbable,  for  Chu'ering  is  hardly  on 
the  direct  road  to  Newmarket .     It  is  more  likelv 
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that  it  was  the  dowcr-house  of  the  Barlee  or  Barley 
fainilv,  whose  beautiful  monuments  are  an  interest- 
ing feature  in  Clavering  church.  One  of  these 
takes  the  form  of  stained  glass,  constituting  a 
])art  of  the  magnificent  array  of  glass  which, 
owing  largely  to  Miss  ffytche's  interest,  was 
carefully  re-leaded,  and  subsequently  exhibited 
at  the  ^'ictoria  and  Albert  Museum  before  being 
returned  to  Clavering  church.  The  memorial 
mentioned  bears  the  Barlee  arms,  and  com- 
memorates "  William  Barlee  of  ye  Middle 
Temple  |  London  Gent  :  eldest  son  of  Haynes  | 
Barlee  Esqr:  and  Mary  his  wife,  third  |  daughter 
of  \\'illiam  Riddlesden  |  of  London  Esqr  ;  departed 
this  life  3'e  |  12th  of  Juh"  16S3,  in  ye  20th  yeare  of 
his  I  age  and  lyeth  hereunder  In\aulted. '  " 

At  one  time  the  Barlees  held  two  subordinate 
manors,  known  as  "  Thurrocks  "  and  "  Pounces," 
in  Clavering,  and  in  later  days  those  of  Payton 
Hall,  Manuden,  and  Curies  in  the  same  Half- 
Hundred.  At  the  commencement  of  the  seven- 
teenth century,  the  head  of  the  family  was  William 
Barlee,  whose  son,  John,  espoused  Mary  Haynes, 
becoming,  by  her,  father  of  the  Ha\-nes  Barlee 
previously  mentioned.  Haynes  married  thrice  ; 
]\Iary  Riddlesden,  a  lady  some  thirty  years  his 
junior,  being  the  third  and  last  wife.  It  is  to 
be  hoped  that  May  superstitions  carried  small 
weight  with  them,  as  their  marriage  licence  was 
dated  Mav  ijth,  i()()3.  The  male  line  apparently 
perished  with  their  grandson.  Palgra\'e  Barle\'. 
in  1757,  since,  to  quote  ilorant,  who  lived  at  the 
time,  "  there  is  no  male  heir  of  the  Barley  family 
remaining." 

Whatever  is  "  The  Old  Hou.se's  "  history, 
however,  the  presence  of  a  Tudor  window  at  the 
back  of  the  building,  certain  carved  beams — oni' 
an  oaken  post  carved  with  a  double  mitre 
(horizontal),  found  set  perpendicularly  in  plaster 
by  the  kitchen  door — and  some  carving  on  a 
door-head  by  the  present  front  door,  undoubtedly 
point  to  the  Tudor  origin  of  the  structure. 

\\'hen  Miss  ffytche  took  the  building  over,  the 
lower  rooms  were  smothered  in  brown  paint. 
The  drawing-room  was  a  grocer's  shoj),  the  beauti- 
ful hall  was  put  to  the  ignoble  office  of  a  beershop, 
and  the  dining-room  was  used  as  a  paint-shop. 
There  was  a  good  kitchen  garden,  but  the  front 
garden  was  a  wilderness  of  nettles  and  dust-heaps. 
After  finding  a  capable  builder  and  an  ironworker, 
and  ascertaining  that  the  house  was  structurally 
sound,  the  present  owner  bought  it,  and  entered 
into  possession  in  May,  1915.  The  Society  for 
the  Protection  of  Ancient  Buildings  took  great 
interest,  and  gave  helpful  achnce,  in  the  work 
of  alteration  and  restoration. 

The   drawing-room,   which    is  about    id    ft.   by 


>S  ft.  o  in.,  had,  in  the  course  of  time,  become 
the  village  shop,  from  which  the  parlour  was 
divided  by  a  slight  partition  and  half-glass  door. 
Owing  to  the  careful  and  judicious  renovation, 
one  can  now  once  more  obtain  a  good  idea  of  the 
room's  original  appearance.  Its  fine  old  cro.ss- 
beams  lia\e  bet'n  carefully  i^reserved,  while  two 
supporting  pillars  are  restorations  quite  in  keeping 
with  the  upper  work.  The  paintings  are  interest- 
ing. A  portrait  of  Sir  Thomas  ffytche,  a  good 
and  typical  example  of  the  work  of  Dahl,  hangs 
at  the  end  of  the  room.  Near  the  door  is  a 
jwrtrait  of  a  soldier  (General  ffytche),  by  some 
artist  of  the  Lawrence  school ;  and  next  to  this 
is  a  curious  and  amusingly  naive  group  of  three 
children  (Xo.  ii.),  by  Hilton,  an  eighteenth-century 
artist,  whose  work  is  rare.  In  all  jirobability 
he  is  to  be  identified  with  Williani  Hilton  the 
elder  (died  1S22),  fatiicr  of  tlir  Koyal  .Academician 
of  the  same  name.  The  children  stand  in  a 
landscape  in  front  of  a  group  of  trees.  To  the 
right,  seen  over  a  spaniel  dog,  is  an  extensive 
\K-\\  of  fields  and  hedges,  and  the  towers  of 
Lincoln  Cathedral  appear  upon  the  horizon. 
Hilton  senior  practised  for  a  time  at  Lincoln, 
and  his  son,  William  Hilton,  R..\.,  was  born 
there  in  I7<S6. 

The  dining-room  (Xo.  i.)  is  a  tincK-  inoportioned 
apartment,  lined  in  oak  throughout  with  simply 
[latterned  panelling,  except  o\-er  the  fireplace, 
which  is  very  richly  carved  with  a  design  of 
arches  and  fluted  columns  su]iporting  a  carved 
frieze,  broken  by  brackets.  Tiiis  jwnelling  dates 
from  circa  1630. 

The  hall  is  entiTed  from  tin-  street  bv  an  old 
oaken  door  o\-cr  a  floor  pa\-cd  with  I'urbeck 
marble,  which  must  have  been  laid  down  about 
1()()().  This  leads  into  a  beautiful  iiall  room 
(Xo.  iii.),  which  is  panelled  with  seventeenth- 
century  oak,  not  unlike  that  of  the  dining-room, 
especially  over  the  fireplace,  where  fluted  pillars 
support  three  arches,  at  the  base  of  which  stretches 
a  band  of  scoop  moulding.  This  hall  room  opens 
out  on  the  right  to  a  fine  Ouei'U  .\nne  staircase 
with  beautiful  spiral  balusters,  constructed  about 
1690.  On  the  wall  abo\e  this  are  a  couple  of 
interesting  frescoes.  Two  episodes  from  the 
stor\'  of  Jephthah's  daughter  are  the  subjects. 
The  lower  one  (Xo.  iv.)  shows  the  moment  when 
jephthah,  mounted  on  a  piebald  horse  and  clad 
in  a  flowing  red  cloak,  returns  in  triumjjh  from 
his  victory  over  the  Ammonites,  and  is  greeted, 
to  his  dismay,  by  his  daughter,  whom  he  has 
unwittingly  pledged  to  sacrifice  as  a  burnt-offering 
for  his  success.  On  the  right  are  six  maidens 
with  timbrels  and  other  musical  instruments  to 
welcome  him. 
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BY    \VIL1,I.\M     HUrON     THE    ELDER 


OH.-1'AINTINl.    IN    DRAWING-ROOM. 


The  upi)cT  paintin.t,'  (Xd.  \-i.)  is  iiictonally  tlir 
liitter  of  the  twii  as  regards  design  and  sentiment, 
l)ut  it  is  not  in  snch  a  good  condition  as  its  com- 
panion pictnre.  It  shows  Jephthali  preparing  to 
fulfil  his  \ii\v.  He  stands  at  the  altar,  a  pathetic 
tigure,  appealing  to  the  Almighty;  his  left  hand 
clasps  his  dangliter's  arm,  and  she,  a  stricken 
figure,  surrounded  liy  her  weeping  companions, 
submits  in  anguish  to  her  sad  fate.  <  )n  tin- 
other  side  of  tile  altar  is  an  aged  priest,  deep  in 
]irayer.  In  front  of  the  altar  is  a  soldier  in  armour, 
niountrd  on  ,i  black  horse  :  he  turns  to  another 
man,  wlio  kneels  before  the  altar.  Behind  these 
fore|.,'roun(l  groujis  are  bearded  warriors  suji- 
porting  trojiliies  of  breastplates  and  helmets,  ami 
a  red  baimer  and  pennon.  To  the  right  in  nnd- 
di^t.ince  are  i,i\alr\'  undi  r  a  tree  ;  and  lieyimd. 
a  distant  iiill  and  a  sky  coven-d  with  rosy  clouds. 
Both  jiaintings  are  ]nire  fresco,  but  in  poor  con- 
dition, es])r(iall\'  tile  latter  a  ret;rettalile  f.ut, 
for  it  sliows  the  h.ind  of  a  se\'enteentli-ceiitiir\- 
artist,  who  seems  to  ha\-e  studied  the  It.diaii 
masters   to  -diiie   .id\antaj,'e.      j-iiit    pure   fresco   is 


so  unsuited  to  the  British  cHm.ite,  and  another 
composition  painted  on  the  ceiling  above  the 
staircase  has  jierished  beyond  recognition. 

Continuing,  one  comes,  on  the  first  floor,  to 
two  of  the  most  interesting  and  best-preserwd 
rooms  in  the  house.  The  so-called  "  Oueen  Anne's 
Parlour  "  is  a  beautifully  proportioned  room, 
nearly  square  in  shape,  and  about  n>  ft.  by  13  ft. 
in  its  dimensions.  Its  panelled  walls  are  painted 
white,  and  are  adorned  with  hanging  garlands 
of  pinewood,  richly  carved  representations  of 
oak  leaves  painted  green,  gilt  acorns,  and  other 
tloral  ornament.  Between  these  and  beneath 
tlie  Ceiling  are  car\ed  jximegranates  suspended 
from  true  IcpNcrs'  knots.  This  car\-ing  is  evidently 
i)\-  Italian  cr.ift^meii  working  under  Dutch  in- 
lluence.  On  litlier  h.ind  of  a  semi-circular  fireplace, 
lined  at  its  sides  witli  Dutch  tiles  covered  with 
Biblical  subjects,  are  ,1  lailys  and  ,1  gentleman's 
powder  closet  (No,  \iii.),  enclosed  by  doors  set 
with  leaded  li,i.,'lit-~.  The  one  to  the  ri.yht  is  beauti- 
fully iiro[iortione<l,  and  the  shutter  of  the  window 
bears  tli<-  orii;in,d  iiear-shajied  drops.      Built  into 
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the    wall    o\cr    the    fireplace,    and   enclosed   in    a         nexi  dour,  it  is  a  white  panelled  aparlmenl  with 
finely   car\-ed    frame    of    the    same    design    and         fonr  recessed  windows,  under  the  seats  of  which 
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workmanship  as  the  other  carvings,  is  an  oil- 
painting,  32  in.  by'45  in.,  the  subject  a  coast 
scene,  with  boat-building  going  on  on  the  beach : 
a  ruined  arch  to  the  left  and  distant  mountains 
to  the  right  complete  the  composition.  Over  the 
entrance  door  is  a  small  painted  panel  showing 
a  huntsman  carrying  a  dead  deer  on  his  shoulder, 
and  followed  by  two  dogs.  Both  paintings  seem 
to  be  by  some  minor  Italian  artist.  Below  the 
window^  seat,  to  the  right,  is  a  painted  panel 
in  monochrome,  a  cherub's  head  amidst  palms. 
Over  a  w-indow  on  a  painted  tablet  is  the  letter 
"  J;  "  painted  in  gilt.  This  possibly  may  be  the 
signature  of  the  decorator  of  the  room  (No.  i.x.). 
-V  Oueen  Anne  wigstand,  which  forms  a  part  of 
the  furniture  of  the  room,  does  not  seem  out  of 
place  in  such  surroundings. 

The  adjoining  chamber,  called  "  Queen  Anne's 
Bedroom,"  is  indeed  a  place  for  a  queen  to  sU'ep, 
to   dream,   and   to   awake   in.      Like   the   jiarlnur 


are  ])ainted  decorative  panels  in  monochrome, 
each  bearing  a  design  of  a  shell  under  festoons  of 
fruit.  The  walls  are  decorated  with  a  frieze  of 
six  framed  panels,  three  of  which  are  filled  with 
a  carved  circular  wreath  of  laurel  against  two 
branches  of  palm,  tied  at  their  stems  with  a  lovers' 
knot  (No.  v.).  This  is  enclosed  in  a  finely  carved 
frame,  with  a  border  of  berry  and  leaf  decoration. 
Over  the  fireplace,  and  set  into  the  wall,  is  an 
oil-painting  on  panel,  38  in.  by  51  in.  (No.  vii.). 
The  subject  is  TIic  Sacrifice  of  haac.  showing 
.\braham  raising  his  knife  to  kill  his  son,  who 
lies  bound  upon  the  altar,  but  being  stayed  from 
his  purpose  by  the  .Angel  of  the  Lord  apjiearing 
in  the  sk\-.  Be^i(le  the  patriarch  is  the  ram 
caught  in  the  thicket.  Tlu'  scene  is  set  in  a 
woody  landscape  with  luxuriant  trees  to  the  left, 
and  a  distant  mountain,  .Moriah,  to  the  rigiit. 
Below  the  hill,  .Abraham  and  his  son  are  again 
seen   fording  a  ri\-er  on  their  wav  to  where   the 
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sarritirc  is  to  l)c  oftrrcd  uji.      Tin-  picluri'  is  1>\'  an  surr(iuiulinj.;s  of  this  old-worhl  riKini,  <if  which  the 

iiiikniiwn  artist.  priihahl\-  an  ItaHaii.      flir  ti.tjun.s  appnipriatr    iii(i\"al)K'    iquijmn'nt    inchidrs    a    hnc 

air    nut    immaculate    in    (Irawini;    ami    anatnmy.  walnut   "  talllmy." 

Imt    th(  re    is  a  cert.iin    nai\ete   a!)ont    tlie   jiaint-  .\    third    niom.    cm    the    same   flour,   has    a    fine 

in.y  which  is  not  at  all   nut  nf  h.irmunx'  \\itli    the  nM    nak    entrance    door.      Space    does    not    allow 
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XO.    \'II.—      THE    SACKIIICE    OK    IbAAl.    '  Ol  L-1' Al  N  TING,    INSET    IN    PANELLING    OF    ■(.jUEEN    ANNE'S    KEDROOM 
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the   writer   to  describe  this,  any   more   than    the  The  two  banners,  surrounded  with  a  fringe  of 

colonnades  and   old   brewhouse   at   the   back.     A         green   silk,    forming   curtains  at   the    glass  doors 


N._ 


\lll.  —  A    CORNER    OF 


JUEEN    ANNE  S    r'ARLOUR, 


'THE    OLD    HOUSE,       CLAVERING,    ESSEX 


wurd  must  !«■  spared,  however,  for  some  of  the 
old  needlework  with  which  ;\Iiss  ffytche  has  orna- 
mented her  home.  In  the  "  Queen  Anne's  Parlour," 
the  window  curtains  are  of  delicate  eau-de-Xil 
satin,  with  a  border  nf  white  satin  embroidered 
in  a  cdinciitiiinal  ^clu'me  of  roses,  pansies.  con- 
\iil\  iilus,  tiiliii>,  iri^,and  wheatears,  in  their  natural 


of  the  piiwder  closets  (No.  xvixA.  are  thi'  banners 
of  the  High  Sheriff  of  Lincolnshire,  painted  in 
gold,  the  leopards'  heads  and  che\Ton  on  green 
silk  being  the  coat  of  arms  nf  John  Lewis  ffytche, 
of  Thorpe  Hall,  at  Louth  :  Miss  ffytche's  father. 
Indeed,  the  whole  hduse  is  a  monument  of  taste 
til  the  present  owner,  and  a  .good  and  conscientious 


No.  LK. 


-rAINTEL)    TAI.LET    IN 


lUEEN    ANNE  S    I'ARI.OUR 


colour^,  in  Hat  or  >lip-^titch.  These  trails  are 
of  late  eighteenth-century  and  I''reneli  workman- 
ship, and  >how  in  their  designs  t'hini^e  inthience. 


example  of  what  can  be  done  to  preserve  the 
amenities  of  a  jncturesque  period  of  Knglish 
domestic  architecture  when  opportunity  offers. 
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^  The  Editor  imn/es 


Ml    assis/aiia'  of  readirs  of  The  Connoisskur  7vho  may  he  able  lo  impart 
the  information  required  by  Correspondents.] 


Unidentified  Painting  (No.  420). 
Sir, — I  am  availing  myself  of  the  valuable  offer 
in  The  Connoisseur,  and  shall  feel  gratified  for 
the  inclusion  by  you  of  photo  of  painting.  This 
work,  giving  four  imposing  figures,  concerned  over 
a  point  of  sublunary  science,  has  become  an  item 
of  my  worldly  goods.  I  am  seeking  to  fix  the 
subject,  and  whether  an  engraving  of  it  is  extant 
in  the  cabinets  of  museums  or  collectors.  I  ha\e 
often  noticed  the  generous  help  accorded  enquirers, 
by  notable  readers  of  your  journal,  and  I  am 
therefore  hopeful  of  kindly  assistance,  and  ad\ance 
thanks. — Hhci,.\. 

"  Love  Hopeth  .\I-I.  Things  "  (No.  421). 
Wanted — Information  about  a  picture  by  \\"alter 
Urwick,  entitled  Love  Hopeth  all  Things,  exhibited 
in  the  Royal  Academy  of  1896,  and  sold  to  a  man 
in  the  North  of  England.  The  purchaser  has  died, 
and  his  widow  states  that  the  picture  has  been  sold, 
but  I  have  not  been  able  to  find  out  to  whom. 


bii 


Unidentified  Painting  (No.  422). 

-This  oil-painting  was  purchased  in  Italy 


about     1870,    and    was    represented    as    being 


genuine  "  Claude  "  from  the  Duke  of  Modena's 
collection.  .\  history  accompanied  the  picture, 
an  extract  from  which  follows  : — "  He  (Claude) 
then  went  to  Sicily  and  there  took  up  his  abode 
in  the  small  but  fine  port  of  Terra  Nova,  where 
he  began  antl  finished  the  picture  now  in  your 
jiossession.  The  costumes  and  the  small  boats 
are  exactly  as  one  sees  them,  l)ut  the  larger  ships 
he  created,  having  seen  tlnni  in  other  ports  and 
knowing  that  the}-  would  greatly  add  to  the 
picture.  He  had  scarcely  finished  the  picture 
when  it  was  bought  by  the  Rufo  family  and 
taken  to  Naples.  There  it  remained  for  many 
years,  but  afterwards,  by  changes  in  the  family, 
it  became  the  property  of  the  Nonce  of  Bologna 
during  the  reign  of  Pius  VII.  Then  it  fell  into 
the  hands  of  a  rich  silk  manufacturer  from 
Lyons,  who  afterwards  took  it  to  France,  but 
some  years  later  returned  to  Florence,  and,  re- 
tiring from  business,  bought '  Modena  House,'  where 
he  had  his  gallery  fitted  up.  Shortly  afterwards 
he  died,  and  this,  with  other  pictures,  was  sold, 
and  fell  into  the  hands  of  the  Director  of  the 
Modena  Gallery.  There  it  remained  for  some  time, 
.uul  upon    the    hnaking-up  of    the   ^mall   Italian 
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States,  it  was  disposed 
of  in  great  haste  for  a 
mere  trifle.  I'pon 
beinsi  cleaned  and  re- 
lined,  it  was  admired 
and  sought  after  liy 
nearly  all  who  saw  it." 
The  size  of  the  canvas 
i^  7^  in.  In"  35  in. 
li  i>  in  excillent  eon- 
dilidu.hut  needsclean- 
ing.  1  shall  be  grateful 
for  any  information 
which  will  help  me 
either  to  pro\'e  <ir  dis- 
prove that  till-  jiicture 
is  a  genuine  "  Claude." 
—(Dr.)    Fk.wk    \V. 

F.\Y^(JI(lbnuru<-). 

"  Tin:  X.\TI\ITV  " 
(No.  42_^). 

Sir, — I  enclose  a 
photograph  of  an  un- 
signed picture  in  my 
possession.  It  is 
painted  <in  .ui  oak 
panel.  ;  ft.  d  in.  bv 
2  ft.  (1  in.  Could  vou 
give  me  \-(iur  kind 
assistance  in  identify- 
ing the  artist  ?-  (Mrs.) 
M.  EvAxs. 


L'.MDEXTIIIKD 
P.MNTIXG    (X(l.    424). 

M  r,  W.  Si  s  s  (,  n  s 
uimld  lie  ghid  li>  ha\i- 
an\"  inlnrmatiim  con- 
cerning the  unsigned 
picture  i  I  Ins  t  r  a  ted. 
which  i-.  an  oil-paint- 
in.u  ill  lii>  p()->e>si(iu-- 
the  Milijcct  and  artist's 
name,  whether  copy  or  original.  The  Ark  of  the 
C<i\(nant  is  shown  behind  the  kneeling  figure — 
tin--  iii.iy  help  In  tiiid  the  subject. 


(421)  "  I.OVh    HOPHTH    ALL    THING 

l;V    \V.\LTHK     UKWICK 


I'xiDEXTiriKD 
MiXIATURES 

(Xos.  426  and  427). 
Sir, — I  enclose  two 
photographs  which 
Mr.  K  ad  ford  would 
like  to  appear  in  the 
column  for  identifica- 
tion. One  miniature 
is  by  A  r  1  a  u  d  ;  the 
1 1 1  h  e  r  is  s  i  g  n  e  d  by 
Nathaniel  Hone. — 
R  I  c  II  .\  K  D      H  o  L  - 

WdKTIiV. 

I'XIDEXTIFIED 

Paixtixg  (Xo.  3S3, 
October,  1921). 
Sir,  —  This  is  a 
repetition,  probably  a 
Copy,  of  the  picture  in 
the  R  y  k  s  museum  at 
.\msterdam  (Xo.  2(386 
nf  my  catalogue), 
pain  t  ed  in  1(144  bv 
(and  signed)  Thomas 
W'llleboirts,    a    pupil 

I  if  Gerard  Seghers  at 
.\ntwerp.  The  picture 
represents  }'ciiiis  ann- 
ul i:^  Mars,  and  is 
jirol lal ily   a n    allegory 

II  f  Prince  h'rederic 
Henr\'  (if  Orange  pre- 
paring for  war.  It  is 
dated  1644.  A  replica 
of  this  picture, 
wrongly  ascribed  to 
Anth.  \-an  l)\'ck,  is 
in  the  Palace  of  Sans- 
Souci,    near  Potsdam. 

-B.\V.F.v.\x  RiEMS- 

HYK. 


(Xo.  3^0, 


"(   IIKISI    IN 


I  111-; 


(ii-  M.\KiH.\  .\Mi  M.\m' 
4-^5) 


HmsE 
(Xo. 

SiK,  1  em  l(i-.c-  a  iihoti>gra]ih  of  an  luiidiiUihi'd 
painting  (91  in.  l)y  78  in.),  which  has  lately  come 
to  light  owing  to  the  death  of  the  writer's  brother. 
It  had  been  in  the  latter's  possession  for  many 
years.  I  should  be  glad  if  any  of  your  readers 
could  assist  nie  in  identifj'ing  the  artist  who 
painted  it — .1.  <■.   i'micHARii. 


rxIDEXTIEIED    PAIXTIXC. 

January,  1922). 
Xo.  3.S9  in  the  January  number  of  The 
CoxxoissEUK  is  a  copv  cif  a  life-size  portrait  of  a 
boy  in  the  Ryksmu>eum  (Xo.  964  of  my  catalogue), 
dated  1(1,51,  and  jjainted  by  Wybrand  de  Geest, 
brother-in-law  of  Rembrandt.  De  Geest  painted 
several  portraits  on  a  small  scale,  which  lie  copied 
after  the  larger  ones  he  made  after  nature,  but 
I  cannot  ascertain,  judging  only  by  the  repro- 
duction, whether  this  is  the  case  here.  Photographs 
of  this  picture  are  for  sale  at  the  Ryksmuseum. 
— B.  W.   I'".  \'.\x   RiEMSDVK   (Amsterdam). 


BJPM'.*  J. 'MW>i'J ^m 


(422)  UNIPEN'TIFIEII      r\I.NTING 


(4^3) 


THE    NATIVITY 


(424)  UNIDENTIFIKD     I'AINTINC. 
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Tlic   Connoisseur 

SiK,— As   a   rcadrr   of   The    Coxnoisskuk,    the  of   Prints  and   Drawings  of  the  British   Mnseum, 

photograph  of  No.    ^Sq  Unidentified  Painting   in  wfiere    it    could    be    studied.     The    personage    is 

tile  January   (1022)   number  strucl<  me  as  be  ing  illustrated  in  Chats  on  Old  Prints,  by  A.  Haydcn, 

tile  s.inir  a--  a  ]ii(tnre  iianging  at   my  brotin  r-in-  liut    this    may    cause    some    confusion,    as    it    has 

hiu'>  in   Holland,  and  at  the  Ryksimiseuin   (State  bien    pliutogra})hed    from    a    cnpv    oi    Xanteuil's 

Muxiim)    in    .\mvterdani.      I    translate    jiere    the  engraving,  again  engraved  in  i-everse,  so  that  the 

details    concerning    these    pictures    as    tln-\-    \\-ere  illustration    appearing    in    this    book,    being    the 

s'lii    to   me.     Tile   original   of   the   painting,    like  rev(  I'sc  of  a  reverse,  returns  to  the  sense  of  the 

\-onr    rerroduction,    is    in    the    Kyksmuseum    at  original  painting. — Ali..\x   Kikkwood. 
Ani.-tcrdam.     We  hail  ,1  cop\-  made,  as  we  had  a 

pendant  of  u,  which  is  .m  oiigin.d,  .ind  rei>rrs,nts  SiK,-   I  note  a  great  resemblance  between  these 

a  girl.      The  ])ictures  are  by  W'ybrand  de  (ieest,  portraits   and    the    engraved    portrait    of   Charles 

born     at     I.eeuwarden     (province     of     Friesland,  d'Orleans,     ''onite     de     Dunois  ;      the     engraved 

Holland)   in    i3()o  or   15(12:    died   there  in    i()5().  ]iortrait.  how e\-er,  looks  to  right.     It  was  engra\-ed 

His   father,   whose   pupil   he   was,    was   a   painter,  Ity    the    pre-eminent     portrait    engravtT,     Robert 

originallv  from  .Vntwcrp,  who  lixed  himself  Liter  X.uiteuil,     i(i()",     and     is     marked     "Ferdinand 

on  in   I.eeuwarden.     W'ybrand  de  Geest   married  Pinxit."     The    engra\iiig    in     my    possession    is 

H<ndrikje  rienburgh,  a  sister  of  Saskia  Ulenburgh,  pencilled  on  back,  "  Son  of  Henr\-,  1  )uc  de  I.ongue- 

who   m,nricd   km  r  on    Remlirandt   \an   Ryn.   our  \ille.     See  nunioirs  of  his  mother.      Killed  at  the 

gre.it   p.iinter.  age  of  21  in  battle."     A  similar  engraxang    is    in 

The    reproduction,    in    its    attitude,    is    simil.u'  the  Print  l-'ooni  at  the  British  Museum,   I   beliiXe. 

to    the    picture    in    the    Ryksmuseimi.       It    reall\-  — W.  |.  L. 
lepresiiits    ,1    boy.    therefore   we    had    the    bo\'    of 

our   twins   to   represent   this  picture   in   a   tableau  SiK,--  .V    reproduction    of    a    line    i.'n,!;ra\ing    bv 

xi\'.uu.    whili-    the    girl    rejireseiited    the    jiendant.  Xanteuil   corresponding   with    th.e   portrait    shown 

\l\r    ei  ^tunir    whuh     till-    boy    wme    was    made  in  the  .A|)ril  number  of  Thi:  (.1  ixxoissEfR  is  given 

according  to  tlii.-  original  jiicture,   and   w,is  d.nk  f.n  im;   p.ige   134  of  the  second  edition   (ii)og)   of 

yellow   (amber),   with   black  markings  sewn  on  it.  .Mr.   .\rtliiir  Hayden's  C/nits  on  Old  Prints.     The 

Ilie    goif-stick    ot    this    l)oy    w.is    red    and   white  name  of  the  painter  of  the  original  is  not  stated, 

check    on    the    h.indle,    with    nd    fringing.       'fhe  In   the    first    edition     the    title   was    giwn    as    I. a 

girls  I'icture,   on    the  cnntr.iry.    shows   ,1   costume  (,riind    fiiri-nnc   dints    .\,/    jciincssi',    which,    with    a 

ot    yellow    with    red    [uittern,   and    tlie   handle  of  reference  in   the   preface,   Mr.    HaMleii  corrects  in 

the    club    is    black    and    white    check   with    lilack  the   second   edition    to   /.c   ('onilc  df   Dunois   dans 

fringing.        I  he    si/e    ot    the    ]Hirtrait    is    113    cm.  sa   jciincssc.       The    costume.    ])ose,    etc.,    of    the 

(41    in.l   high   b\-  ,s ;;  cm.   (.;2   111.)    bro.id.  lieure   in    No.    40!)   jioint    to   its   being   the    work 

(  om])ared   with   your   descri|ition    and    the   one  of    the    s.inie    artist,    and   to   its   Ijeing   a    ])ortrait 

.ibo\e,  \iiu  will  see  that   the  attitude  is  the  s.iiiie  of    .mother   uiemlier  of  the  same   famih'. —  F.   J. 

with   the  youth's  picture,    but    the   markm,!:s    ami  Hll  I  s. 
the  (Tierk  on  the  h.indle  of  the  chil)  are  ditterent. 

—  R.  HI    Ciixsi.xxi   i\i  niAiiui-:  (Brussels).  RmaKT    Roe,   Joseph    Lee,    DrEi^Er.w, 

H.    M.KPLESTOXE. 

rxnu-xiiFii  11   PoKiK.Mi    (\o,  40(1,  SiK,     May    I    again    request    any    readers    who 

.Vpiil,   1022),  ]iossiss    ex.imples    of    tlie    work    of    Robert    Roe 

SIK, —  Iliis  seems  ,(lniosi   ieil,nnl\-  ,1   portr.iit  of  (171).;    I'^^No).   of   Cambridge,   engra\-er   ,md   iiiinia- 

jean    Louis  (  h,iiies  d'f  Irli'.uis   Longue\-ille,  (finite  turist.  01-  of  Joseph   l.ee  (1780-1851)),  of  Cirax'esend, 

de    Dunois,    wild   siiicieiled   hi-   f.ither  as   Due   de  enamel-pamier     to     the     Princess     Charlotte,     to 

Loni^iiexilje,  but  resigned  in  favnur  of  jiis  \ounger  commmiic.ite  ji.irticulars  to  me,   if  the\'  have  not 

brother,    the   Comte   de    S.mit    P.iul.    .ind    becmie  .dre.idy  done  so.      Such  details  are  desired  for  the 

.\bbe  d  <  )rleans.      K'.   .X.mteiul  enL;r,i\ed   this  suli-  pm|iose   of   com[iiliug   ,1   record, 

ject,  in  line,  in  iddo.  from  a  pn  iiiiv  1,\-  I'erdiii.uid  :  I   should  .ilso  be  glad  to  know  if  the  following 

it  is  Xo.  .S()  in  R.  Dumesml's  e,ii,ilii,i;iie  of  X.inteuil'^  p.imters  lia\  e  represent. iti\es  h\  iiig  at  the  present 

enyr.ix  ed  Work.      Iroui  iiispei  tion  of  the  euj;r.i\  ing.  time,  or  to  ascertain  an\-  information  concerning 

tile   portr.iit    \ou   ilhisti.ite   iiiiL;ht    be   the  origin, il  them   which   does  not   appear  in  exhibition   cata- 

p.imting   by    ii  iilm,iiid,   or   ,1    eo|)\,   .illowiug   for  logiie.-,,    dictionaries   of   artists,   or  other  familiar 

the    eiigra\ing    beim;     leprndiieed.     ,is    usii.il,     in  sources    of     reference:  —  Le     Cluwalier     Diifret.iv 

reverse,     'file  engr.i\iii,-   Is  .ilmosi   eert.iin    to   be  (exhibited    1707-1S02)  :    Henry    Maplestone,    R.I. 

.amongst  the  Xantenil  I  ortr.iiis  III  the  DeiMrlmeiit  (dud   iS,S4).  -F.  Goi^hox   Roe. 


sir  Edward   MarsIiall-HaH's  CloUoclion 

(  >NE  of  the  most   iiit'-rcsting  sales  ol   olijcts  d'art  held 
in    the    siininitr    was    undoubtedly    that    at    Sotheby's    on 
M.iv   nith,  when  a  i  oUeetion  of  snuff-boxes.  hoiiboiDiieics, 
miniatures,  and  other  hijoulcius  belonf.;ing  to  Sir  Edward 
Marsliall-Hall,     KC  ,     <  anie    under    the    hammer.        The 
rollcrtion,    whieh    Ixire   evidence    of    having    lieen    forme, 1 
with    marked    disirnumation.    einbodicd    many    pieces   of 
great    beauty,    but    none    more    s,.    than    the    magnihi  cut 
boiihoiiuu-yc  (3j',t  in.  long,  :;.»  m.  wide,    i  ] ,)   m.  high)  which 
forms    the    subject    of    one    of    our    ])lates.      As    much    as 
;  ).ooo  was  bid  for  this  superb  item   of  Sevres  ponelaiii, 
the   paintings   on    which,    though    unsignech    are   without 
doubt    bv    Dodin,    after    Boucher.      The    mounts    are    ol 
carved  and  chased   gold,   the  inside  rim  of  the  hd  being 
engraved    with     the    maker's    name,     "  Fossm    et     I^ils, 
Joailhers    du    l^.)i,    a    Pans."      The    jini.e    given    hir    this 
was  far  and  away  the  highest  of  the  sale,  although  there 
were  nianv  other  lots  comprising  artules  of  charm   and 
distinction.      From    among    these    must    he    mentioned    a 
l,ouis  XVI.  chased  gold  box.  3J  m.  o\,d,  which  is  stated 
l)y   an   inscription    m    the   hd    to   haw   been    presented    to 
the  Commander   of    H.M.    Sloop    Il'«/ic) /);c,    1S-13    (not   to 
lie  confused   apparently  with   Capt.   Lewis   :\Iortl(«.k.  who 
was     mortally    wounded     m     1700    while    deleatmg     two 
French  luggers  with  his  sloop  W :>lvei  iiw).  i2~o  ;    a  Kus'-i.in 
gold    bo.x.    chased    aiifl    enamelled    in    rich    !,'lll^    bleu,    and 
set    with    a    mini.iture,    2j    in.    diam  .   of    a    laily  and    two 
ilnldren.   snrroundeil   by  a   circle  of    73   biilhdiits,    3]    m, 
I22u;     <i    gold    sniitf-box.    (irtnlar,    j;    in,,    with    (h.ised 
ami    enamelled    borders   and    "  nai  re  "    en.imel.    endosmg 
on    to]>   and    bottom    a    minutely    ]Mmted    med.dhon    of   a 
water  srene.  ;  i.So  ;    and  a  "  Blarenlierglie  "  box.  m  tagcmal. 
2j   in.   long,    ij   in.  high,   with  chased   mounts  in  i.oloured 
g(jlds  framing  panels  jiamted  with  \-iews  of  .hciU-iiiix,  etc., 
£155.     The  most  contested  item  m  the  mini.itures  sec  tioii 
was  a  gouache  miniature  of  the  Chcvciliit  li'liim,  byComte. 
circular,   2.':    in  ,    in  s(]nare    ormolu   frame,   which   realised 
£4'.r).      .Mtogether   the  auction    netted    .iboiit    /o.ojo. 

Silver  and  Metal  Work 

Ihi.   he.ivv  ])resMnc   upon   c-ai  ii    month's   instalment   of 
tliese   notes    has   hitherto    jirec  hided    .iny    a' count    of    the 


siher  prices  of  Ma  v.  These  were  chiefly  moderate,  but 
a  few  items  here  and  there  may  be  cited  as  indicating 
the  trend  of  values.  At  Kobinson,  Fisher  &  Harding's, 
the  late  "Slv.  .Arthur  Foster's  property  included  i-:  plain 
Ceorgian  tliree-pronged  dessert  forks  (12  oz.  2  dwt.), 
which  scild  for  7NS.  per  oz,  ;  a  tankard  with  flat  cover, 
looi,  3j  in.  high  (17  oz.  18  dwt.),  for  82s.;  another, 
looi,  =;!  m.  (jS  oz.  7  dwt,).  for  72s.  ;  and  a  peg  tankard, 
io,S{3,  of  m,,  maker's  mark  J,H,,  over  fieur-dedys  (24  oz. 
10  dwt.),  for  S2S  ;  while  48  ii-in.  dinner  pilates  with 
gadroon  and  shell  borders,  ]Si2  (1,347  "^-  '-  clwt,),  went 
for   4s.    3d,    ]M.r   oz.,    and    12    similar   soup-plates    (3IX)   oz. 

0  dwt)   for  a  like  amount. 

.At  Puttie  k  cV  Simpson's,  a  plain  oval  tea-tray  (armorials), 
1813.  30!  in,  wide  (I4N  oz.),  secured  a  net  price  of  /74  ; 
while,  under  similar  conditions,  a  set  of  four  oblong  entree 
dishes,  parth-  chased,  1S13  and  iN22,  11  J  in.  wide  (2S3  oz. 

1  dwt  ),   made   /cici    is.   4d.  :     and  an   old  Sheffield  service 
(40  pieces).   ./113. 

At  Sothebv's  in  May.  £70  "  all  at  "  was  paid  for  a 
Scotch  c]iKiigh.  3 J  in.  diam.,  i|  in.  high,  bearing  the 
initials  of  W'llh.im  McKenzie  (died  16S8,  son  of  the  last 
Ihshop  of  I  )rkney)  and  Margaret  Stewart,  his  wife; 
and  £3<),  "all  at,"  for  a  set  of  six  12-in.  baluster-stem 
candlesticks.  b\'  Matthew  Poulton  and  James  Fothergill, 
Ihrnimgham.  1774  Icjuoted  by  J.ickson).  Found  in  a 
cottage  at  P.romhani.  Wiltshire,  inm  1830,  an  Elizabethan 
mazer,  3J  in,  high.  4,',  in,  diam,,  belonging  to  Mr.  W. 
tiinnington.  went  lor  /..123.  The  silver-mounting  of  this 
piece,  which  w.is  disiilayed  at  the  Wiltshire  .\rch;eologi- 
cal  Societv,  1833,  Society  of  -Vuticpiaries  of  London,  1  .SSc), 
and  Tudor  Exhibition,  1800  is  engraved  with  a  sevc<<i- 
braiiched  c  .mdlestic  k,  .md,  "  Tli\- blessing,  O  Lord,  grante 
me  and  mine-  :  Tli.itt  m  life  ,ind  death  ;  Wee  may  be 
Thine," 

.\t  rhristii-'s,  12  silver  rat-tailed  sjiooiis  with  notched-top 
hancUes,  10S3,  maker's  mark  I.S.  (i^,  oz.  6  dwt,).  were 
knocked  clown  for  133s.  per  oz.  Armour  sold  at  the  same 
rooms  inc  hicled  (in  the  late  Sir  Archibald  Lamb's 
collection)  a  Sa\ci\\ucl  engraved  and  gilt  J  suit,  nna 
10:50.  £4)1  ,  an  aiinet,  English,  iina  Kpio,  ,^273  10s.; 
a  morion  of  the  tliiard  of  the  Electors  ol  Saxony,  (Unman, 
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circa  15S0,  /g.|  los.  ;  a  high-comb  morion,  etched,  Xnrth 
Italian,  circa  1380.  /152  5s.  ;  a  cinquedea,  ivory  hilt, 
etched  blade,  Italian,  circa  1500.  £1^-;  los.  ;  and  a  16th- 
century  German  rapier  with  matchlock  pistol  attachment, 
etched,  and  with  tooled  black  leather  scabbard,  £y-(  los. 
Armour  belonging  to  Cornelia,  Countess  of  Craven,  and 
removed  from  Coombe  Abbey,  included  an  engraved 
and  gilt  suit,  i6th  century,  which  was  worn  at  tlie 
Eglinton  Tournament,  1S39,  and  by  the  late  Earl  of 
Craven  at  the  "  Shakespeare's  England  "  pageant  at 
ICarl's  Court,  /l,SgO.  A  16th-century  "  Goiuic  "  shield, 
JO  in.  diam.,  fetched  /4S3  ;  a  locking  gauntlet  for 
the  right  hand,  etched,  Italian,  cina  1.560,  /231  ;  a 
loth-century  backplate.  etched  in  the  style  of  Hans 
Burkmire,  German,  circa  1550,  £210  ;  and  a  pair  of 
shoulder-guards  embossed  and  etched  with  a  ])attern  in 
the  style  of  Conrad  Lochner,  German,  circa  1550,  /^jH  15s. 
Over  ;£S,05i  was  netted  by  the  famous  but  anonymously 
dispersed  numismatical  collection  formed  bv  "  a  Xoble- 
man,  recently  deceased,"  and  dispersed  at  Sotheby's  in 
March.  The  highest  individual  price  was  /330.  for  a 
British  Columbia,  Pattern  20  dollars,   1S62. 

Furniture,  Porcelain,  and  Objets  d'Art 

Althol'gh  numerous  have  been  the  lots  which  one 
would  like  to  record  in  this  section,  the  exigencies  of 
space  preclude  mention  of  more  than  the  most  out- 
standing. In  May,  a  pair  of  Louis  X\'.  parqueterie 
commodes,  4  ft.  10  in.  wide,  stamped  "  M.  G.  Crimer.  I\E." 
(property  of  Lady  Glenconner),  realised  /3,465  at 
Christie's  ;  while  another  pair,  57  in.  wide,  stamped 
"J.  Dautrice,  JE.,"  made  £1,522  los.  The  latter  pair 
belonged  to  the  Countess  of  Portsmouth,  as  did  also  an 
Adam  marqueterie  commode,  54  in.  wide,  £577  los.  ; 
and  a  suite  of  Louis  XVI.  furniture  (7  pieces),  covered  in 
Aubusson  tapestry,  £588.  The  property  of  Major  the 
Hon.  T.  G.  B.  Morgan-Grenville-Gavin,  D.S.O..  a  K'ang- 
hsi  famille  verte  bowl,  with  Louis  XV.  ormolu  mounts, 
II  in.  high,  13J  in.  diam.,  made  £336.  Five  panels 
of  17th-century  Flemish  tapestry,  Jason  and  the  Golden 
Fleece,  the  largest  piece  11  ft.  3  in.  high,  15  ft.  4  in.  wide 
(sold  by  order  of  the  Administrator  of  Austrian  Property), 
secured  i'1,365.  More  French  furniture  appeared  in  the 
A.  B.  H.  Goldschmidt  sale,  when  a  suite  of  Louis  X\'. 
furniture  (8  pieces),  covered  in  Beauvais  tapestry,  was 
knocked  down  at  £735  ;    a  marqueterie  commode  ol  the 

same  period,  38  in.  wide,  stamped  "  P.  H sem," 

^t  £7'4;  "^  P^'''  oi  Louis  X\T.  porphyry  ya.ses,  ormolu 
mounted,  15  in.  high,  at  £525  ;  a  Louis  XVI.  clock  by 
Iinbert  L'Aine,  i  Paris,  2ii  in.  high,  £483  ;  and  an  early 
16th-century  French  tapestry  panel,  one  of  a  set  illus- 
trating Lei  Amours  de  Gombaut  et  de  Macee,   7   ft.  9  in. 


high,  S  ft.  wide,  at  /l,l02  los.  .V  17th-century  Brussels 
|)anel,  woven  with  a  Roman  triumph,  and  bearing  the 
monogram  "  Le  C,"  12  ft.  high,  16  ft.  wide,  made  £672. 
.\  bronze  plaque,  probably  from  a  fountain,  designed 
with  figures  of  Xeptune,  sea-liorses,  etc.,  Florentine,  I6th 
century,  .scored  £514  los.  A  number  of  pictures  on  glass, 
belonging  to  Mrs.  R.  \V.  Skipwith,  realised  figures  varying 
between  £10  and  £73  los.,  the  latter  sum  being  given  for 
The  Seasons,  a  set  of  four,  after  Rosalba,  14  x  10  in.  In 
the  preceding  month,  many  fine  tapestries  belonging  to 
the  Countess  of  Craven  came  up  at  Christie's.  .Xniong 
these  were  a  set  of  six  needlework  hangings,  worke<l  at 
St.  Cyr  for  Louis  XIV.,  and  transferred  to  the  Palais 
Royal,  1793,  all  about  i  1  ft.  high  and  9  ft.  wide,  ,^8,820  ; 
three  17th-century  Brussels  panels  (landscapes  and  view.s), 
signed  "  11.  Reydams,"  the  largest,  10  ft.  8  in.  x  20  ft.  4  in., 
£2,257  10s.;  and  seven  late  17th-century  Beau vais  panels 
(hunting  scenes),  the  largest  10  ft.  6  in.  y  16  ft.  7  in., 
£2,257   los. 

\'iohns  sold  by  Puttick  i  Simpson  included  branded 
and  dated  specimens  by  Camillus  Camilli,  £105  and  £77 
respectively;  and  an  example  by  Petrus  Guarnenus, 
Venice,  1740,  £56.  In  the  ceramic  section,  two  old  Delft 
polychrome  vases,  painted  in  the  Chinese  taste  bv  Jan 
van  der  Buergen,  iSJ  and  iSJ  in.  high,  sold  for  £189  the 
two  ;  while  £105  purchased  a  garniture  of  three  Kien-Lung 
famille  rose  vases  and  covers,  gi  in.  high;  £.S4,  a  circular 
dish,  22  in.  wide,  of  the  same  period  and  genus,  enamelled 
with  a  musical  party,  and  figures  emblematic  of  the  arts  ; 
46  guineas,  another,  2iJ  in.  diam.  (two  ducks  on  a  pond)  ; 
and  46  guineas,  a  K'ang-hsi  famille  verte  va,sc  of  baluster 
form.  iS  in.  high.  X'ine  smaU  panels  of  German  16th- 
century  stained  glass  secured  80  guineas  the  lot  ;  while 
a  gold  and  enamel  oval  snuff-box,  2^  in.  wide,  given  by 
the  Sultan  of  Turkey  to  Commander  Starmer,  of  the 
Hecla,  1S47,  changed  hands  at  62  guineas.  Of  furniture 
there  may  be  cited  a  Sheraton  mahogany  winged  bookcase. 
86  in.  wide,  which  fell  to  a  bid  of  £94   los. 

A  carved  gilt  suite  of  Louis  XV.  design,  covered  in 
.\ubusson  tapestry,  sold  for  £60  at  Robinson,  Fisher 
and  Harding's  ;  and  a  o-ft.  Sheraton  break-front  side- 
board, for  £39. 

At  Knight,  Frank  &  Rutley's,  in  June,  the  small 
collection  of  Oriental  porcelain,  belonging  to  N'iscount 
Xo\ar,  was  disposed  of,  when  the  following  prices  were 
realised  : — Pair  of  deep  circular  dishes  in  blue,  Kien-Lung, 
70  guineas  :  famille  verte  ovoid  jar  and  cover,  K'ang-hsi, 
38  guineas  ;  pair  of  famille  verte  baluster-shaped  vases, 
K'ang-hsi,  115  guineas;  pair  of  famille  rose  globular 
cisterns,  interior  decorated  fish,  Kien-Lung,  320  guineas  ; 
blue  and  white  ovoid  jar  and  cover,  K'ang-hsi,  150  guineas  ; 
and  pair  of  famille  rose  vases,   40  guineas 


The   Connoisseur 


The    Burdett-Coutts    Porcelain,    Furniture,     Objets 
d'Art,  and   Silver 

Over    £39,095    was    cleared     by    the    Burdett-Coutts 
porcelain   and   objets   d'art,   which   took   Christie's   three 
days  to  sell  on   May  9th.    loth,   and   iith.     C>n   the  lirst 
day,    tlie    most    coveted    item    consisted    of   a    Louis    X\'. 
cabinet  and  cartonniere  (the  cabinet  stamped  "  H  \"  ]\  11 
and    "  E.    J.    Cuveller  "),    surmounted    by   a    clock,    \Mtli 
movement    by    Etienne    I.e    Xore.    i;    Paris  ;     the    whole 
lacquered     with     Cliinese     landscapes    and    mounted    in 
ormolu    (with   the  mark  of  "  Caffieri  "),   and  surmounted 
bv  bronze  figures  in  Chinese  costume.     14.200  was  paid 
for    this    superb    piece,    next    in    importance     being     tlie 
Garrick-Hogarth-Shakespeare    chair,    which    reached    the 
i2,ioo   limit       Made   in   mahogany,   this   rococo   piece  of 
furniture   bears   a    medallion   head    of   Shakespeare,    saiil 
to  ha\e  been  carved  by  Hogarth  himself  from  a  piece  i^f 
the    poet's    mulberry-tree.       Designed    by    Hogarth,    the 
chair  was  presented  to  C'.arrick  as  president  of  the  con- 
temporary   Shakespeare    Society,       The   ceramic   section 
was   headed   bv   a    Swansea   dinner   and   dessert   service, 
painted  by  Billingsley,  impressed  mark  (ncarlv  -^50  pieces), 
the    ultimate    bid    lor    which    was    one    of     £1.627     i°s. 
\Vorcester     was     principally     represented     bv     a     di-ssert 
service  painted  with  groups  of  llowers  in  panels,  gilt,  on 
mottled  dark  blue  ground  (50  pieces).   ^556   los.  ;    a  pair 
of  oval  tureens,  covers,  and  ladles  (dark  blue  scale-pcittern 
ground).    £231  ;     12   plates    (mt^tled   dark   blue  ground). 
J223    13s.  ;     a  hexagonal   \ase   and   coxer   (scale-pattern). 
15   m.   high.   £199    los.  ;     and   a   jug.    with  yellow  ground 
transfer  -  printed    with    pastorals    in    colours,    the    spout 
modelled  with  a  mask,   8J   in,    high.   £152   5s.      A  pair  of 
Chelsea    oviform    \.ises    and    (.overs,    painteil    with    Bac- 
chanalian   subjcits.     probably    bv     Donaldson,     iij     in., 
fetched    £441  :     and    a    i>,iir    of    ^'ung-cheng     \ases    and 
covers,  and  a  pair  of  beakers.  24  in.  and  19  m.  high.  £525. 
Sevres  constituted  the  principal  attraction  of  the  second 
clay.     A   dessert   service,    painted   with   landscapes,    etc  . 
liy    Aloncle.    Chapuis,    senr..    Evans,    and    others,    with 
gilding  by  I. eguay.  1770,  1  7S0,  17.S1  ( 100  pieces),  made  the 
most  with   £2,415  ;     but   another,   painted   with   bcmcpiets 
on    white    ground,    with    blue    ,ind    gold    feuille-dc-c  houx 
borders,    by    Taillander.    Thec«lore,    etc.    177S-17S1    (2S4 
pieces),    went    for    £441.    and    .1    tea   service    (63    pieces). 
similar  to   the   foregoing,    for    /  ^7    lOs.      Some   of   the   re- 
maining  lots   were   a   tea   serxue,    painted   with   cKissical 
subjects   in    oval   panels   on   gro^-bleu   ground,    with    gilt 
arabesques,    by    Dodin    and    Leguay.     1789    (17    pieces), 
£472  los.  :    an  oval  jardmic^re  (medallion.  Teniers  subject), 
gilt,    with    branches    of    flowers    and    scroll-work    cm    an 
apple-green  ground,  by  \iellard.  1759,  5J  in.  high.  loj  in. 
wide,  £514  ;     and  a  pair  of   d-veiitail    jardinieres,   painted 
with  camp  scenes  by  Morin  (?).   1700.   lU  in.  high,  cj  m. 
wide,   £^997   los.     Miniatures  predominated   on   the   third 
day,  when  the  three  celebrated  miniatures  by   Isaac  and 
Peter   Oliver   of     Tlie    Vigby    l-iinn/y.    The   Lady    Wnelia 
Vigliy,  and  Lady  Arabilla  Sliiait,  commanded  a  total  of 
£1,050.     Originally    discovered    in    an    old    Welsh    house 
belonging  to   Jlr.  Watkins  Williams,  a  descendant  of   Sir 
Keuelm  Digby.  the  miniatures  were  purchased  bv  Horace 
WaljKjle,  and  ucre  for  a  lime  at  Strawberrv  Hill.      Thev 
were   exhihitccl    at    South    Kensington.    1S02,    and    .it    the 
Burhuglon   I'ine  .\its  Club,   i!S8ij.      Also  from  Strawberrv 


Hill  were-  tile  three  following  miniatures  bv  Peter  Oliver: 
Sir  Keiulm  Digby,  1627  (S.K.,  I.S62  ;  B.F.A.C,  1SS9), 
£336  ;  Ladv  Venelia  Dizby  (S.K..  1SO2)  :  and  another  of  the 
samc(S.K.,  1862;  B  F.A.C..  1889).  £241  10s.  The  follow- 
ing were  enamels: — Cliailes  I.,  by  J.  Petitot.  £'304  los. ; 
Chiiilt'S  II.,  by  the  same,  in  conteniporarv  gold  locket, 
enamelled  turquoise,  with  the  Roval  Crown  and  cypher 
inside  the  lid,  £441  :  James  11.,  by  the  same.  £2.83  los.;  and 
Hcnrutla  d'Anglelerrc,  Duchtss  of  Orleans,  by  the  same. 
jji57.  All  four  were  exhibited  at  South  Kensington.  1862. 
and  at  the  Stuart  Exhibition.  18S9.  while  they,  like  the 
CUiver  miniatures  previously  mentioned,  are  mostlv 
illustrated  in  Mr  j,  J.  Foster's  British  Miniature  Painters. 
The  fine  gold  Creek  ear-ring  representing  a  winged 
'Victory."  \\  in.  high,  eirea  300  B.C.,  made  /378  los.  . 
while  two  portions  (if  marble  Assyrian  bas-reliefs,  found 
in  the  N  W.  I'alace.  Ximroud,  and  presented  to  Miss 
(afterwards  Baroness)  Burdett-Coutts.  bv  .\-  H.  I.avard, 
1849.  brought  in  £210  and  £483  respectively.  The  former, 
19.1  ■.  22  111  .  represented  an  eagle-headed  deity  holding  a 
fir-cone;  the  latter.  14.I  x  19.V  in.,  two  armed  warriors 
Both   belonged  to  the  jieriod  of  Assur-nasir-pal.  8S5  B.C. 

The  Burdett-Coutts  Engravings  and  Unfranied 
Drawings 

{3.005  1  Is,  6d,  was  the  total  sum  realised  by  the  Burdett- 
Coutts  engravings  and  unfranied  drawings  at  Christie's 
on  May  8th.  Among  the  former,  a  rare  impression  of 
Mrs.  Sheridan,  by  Gainsborough -Dupont,  after  Gains- 
liorough.  realised  £609  ;  a  second  state  of  Signora  Gicvanna 
Baeeel/i.  by  J.  Jones,  after  the  same,  £^183  15s.  :  a  third 
state  of  Ceoigiaiiii.  iJiichcss  of  Bedford,  bv  S.  W.  Reynolds, 
after  Hoppner.  £157  los.  ;  a  fourth  state  of  Robert  Burns 
tiy  William  \\alker  and  S.  Cousins,  after  A.  Nasmyth, 
icjci  15s  :  a  second  state  of  M!/e.  Paiisnt,  bv  [.  K.  Smith, 
after  A  W.  De\is.  £73  los.  :  a  hrst  state  of  The  Hon. 
Mis.  Xiiilh.  by  the  same,  after  Romney.  £50  Ss.  :  and 
one  of  Mrs.  Abington  as  "  The  Coniie  Muse,"  by  J.  Watson, 
alter  Kc-\  nolds.  £71  8s.  ( )f  the  drawings  there  need 
onlv  1h-  cited  a  series  of  15  drawings  by  Frederick  Nash, 
of  Cmcduiy  House  befuie  the  Fire,   which   fell  for  £441. 

Engravings  and  Etchings 

More  than  £7.704  was  realised  by  a  sale  of  selected 
engravings  in  cohiurs.  from  the  kite  Sir  lulward  Coates's 
(.ollectioii.  at  S(.theb\'s  on  May  18th.  Only  114  lots 
were  ottered,  many  realising  good  individual  sums.  The 
auction  commenced  with  mezzotints  in  colours,  of  which 
.-(  Chiistmas  Gambol,  by  J.  K.  Smith,  ,iftcr  Morl.md,  and 
A  Christinas  Holiday,  by  and  after  J.  K.  Smith,  made 
£505  the  jiair  ;  a  like  amount  being  bid  for  a  set  of  four 
plates  of  T'ov  Hunting,  by  F.  Bell.  Children  Gathering 
Btaet^t'i'i  1  les  and  Children  T'ishing,  hv  F.  Dawe,  fetched 
/320  the  jiair  ;  T'eediiig  the  Pigs,  by  J.  K.  Smith,  £220; 
77;c  Thatcliii,  bv  W.  Ward.  £215  ;  .4  Paitv  Angling,  bv 
G.  Keating,  and  Thi  .-litgler's  Repast,  by  W.  Ward,  £2io 
the  pair;  A  \'isit  /c  the  Child  at  Xuise  and  .(  I'lsit  to 
the  Boarding  House,  by  W.  Ward.  £190  the  pair  ;  Morn- 
ing, or  the  Beiit  roll  ill  Spoitsinan,  and  Evening,  or  the 
Sptotsman's  h'eluni,  b\'  |.  (irci/er,  /i8otlie  pair;  Collage 
family  ,iiid  The  Shephiid's  Meal,  by  J,  K,  Smith.  £170  the 
]>.iii  ;  Thi  l-'isherinaii's  Hut.  \tv  the  s,iine.  {145  ;  and  Giles, 
till    Faimei's  Boy.  by  W.  Ward.  £140.      Stijiple  ]>late-  sold 
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on  the  same  clay  included  a  pair.  The  Fainui's  D.  or  and 
The  Sqiiiic's  Door,  by  B.  Dutcrrcaii.  i^^o :  a  pair, 
Dancing  Dogs  and  Guinea  Pigs,  by  T.  Ciaiigain.  /200  :  a 
pair,  The  Soldier's  Farewell  and  The  Soldier's  Return,  by  G. 
Graham,  £160;  and  seven  plates  of  Shooting,  by  T.  Simp- 
son, K.  Dodd,  and  C.  Catton,  junior.  ^,140.  Other  prices 
were  ^^50,  for  liuflic  Felicity,  by  J.  Ward  ;  ^^^30,  for  a 
pair.  The  Citizen's  lieireat  and  Selling  Rall-its,  by  W. 
Ward,  alter  J.  Ward  ;  £125,  for  Industrious  Cottugeis,  by 
and  after  the  same  ;  and  iii5,  for  Plate  S  of  Wheatley's 
Cries  0/  London,  "Round  and  Sound.  Five  Pence  a  Pound 
Duke  Cherries!"  by  .\,  Cardon.  On  other  occasions,  an 
open-letter  proof  in  brown  of  Emma  (Lady  Hamillon), 
by  J.  Jones,  after  G.  Romney,  made  /So  ;  and  Le  Compli- 
ment ou  la  Matinee  du  jour  de  Tan.  and  companion,  by 
P.  L.  Debucourt.  £155  ;  an  example  of  the  only  state 
of  the  drypoint.  .'iyr  Prison,  by  Muirhead  Hone,  izzo  ; 
and  ten  drypoints  by  the  same  (Obacli  A:  Co..  1004), 
Southampton  jrom  F.ling,  etc.,  i-;70  :  The  Kitchen,  by 
Whistler,  on  yellow  India  paper,  £i4f);  A  Sunset  in 
Ireland,  by  Seymour  Haden,  second  state,  on  Japanese 
paper,  /107  ;  and  a  copy  of  The  London  Set,  by  1>.  V. 
Cameron,  in  original  portfolio,  /145. 

Puttick  &  Simpson  also  held  some  interesting  print 
sales,  the  most  important  of  which  totalled  over  /1.J23. 
Individual  prices  included  £141  15s..  for  a  volume  of 
Portraits  of  the  Winning  Horses  of  the  Great  St.  Lcgcr 
Stakes  at  Doncastcr,  1815—24  inclusive  (except  "Ebor"). 
aquatints  printed  in  colours,  by  Sutherland,  after  Herring 
(1825)  ;  and  £153  6s.,  for  April,  June,  July,  and  December, 
by  Bartolozzi,  after  W.  Hamilton,  ovals,  also  in  colours. 
On  another  occasion,  an  impression  in  colours  of  The 
Dairy  Farm,  by  and  after  J.   Ward,   netted   £130   los. 

Pictures 

Some  interesting  and  speculative  pi^  turcs  were  auctioned 
by  Robinson,  Fisher  &  Harding  on  June  13th.  .\  pair 
of  r"a5c5  of  Flowers,  by  Jan  van  Huvsum,  was  one  of  the 
first  items  to  attract  notice.  It  fetched  /So  2s.  Next 
lot  but  one  came  an  unfinished  portrait  sketch  by  Gains- 
borough of  Mrs.  Siddons,  iS  x  14  in.,  over  which  j-i  Ss. 
changed  hands.  Formerly  owned  b}-  John  Delane,  of 
The  Times,  who  married  a  descendant  of  the  great 
tragedienne,  this  painting  was  given  to  his  brother,  the 
late  General  C.eorge  Delane,  father  of  the  owner,  who 
submitted  it  to  auction.  A  Lely  portrait  of  Catherine 
of  Braganza  scored  £131  js.  ;  and  a  pair  of  panel  portraits, 
dated  1390,  of  a  Lady  and  Gentleman,  by  .M.  Berckmans, 
45  X   34  in.,  £i6S. 

£200  was  given  for  a  Landscape  by  J.  van  Ruysdael, 
32  X  40  in.,  at  Sotheby's  on  the  preceding  day,  when 
some  pictures  belonging  to  Lord  \'ernon  were  also  sold. 
.\mong  the  latter  may  be  mentioned  two  from  a  series 
of  eight  sketches  of  the  History  of  Achilles,  designed  for 
tapestry  by  Rubens,  panels,  16J  x  iji  in.,  /480  ;  Mrs. 
Oswald,  by  Zoffany,  90  x  63  in.,  £]8io  ;  Benjamin  Frank- 
lin, by  J.  S.  Duplessis,  3ii  x  25  in.,  /12S;  two  Fjcus  oil 
the  Thames,  by  W.  Marlow,  J82  ;  Mrs.  Chalmer,  30  x  25  in.. 


£42,  and  C.  J.  Fo.v.  30  x  40  in.,  £48.  both  by  Raeburn  ; 
and  several  seapieces  attributed  to  the  unfortunate 
Charles  Brooking,  of  which  a  pair,  30  x  41  in.,  made  £^74, 
another  pair,  34  x  40  in.,  £50.  and  .(  Calm,  with  English 
Wssels  firing  a  Salute,  38  x  34  in.,' £42.  These  were  all 
oil-paintings  During  the  preceding  month  the  same  firm 
received  £1,200  for  a  F.  Hals,  I'mtiait  of  a  Fisher  Boy, 
30  X    25  in. 

In  ;.ddition  to  the  £2.730  realised  by  Komnev's  .Miss 
Tempest,  as  stated  in  our  last  issue,  the  Goldschniidt 
collecti<m  at  Christie's  in  .May  included  On  the  Oise,  by 
Danbigny,  1S76,  panel,  15  x  2O.I  in.,  £i,9|2  los.  ;  The 
.Minuet,  by  N.  I.ancret.  25  x  31J  in.,  £1,322  los  :  A 
Shepherd  and  his  Flock,  by  Ch.  Jacque.  1S70,  25  x  21  in., 
£588  ;  and  Brameiton.  Wood's  End,  near  Thorpe,  Xorfolk, 
by  George  \incent,  24  x  29.I  in.  The  property  of  Mrs. 
C.  F.  Ruck  Keene,  a  portrait  of  Benjamin  Keene.  son 
of  Edmund,  Bishop  of  Ely  and  Chester,  by  Rontney, 
49i  X  39i  in.,  made  £997  los.  ;  while  one  of  Lady 
Glenorchy,  by  Gainsborough,  in  painted  oval.  29J  x  24^  in., 
the  property  of  -Major  the  Hon.  T.  G.  B.  Morgan-Gren- 
ville-Gavin,  D.S.O.,  scored  /4,200,  From  other  sources, 
a  Clouet  portrait  of  The  Duchess  de  Montmorency  panel, 
35  X  -jJ  if.,  secured  £577  los.  ;  and  a  wing  of  a  trip- 
tych, with  The  Holy  Family  on  the  obverse,  and  a 
female  saint  in  grisaille  on  the  reverse,  by  Jan  Prevost, 
panel,  34^  x  12!  m.  (property  of  the  Princess  \'illa- 
franca  Salaparutor,  of  Palermo),  £i,oSo.  The  total 
amount  realised  by  the  day's  sale  was  five  shillings 
under  £33. 193- 

Stamps 

St.\mps  reaU>i:ig  ^20  or  over  at  Putlick  A:  Simpson's 
during  .May  included  a  mint  sheet,  full  marg,,  of  New- 
foundland, 1S37,  scarlet  verm.,  £42  ;  and  single  examples  of 
Saxonv,  1S30,  3  pf.  brown-red,  marg  on  three  sides,  clear 
ubiit.,  i^S  ;  Tuscany,  1S51-2,  wmk.  crowns,  60  crazie 
brick-red  on  az.,  minute  tear  at  left  corjicr,  £22  ;  and 
Ceylon,  1S57-S.  wn)k.  star,  imperf.,  Sd  brown,  large 
marg.  on  two  sides,  /  20.  Cape  of  (iood  Hope  blocks  com- 
prised ten  1S33-S  41I.  blue,  and  four  1S03-4  id.  deep 
carmme-red,   for  winch   £20   per  scries   was   realised 

Medals  and  Decoratiotis 

M.\NY  interesting  and  some  curious  medals  and 
decorations  were  soil  by  Glcndining  and  Co.  in  June. 
The  most  out-of-the-way  item  was  the  Order  of  the 
Gold  Umbrella,  with  mandate  of  the  King  of  Burma 
conferring  it  on  the  Commander  of  the  Royal  steamer. 
The  price  letcheJ  by  this  decoration  was  £13  los.  Some 
other  lots  were: — Ofjicer's  Military  General  Service.  Medcd. 
one  bar,  Sahagun  ani  Benevente  (7th  Huss.irs — only 
three  officers  received  this  single  bar  in  this  regiment), 
/16  los. ;  gold  enamelled  Baronet's  badge  (Nova  Scotia), 
G-iorge  HI.  hall-mark,  £ig;  King's  Messenger  badge, 
temp.  George  III.,  £15  5s.;  and  gold  enamelled  Badge 
of  the  Military  Order  jf  St.  James  of  the  Sword  0/ 
Spain,  /15  los. 
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New  English  Art  CIlub 

'liiE  sixtv-MXtli  cxhiljitinn  nf  thi-  Xi-w  Iuii;lisli  Art  I  lul> 
(.It    thf    KAV.S.    (■..ilU-ry,    fall    Mali     I^ast)    was    a   decided 
iinjinivcmvnt  on  the  sixty-ttl'th,  and  iDntained  much  that 
was  interesting;,    if  "nl\-  .i^  atlordui.i;  ni.itenal  fur  curious 
specul.ition.      The    "  M.idern^  "    pro\-.- 1,     on    the    wli.)le, 
less  provocative  th.ni  u^ii  d    .-xcn  Mr.  ( '.    Sp.'nrer's  Si'iin.ti: 
oil  III:-  Mmnit  and  Mr    St.uileV  Spencer's  V irrciluig  a  11',;; 
Menmrial    tendin'4    r.:ther    to    aninse    than    to    shock    the 
a\'c-r.ii;"e  ln-holder.      .\ni.iiv^    the   liext    ihui',,   in    the   exlii 
liUion  were  two  portr.nts,  widely  dissimil.ir    ni    i  oni  eption 
an  I    techniqne.    by    M'-ssr^,    Wilson    Sl.-er   ,iiid    H.    Dixoii. 
In  lii^  -l/iv  h'liviii'.  Mr    Steer  M.i\'e  a  lii,i.;lil\-  synip.ithetic 
stiidv    ot    .in    elderh-    l.idy,    seated    before    a    ctiina  l.iden 
torniT-i  npho.ird,   the  entire  presentment   lieim;  conveyed 
in     the     snlith',     .itinosphrnc     coh.iir     wlmh     marks    this 
arti-.t's    work.      'Mi    the    other    hin.l.    .\lr.    1  hxon,    in    his 
Piiiliiiit  of  a   man.    h.id   relict   upon   :  heer  forcibilitv  .ind 
directness  of  present. ition   for  his  appe.d.      ThoiiLth  r.ither 
coarsely    handled,    tie'    I'.'itniU    was    telluiL;    in    its    \  irile 
drau,t;litsinanship       .ind       iinconvention.il       arrangement 
I'roblems  of   li;.;htmi;   somewhat  simil.ir  to  those  essayed 
hv    Mr.    Sims    in    the    (  lub's    previous    displ.iy   were    en- 
countered   m    Sir    Willi, im    i.irpen's    lunly    M,<iiniig       It 
would   be  difhtiilt    to   (Mint    the   iindr.iped    feminine   form 
more    cleverly — or.    indeed,    witfiout    .illordm.n    legitim.iti- 
cause  for  offence,   more   fr.inkh' — th.in   li.id   been  done  m 
this   and   the   com]).inion   work,    .J    Ih^app.nnliiig    Lettci . 
In  each  the  model  was  well  selected,  and   the  lirushwork 
.idept,   but   m   lioth  the  lack  of  anv  depth   of  lonception 
n  liit.ited   .i.u.iiiist    lis   ,om]dete   suness.       The   little   anec- 
dotal    composition.     Aiiiuii'..     /.//y    -a     llerm.in     soldier 
biddin.r;   an    ironu.il    l.irewell   to    ;i    woiii.in    who  crouches 
wi-eping    on    .i    liimbled    bed      w.is    .m    ,i    dilli-rent    pl.me. 
Here  the   technique  wis   less   p.iramount.   .iml    the   miagi- 
uative  facult\-  more  si.,   althou,i,di  tno  inrli)dr.im.itic    m  its 
expression  to  be  .ibsulutcdy  con\'ini  iiu;.      Professor  Ih-iiry 
Tonks's  ii.istel.   I, lit'.   Ili.iit.   .idmir.ible  both  m  its  i..l..iir 
and  I  onception.  \\.i>  tin-  most  iiii])i 'rbint   dr.iwiiiLi  shown 
The   sole   pien.-   ot    siiilptiire   was    Mr     l-qstnn's  .irresliiv^ 

broll/e       bust       of       llle       IMintrr       KlilllWI.       lent       b\'       thr 

<  nntemi>.ir.iry   Art    Souety. 

Memorial  to   the   Men  of  Cambriilficshire 

il  h.is  f.lllell  l<i  .1  1 'oiiiiiii.  .11  SI  111). Oil  lo  ex. ■(  lite  tlu- 
!'|..'.i)V  Mi'iihiilal  hi  Ih.f  Milt  i-l  ((niiliiii/i;i\^lilli\  wlin  ll 
uas  r.-centl\'  iinveili-d  .it   llie  iim\  ei  sit\'  iitv  oil  the  t  .iiii 


A  Canadian  bv  birth.  Professor  K.  Tait  McKenzie's  name 
will  be  recalled  in  connection  with  an  illustrated  review 
in  The  Connoisseur  (August.  1920)  of  his  exhibition  at 
the  Fine  .Xrt  Socii-ty.  .Always  interested  in  the  problem 
of  portraying  mo\-einent.  Professor  McTvenzie  has  rendered 
this  new  miinorial  as  an  expression  of  energy.  Fntitled 
'/'/;<■  Home  Ciiiiiilrv,  it  represents  .1  private  soldier,  in 
full  kit.  triumiihantU  returning  after  the  war.  With 
disci))line  relaxed,  he  strides  along  bareheaded,  helmet 
in  hand,  a  Boche  helmet,  as  a  trophy,  slung  on  his  liack 
.111,1  partly  concealed  liy  a  laurel-wreath  carelessly  flung 
o\  er  the  rifle- barrel.  In  his  hand  he  holds  a  rose  :  another 
rose,  thrown  at  him,  has  fallen  to  the  ground.  His  head 
is  turned  to  the  side,  his  expression  is  alert,  happy,  and 
slightly  i]ui7.zic.il,  and  his  lips  are  slightly  parted  as  if 
he  has  recognised  an  old  friend  in  the  welcoming  crowd 
and  is  about  to  call  to  him.  In  this  f.ace.  the  sculptor 
h.is  tried  to  express  the  type  on  wdiom  he  believes  the 
future  of  England  must  depend.  Blond,  with  hair  wavy 
rather  th.in  curly,  head  well  rounded,  forehead  slightly 
fhit,  the  boss  i)\er  the  eyes  large  but  not  so  developed 
as  it  will  be  ill  Liter  life  :  the  brows  straight,  nose  not 
continuous  with  the  brow  as  in  the  Greek,  the  mouth 
l.irge,  and  lips  not  too  full.  It  is  noticeable  that  the 
entire  conception  of  the  statue  differs  from  many  war 
memorials,  in.ismm  li  as  a  definite  attempt  lias  been 
in.ide  to  reiilise  .in  .itmosphere  of  jovous  hope  rather 
til, in  i.it  gru.'f  iinassu.igeil. 

Our  Plates 

To  the  list  of  liltl. -known  but  able  artists  whose 
cl.iims  to  rei  ognitiiiii  li,i\e  lieen  resuscitated  by  The 
C  oNN'OissEfR  must  now  lie  added  the  name  of  H.  V.. 
Downing,  a  clever  w.iter-colour  sketch  of  Fishing  Bnnls 
nil  .'/((•  Beach,  Hasliiigi.  by  whom  is  reproduced  .is  the 
frontispiece  to  this  number.  Downing,  who  lived  at 
so,  llenuli-s  Buildings,  Lambeth,  commenced  exhibiting 
111  i,'<-'7.  In  !^i-)  he  was  elected  to  membership  of  the 
Niu  Societv  (now  ilii-  h'oval  Institute)  of  Painters  in 
W. iter  -  Colours,  .ind  for  .1  brief  space  occupied  the 
]i..sition  of  Secretar\-  tci  tli.it  body.  This  office  he  did 
not  long  enjov,  however,  as  his  de.itli  took  place  in  1,'^3,5. 
I  lie  view  of  Sliiiwheiiy  Hill,  by  Josi'ph  Ch.irles  Barrow, 
IS  not  only  topographically  int<Testing,  but  i^  also  not.ible 
.IS  tvpif\'iiig  the  work  of  John  \".irl.-\-'s  ni.ister.  B.irrow 
held  .in  cMiiHig  dr.nvmg  i  l.iss  twu  e  ,1  week  ,it  his  house. 


C/inri/f   Art  -Notes 


ij.  Furni  val's 
Inn  Court.  Hi)l- 
born,  where,  to 
(|  u  ot  e  Ro  g,et , 
"  V'arley  was  to 
make  h  i  m  self 
generally  useful, 
not  only  durin;.,' 
the  hours  of 
study  as  a  lower 
kindofassistant. 
I>ut  also  as  an 
errand-boy  and 
otherwise  at  odil 
times.  In  return 
he  had  the  ad 
vantagcof  draw- 
ing with  t  h  e 
other  pupils,  and 
he  was,  m  o  r  e- 
over,  furnished 
with  prints  from 
which  hestudied, 
and  encouraged 
to  draw  fro  m 
nature."  Louis 
Francia  was  ano- 
ther assistant  at 
the  same  schocjl. 
It  may  be  meii- 
tioned  that 
Barrow,  who 
exhibited  at  the 
Royal  .Vcademv 
from  I  7  8  y  to 
1802,  and  was 
elected  a  Fellow  of  the  Society  of  Artists  in  1 790-1, 
showed,  inter  alia,  two  \iews  of  Strawberry  Hill  at 
the  latter  institution  in  1790.  A  further  example  of 
;Mr,  H.  R.  Macbeth-Raeburn's  artistry  in  the  translation 
of  his  namesake's  works  into  colour-mezzotint  is  found 
in  the  reproduction  of  the  plate,  IM.  Xa'Jianui  Sfjfits. 
Since  our  plate  was  printed,  we  have  to  con.gratulate 
-Mr.  Macbeth-Raeburn  on  his  well-deserved  election  to 
an  Associateship  of  the  Royal  Academy.  The  original 
picture  was  executed  for  the  .Archers'  Hall,  Edinburgh, 
and  shows  Spans  in  the  uniform  of  the  Royal  Companv 
of  Archers,  of  which  he  was  President  in  iSoo  and  Adjutant - 
General  in  1810.  The  younger  son  of  Thomas  Spcn.s. 
the  sixteenth  of  Lathallan,  Nathaniel  Spens  (172S-1813). 
was  also  President  of  the  Royal  College  of  Physicians. 
Edinburgh,  1794-6.  The  magnificent  Sevres  bjtiboniuen. 
which  constituted  the  clou  of  the  Marsha!l-llall  sale  at 
Sotheby's,  is  described  on  page  234  ;  while  the  two 
pictures  from  the  Florence  Exhiijition  were  allude, 1  to  in 
.Mr.  Maurice  W.  Brockwell's  article  last  month. 

Notes  from  Italy 

The  Thirteenth  Biennial  Exhibition  of  .\rt  of  the 
City  of  Venice,  which  is  subsidised  by  the  Italian  tjovern- 
ment  and  the  ;\IunicipaUty  of  \'enice,  and  is  being  held, 
as  before,  in  the  group  of  buildings  erecte.l  within  the 
Public   Gardens   of    the    "  Queen    of    the    .\driatic,"    was 
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formally  opened 
on  May  5th  by 
I'ri  n  c  e  H  u  m- 
bert.  and  inspec- 
ted on  the  8th 
of  that  month 
by  King  Victor 
I'nimanuel,  this 
being  the  first 
\  i  s i  t  of  His 
-M  a  j  cs  t  y  to 
\  enicc  since  the 
war.  Thesecere- 
monial  visits 
were  a  c  c  o  in  - 
panied  by  mag- 
nificent water- 
fetes,  and  a  ban- 
t|uet  in  the  hall 
above  the  Fcnice 
Theatre,  fol- 
lowed by  a  gala 
])erforniance  of 
Cimarosa's  Mat- 
riiiioiiio  Segre  o 
and  Puccini's 
Manon  Lescattt, 
at  w  Ii  i  c  h  H  i  s 
.M  a  j  es  t  y  was 
I)res('nl. 

The  ce  n  t  ra 1 
group  of  build- 
ingsareagainde- 
votcd  mainly  to 
Italian  art;  and 
here  there  are 
certain  retrospecti\e  exhibitions  winch  cannot  be  passed 
o\er.  Of  leading  importance  among  these  is  that  of  twenty 
wi  irks  in  marble,  terra -cotta,  and  plaster  of  .Vntonio  Canova. 
Such  a  displ.iy  of  the  work  of  one  who  has  been  called 
"the  King  of  Sculptors"  is  peculiarly  appropriate  ut 
X'enice,  for  Canox'.i  w.is  born  at  Possagno  in  1757,  and 
w.is  more  tli.in  twcnts'  when  he  found  his  way  to  Rome. 
"  With  tills  little  (lis|il.iy,"  writes  the  well-known  critic. 
I  go  Ojctti,  "  Venice  not  only  obeys  a  duty  of  gratitude  to 
her  faithful  son.  but  announces,  as  was  to  be  foreseen,  a 
return  of  art  to  himself  :  not.  indeed,  to  the  pedagogic 
mutation  of  the  ,inti<|iie  in  which  the  style  of  his  followers 
became  weakened,  but  to  the  obedience  of  tliose  laws 
without  which,  whether  classic  or  romantic,  there  is 
no  .irt.  .ind  to  the  love  of  th.it  national — nay  more,  even 
regional — tradition  which  Canova  felt  and  followed  so 
faithfully."  In  this  little  iiiostra  the  portraits  —  which 
uuliide  those  of  Xapoleon,  his  great  patron;  of  Pius 
\ll,,  lent  by  the  Capitoline  .Museum;  and  of  George 
Washington — are  of  special  interest.  Other  retrospective 
displays  are  tlio.se  of  the  portraits  of  F'rancesco  Hayez, 
who  lived  from  1701  to  1882,  and  knew  and  loved  Canova 
in  the  plenitude  ot  his  genius  and  success;  and  of  Carlo 
I'lon.itto  ^linella,  who  belongs  to  the  second  half  of  the 
last  century  (1835-78).  But  it  is,  after  all,  to  the  moderns 
that  these  Venetian  biennial  displays  give  the  most 
importance  ;   and  here  it  may  be  said  that  on  this  occasion 
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Ilic   Coiiitoissiiir 

It.ilv  fully  liolds  Iii'r  own  at;ainst  lln-  \iMtors  (nun  across  In    portr.iit    work    I, mo   Silvatico   apprars   to   good   effect 

tlie  Alps,  who  occupy  the  pavilions  <if  Holland,  Belgium,  m  his  individual  show,  and  Kiccardo  C.alli  (portrait)  and 

Hungary,  France,  Clreat  Britain,  and  Ck-rmany.      Among  Lmberto  Martini   (portrait  of  lady)   must  be  noted.     In 

the  modern  Italians,  that  tine  W-netian  master.  Professor  sculpture,    Amleto    Cataldi    has    a    nude    Medina,    which 

l--ttore   Tito,   claims  a    first   place   \\\\\\   a.   very   suciessful  shows  careful  and  accurate  modelling,  and  Nicola  D'Antino 

individual  display  of  some  forty  paintings,  among  which,  two  bronze   figures  of  girls,    FanciuUa  and   a  portrait  in 

in   his   recent   work,    the   portrait   group   of   his   two   sons  marble    of     the     Mayclicsa     Medici.      Among    the    artists 

deserves  special   mention.      My  own   memories  of   \'iiuce  exhibiting    must    be    mentionel    Xomellini,    t',iro/zi     Aldo 

go  back  as  far  as  the  exhibition  ol    looci,   when   the  tw.i  (-'arpi,   I'alchetti.   Milesi.   .\rturo  Xoci  of  Kome,  Sartorelli. 

young    men    were    still    children,    but    when    Httore    Tito,  Scattola  ;     and    m    sculpture,    .\ttilio    Seha  :     altogether 

besides  that  lirilliant  Swedish  artist,  .\nilers  /orn.  sh.ire.l  a    representative   g.itheniig   of   iuo.lern    Italian    art. — S.B. 
the    honours   of    the   central    pavilion.      This    l.ist-n.imed 

artist   is  now    lost   to  us.   Init  Tito's  brush  still  seems  to  "  The  Old  Giirdeii."      Original   Etching  by  Herbert 

lia\<-  gutn   up  nothing  of  its  magic   power.     What  was  Dicksce,  R.I".       Artist's   Proofs,  eight  guineas  each 

.•aid  of  hiiii  then  remains  true  now        '  In  peaceful  X'enicc  net.            jFrost    &    Reed,    Ltd.,    Albany    Courtyard, 

he   liiiils.   and    lincN  .ig.iin.    movement  :     women,   children  Piccadilly) 

running,  processions  in  movement,  bo.itmen  rowing.  In  these  d.i\-s  of  h.irsh  taxation,  the  ol<l  luiglish 
wind  tossing  the  Imen  hung  out  to  dry  in  the  sun.  "  His  country  mansion  seems  destined  gradually  to  disappear. 
I.aviindine  n  (.  a.  aitih\  II  iiiok  iiiiiii<\  and  //  iu,nid,i  n.ni  Xoble  h.ills  are  being  pulled  down  or  left,  deserted,  bv 
finisic.  and  yet  again  his  delightful  Doinciuia  a  l-nl,cll<:,  their  owners,  who  no  longer  possess  the  means  to  maintain 
belong  to  these  j-opular  themes.  But  there  is  another  their  ancestral  homes  in  the  style  of  former  days.  And 
side  to  Tito's  art.  that  of  the  great  dc  or.itor.  the  m.i^ter  yet  the  I'.nglish  manor-house,  embowered  amidst  gardens 
of  the  dihicult  toreshortenings  ol  the  tigure.  such  as  is  tluit  liii\e  been  trimmed  and  tended  for  perhaps  more 
shovMi  in  Ills  .-Unotii.  or  his  line  Ih-stfiil  Jioni  Hie  Cinss.  centuries  than  itself,  generally  forms  one  of  the  most 
Other  induidiial  displays  are  those  of  I'ugenio  de  Bl.ias.  cliar.icfcristically  beautilul  features  of  the  countryside, 
the  well  known  j  .iinter  ot  \'enetian  subjects,  exemplilied  appearing  to  the  jaded  townsnum  like  an  oasis  of  peace 
here  by  his  /-cv/K  <(  \'eiie:iii  or  Ids  Pi't^olniui  .  ,ind  and  tramiuiliitN-.  It  is  such  a  scene  th.it  Mr.  Herbert 
of  \"ittorio  /icihin.  The  sculptor  Adolf..  Wil.lt  li.is  fiKksee  has  Ll]..sen  for  the  subject  of  his  latest  original 
als.i  an  indiMdu.d  .lisjil.iy  of  some  twenty  sculptures  in  etchin.g — an  ancient  terraced  garden,  with  a  broad  flight 
marble  and  broii/e.  of  which  La  /'aiiii.^lia.  two  fii;ures  of  steps  bordered  by  trimly-kejit  vew  hedges.  In 
in  will,  h  till-  m.irbli-  i^  hii;hl\-  w.irk.'.I  iij\  m.iy  serx.-  .is  the  foregr.iund.  a  voung  and  win.some  girl,  clad  in  a 
a  t\-j.ii.il  .■N.imjil.-.  as  w.'ll  ,is  .1  niimber  ol  .Ir.nvings.  i|uamt  eighteenth-century  costume,  is  pausing  to  gather 
shown  besi.le  s(.nie  ot  tile  ilei  or.i ti\  i-  w.irk  111  .vlessando  a  rose  from  a  bush  wlin  h  tr.iils.  in  wild  luxuriance.  o\'er 
M, 1,^/111  otelli.  the  jialhw.iw  while  l;er  .ifteiidant,  a  line  ol.l  hound, 
1  ha\e  to  record,  with  deeji  re.^ret.  the  death  of  ,1  w.iits  hard  b\'  for  his  mistress.  Bevond.  a  glimpse  is 
distinguished  \'enetian  p.imtir.  whnh  cucurnd  at  tl.e  i, night  of  .1  gabled  m.ansion.  embowered  m  trees  and 
ver\-  opening  month  of  this  llienni.de  I'letr.i  Ira,'.;i.iconio  backed  bv  the  evening  sky.  This  work  of  ;\lr.  IDicksec's 
was  one  of  the  t  oiincillors  on  tli.'  ■(oiisiglio  Hinttuo'  is  characterised  by  the  finished  technique  whiih  in- 
of  the  present  exhibition,  and  ,111  artist  cf  ver\'  high  \ari,iblv  distinguishes  his  original  etchings.  The 
merit.  His  .Idightful  (icZ/e  i/i  7  ncs/c,  sailing  boats  scudding  cunjiosition  is  pic  tures.  jiuh"  arranged  and  the  old-world 
before  the  wind  off  the  Iialmatian  coast,  shows  no  sign  feeling  of  the  scene  nrU  sii-gested.  'Ihe  attractiveness 
here  111  decline  in  his  talent,  I  li.id  the  prnilege  of  meeting  of  the  subject  slmul.I  rcn.l.-r  tins  jikite  one  of  the  most 
liim  in  his  own  home  when  last  in  \"enue,  and  know  wh.it  jiopular  of  Mr.  Iiicksee's  [iroducfions.  The  artist's 
<i  loss  \  enetian  modern  ,irt  has  snst.nned.  Among  the  jiroofs.  which  are  printed  on  \elluiu,  and  stamped  bv 
\'eiietians,  Bejij.e  Ci.irdi.  and  his  talented  sister.  Signi.rin.i  the  line  Art  Ir.ide  CuiM.  are  strictly  limited  m  number. 
]"ninui  Ciardi.  are  ag.im  wt-ll  n-jirescnted  in  tins  exhi- 
bition,   the    latt<T    showiii',;    tli.it    eighteenth-century    life  A   Spanish   Royal  Jewel 

in   which   she   delights   111    her   .^aliil:'   dtl   Side   and    I'lal'a  Ax  exec  jitionallv  interesting  jewel,  which,  it  is  scarcely 

'jataiile.  while  in  the  same  ."^ala  Italiaiia  ,ire  the  ji.imtings  to.,    much    to    sujipcse,    may    lia\.-    dazzled    the    eyes    of 

of    two   othir    \enctians,    Italuo    Brass   ,ind  \iiiienzi.  de'  Xelazijuez,  is  being  exhibited  at   Mr    Josef  Xachemsohn's 

Stefam.      .\u  .irtist   \\]\n  lomes  foiw.ird  m  this  exliibiliou  l.alleries   (13.   1  lid   Bond   Street.   \\,i).       Idle  story  of  the 

is  (luido  C  .idoriu,      lbs  Ih'stenl  /;..;;.'  tlie  Ci"i^  is  jMinted  juece  Is  as  fcillows;  —  .Made  for  Mariana  ol  -\ustria,  (jueen 

m  fresco,  linely  1  omjiosc-d    with  some  thing  of  the  emotional  of  IMiiliji  1\'.  of  Sjiain.  it  accompanied  her  to  the  con\ent 

intensity  which    I'rcciali  could   insiiire  in  such  a  theme:  of   Salesas    Keales,    Jladrid.    to  which.    aftcT  the  death   of 

h.s    loiint.im    111    mosaic    and    iliuio  graffito,   representing  her    liusban.l.    she    eventually    hnind    herself    obliged    to 

.'^auiiiier,    is   a    dclightlnl    piece    of    decoration.     \'incenzo  retire,    and   of   which   she    ultiiiuitely   became   the  abbess. 

Irolli   h.is  a   clever  still  life,   Pesn,   and  some  good  figure  1  here  the  jewel  remained  until,  in  the  early  J'ears  of  last 

subjects,    J. a     Jia/'iiiila    and    1  nascullalu,    ,in    old    monk  centurv,   it   was  purchased   direct    from    the   convent,    to- 

Iil.iV'ing     to     himself,     without     listeners,     on     the     \icilin,  getlier  with  certain  other  of  her  personal  ornaments.     The 

Bcnvciiuto     Diserti.ii.     the     e\i|iiivite    draughtsm.in     .ind  ob\erse  is  orn, imenti.l  with  diamonds,  cut  in  the  .intiijue 

.teller  of   old    Iiali.in   cities,    has    .i    ivjuc.il    etching    here.  manner,  the  centre   bearing  Mariana's  monogram,  also  in 

Ju'iii  iglidiie  net  I'niiiiK';    ,iiid   .\iiu-cleo   Hoc  1  hi  shows  twii  diamonds.      'Ihe  re\'erse  is  of  gold,   enamelled   in   various 

good    ligure   subjects,   Malaiia   .iii.l    ./    Sniiniiti    Munuiif;.  lolciirs,  the  "  Louis  XHl."  blue  being  ircdominant. 
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Another  "Kapp  " 
Exhibition,  anil 
Works    by    A.   R. 
Barker 

The  success  at- 
tending Captain 
Edmond  X.  Kapp's 
dehut  as  a  carica- 
turist, about  three 
Years  ajjo.  induced 
one  to  await  his 
next  pubhc  mani- 
festation \v  i  t  h  a 
pleasant  sense  of 
anticipatory  enjoy- 
ment. U  n  f  o  r  t  u  - 
nately,  however,  it 
must  be  confessed 
that  li  i  s  second 
exhibition  but 
barely  maintained 
the  standard  set 
by  the  first.  Less 
general  in  its  ap- 
peal, and  occasion- 
ally less  apt  in  the 
caricature  like- 
nesses embodied 
in  it,  the  display 
at  the  Leicester 
Galleries  (Leicester 
Square)  would 
ha\-e  benefited  by 
a  judicious  process 
of  weeding  out. 
Among  the  best 
e.xhibits  w  e  r  e  the 
w  e  1 1  -  p  a  1 1  e  r  n  e  1 1 
Lo  net  \  U  u  a  d,   a 


"PORTRAITS    OF    MY    SONS" 
.\T    THE    VENICE    EXHIBITIO.V 


carefully  studied  head  of  Arnold  Doliiichili  nt  llie  Clavi- 
chord (Plus  Jail  douceur  que  Violence),  and  the-  i|u:untly 
conceived  Scherzo  on  a  given  Theme.  In  addition  to 
etching,  of  which  he  is  a  well-known  exponent,  Mr. 
.■\nthony  Raine  Barker  takes  a  strong  interest  in  the  art 
of  water-colour,  his  essa^-s  in  which,  though  sometimes 
insufficiently  decisive,  are  always  marked  by  their  com- 
plete sincerity,  and  in  manv  cases  by  the  pleasant 
character  of  their  colour.  The  most  attractive  of  his 
sketches  shown  at  the  Leicester  Galleries  included  the 
sympathetically  rendered  A  Sussex  Farm  (Xo.  ij).  and 
the  spontaneously  handled  Vale  of  Heallh.  Hampstcad. 
A  few  etchings  and  drj-points,  conspicuous  being  the 
rhythmically  designed  plate  called  The  Hoarding  Arlisl, 
completed  the  display. 

The  India  Society 

The  annual  report  of  the  India  Society  calls  attention 
to  the  useful  work  which  is  being  done  by  this  body. 
Founded  in  19 lo,  it  owed  its  origin  to  the  belief  ot  a 
body  of  artists  and  students  that  the  ai'sthetic  culture  of 
India,  more  especially  in  the  provinces  of  painting, 
sculpture,  and  music,  contains  elements  which  were  too 
little  understood,  not  only  in  Europe,  but  even  in  modirii 


Iiuli.i.  The  Society 
has  already  issued 
a  number  of  valu- 
able publications, 
«  h  i  I  e  a  compre- 
hensive programme 
of  i  n  ves  t  i  gallon 
has  been  planned 
for  the  future.  Mr. 
)■.  |.  P.  Kichter  is 
lion.  Secretary. 

The  New  .Society 
of  .\rtists 

In  its  second 
annu:d  exhibition, 
at  the  Suffolk 
Street  Galleries, 
the  .\'ew  Society 
of  Artists  failed  to 
score  a  n  a-sthetic 
success.  Xcither 
technically  n  o  r  in 
conception  <lid  the 
Iiulk  o,'  the  work 
transcend  the  com- 
monplace. Here 
and  there  a  pic- 
ture outstood  from 
among  its  fellows, 
a  n  d  n  o  n  e  m  o  r  e 
]irciminen,ly  than 
.\1  r  .  K  0  w  1  a  n  d 
Wheelwright's  Hy 
ll.e  Stream,  wliich, 
however,  might 
h  a  V  e  b  c  e  n  i  m  - 
p  r  o  \'  e  d  b  y  the 
introduction  of  a 
striking  colour-accent  to  foil  the  ]Te\ailing  lowness  of 
tone;  Hon.  Duff  '1  ollemache's  breezy  view  of  Battle 
Cruisers  ;  .Miss  Beatrice  Bright's  Thunderstorm  Coming 
I'p,  a  study  of  waxes  breaking  on  a  beach;  Mr.  E. 
llesketh  Hubbard's  The  While  Cloud,  previously  noticed 
in  these  columns  ;  Mr.  i:.  H.  Kigg's  forcible  Spring 
Morning;  Miss  D.  A.  t'olien's  nnde  Pandora;  Mr.  Guy 
Lipscombe's  An  Italian  Market  Square,  aglow  with  sun- 
shine, with  bright-hued  sunshades  and  fruit  :  Mr.  Koberl 
.Morlevs  relmed  Autumn  Moining;  Mr.  Alex.  Maclean's 
well-reali.sed  nocturne,  7  he  Jjai.qtnl  Hour;  and  Mr. 
G.  D.  Rowlandson's  It'aiders.  Among  the  water-colours, 
.Mr.  D.  H.  Banner's  Ch.r  Mhor  and  Castcal  Abhath  Jrom 
Gout  Fell,  Isle  of  Arran.  deservedly  occupied  an  import- 
ant place.  '1  he  suggestion  of  height  imparted  in  its 
delineation  of  the  rocky  range,  and  the  sensitive  colora- 
tion, enhanced  here  and  there  by  judicious  scraping, 
were  well  earned  out.  Mr.  Erank  L.  l-imanuel  did  not 
exhibit  more  than  a  single  drawing — Sea  Girl,  St.  lies 
-  but  that  distinguished  by  clear  and  attractive  colour. 
y\r.  Hesketh  Hubbard's  The  Windmill  at  Enkhiiisen, 
semi-decorative  in  effect,  was  another  pleasing  water- 
colour  ;  Miss  Mary  Hill's  Clock  Toiver,  Berne,  was 
sincere  and  unpretentious  .    and  .Mr,  I'eter  Leslie's  Mary 
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was    a    highly-wrought    ligure    stuily,    manifi-sting    cmi- 
scientiousiifss  of   purposi-. 

Early  English  Water-Colours 

Ai.inoit.il  primarilv  di'votod  to  Cotinan  and  his 
followers,  the  eightn-nl  h  .inniial  exhibition  of  ICarly 
English  Water-Colours,  at  Walkers  Callmrs  (iiS.  X.-\v 
Bond  Street.  W.ii.  is  bv  no  means  confined  to  tluir 
work.  Men  hke  i-'arington  and  H.  i;.  Downing.  William 
I'avne  and  David  C'o-X.  are  represented  m  plenty,  so  that 
the  display,  without  being  too  miscellaneous,  does  not 
lack  a  pleasant  variety.  Two  excellent  examples  by 
W.  CoUingwood  Smith  are  among  the  most  notable  items. 
Its  title  of  T)ic  I'u-tliead  sufficiently  explains  the  inoti\e 
of  the  first,  while  the  second  is  .m  important  study  ol 
Old  Hulks,  illustrating  the  last  pli.ise  nf  a  nuniber  of  our 
wooden  walls,  .\part  from  tile  considerable  pictori.il 
interest  wdiich  these  water-colour-,  pcissess,  they  ,ire  ot 
value  as  showing  the  heiglUs  to  which  CoUingwood  Smith 
was  capable  of  rising  as  ,i  technician.  Both  the  drawings 
are  large,  but  their  size  has  not  detracted  from  the  skill 
with  wdiich  they  are  rendered,  from  their  firm  yet  un- 
obtrusive handling,  their  rich  yet  subtly  \.irn'd  colour, 
A  charming  little  scene  in  a  continental  Maikcl  I'liuc. 
by  W.  t'allow,  should  .also  be  notice!  ;  ,is  well  ,i^  .1  delt 
sketch  of  Caltlc.  by  Ue  Wint  ;  a  ilet.iile.l  but  .itmosphenc 
\iew  in  Cologne,  by  I3a\  id  Rol)erts  ;  two  tpKimt  dr.iwmg^ 
by  J.  1\,  Smith  of  Ramsgiile  and  Dorcr,  the  foregrounds 
interestingly  peopled  with  figures  in  the  costume  of  the 
time;  and  an  effective  p.inoram.i  by  William  Turner,  tA 
Oxford,   I'leiv  fioni  llic  Still  MciiJi.  Sliiu'luiiiipjoii.  in  w  hn  h 


the  artist  has  strikinglv  employed  the  phenomena  of 
living  sunlight  and  the  sea  darkening  under  a  storm. 
Items  which  will  attract  the  eye  are  a  tiny  Pastoral 
bv  tlainsborough,  from  Dr.  Monro's  collection,  and  a 
s. Ties  of  freely  handled  landscapes,  mainly  in  charcoal. 
Ii\-  .Monro  hintself,  I'rom  the  same  source  comes  the 
bill  1  charcoal  head  of  Ladv  Hainillon,  presumed  to 
be  .1  sfiuh"  by  i<omne\'  for  his  Ladv  Hamilton  as 
"  /iiiphyosviie,"  and  certainly  displaying  great  technical 
abilitv.  Aquatint  collectors  should  not  overlook  the 
originals,  liy  T,  S,  luiberts,  of  .Vlken'.^  plates,  The  Military 
h'oads,  C'omilv  of  Wuidoic.  d"he  Cotmans  not  only 
include  several  examples  in  water-colour  and  mono- 
chrome, but  also  a  number  of  characteristic  pencil  sketches 
Iroiu    the    Lord    .\niherst   of   Hackney  collection. 

Piranesi 

I^ROFESSOK  Akthcr  M.  ITind  has  completed  his  Critical 
Study  of  Giovanni  Battista  Piranesi,  and  his  book,  wdiich 
will  contain  a  list  of  the  etcher's  published  work  and  a 
detailed  catalogue  of  the  prisons  and  views  of  Rome,  will  be 
issued  in  October.  It  is  to  be  published  by  the  Cotswold 
O.illcry  (5(),   Frith  Street,   Soho  Square),  and  the  edition 


will   be  limited  to  500 


LipieS, 


A  New  Edition  of  Litchfield's  "  History  of  Furniture  " 

.\  NEW  edition  (the  seventh)  of  Uliistraled  History  of 
l-'iiyiiilitre.  by  Frederick  Litchheld,  will  be  published  in 
September  In'  Truslove  and  Hanson.  In  this  new  edition 
the  author  has  added  considerably  both  to  the  text  and 
the  number  of  illustrations. 
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"English  Renaissance  Woodwork,  16(>()-17.<0  "  : 
eighty  plates  of  measured  drawings  from  a  selection 
of  the  finest  examples  of  monumental  and  domestic 
woodwork  by  Thomas  J.  Beveridge.  (Technical 
Journals,  Ltd.     £6  6s.) 

Mr.  Beveridge  has  confined  his  drawings  to  examples 
belonging  to  the  period  1660-1730.  One  does  not  quarrel 
with  his  limitation,  for  the  years  covered  saw  the  pro- 
duction of  the  best  of  the  pure  Renaissance  woodwork 
that  came  into  being  in  England.  Inigo  Jones's  fam<His 
Banqueting  House,  \\'hitehall.  the  first  stone  of  which 
was  laid  in  1619.  was  the  earliest  correct  Palladian  building 
erected  in  the  country.  The  Jacobean  buildings  which 
preceded  it,  though  classed  as  Renaissance,  were  in 
reality  more  Gothic  than  Classical  in  style,  and  the 
Banqueting  House  inaugurated  a  new  era  in  English 
architecture.  Unfortunately,  Inigo  Jones  did  not  live 
to  take  full  advantage  of  the  movement  he  had  started. 
The  Civil  War,  and  the  troublous  times  preceding  and 
following  it,  effectually  put  a  stop  to  the  activities  of 
builders,  and  it  was  left  to  Wren  to  garner  the  harvest 
that  his  great  predecessor  had  sown.  He  commenced 
his  architectural  career  in  1662,  when  he  became  Assistant 
in  His  Majesty's  Office  of  Works.  He  died  in  1723,  so 
that  Mr.  Beveridge's  volume  a  little  more  than  covers 
the  period  when  he  was  actually  at  work.  As  Wren 
was  the  outstanding  figure  among  English  architects  of 
his  time,  the  artist  has  naturally  made  the  greater  number 
of  his  drawings  from  woodwork  in  the  buildings  that 
the  former  designed.  This  is  the  more  expedient  because 
Wren's  buildings  not  only  included  a  wide  variety  of 
structures,  ecclesiastical,  palatial,  and  domestic,  but  he 
also  largely  monopolised  the  services  of  the  best  con- 
temporary woodcarvers,  including  Grinling  Gibbons. 
Jonathan  Maine,  and  others.  The  large  size  of  Mr. 
Beveridge's  book  (folio)  enables  him  to  reproduce  his 
measured  drawings  on  a  scale  which  makes  them  of 
thorough  practical  utility  to  both  architect  and  wood- 
car\'er,  and  he  generally  gives  the  full  elevation  of  a 
design,  as  well  as  its  characteristic  details  drawn  on  n 
larger  scale.  The  first  ten  plates  are  concerned  with  the 
Choir  of  St.  Paul's  Cathedral,  which  represent  English 
Renaissance  woodwork  at  its  highest  pitch  of  perfection. 
The  work  was  executed  between  October  5th,  1694,  when 
Evelyn  wrote  in  his  diary,  "  I  went  to  St.  Paul's  to  see 
the  new  choir,  now  finished  as  to  stonework,"  and  Decem- 
ber 2nd,  1697.  when  the  choir  was  opened  for  1  ivine 
service.     Gibbons  was  responsible   for  the   whole   of   tlu' 


carvings  of  the  choir,  lieing  paid  for  them  by  the  foot, 
the  rates  varying  from  4(1.  per  foot  for  the  small  O.G. 
on  the  Bishop's  and  Lord  Mayor's  thrones,  to  9s.  6d. 
per  foot  for  the  scrolls  in  the  partition  pilasters  in  the 
stalls.  The  total  charge  amounted  to  ./ 1,333  7s.  5d. 
Mr.  Beveridge's  drawings  do  full  justice  to  the  beauty 
of  the  designs  for  which  Wren  and  Gibbons  were  jointly 
responiililc.  the  latter  bring  allowed  wide  latitude  in 
filling  up  tile  det,Til.  Seven  other  plates,  also  devoted 
to  St.  Paul's,  illustrate  the  i^'creen  and  the  library,  the 
carving  in  the  latter  being  largely  the  work  of  Jonathan 
Maine.  Twelve  plates  illustrate  the  woodwork  in  Hamp- 
ton Court  that  was  executed  by  Gibbons  under  Wren  in 
the  reign  of  William  III.  The  work  was  subsequent  to 
that  of  St.  Paul's,  dating  from  lOijo.  The  Vestry  of  the 
Church  of  St.  Lawrence,  Jewry  (three  plates),  though 
part  of  an  edifice  designed  by  Wren,  begun  1677  and  not 
finished  until  1706.  curiously  enough  conforms  to  the 
stvle  of  woodwork  which  preceded  the  advent  of  Wren 
and  Gibbons.  Other  London  churches  represented  are 
St.  Mary  Abchurch,  St.  Mar\--le-Bow.  and  St.  Nicholas, 
Deptford.  Of  staircases,  the  only  example  fully  illus- 
trated is  that  of  25,  High  Street,  Guildford,  an  early  and 
fine  type  of  the  continuous  balustrade  and  vase  pattern 
which  was  brought  to  such  perfection  by  Gibbons  and 
his  followers.  Drawings,  half  full  size,  of  details  such 
as  balusters,  newels,  handrails,  and  brackets  from  various 
sources,  are  also  given.  Then  there  are  five  plates  illus- 
trating the  Dining-room  of  26,  Hatton  Garden,  an  example 
of  the  Palladian  style  introduced  by  Inigo  Jones  and 
followed  bv  James  Gibb  :  while  features  of  other  domestic 
interiors  are  given  in  two  chimney-pieces  now  in  the 
Victoria  and  .\lbert  Museum,  one  belonging  to  the  Oueen 
.^nne  period,  and  the  other  a  Georgian  example  designed 
bv  Sir  William  Chambers  for  Carrington  House,  Whitthal 
The  remaining  thirty  plates  are  devoted  to  the  beautiful 
woodwork  of  some  of  the  <  )xford  and  Cambridge  colleges. 
Details  are  given  of  the  Screen  and  .Mtar-rails  of  Trinity 
College,  Oxford — a  fine  piece  of  work  given  to  Dean 
.Mdrich,  of  Christchurch,  but  palpably  bearing  witness 
to  Wren's  influence,  and  possibly  his  actual  assistance. 
Other  Oxford  drawings  represent  the  Library  Bookcases 
•ind  the  Hall  of  Oueen's  College  ;  a  Doorway  of  the 
Codrington  Library.  All  Souls  College  (1715-56)  ;  the 
Fellows'  Common  Room.  Wadham  College  (1724)  ;  and 
the  Chapel  Stalls  and  Screen  of  University  College.  Of 
the  colleges  in  the  sister  university,  various  details  arc 
given  of  the  Chapels  of  Trinity,  Pembroke,  and  Kmmanue' 
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Colleges,  and  the  (.■omliiii.il  inn  Kd'.ni.  (  1  m-c  College, 
wainseoted  bv  Ciiniehus  Austen  in  i'.-;.)  Mr.  Beveridge 
has  made  an  excellent  seleLtiun  of  subject-^  for  his  drawmKs, 
tlu)Ui;li  in  certain  directions,  notalilv  m  the  representation 
of  domestic  woodwork,  their  >ro|)e  ini>,'ht  have  been 
somewhat  extended  with  a<l\-anta;4e.  His  work  i^  thi> 
more  valuable  since  llie  period  illu-trated  h.is  been 
greatly  neglected,  winle  nowadays  tomiiaratively  few 
artists  will  take  the  trouble  to  make  elaborate  drawings 
to  siale  of  retrospective  work,  siibstitiitin.g  lor  the  exacting 
l.diour  of  pencil-work  the  quick  facility  of  the  camera  ; 
but  though  jihotogr.iphs  are  useful  in  gi\ing  llie  general 
appearance  of  an  objec  I.  they  are  often  hi.uhly  nn^le.iding 
in  their  rendering  of  iletail  .ukI  their  suggestion  of  relative 
size.  Thcv  can  never  serve  as  a  substitute  for  ettn  lent 
draughtsmanship  combined  with  ex.ict  ine.isureinent,  siu  li 
as  IS  exemplifieil  in  Mr,  Beveridge's  work.  The  ex- 
planatory notes  whi^  li  accompany  the  plates  are  quite 
ade(|uate. 

■'  A  Life  of  Lieutenant-General  Sir  Eyre  Coote. 
K.B.,"  compiled  by  Col.  H.  C.  Wylly,  C.B.  (Oxford, 
Clarendon  Press  ;  Oxford  University  Press,  Hum- 
phrey Milford.     24s.  net) 

Sir  ICvre  Coote  is  .me  nf  the  m.inv  vn  tiius  of  Lord 
Macaulay's  pictures.pie  in.iccnrai  y.  The  .luthor  of  the 
famous  essav  on  Waiuii  Hastiif^-i  stigni.itised  him  as 
tlnnkiug  ■■  more  about  his  .illow.uues  ,ind  less  .iVioiit  his 
duties,  th.in  might  lia\e  been  eNjie.  ted  troin  so  eminent 
a  member  of  so  noble  a  iirofession."  Cdonel  Wylly's 
book  should  permanently  oliliterate  this  unattractive 
pii  ture  of  the  man  who,  more  than  anyoiii'  except  Clive 
and  Hastings,  assisted  in  the  found, ition  .iml  preservation 
<,[  our  Indian  EnipiO'  I'hi-  writer  is  neither  a  hero- 
worshipper  nor  rhetorician,  but  is  content  to  give  a  simple 
and  unvarnished  narrative  of  actual  events,  gathered 
for  the  most  part  fr(.m  i  oiitemporary  authorities  and 
original  documents,  the  a.  .  iiracy  of  which  are  unimpeach- 
,ible  The  result  is  a  vohinie  not  onlv  freeing  the  memory 
<.l  Coote  from  nicist  ol  the  slurs  last  u))on  it,  but  whuh 
also  gives  a  singularly  \i\  id  picture  of  the  rise  of  the 
haighsh  lunpire  in  Indi.i.  The  scion  of  a  distinguished 
Irish  faniilv.  T^.yre  Co.ite  w.is  b,>rn  in  17JO.  In  1744  he 
w.is  gazetted  fii  ,111  eiisigm  y  111  the  Jjth  Kegiment  of 
hoot,,ind  111  the  foll.iwnig  ve.ir  took  jMit  111  the  unhapp\- 
atfair  at  Falkirk,  Coote's  regiment  bn  ike  and  tied,  and 
the  young  ensign,  thinking  that  his  Inst  1  harge  was  for 
Ilie  s,ilet\-  cif  the  loloiiis  entrusted  to  his  care,  accom- 
p,iiiii-d  the  fugitnes  .Most  ..I  the  offi,  ers  were  dismissed 
the  Service,  Coote  among  them,  but  he  w.is  subseipientlv 
reinstated.  That  his  c  oiir.ige  was  abo\-i-  susjikioh  he 
proved  ill  iiiaiiv  .1  siibsc.pu-ut  tanii),iigu,  wIh-u  his  neglei  t 
of  his  prisi,n,d  s,it.-tv  treipiently  pr..\-.iked  the  renum- 
str.iuies  ol  his  ollii  ers  In  17=,=),  (''■ute,  b\-  this  time 
coiiini, Hilling  a  1  ()iup,in\-  in  the  3olh,  .irri\ed  in  llidhi, 
•  iiid  111  1730  7  took  .1  higlilv  credit, ible  p,irt  111  most  ol 
tie-  oper.itions  .  iihuiu.iliii'.;  111  I'lassrv  Colonel  Wyllv 
gl\es  ,1  vivid  pii  ture  (il  the  ext  r,e  irdliM  1  ily  makeshilt 
I  har.icfi.-r  ol  the  m.u  hiuer\'  with  whiili  w.is  .k  hieved  the 
(imcpiest  ol  l-Jeiigal.  llie  l-^.ist  liiili.i  y'omp.iuy's  civilian 
authorities,  the  ollu  ers  (  oium.inding  their  loices,  and  the 
luiglish  naval  and  niUnary  ulticers,  were  all  perpetiudly 
disputing   with    one    annth  v    because    they    h.ul    im   .  le.u 


idea  of  their  relative  status  or  authority.     The  army  of 
conquest  was   a  heterogeneous  force,   for   which  baggage 
train,  commissariat,   and   means   of  transport   had   to   be 
improvised    out    of    captures    effected    from    the    enemy. 
Coote  is  said   to  have  returned  home  partly  because  of 
his  strong  protests  against  civilian  interference.     He  had 
made  for  liimsell  a  high  reputation  as  an  efficient  officer, 
and    in    17=10    was   back    again    in    India   promoted    to   a 
colonelcy.      Clive    put    him    in    command    of    the    troops 
operating  ag.iinst  the  French  forces  under  Tally.     \\'ithin 
three    months,    Coote,    though    with    smaller    forces    and 
immenseh    mlerior  in  cavalry,   gained  a  decisive  victory 
wliah  perm.inently  terminated  the   French  hopes  of  the 
lonquest    of    India.      He    retiirneil    home    m    17O3,    where 
he    remained    until    I77''s,    by    wlmli    time    the    ilisastrous 
w,ir   of   the    .\inerican    Revolution    had   so   weakened   the 
niiht.irv   strength   of   the   country   that   it   seemed   likely 
th.it   England    would    lose   India.      Coote  was  again  sent 
out.      Within  a  few  days  of  his  arrival  at  Calcutta.  Hyder 
,Mi,    the   predatory  sovereign   of   Mysore,   .swept   through 
tlie  C,irnatic,  capturing  all  the  frontier  forts,  burning  the 
suburbs  of  Madras,  aad  killing  or  taking  prisoners  nearly 
3,000   of   the   Liritish   forces,      -\t   the  same  time,    30,000 
Mahratta  horse  were  preparing  to  invade  Bengal.     Warren 
Hastings,  the  1  I  ;overnor-(  iener.il,  recognising  Hyder  as  the 
enemy    chielU-    to   be    leared,    despatched    Coote    with    all 
awiilable    l.io.es    to    Madras.      "Ihe    situation    there    was 
inteiiseh-     .ritii,il       "file     .Mvsore     chief     was     a     capable 
general,  .ind  had  large,  well-organised  forces.      .V  powerful 
blench    s(pi,idroii    iiresenth'    arrived    to    assist    him,  and 
both  the  Freiuh  and   Dutch  had  relatively  strong  forces 
sufhcientlv  near  to  encourage  him  m  the  hope  that  they 
would  speedih    |oin  his  banner,      Coote  was  handicapped 
by  the  want   ol   i  .ivalrv,  and  still  more  so  by  the  foolish 
interference  of  the  Madras  (  Hivernment,  which  was  more 
coiHcrned    in    showing    its    indejiendence    of    the    Bengal 
aiith.)rities  than  in  trying  to  bring  about  the  defeat  of 
Hvder,     The  latter,  screened  by  his  innumerable  cavalry, 
I  oiild  tight  wlieii  and  how  he  liked,  and  it  was  not  until 
I  Illy  1st,   17S1,  that  Coote  succeeded  in  tempting  him  to 
engage  in  battle  .it   I'orto  Xovo,      Coote  could  only  bring 
.s,3oo   men    into   the   field,   <il    whom    less   than   a  quarter 
were    Europeans,    while    Hyder's    .irmy    numbered    over 
i,s.).ooo,    iiii  biding    030    Europeans    and    40,000    cav.ilry. 
■file    result    w.is    ,1    \  1.  tory    which    Coote    was    prevented 
from    impr..\ing    by    his    want    of    mounted    troops,     .\ 
siiuil.ir   result    was   attained   in   the   battles   of   PoUimore 
and    Shohnghur,     victories,    however,    which    effectually 
dissipated  the  legend  of  Hyder's  invincibility,  and  enabled 
the  luiglish  more  than  to  hold  their  own  until  the  Peace 
of  Fans  in    i  7.S3  deprived  Mysore  of  any  hope  of  further 
i;urc>iiean    assistance.      Hyder   died    m    December   of   the 
s.inie    ve,ir,    being    preceded    by    his    able    adversary,    for 
(  oote,    worn    ..lit    bv    his    exertions,    which    a    short    time 
e, oiler  hail   br.. light  on  an  apoplectic  stroke,  succumbed 
on   .\pril   .27111,    i7S:(.      He  had  done  his  work  and  saved 
In.h.i,  ,111.1   his  name  must  rank  with   the  greatest  of  our 
lanpire    buil.lers       He    was    .i    m.iii    ..f    original    military 
g-nius,  his  inn.>\ati..ii  .if  forming  English  troops  in  lines 
only  two  deep  —a  svstem  which,  adopted  by  Wellington, 
le.l   t.i  some  of  the   latter's   most  striking   vict.>ries— was 
siilli.  lent  to  ludve  this,  apart  from  his  almost  unvarying 
sii, .  ess  ,.n  till/  liel.l    11..  matter  what  the  odds  against  him. 
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"  The     Headless     Horseman,"     by     Georiic     Somes 
Layard.     i  Phillip  Allan  &  Co.     £2  2s.  net) 

I'lERRi;  l.oMHAHT,  a  Fi'cnch  engraver,  resided  in  l'"nj;laiul 
from  prior  to  the  Commonwealth  until  about  ibbi.  when 
he  returned  to  Paris.  He  executed  a  copper-])late 
engraving,  of  which  seven  different  states  are  now  known 
to  exist.  It  was  taken  from  the  ec^uestrian  portrait  of 
Charles  I  .  liy  \an  Dyck,  at  Windsor  Castle.  Three  of 
them  bear  the  head  of  Cromwell,  one  of  Charles  !..  two 
in  outline  of  Louis  Xl\'.,  and  one  without  any  head. 
\'arious  attempts  have  from  time  to  time  been  made  to 
put  these  different  states  in  their  proper  chronological 
order,  and  also  to  account  for  the  mysterious  chanfjes. 
Mr.  Layard  sets  out  in  his  book  to  investigate  the  solution, 
and  claims  to  have  solved  it.  The  complete  history, 
however,  of  the  various  states  of  the  plate  will  i)rol)ably 
never  be  ascertained  ;  it  is  chiefly  a  matter  of  conjecture. 
.Mr.  Lavard  lias  taken  infinite  pains  and  brouglit  forth 
facts  hitherto  unknown.  The  book  contains  admirable 
illustrations  of  the  various  existing  impressions  of  the 
plate  which  materially  assist  the  reader  in  understandmn 
the  writer's  deductions.  The  main  point  in  the  contro- 
versy is  whether  the  first  Crcmiwcll  state  or  the  headless 
one  should  come  first.  Up  to  now  the  latter  has  been 
considered  to  have  been  the  first  in  existence,  with  possibly 
an  unknown  earlier  state,  but  Mr.  Layard  has  set  himselt 
to  prove  that  the  first  Cromwell  state  was  the  original 
engraving.  He  has  discovered,  after  considerable  research, 
four  impressions  of  this  state,  all  of  which  have  been 
mutilated  by  some  lettering  being  erased.  Mr.  Layard 
contends  that  the  name  of  Pierre  Lombart  appeared 
twice  on  each  impression,  and  that  it  was  hastil>' 
removed  at  the  time  of  the  Restoration.  It  is  also 
contended  that  Lombart  never  intended  to  produce  a 
portrait  of  Charles  I.,  but  only  Cromwell,  and  tliat  tin- 
latter's  head  was  removed  from  the  plate  at  the  same 
period  that  Lombart's  name  was  obliterated  from  the 
existing  impressions.  These  engravings  show  signs  of  a 
previous  head.  Mr.  Layard  accounts  for  them  liy 
asserting  that  Lombart  completed  the  engraving  with  the 
exception  of  the  head,  then  added  one  of  Cromwell  which 
did  not  "  fit."  He  was,  therefore,  obliged  to  erase  it 
from  the  plate  and  add  new  features.  This  is  mere 
conjecture,  and  there  is  nothing  to  prove  it.  ( )ne  is 
inclined  to  ask  Mr.  Layard  why  Cromwell's  head,  with 
short  hair,  required  so  much  of  the  copper  plate  to  be 
scraped  away.  .May  not  the  head  have  had  flowing 
locks  ?  With  regard  to  the  later  states,  Mr.  Layard  may 
be  correct  in  his  surmise  that  some  other  hand  was  cm- 
ployed  on  the  plate  after  Lombart  left  England.  It  is 
easy  to  understand  the  head  of  Charles  I.  being  inserted 
during  the  reign  of  his  son,  but  it  is  not  clear,  in  spite  of 
Mr.  Layard's  contention  that  there  was  a  demand  for 
Cromwell's  portrait,  why  two  different  states  showing 
his  head  should  again  have  been  produced,  if  his  head 
on  the  first  impression  was  not  removed  until  after  the 
Restoration.  The  whole  subject  is  intensely  interestiuf;, 
and  Mr.  Layard  has  contributed  very  valuable  information 
respecting  it,  but  one  feels  thnt  his  conclusions  cannot 
be  taken  a,s  "  definite  and  authoritative."  The  book, 
we  are  told,  has  been  writien  lor  the  amateur  as  well  as 
the  expert,  and  a  few  technical  terms  are  explained ;  yet 
many  words  are   used,   such   as  pailiche,  flair,    "  lifted," 


etc.,  which  may  not  be  intelligible  to  an  ordinary  reader. 
The  author  complains  of  the  crop  of  erroneous  theories 
of  previous  writers,  and  falls  foul  with  one  of  them  for 
stating  that  the  engraving  is  afttr  \'an  Dyck's  portrait 
at  Windsor  ;  the  word  "  after  "  in  this  sense  means  a 
"  rendering  of,"  and  not  a  copy.  One  wonders  why  a 
book  on  a  serious  (juestion  of  the  engraving  of  a  copper- 
plate should  be  written  in  the  style  of  a  detective  story. 
.\llusioiis  are  made  to  the  Criminal  Investigation  Depart- 
ment and  Sherlock  Holmes,  and,  finally,  the  "  Mystery 
Solved."  Was  it  because  the  author  became  inspired 
by  the  thrilling  adventures  of  Captain  Mayne  Read's 
tale,  from  which  he  "  lifted  "  the  title  ?     -H.  M.  C. 

"  Henry  VI.."  by  Mabel  K. Christie.  f:onstable  and 
Co.     I.5s.  net; 

Whkn  one  recalls  the  kind  of  text-books  of  English 
histor\  that  some  of  us  had  to  browse  upon  in  our 
youth,  ill  order  to  pa.ss  an  examination,  a  regret  is  felt 
that  there  was  not  then  to  hand  some  such  work  as 
that  written  recently  by  Miss  Christie.  Yet  she  might, 
one  feels,  have  heightened  her  impression  if  she  had 
given  more  of  the  social  an<l  monastic  background  of 
the  period  and  in  some  measure  brought  into  relief 
the  f.ict,  even  yet  not  .sufficiently  recognised  in  this 
country,  that,  during  the  century  which  precedetl  the 
period  on  which  slie  now  writes,  the  .fsthetic  outlook  and 
art  production  of  iMigland  had  soared  to  a  height  that 
it  has  never  since  nationally  attained  again.  She  does, 
indeed,  remind  us  (page  J07)  that  by  the  time  of  jack 
Cade's  Rebellion  in  1450,  "truly  Itngland  seems  to  have 
reached  the  low-water  mark  of  her  history."  But  art 
history  is  ever  available,  although  made  use  of  by  too 
few  writers,  to  enforce  the  argument  of  those  who  would 
enlighten  the  student  by  the  citation  of  masterpieces  of 
art  which  existed  profusely  in  the  land  previous  to  the 
Wars  of  the  Roses,  the  introduction  of  printing,  and  the 
Reformation.  Miss  Christie  tells  us  that  in  1434  "  the 
Burgundian  .Mliance  with  England  was  broken  up,  and 
the  export  of  English  cloth  and  wool  to  Flanders  ceased  "  ; 
she  might  have  reminded  the  student  that  that  is  the  date 
on  the  best  of  the  pictun-s  by  \'an  Eyck  in  the  National 
(;allery.  .\rt  follows  the  flag  and  is  a  fair-weather  guest, 
but  in  at  least  one  period  of  our  history  commercial  pros- 
perity and  international  trade  engendered  great  art.  If. 
in  1450,  "it  became  possible  to  rise  socially  by  means  of 
the  acquisition  of  wealth,"  that  applies  equally  to  I'landcrs, 
,-ind  probably  in  some  degree  affected  the  completion  of 
the  Ghent  altar-piece  and  the  purse  of  Jodoc  \'yt.  There 
were,  beyond  doubt,  good  painters  in  England  in  fresco 
and  upon  board  long  before  the  magnificent  achievement 
of  the  \'an  ICycks.  Although  our  author  correctly  tells 
us  that  Henrv  \l.  w.is  crowned  in  I'arison  December  16th, 
14  U,  she  does  not  criticise  the  lettering  of  the  illustration, 
which  on  the  opposite  page  she  reproduces  from  the 
Waraiick  Pageant  in  the  British  .Museum.  It  states  that 
the  King  "  was  crowned  King  of  France  at  St.  Denis, 
beside  Paris."  That  event,  uniipie  of  its  kind,  took 
place,  in  fact,  at  Notre  Dame.  Miss  Christie  rather 
skimps  her  account  of  the  English  coronation,  although 
she  gives  adequate  footnotes.  To  these  she  might  have 
added  Dean  Stanley's  citation  from  Capgrave.  The 
statement  of   .Mr.    Davenport   nught   have   been   cited    to 
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tlii-  cftcit  th.it  ■■  llrnrv  \  I-  on  Ins  lirsl  stai  ii  r  forri-.'n 
attairs  uses  a  i.r«i\vii  with  three  crosses-patee."  which  is 
tile  first  distinct  ii-i-  of  the  eross-patcc  on  tlie  EnyHsIi 
crown.  CJur  author  tells  us  th.it  "  m  i .)  [o  .Xrchbishcjp 
Kemp  was  made  a  Cardinal."  Hut,  acciT.hin;  to  Mas 
Latrie  (pageuotj).  he  recened  the  ('ardinal's  hat  in  14"^') 
as  Canlinal-Priest  of  St.  Balbina.  .\iso  it  was  lie  wIk^. 
accordin;4  to  William  C.reyory.  attenile  1  the  "  frrete 
conselle  at  Calvs  "  .i-  "  Cari/viuillf  .\n  he  l>yschoppe  oc 
Vorke."  Seeing  that  hv  the  dcatli  ol  .\iiiie.  I  luehess  of 
Hedlord,  in  1432,  "  the  stron,t;est  link  between  ISiirsundy 
and  lingland  was  severed,"  we  might  have  lieen  reminded 
that  Millin  (vol.  i..  page  uo)  reproduced  her  tomb  (which 
subsetjuently  passed  into  the  I.ouvre),  and  Laborde 
pii!)lished  the  doiumeiit  iit  the  payment  of  V,.  \"leuliai 
hir  that  tomb.  In  i-|-'|  li.itl  been  gnintrd  "  to  our  \irv 
di-.ir  and  well-belo\-eil  lousin.  .\niii-.  wile  of  John  liiil.i- 
of  l-Seilford."  the  ri-lit  to  be  trr.ited  "  ,ls  .1  denizen  liorn 
within  our  said  realm  of  l-aiehiml."  1  hree  jiortraits  of 
llcnrv  \'l.  are  lieri'  reproduced,  but  then-  m.iy  be  recalled 
the  portrait  in  glass  in  King's  Colli-i^e,  Cambridge,  .mil  a 
whole-length  figure,  with  his  name  iimler  it.  which  was 
discovered  about  iSoo  in  Warfield  t  hurtli  "  by  a  thick 
io.it  of  whitewash  having  fallen  oh  "  lAiihu-ulo^sni.  .w., 
pave  403:1.  It  1--  strange  that  no  reference  is  made  by 
Miss  Christie  to  1  >r.  .\1,  R,  James's  rei'nut  of  John  Blat- 
luaii's  Menwiy.  whu  li  jiresents  to  us  the  King  "like  a 
second  Job,  a  man  simple  and  upright,  altogether  fearing 
tlie  Lord  (loil.  .md  departing  from  l-^\il."  .\s  Miss 
(hustle  contends  m  fi<r  excellent  work,  lleiiry  \I.  "  w.is 
not  possessed  of  the  i)iia!ities  necessary  to  the  making 
ot  .1  successful   King" — .M.  W.  B. 

"  Home  Work  anil  Hobby  Horses."  Perse  Play- 
books,  No.  6.      iB.  T.  Batsforci,  Ltd.     3s.  6d.  net) 

-■^FTER  the'somewhat  forced  efforts  ol  infant  prodigies 
\\liuh  ,ire  at  intervals  presented  to  the  public,  it  is  very 
ple.is.mt  to  dip  into  a  volume  so  full  ol  the  inurcti'  and 
spoilt, ineitv  of  voutli  .IS  this  collection  ol  jioems  by  the 
boys  of  the  Perse  SlIkkpI,  Cambridge.  Considering  flu- 
age  of  the  writers.  .1  \  i-rv  high  standard  is  maintained 
throughout  both  in  rlniue  .md  mi-tre,  while  the  directness 
ol  the  \'erses  indit.ites  .m  extensive  knowle<Ige  of  the 
^re,il  jmets  and  iiiiu  li  onein,il  thouuhl-  The  book — 
whose  introdui  tion  1^  Irom  the  pa  ot  Mr.  11.  Caldwell 
took  is  flivaded  into  lour  sections:  1  *oi-ms.  Ballads. 
Carols  (winch  are  set  to  musi'i,  .md  l.ittleman  Rimes. 
Poems  speclalh-  t(i  be  (<immen!ed  m  (.-.u  h  section  ,ire 
(I)  "The  Heights  ol  Solitude"  .nid  "  1- luLiph."  b\- 
.■\ubrev  Ryness  ;  (j)  "  .\  Ballad  ol  the  ludi.iu  Miitmv," 
b\'  John  Woolley  :  i.\\  "  I'niver.  '  li\-  llow.ird  Thomas, 
.md  I  I)  "  The  Wa\-  to  Sluiulier  "I  (,\mi,  "  b\   \'    \"    IL  — P..  I'.. 

"  Krcnch  \  erse  from  \  illon  to  \  erlaine."  by  K.  L. 
C;rieme  Ritchie,  D.Litt.,  and  .lames  M.. Moore,  M.,\. 
I.I.  .M.  Dent  &  .Sons,  Ltd.     5s.  netl 

TiiK  title  of  tills  work  is  somewfi.ii  nasle.idm.g,  as  it 
is  not  a  history  of  j-ren,  h  poetry,  nor  dots  it  contain  a 
I  oaiprehensne    n'iireseiit.itii>n    ol    .oitliors    of    the    pi-nod 


indicated.  This  is  to  some  extent  explaine<l  in  the  preface, 
where  one  learns  that  "  the  book  is  not  an  anthology, 
since  it  is  a  selection  of  the  most  characteristic,  not 
lu-cessarily  of  the  most  beautiful,  pieces,  and  it  omits 
many  poets  of  no  little  worth."  Yet  it  seems  strange 
th.it  such  a  giant  as  Moli-re  should  not  be  included. 
That  ,1  complete  play  of  his  would  be  too  long  for  pul)- 
hcation  in  .1  collection  of  poems  is  perfectly  obvious,  but 
either  some  of  his  shorter  pioems  or  suitable  quotations 
from  his  plays  could  be  introduced  to  afford  an  example 
of  his  work.  If,  however,  one  cannot  entirely  overlook 
a  certain  p.irtiahty  in  the  selection  of  poems,  this  is  largely 
compensated  for  by  the  general  utility  of  the  volume, 
not  the  least  pleasing  features  of  which  are  the  biographies 
of  the  poets  and  tlie  copious  footnotes  (in  English,  as  are 
the  introduction  and  the  preface)  dealing  with  obscure 
or  idiomatic   Trench   passages. — B.    B. 

"  Dream  Fairies,"  by  T.  Wilson  Parry  ;  Illustrations 
by  Gerald  Aylmer.    (Simpkin  Marshall,  2s.  6d.  neti 

,\  i'LE.\siNG  child's  book  is  afforded  bv  the  combination 
of  jioems  by  Or.  T.  Wilson  Parry  and  drawings  by  Mr. 
C.erald  Aylmer.  The  artist  has  followed  the  descriptions 
lif  the  writer  with  great  fidehty.  <ind  has  realised  them 
with  an  ainp>litnde  of  detail  wha  h  should  be  highly 
attractne  U>  a  juvenile  audience.  The  drawings  have 
been  made  with  great  care,  and  successfully  illustrate 
the  daintv  fain  les  of  the  poet. 

"A    Book   of  Woodcuts,"    by   C.   A.  Wilkinson. 
iMethuen  &  Co.     £1   Is.  netl 

Of  recent  years  there  has  been  a  distinct  revival  m  the 
art  of  woodt  uttin,g,  and  more  especially  in  those  early 
forms  of  it  practised  before  Bewick  evolved  his  white 
line  methoil.  In  this  respect  .Mr.  Wilkinson  is  among 
the  moderns  discarding  the  %aried  technique,  adopted 
by  the  Newcastle  engraver  and  his  nineteenth-century 
successors,  in  favour  of  the  simpler  and  more  direct 
methods  of  1  hirer  and  his  contemporaries.  This,  of 
course,  implies  a  considerable  loss  in  the  power  to  attain 
naturalistic  and  imitative  effect,  compensated  l^y  the 
more  spontaneous  and  personal  feeling  of  the  utterance. 
Mr.  Wilkinson  almost  wholly  eschews  the  use  ot  half-tones, 
frecpientlv  gaming  Ins  effects  bv  l)oldl\'  silh<Tuettiiig 
nuisses  lA  black  against  whi  e  background-  and  trusting 
to  his  arrangement  of  line  and  form  to  produce  a  well- 
bal.inced  and  harmonious  design.  With  these  limited 
mc.uis  he  is  ,dile  to  suggest  effects  of  twilight  and  strong 
sunlisht  and  the  s.iheiit  tharacteristics  of  different 
\.ineties  of  trees  and  their  foliage.  His  great  aim, 
however,  1-  lor  dei  oration,  and  he  is  to  a  great  extent 
siHaessful  The  present  vcilume  contains  ten  of  the 
.irtist's  iharattevistii  works,  the  motives  of  wTiich  vary 
from  si.\teeuth-t  (.aiturv  galleons  to  modern  ironclads,  and 
im  hide  pastoral  effects  and  seascapies.  .\mong  the  best 
.ire  Tht'  SpLuush  Mam.  Lanlirs,  ami  Low  Tidr.  The 
edition  of  the  book  is  hunted  to  one  hundred  num- 
bered and  signetl  Cfipies,  whuli  has  been  suliscribei-1 
liefore    publication. 
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A    \EKV    FIXE    PAIR    OF    EARLY    \\i;i)(.\\"(M)I)    PLAOUES 
OF    THE  FIRST    LORD    AND    LADY    ALCKLAXD, 
DARK    BLUE    GROUND. 
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A    KARK    CHELSEA    PORCHLAIX    '(iOAT    AM)    I'.ICi: "    JL'G 
WITH    THE    EARI.V    TRE\\(.IT-;    MARK. 


IN      IHK     I'OSSK>SIO\     OF 


LAW,  FOULSHAM  &  COLE 

Specialists  in   perfect  specimen   pieces  of  Old   F,iio;lish   Porcelain,  Pottery 
and  Glass.  Battersea   Enamels.  Pressed   Horn  and  Tortoiseshell. 


7,    SOUTH     MOLTON     STREET,     LONDON,    W.I 
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